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DOLLARS & SENSE OF CENSORSHIP 


Foreign Filmmakers Need Handbook 
To Warn and Guide Em on US. 





American importers of foreign 


film should work out a set of 
standards which should in turn be 
communicated to producers abroad 
for their guidance in adjusting 
their thinking to the moral stand- 
ard realities of the American mar- 
ket. 

That is the suggestion of Hugh 
M. Flick, the N. ¥. censor, who 
has gained the reputation of trying 
to work with rather than against 
the indie distribs who frequently 
find themselves. with problem pix 
on their handsy If they follow his 
advice, Flick feels, they’d make it 
easier on everyone all ‘round, in- 
cluding himself. ee 

A man who has gven consider- 
able thought to the problems. of 
the censor and his function in the 
practical scheme of things, Flick 
—who once stated frankly that he 
considered New York’s censorship 
law “archaic’”—also believes .the 
time is ripe for a thorough® and 
analytical study of the impact of 
the mass communication media in- 
cluding, of course, the motion pic- 
ture. . 

To this end he has drawn up a 
memo to the N. Y. Board of Re- 
gents, under which his censor- 
ship division functions, suggesting 
that it act as sponsor for such a 
survey which he feels should be 
financed by a firstelass grant and 


(Continued on page 56) 





Newsreels Criticize Poor ~ 
Quality of Gevernment 
Footage on H-Bomb 


Because of top military seerecy, 
the explosion of the firs® H (for 
Hydrogen, also for Hell) Bomb was" 
limited te*® Government photogra- 
s. This fact was widely com- 
ed upon-last week in N. Y. by 
sreel editors and“film distribu- 
who termed the f60tage ama- 
ane in quality. They invited com- 

“Parison with the quality of the 
Bikini atom bomb explosion where, 
professional newsreel cameramen 
eovered. Sey 

The quality criticism came on | 
top of the film industry's gripe 
against the Government’s ‘method 
of handling the release. Original 
arrangements called for the 28- 
minute film report to be released 
Simultaneously to tv and theatres 
on the afternoon of April 7, in 
ample time for prints to reach 
houses in advance. But as things 
worked out Drew Pearson “prema- 
turely” reviewed the film. This 
broke down the procedural machin- 
ery, with other papers then regard- 
ing themselves as free to act simi- 
larly. 

,__ Reporters were shown the film— 
in color—in Washington March 31, | 
a Wednesday. Early editions of | 
the Thursday morning papers with 
the Pearson column had the de- 
scription. However, the speed with | 
which it got in made some observ- 
(Continued on page 56) 











Politics Allows No Red 
‘Ghost of A Chance’ 


Hollywood, April 6. 

Vincent Sherman was all set to 
direct “Ghost of a Chance” at UI 
when the deal was called off sud- 
denly and effectively by mutual 
consent. Reason for the, abrupt 
cancellation was the discovery that 
“Ghost” had been written by Ned 
Young, who invoked the Fifth 
Amendment last spring before the 
House Un-American Activities 
Committee. 

Metro first bought the story sev- 
eral years ago, long before Young 
had been called by the Committee 
or had been named by any witness 
in the Red investigation. 


‘Eurovision -To 
Link 8 Nations 
On TV Exchange 


London, April 6. 

An eight-nation fv hookup, under 
the umbrella title of “Eurovision,” 
is*to be introduced this summer 
when a simultaneous exchange of 
programs is effected among Bri- 
tain, Belgium, Germany, Denmark, 
France, Holland, Italy and Switzer- 
land. Final details were okayed at 
a Riviera conference last week and 
the interchange will come into ef- 
fect next June. 

The Anglo-Continental’ tv alli- 


* (Continued on page 36) 


Be Kind-to-Critics Week 
Especially If One of ’Em 
~ Gets.a.B’way Production 


There: was plenty of trade talk 
before—and after—last week's (1) 
premiere of the comedy, “King of 
Hearts,” at the Lyceum, N.Y. Gab 
centered on reactions of Broadway 
drama criti¢s: to the production, 
and some.of the scrambled esprit 
de corps involved. 

The comedy had been co-author- 
ed by» Jean Kerr, wife of the N.Y. 
Herald Tribune legit reviewer, 
Walter F. Kerr, and had been 
staged by Kerr. Lingering gossip 
about the reaction of the aisle- 
sitters to another work involving 
one of their own fraternity—the 
New Yorker mag reviewer Wol- 
cott Gibbs’ comedy, “Season in the 
Sun,” three years ago—had cued 
talk that the crix might pull 
punches again to help out a col- 
league venturing on the other sidé 
of the footlights. 

The boys had beem loosely ac- 
cused of leaning over backwards 

(Continued on page 60) 














FAoT BUCK BOYS 
ARE FOES OF 8.0. 


By JERRY WALD 
(Exec. Prod., Columbia Picts) 


Holiywood, April 6. 
Traditionally, Singapore, Mar- 
seilles, Panama City, and Suez are 
numbered among. the wickedest 
cities in the world. However, 
thoSe of us in the motion picture 
industry are led to believe that 





Gwen’s ‘Can-Can’ To 
Lido, Paris, Shift? 


Gwen Verdon is filrting with the 


tion of Le Lido, the Paris nitery, 
if she can defer a commitment to 
do “Can-Can” in London. Miss Ver- 
don is no stranger to the Lido hav- 





this crown of immorality must fall 
to West Memphis, * Arkansas, | 
U. S. A., which now fakes its piace | 
as the indicator of iniquity. 


But lest the good citizens of | 
West Memphis deluge the mails 
with protests, let me explain that 
this is emphatically not the opin- 
ion of filmmakers, but the @n- 
ferred dictum of guardians of 
morals of Memphis, Tennessee, a 
scant few miles to the east and 
across the Mississipni from the Ar- 
kansas community. The city*cen- 
sors of Memphis have ~ banned 
more Hollywood films than any 
other city in the world, and the 
showmanship-wise exhibitors of 
West Memphis promptly make the 
same pictures available in their 
houses. The few-mile drive be- 
tween the two cities has taken on 
all the physical aspects of a mass 
hegira to the cinema. Actually, 


ing worked with dance-stager Don 
Arden on the spot’s choreography 
in former years. 


idea of heading up a revised edi- | 


Arab Boycott of Israel Extending To 
Leading American Film Producers 


> 
7 


Arab League, which numbers 


(among its activities a “Boycotting 


Bureau Against Israel,” has initiat- 
ed a study of four American film 
companies with a view of obtain- 
ing both, the composition of their 
personnel and their attitudes to- 
wards IsraeL 

Involved are Lebanon, Syria and 
Jordan. Exchange of letters and 


, questionnaires has already begun. 


Purpose is to establish the number 


. of Jews employed by the four, and 


Pierre-Louis Guerin and Rene 


Fraday, impresarios of the Lido, 
have the American dancer all 
steamed up that she'd be “the new 
Minstinguett of Paris in no time; 
there has been nobody to succeed 
Mistinguett in 20 years.” 


Wanted: Some . 
New Takeoff 
Personalities 


Failure of the disk and film in- 





West Memphis is a highly respect- | dustry to come up with any dis- 


able and highly respected com- | 


(Continued on page 13) 


$3.511,000 Melon 
New ASCAP High 


Distributions from the American 
Society of Composers, Authors & 
Publishers, which have been stead- 
ily ascending over the years, will 
hit its peak mark to date with the 
first quarter dividend for this year. 
The melon, due this month, will 
be $3,511,000 and indicates that 
ASCAP’s total take for this year 





will hit a record total of near 
$19,000,000. 
Last year’s payoffs, broken 


down into quarters, were $3,269.- | 


871, $3,184,395, $3,157,044 and 
$3,411,514. Total of $13,000,000 for 
the year was an ASCAP high until 
that time. But in addition, ASCAP 
had a fifth dividend at the end of 
last year of $1,945,618, represent- 
ing back paynients from video 
licenses over the past four years. 
ASCAP recently settled its long- 


(Continued on page 44) 


The Rich Get Richer 


Big Wall St. “inside stuff” 
report has it that one of the 
prime reasons for Howard 
Hughes’ $6-per-share buyout 
for control of RKO is this: 
There's oil under the studio 
property at Gower & Melrose, 
Hollywood. 











tinctive voices or personalities. 
along with the lack of outstanding 
politicos on the contemporary 
scene, is causing impressionists to 
go stale. The greatest need among 
the impersonators (aside from the 
lack of a lot of playing time) is 
the need of new subjects. 

The sole contribution to the 
satirist’s art in recent months has 


(Continued on page 18) 





Prize Museum Pieces 


Set for CBS-TV Show 
Discarded as ‘Junk’ 


Philadelphia, April 6. 
WCAU-TV’s scholarly CBS-TV 
| origination ‘What in the World,” a 
| special quiz show set up by the 
U. of Pennsylvania Museum for 
} Archaeologists, Anthro pologists 
| and. Students of Antiquity, had to 
jrun a kinescope of a preview show 
| Saturday (3) when an enthusiastic 
cleaner at the studios threw out 
the nine ‘pieces*to: be identified, 
believing them to be junk. 

_Dr.. Froelich .Rainey, curator. of 
the Museum, who cenducts the 
panel, had to call the rehearsal 
when the objects were missing. 
The props; of indeterminate value, 
were later found on the city dump 
by a resourceful 16-year-old. They 
included a bronze spear, dating 
from 2400 B. C.; African sculpture; 
a bronze antelope from North In- 
dia; a bronze medallian from 
Switzerland, about 400 B. C.; a Bal- 
inese wood carving and the handle 
of an axe used by Columbia River 
Indians. 











also whether their “principles” are 
Christian or Jewish. 
Clear implication is that. if any 


of the distribs are found objection- 


able in any respect to the Arab 
League, their pix will be boycotted 
in the three countries. Companies 
affected by the inquiry are Metro, 
Columbia, Universal and Para- 
mount. 


With Egypt not involved. the 


| Arab League move, even if brought 
; to the action stage, is of minor im- 


portance since few of the distribs 
even maintain offices in Lebanon, 
Jordan and Syria. Pix are mostly 
sold outright and handled by na- 
tive outfits. 

Comment in N. Y. last week in- 
dicated that, should these countries 
go through with their boycott on 
this basis, they would in a likeli- 
hood be cut off from all of the ma- 
jors’ product since 20th-Fox and 
the rest are almost certain to with- 
draw on their own. 


Rep. Dorn Proposes US. 
Honor Irving Berlin 
With a Gold Medal 


Washington, April 6. 
A bill which would authorize 
President Eisenhower to confer a 
70ld Medal on Irving Berlin in 





, recognition of his song, “God Bless 


America,” was introduced in the 
house today (Tues.) by Rep. 
Francis E. Dorn (R., N. Y.). Bill 
explains the medal would be 


awarded te Berlin “in recognition 
of his services during World War 
II in composing the patriotic song, 
‘God Bless America,’ among many 
others.” 

Dorn told the house: “In every 
generation we have had an out- 
sjanding popular composer whe 
has helped in rekindling the pa- 
triotism of all Ameticans. Such a 
man is Irving Berlin, and it is only 
fitting that the United States gov- 
ernment should pay offical honor 
to him for.his services, particular- 
ly during World War II. I feel that 
the medal which I propose would 


express, in some small measure, 
‘the esteem and affection in which 
Mr. Berlin is held by his fellow 
| countrymen.” 

Dorn pointed out that Berlin 


created a fund to receive the song's 
royalties and that over $224,000 has 
been received by the fund trustees 
for distribution to Boy Scouts, Girl 


| Scouts, and similar organizations. 
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Despite 


the Charity and P.A. Tieups 


Ringlngs Whip Up OK Circus Spec 


By ROBERT J. LANDRY 


Even in the remote past it was 
pretty true that opening night at 
the Garden was not the ideal occa 
sion for viewing the circus. The 
initial performance was apt to be 
in rough-cut and dragging on to 
12:30 and later. Various awkward- 
nesses in the spotting of acts in- 
variably were as obviously wrong 
as their subsequent @orrection was 
certain. But nowadays there are 
newer and stronger reasons for a 
lover of circus, per se, to duck the 
first night. There has grown up 
such a distraction 
“tieups” that the evening shapes as 
a struggle between Pat Valdo’s on- 
with-the-show whistle and _ the 
slowdowns and interpolations in- 
jected by television, radio, stage 
society and charity interests. 

The boredom and so-what impli- 
eit in a bunch of charity fronts 
throwing compliments at each 
other is compounded at the Gar- 
den by the size of the place. This 
means that much of the paying au- 
dience can neither see nor hear 


. the “ceremonies,” especially when 


a wall of camera guys and camera 
gals forms around the mutual ad- 
miration society. Need sweet char- 
ity express itself as a stage wait? 

She ceremonies for the United 


Cerebral Palsy Fund were the sec- | 


ond dullest special event of last 
Wednesday’s opening; the first 


dullest event was the slow, but) 


slow, walkaround the arena of a 
bunch of “guest” clowns. None of 
these refugees from the broadcast- 
ing studios quite knew how to con- 
duct himself in the tanbark. Sev- 
eral were recognizably self-con- 
ecious. All were seemjngly present 
at the behest of their respective 
pressagents because this is sup- 


(Continued on page 52) 


Gish Chides Hollywood: 
Films Better Made Near 





A Big Culture Centre 


Lillian Gish took the occasion of | 


a N. Y. cocktailery tied in with 


United Artists’ 35th anniversary to | 


scold the film business for its spirit- 


ual poverty. And to comment on: 


how sad it is that filmmakers are 
not all in N.Y. where they might 
better rival 
concentrated in Rome, London and 
Paris. 


Miss Gish was honor guest at 


the pouring, which took place Sun-* 


day ‘4) under the auspices of the 
Museum of Modern Art at the east 
side guest house of Mrs. John D. 
Rockefeller III. Museum is now 
showing a series of outstanding UA 
pix from over the years, also as 


part of the company’s—as Miss | 


Gish called it—“Bar-Mitzvah.” 
Actress, whose last legit appear- 
ance was in the short-lived (39 per- 


formances) legiter, “Trip to Bounti- | 
Richard | 


ful.” was introduced by 
Griffith, Museum’s film director. 


“You know,” she stated, “I find | 
myself referring to United Artists | 
as United Nations all the time and | 


you know there is a reason for 
that, because United Artists and 
all of the films put together can 
do more for the United Nations 
than any other one medium in the 
world. Your responsibility to this 
work is not yours alone—it’s ours, 
mine and all the rest of you as an 
audience to share in that responsi- 


‘Continued on page 20) 
en 





of publicity’ 


the talent which is | 


Lamb’s Salute to Golden 


John Golden, dean of the Amer- 
ican theatre, will be saluted for his 
long show biz serviee at the Lambs 
Club spring gamboi at the Hotel 
Astor, N. Y., April 24. 


Golden’s 60th anni as a Lambs’ 
member will be marked at ‘the 
club’s headquarters tomorrow 
(Thurs.) afternoon. 


Irving Berlin’s Dream 
Music Box Revue Now 
Shapes as Par Feature 


Irving Berlin’s dream of doing 
_a new stage musical revye to cele- 
'brate the 30th anni of the Music 
| Box Theatre, N. Y., which he co- 
‘owns with the Shuberts, is taking 
|a different non-legit form—a mo- 
‘tion picture with the same com- 
/'memorative purpose. That looks 
ahead of 1955 and a Paramount 
| package involving Danny Kaye and 
| Bing Crosby. 
| Meanwhile, Paramount's “White 
' Christmas” ‘(also Crosby-Kaye) is 
‘in the can, for October release, 
and 20th-Fox’s “There's No Busi- 
ness Like Show Business” is going 
into rehearsal this week under Soi 
C. Siegel's preduction aegis. Both 
Irving Berlin properties. 
| The songsmith and most of his 
family (lacking daughter Eliza- 
_beth) are rendezvousing in Madrid 
this weekend for a holiday. Ber- 
| lin and his wife, Ellin, fly to Paris 
today (Wed.) for a 48-hour stop- 
, off in the French capital, and Mary 
/Elliin Berlin (Mrs. Marvin Bar- 
rett), her husband, and Linda Ber- 
jlin fly direct to Madrid tomorrow 
‘Thurs.), 


Berlin will meet Paramount stu- 
dio production chief Don Hartman 
in Spain and talk further on “Mu- 
sic.” Latter is on a business-vaca- 
tion junket currently in Europe. 


CONVICTED MURDERER 
SAYS HE’S LIBELLED 


| Chicago, April 6. 

Evidently trying to tie in the 
ballyhoo of “Riot in Cell Block 11” 
with a recent county jail riot here, 
Balaban & Katz drew a damage 
{suit from a condemned prisoner 
whose photograph was displayed 
in an ad for the pic. Paul Crump, 
convicted for murder and current- 
ly awaiting the outcome of an ap- 
peal of death sentence, filed suit 
for $500,000 from the theatre chain 
for using his picture illegally on 
a billboard. Crump was named a 
ringleader in the actual prison out- 
break here. 

B&K’s advertisement for the pic, 
which has just finished a two-week 
irun at the Roosevelt Theatre, sur- 
rounds Crump’s countenance. with 
copy “4,000 Caged Humans,” and 
“It Can Happen Here.” Suit claims 
the publicity will have detrimen- 
tal effect on his appeal, pending 
in Illinois Supreme Court. Further 
charge is that Crump’s constitu- 
tional rights to an impartial hear- 
ing and decision solely on the 
merits of his appeal were violated 
by the ad. . 
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Currently Hotel Statler, New York 
Under Personal Management 
WALTER PLANT 
Statler Hotel, New York City, N. Y. 


Jack Lait Was 
Vivid Showman 
& Newspaperman 


By JOE SCHOENFELD 


Holiywood, April 6. 

“Thirty” was written last Thurs- 
day afternoon (1) to the life and 
career of Jack Lait, a titan among 
newspapermen, one of VARIETY’s 
most distinguished alumni, author 
and playwright. Lait, who was 72 
last March 13, died in his Beverly 
Hills hilltop home in a peaceful 
coma, after an illness that had kept 
him virtually bedridden for 18 
months. 

At his bedside, as they had been 
constantly since he was flown here 
in a hospital plane from New York 
in October, 1952, were his widow, 
the former Laura Belle Leusch, 
whom Lait married in Chicago in 
1906: his two sons, George, studio 
publicity director for Columbia 
Pictures, and Jack, Jr., radio-tele- 
vision columnist for the Los An- 
@seles Examiner, and Lait’s only 
daughter, Mrs. Lois C. King. 

Lait had been on sick leave as 
editor-in-chief of the N. Y. Daily 
and Sunday Mirror, a post to 
which he was appointed in 1936 
as the peak of a long and re- 
nowned membership in William 
Randolph Hearst’s top editorial 
echelon. It was the high spot on 
an exciting road that had led Lait 
from a newsboy on Chicago’s 
streets to ultimate fame as one of 
newspaperdom’s alltime great re- 
porters and writers; a firstrate 

(Continued on page 20) 


Sure, It’s Lent But It’s 
Not Funny If They Stay 
Away from a $3,000 Act 


One plush New York hostelry, 
playing a $3,000-a-week nitery act, 
didn’t have enough customers one 
night last week to do the midnight 
show. This performer is under 
the impression she’s doing all 
right (well, you know, it’s Lent.” 
etc.) and her agents, more realistic 
about the firm four-week booking, 
wouldn't release the hostelry from 
the rest of the commitment. 

Management takes the position 
that, for $3,000 a week, it’s a two- 
way street; the act has an obliga- 
tion to pull its freight at the gate 
and, if failing to deliver, regard- 
less of season or circumstances, 
it should bow out gracefully. 
Sometimes an acf{ isn’t “right” for 
a certain room and, as happened 
at this posh hotel, one Irish tenor 
last year did that very thing. He 
did much better business than the 
incumbent “problem” _ situation, 
but wasn’t happy with the overall 
end-result and requested exit. He 
promised that, if desired, the hotel 
could call on his deferred contract 
time at a mutually satisfactory 
time in future. 














| Dig Up Old Glenn Millers 


With Universal's “The Glenn 
Miller Story” mopping up, 20th- 
Fox has dug into its vaults to come 
;up with two reissues, both star- 
| ring the late bandleader. 





| Films are “Sun Valley Serenade” ' 


, and “Orchestra Wives.” 
i Will be released May 26. 


ba i 


of Variety. He volunteered that 
Variety than Greek or Latin.” 


Mr. Dodds Goes to Town 


Dr. Harold W. Dodds (who prefers to be called 
of Princeton U., caught in a semi-private interview at the Prince 
Club in New York on Monday (5), where he headed a deleg 
from the faculty to sound off on the U.’s upcoming tv s 
claimed a profound familiarity with the “Life and Times Sq 


“Mr.”’), prexy 
ton 
ation 
eries, 
uare” 


“I get more fun out of translating 


The “semi-private” part of the vis-a-vis came abo 
the B gegen of a reporter from the N.Y. Times. 2 read 
as : ad "gerne eanen = his foregoing observation 
“scho approach” to show biz, he said, “Well, n i ’ 
English is a bit different, you know.” = 


Eternity, ‘Gates’ Vie for Cannes Prize 


Tufning to him, 
on this sheet's 





As Reds Intrigue; Ripois’ Sleeper? 





Snip Lili G-String 
Memphis, April 6. 

Censor Lloyd Binford has local- 
ly banned RKO’s “The Son of Sin- 
bad.” His comment: “It’s a pretty 
good picture but with the vilest 
dance I ever saw” (Censor is 88). 

This is a 10-minute sequence 
which Binford describes as “more 
licentious wiggle than dance” and, 
he adds, “Worse than Rita Hay- 
worth’s Sadie Thompson routine.” 

Octagenarian snipper describes 
the attire of Lili St. Cyr, the of- 
fending wiggler in “Sinbad,” as 
comprising “ a G-string and a sort 
of filmy apron.” 


DICK & RITA’S $14,000 
A WEEK BRITISH BID 


London, April 6. 

Latest development in the Brit- 
ish concert-tour offer to Dick 
Haymes and wife Rita Hayworth is 
that Haymes is making one last ap- 
peal to the U. S. Immigration De- 
partment to be allowed to stay-in 
the States. If this fails, the 
Haymeses will definitely accept the 
cabled offer by 29-year-old London 
impresario, Maurice Kinn, of £5,- 
000 a week ($14,000) for a three- 
weeks’ tour here, featuring Dick 
and Rita in a double singing act. 
. As Miss Hayworth has a film- 
offer lined up here, she would do 
her film-making after the three 
weeks’ tour, and Haymes would 
then carry on doing solo concerts. 

Kinn is negotiating for the ar- 
tists through MCA. 








Ed Murrow’s ‘Person’ To 
‘Showcase’ Hildegarde 


Hildegarde’s tv plans for her 
own show are nebulous at the mo- 
ment, but they may come into 
focus with the appearance of the 
chanteuse on Edward R. Murrow’'s 
“Person to Person” (CBS) May 7 
in one of those typical ‘‘at home” 
spotlightings. Actually, Hildegarde 
is not a stranger to the medium 
except in the so-called “new era” 
of video. Back in the years around 
1937-39, she did a number of 
closed circuits for NBC, one of 
them, incidentally, in the then ver- 
sion of color. And around that pe- 
riod she was also tv'd experi- 
mentally by the BBC in Britain. 

Anna Sosenko, her longtime 
manager-partner, won’t give the 
tele go-ahead on a series until the 
format is “just right.” As a mat- 
ter of fact, even the “Person’”-al 
appearance underwent a lot of 
scrutiny before it got the green- 
light from the talent side of the 
negotiations. It had to have that 
“dignity” and “class” in both the 
setting and context and Hilde- 
garde & Sosenko figure the Mur- 
row show an ideal showcaser in 
this regard. 

The domestic atmosphere in the 
“Person” pitch seems to be a tip- 
off on the Hildegarde future in tv. 
It probably won't be in the high 
style aura linked with the Hilde- 
garde name as a top cafe person- 
| ality, but rather a format of more 
realistic dimensions, meaning the 
singer showcased in the “private 
life, evening with” class. 
“Person” show may yield a pilot 








The | 


By GENE MOSKOWITZ 


Cannes, April 6. 

The International Film Fest 
politically peaceful on the surface, 
goes into its final phase with its 
36 entry nations, with the main 
undercurrents ‘of dissension con. 
fining itself to fights between pro- 
ducers or internal squabbles about 
felms or film merits. Yanking of 
one of the Italo entries and re. 
placement by another caused some 
early furor here. Entry of a 
Franco-English film by Paul 
Graetz as an English pic also 
caused mumbling among the more 
sensitive French, and there is a 
rumor that “From Here to Fter- 
nity” (Col) -will be a storm cen- 
tre within the jury when it comes 
time to award the prizes. 

Rumors have it that Commies on 
the 14man jury are trying to keep 
the first prize from “Zternity,” de- 
spite general approval of the pic, 
and have lined up half the votes 
needed to do so. Deciding vote 
may have to be cast by the jury 
prez, poet-playwright Jean Coc- 
teau, who’s rumored considering a 
vote for the Jap color film, “Gates 
of Hell,” in order to avoid ill fvel- 
ing. France Soir of Paris has com- 
mented that it’s no longer a ques- 
tion of liking good pix but whether 
one likes the European army treaty 

(Continued on page 18) 


Reds Up Love to Tractor 
Level in New Film Trend; 
Yen More American Pix 


: Cannes, April 16. 

Grigori Alexandrov, Russian film 
director and head of the Russo 
delegation at the current Cannes 
Film Fest, told Variety that there 
was a definite trend there to begin 
to veer away from the straight 
propagandist and_ nationalistic 
films which have made up most 
of the output. Comedy is becoming 
an important part of the output, 
and more intime and love stories 
will also become part of the forth- 
coming Russo filmfare. He declar- 
ed that men will now be in love 
with women as well as tractors in 
their films, and that Russian film- 
makers would welcome coproduc- 
tions with other nations, including 
the United States. 

Alexandrov himself will make a 
satirical comedy on five foreigners 
visiting Russia, which will also 
poke fun at certain Russo institu- 
tions. The visiting five would be an 
American, Englishman, German, 
Italian and Frenchman. ¢ 

However, the Soviet pix shown at 
the fest all fall into the old groove 
and “Scander-Beg, Albanian Hero” 
is a color costumer which depicts 
the life of this battler for Alba- 

(Continued on page 18) 


35 Hollywood Names Set 
For Easter GI Shows 


Hollywood, April 6. 

Total of 35 Hollywood pertorm- 
ers will entertain at special Easter 
shows for veterans’ hospitals in 
Honolulu and in Washington, Colo- 
rado and Texas areas. Junkets were 
arranged with the Hollywood Co- 
ordinating Commitee by Col. Jo- 
seph Goetz, director,of entertain- 
ment for the Department of De- 
fense. 

Col. Goetz and HCC also al- 
ranged a series of Summer tou!'s 
to entertain servicemen abroad. 
First troupe, headed by Johnny 
Grant and Penny Singleton, will 
leave for France and North Africa 
on May 28. Bob Hope will be guest 








|of honor at the Sport Car Races 
of the type both she and her right- |at Andrews Air Force Base 11 
; hand woman have in mind. That | 


Musicals , would give the Murrow telecast a| funds for recreational facilities of 


Washington, D. C. Idea is to raise 


double function for Hildegarde, enlisted airmen. 
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‘Lawrence, president for the past 


_gnd in furtherance of his credo 


three RWG councils in New York, 


Wednesday, April 7, 1954 
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As Lawrence Seeks RWG-SWG Peace 





“we must forget the animosities + 


h ast. We must let old 
© ods heal.” This is the advice 
to his membership in the Radio 
Writers Guild offered by Jerome 


six months, who has now advo- 
cated endorsement of a plan_pro- 
posed by the Sereen Writers Guild 
in Hollywood for an amalgamation 
of screen, radio and tv writers in 
one union. 

In an effort to bring harmony 
into. the strife-torn organization 


that the new union should “with- 
draw with dignity and good feel- 
ing” from the Authors League of 
America, Lawrence has arranged 
a telephone conference next Mon- 
day night (12) at which time the 


Hollywood and Chicago will meet 
concurrently. 

Lawrence and those agreeing 
with him are taking a detached at- 
titude toward the Television Writ- 
ers of America whose membership 
they hope and expect will ultimate- 
ly “come home” once an orderly, 
negotiated severance from the 
League is achieved. Lawrence 
speaks of the pity of allowing the 
RWG to be “absorbed” by any 
rump organization, which can only 
mean TWA. 


Lawrence’s endorsement of the 
Screen Writers proposal, with its 
strong emphasis upon SWG keep- 
ing jurisdiction over the Holly- 
wood theatre film and tv film stu- 
dios is at variance with the radio 
council’s recommendations of an- 
other plan of organization. Coun- 
cil-president gap is hardly pre- 
cedental since the recent history 
of RWG has taken the form of a 


(Continued on page 16) 
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FREEMAN TELLS EXHIBS 


Hollywood, April 6. 

At a demonstration of VistaVi- 
sion on the Paramount lot, Y. 
Frank Freeman told 150 exhibitors 
that any producer in Hollywood 
could have ordered VV cameras as 
early as last August. The studio, 
he declared, had provided all neces- 


VIETNAMESE NEWSREEL 





Flown To Philippines For Process- 
ing of Prints 





Washington, April 6. 

A new Vietnamese newsreel de- 
buted April 1 in the film theatres 
of Saigon, according to word re- 
ceived here:by the U. S.. Informa- 
tion Agency. Reel is to appear 
every two weeks to inform people 
of Indo-China about military and 
political developments. Footage is 
shot in Indo-China and then flown 
to the Philippines to be processed. 

Prints are then flown back to 
Saigon. 


Krim’s Chaplin 
Visit Again Keys 
UA Sale Report 


Arthur B. Krim’s weekend de- 
parture for a swing of Europe 
again stirred suspicions concerning 
a possible buyout by United Art- 
ists management of Charles Chap- 
lin’s 25% stock interest .in the 
company. 

Krim, who is UA prez, will call 
on Chaplin at his home in Switzer- 
land but this is not necessarily in- 
dicative of a deal. Singe Chaplin 
ha$ sold all his other U. S. assets, 
it’s figured likely that he would 
want to drop his UA stock as well. 
But no firm offer has ever been 
made by either side. Further, UA 
is not prepared to pay any heavy 
amount of cash. 

If a deal is worked out, probably 
it would be on a long-term payoff 
basis. 

Seen as substantially more re- 
mote is the chance that Mary Pick- 
ford would want to peddle her 
25% of UA. She’s represented as 
highly satisfied with the way the 
Krim, Robert S. Benjamin, et al., 
management group is running the 
company and for this reason wants 








sary data and specifications at that | 


time to’ the Motion Picture Re- 
search Council and to all camera 
manufacturers. 

Pointing out that Paramount is 
not in the equipment business, he 
said: ‘We have announced repeat- 


.edly that anyone is free to build, 


or have built, VistaVision cameras, 
with no compensation to Para- 
mount, in fees or royalties, direct 
or indirect. 





to maintain the status quo. 





| BENNY GOODMAN MUSIC, 
NOT HIM, IN BIOPIC 


Hollywood, April 6. 
Universal Internaflonal’s box- 
office smash with “The Glenn Mil- 
| ler Studio” has cued another jazz 
biofilm at the valley studio, this time 
“The Benny Goodman Story.” Pro- 


= 
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MAJORS BACKING 
LONE FILMAKERS 


In large measure, the term in- 
dependent - production will now 
have to be written in quotes. For 
the independent, with few excep- 


tions, is more and more wrapped 
up in partnership deals with ma- 
jor-scale production and distribu- 
tion. It’s a matter of money. 


The big companies are arrang- 
ing for all or part of the financing 
as a means of luring indies, with 
“packages” (story properties, etc.), 
to their lots. For the companies, 
studio activity is maintained and 
overhead costs held down. Also, 
the studio takes a cut of the pic- 
ture profits and provides its dis- 
tribution affiliate with added re- 
leases. 

With the lone exception of 
Metro, all studios have partners 
in a portion of their production 
skeds, geither in the person of 
“package” producers or stars who 
waive straight salary for partial 
ownership of pix. Frank Ross, for 
example, owns 20% of “The 
Robe.”’ Tyrone Power and James 
Stewart have held up to 50% of 
the features which they made for 
Universal. 

While various studios 
aligned with “outside” 
standout among the “choose your 
partner” companies is United Art- 
ists, which is sans studio. This 
distribution outfit has a total of 55 


(Continued on page 18) 
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BOSTON HONORS FILMS 





500 Expected at Dinner Heavy 
With V.L.P.’s 





Boston, April 6. 

Over 500 persons, including 
prominent exhibition and distribu- 
tion execs from the eastern area, 
are due at tonight’s ‘Salute to the 
Motion Picture Industry” dinner 
fostered by the City of Boston and 
the Boston Public Library Cen- 


Hub celebration is the Library’s 
| recognition of the industry's “im- 


(Continued on page 16) 


operators, | 


tennial Commission. Peg for the} 


WHEN YOUSAY INDIE USE QUOTES 


Phone-Linked Councils Meet Monday 


4 


'H.R.Makelim’s l-a-Month Films 
For Allied Puts 2,500 Indie Exhibs 
Into Own Brand of Block Booking 


* Washington, April 6. 
Allied States Assn., in a move 
aimed at beating the product 
shortage, has entered into a unique 
arrangement with indie producer 
Hal R. Makelim for the productioa 
of 12 low-budget features. They're 


to be delivered at the rate of one 
a month, starting in the late sum- 
mer or early fall. 








PERSPECTA ON PAR LOT 





Sound For VistaVision Pro- 
duction Being Installed 


New 





Hollywood, April 6. 

Installation of Perspecta sound | 
recording equipment is under way | 
on the Paramount lot for use with : 
pictures filmed in VistaVision. New| Special aspect of the deal, as ex- 


process obtains dimensional sound! Plained here today (Tues.) by 
through the use of three horns| Abram F. Myers, Allied board 
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National Boxoffice Survey 


vised by C. Robert Fine, head of 2,500 Allied “charter members” 

| profit will come from bookings of 

| meets, starting with confabs in 

6 divulge his story properties, direc- 

Columbia to UA (Continued on page 20) ss 

RKO had appeared near the signa-| Louis B. Mayer, who's now board 

don (Tubby) Youngman, were due |thrown ‘him by the Haverhill 

term, multiple-pic get-together. It's | the town in 1907 with $50 in his 
seen as significant. (Continued on page 63) 

(Continued on page 56) 
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placed at the left, right and cen- Chairman and general counsel, is 
Fine Sound, Iac., inventor, and who will agree to sign contracts 
his films outside the orbit of the 
Denver May 3, Omaha May 4, Kan- 
Leonard Goldstein, indie produ- | L. B. MAYER EXTOLS 
ture stage, now tooks headed to- | chairman of Cinerama Productions, 
in N. Y. from the Coast yesterday | ‘Mass.) Chamber of Commerce. 
strictly in the early-talk stage but | Pocket and started his climb in 
For the producer had been re- —— 
Harold Erichs, President 





Keys Off, Await Easter S 





With Easter just a week away, 


mark time before the anticipated 


‘Cinerama’ 2d, ‘Miller’ 3d, ‘Night’ 4th 


key first-run situations continued to 


ducer Aaron Rosenberg and writer 
Valentine Davies, who were teamed 
on “Miller,” will be reunited for 
the new film. 

Goodman, the King of Swing dur- | 
ing the heyday of the jazz bands 


D: ; during the Thirties, will not ap- 
“ys are growing longer and s0 pear in the film. He will, however, 


are shooti 

lots. At oul te dua ad cine |record all of the soundtrack ve 
the producers are tossing economy | f° ge ago — gets under- 
te the winds and showing an old-| “#Y *@'er year. 

Ime disregard for-time and ex- } 
pense. One outstanding example - . - 

Ek sian oustanding example) Allied Over-Subscribed 
Where the picture has been in Hollywood, April 6. | 
work approximately 135 days and Allied Artists is having no trou-| 
is still unfinished. Another War-| ble at all in selling its new issue | 


ner production, “Helen of Troy,” | of 150,000 shares of 542% cumula- | 
is destined for a long spell of film- tive preferred stock, par value $10. | 


Studios Spending More $ 


& More Time on Features 


Hollywood, April 6. 














ing in Italy, with a $6,000,000\ Its NY broker reported the issue 
budget and a “commensurate | has been over-subscribed. rae 
shooting schedule.” Meaning about| Increase of the company’s capital 
81x months. was voted by the stockholders three | 


Between four and five months! weeks ago today. 
Will be required to film Walt Dis- 





hey’s “20,000 Leagues Under the ° 

Sea.” “Hecht-Lancaster’s “Vera} Dick Barstow to Coast — 
Cruz,” down in Mexico, has a} Richard Barstow, who staged the | 
Manana” schedule of 90 days.| Ringling Bros.-Barnum & Bailey 


Two upcoming 20th-Fox pictures Circus, which opened last Wed.' 
Call for longer schedules than (31) at Madison Square Garden, 
usual, *The Racers,” starting N. Y., left Menday (5) for Holly- 
May 3 in Europe, is slated for 78 | wood. 


days of shooting and “Untamed,”| He'll complete his choreography | 


in South Africa, calls for at least | job at Warners on the Judy Gar- | 
60. ‘land feature, “A Star Is Born.” 


big holiday week business. The ad- 
mission tax cut, with many thea- 
tres passing on some of the sav- 
ings to public and just as many 
keeping the difference to compen- 
sate for increased operating costs, 
had little or no effect in stimulating 
trade. Houses which decided to 
keep the tax difference found no 
complaints from the public, In gen- 
eral, film patrons were indifferent 
to the price changes which, in most 


cases, were so slight that they were | 


ardly noticeable. Variable weath- 
er in different sections of the coun- 
try also contributed to the sluggish 
boxoffice situation. 


“Rose Marie” (M-G) remained in | 
the No. 1 spot for the second week | 


in a row. “Cinerama” (Indie), 
continuing on a roadshow basis in 


110 key cities, maintained the deuce 


position, a slot it has held for many 
weeks. “Glenn Miller Story” (U), 
which was first for five successive 


| weeks before it dropped to third 


last week, is again ending up in 
the No. 3 position. 
“Night People” (20th) moved up 


to fourth again after slipping to) 


fifth position a week ago. “Naked 


| Jungle” (Par), eight a week ago, 


spurted to fifth as a result of addi- 
tional playdates. “Act of Love” 
(UA), a runner-up picture last 


ter of the screen. that Makelim will be guaranteed 
SadtMitations ‘are being enper- his production costs by a group of 
4 A ; for the block of 12 pix at prede- 
Ray Crews, veepee of the Fairchild ; eee 
Recording Equipment Co. termined flat rentals. Makelim's 
| 
e | original 2,500. Latter have, for the 
d ¢ | t | most part, already signed up. 
onar 0 S ein | Allied plans to present its plan 
to members at a series of regional 
= * 
Switching From | sas City May 5 and Indianapolis 
| May 11. Makelim will, at that time, 
cer now winding up his 10-pie dis- | 
tribution deal with 20th-Fox, and | 
whose projected new tieup with | SENATOR McCARTHY 
ward United Artists. | Inc., was the guest of honor last 
Goldstein and his attorney, Gor- | Week (2) at a “homecoming” dinner 
(Tues.) for confabs with UA home-| AS _ reparted by the Haverhill 
office toppers concerning a long-| Gazette, Mayer, who arrived, in 
the fact that the filmmaker is even | Showbiz from a small- theatre 
considering a UA pact in itself is | there, used the occasion to deliver 
| garded as a likely key source of 
| product for the Howard Hughes 
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: Ae t. , : 
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STEREO VS, PERSPECTA FOREIGN BOUT 
FURTHER COMPLICATES EXHIB DECISIONS 


Fight now looming in Europe+— 


between 20th-Fox’s magnetic ster- 
eophonic and Metro’s Perspecta 
“dimensional” optical sound is 
seen aiding everyone but the ex- 
hibs. 

While 20th and Metro have defi- 
nitely parted company on the issue 
of magnetic sound—with M-G not 
even sending any magnetic-track 
prints overséas—the savings that 
may accrue from the use of Per- 
specta Sound will largely be cred- 
ited to the producers’ and distribs’ 
books. 

As far as the exhibitors are con- 
cerned, if they want to play either 
a 20th or a Metro CinemaScoper, 
they'll still have to install a ster- 
eophonic sound system of one kind 
or the other. That involves basic 
equipment such as at least three 
speakers, power amplifiers, wiring, 
etc. Perspecta Sound instailation is 
likely to cost an exhib about $500 
less than magnetic sound equip- 
ment. If he already has the Cine- 
maScope installation, and wants to 
play Metro and Paramount films 
with directional sound of some 
kind, he'll have to add the Per- 
specta $850 integrator unit to his 
projector. 

Currently there's confusion 
abroad, and particularly in Britain, 
where Metro offices are unable— 
or unwilling — to confirm that 
M-G's CinemaScopers can play 
only in houses fully equipped with 
Perspecta Sound. That's the policy 
announced by Arthur Loew, Loew’s 
International prexy, a short while 
ago. There’ve been hints that it 
may be modified at some future 
date. 

In the U. S., the status of Per- 
specta Sound also is somewhat 
confused, particularly since, for 
the moment at least. Metro will 
Telease its C’Scope pix only with 
magnetic multi-track sound. Its 
other releases, however, will carry 
Perspecta soundtracks, 


Observers feel that, should M-G 
(Continued on page 18) 


EDUCATED GUESS: TWO 
FROM U ‘CONVERTIBLE’ 


Universal is looming as among 








5TH AVE ARTIE REOPENS 


It’s French Pathe’s Mate te 58th St. 
Paris 








New York’s oldest art house, the 
Fifth Avenue Playhouse, reupened 
P Monday (5) under a new name— 
The Fifth Avenue Cinema—and a 
new management, the French 
Pathe Cinema, which also runs the 
swank Paris uptown. First feature 
booked ‘into the redecorated and 
enlarged house is the French “Di- 
‘ary of a Country Priest.” 


In a message from Paris, Robert 
Cravenne, head of Unifrance, 
which promotes the distribution of 
French pix abroad, said the Paris 
and the Fifth Ave. Cinema are two 
theatres where French films have 
and will have importance now and 
in the future. 

The Cinema dates back to the 
early twenties. Here New Yorkers 
saw Greta Garbo in her first U. S. 
|import, “The Story of Gosta Byor- 
|ling’ and Elizabeth Bergner in 
'“Impetuous Youth.’ The theatre’s 
‘closeness to Greenwich Village 
| made it a rallying point for intel- 
} lectuals who then encouraged the 
| showing of imports. 
| The Fifth Avenue Playhouse 
| actually started as a legit house 
but that policy lasted only nine 
/months. German pix enjoyed an 
/era of popularity there. Hardiest 
| perennial in the Fifth Avenue’s 
_repertoire—Cocteau’s “Blood of a 

Poet.” The abstract film preemed 
/at the house 
| played innumerable return engage- 
| ments. 
} 


Both Cineramas 
| Reveal Disquiet 


| Cinerama, Inc., the equipment 
| manufacturing and installation firm 
| for the widescreen medium, ex- 
| pects to show a profit of over $200,- 
{000 this year. This return is re- 
| garded as satisfactory since this is 
| the first year of consistent opera- 
; tio and assurance of biz via addi- 








in 1933 and has: 


the first, if not the first, to license tional theatre openings. However, 


standard versions of CinemaScope | it doesn’t appear likely that there | 


productions, and without any re- | will be a dividend forthcoming to 





TAM = OHS = 


quirement re stereophonic sound 
©r widescreen ratio. Company has 
two C’Scopers set for release be- 
ginning this summer — “Black 


Shield of Falmouth,” starring Tony 


Curtis, and “Sign of the Pagan” 
with Jeff Chandier and Jack 
Palance. Both pix were lensed in 
siandard format via a “protection” 
camera simultaneously with the 
C’Scope shooting. U hasn’t made 
any formal announcements for the 
reason that no policy declaration is 
warranted so far in advance of re- 
lease. Also, changes in marketing 
conditions or distribs’ licensing 
conditions could develop in the 
interim, 

But, say inside sources, it’s for 
sure that the standard version of 
both films will be sold to theatre- 
men generally after C’Scope ac- 
eounts are played out. 


More Activity at RKO Lot 


Hollywood, April 6. 





Business is picking up at RKO| come eastern sales manager, step- | 


its stockholders yet. 

| Annyal stockholders meeting, 
| originally slated for March, has 
; been postponed until early May. 
Delay in the confab is attributed to 
| two factors. Equipment company 
| is hopeful that it’ll be able to tell 
; Shareholders that Stanley Warner, 
|holder of the production and ex- 
_hibition rights, has decided on a 
|new Cinerama production in addi- 
_tion to the currently filming Louis 
de Rochemont 
| day,” and that the equipment out- 


‘Continued on page 16) ~ 





Art Silverstone’s Step Up 


Arthur Silverstone last week was 
| named assistant general sales man- 
lager of 20th-Fox. He will work 
| with Al Lichtman, director of 
| Sales, and W. C. Gehring, exec as- 
| sistant general sales manager. 

Glenn Norris, Atlantic division 
| Sales manager, moves up to be- 





“Cinerama Holi-! bar today (6). 


Resident of 36 Sutton PL. 


Sues 20th, Alleges Herself 
° ° e b 
Libeled By ‘Millionaire 
Libel and invasion-of-privacy ac- 
tion was instituted in N. Y. Federal 
Court this week against 20th-Fox 
because of alleged similarities in 
Lauren Bacall’s role in “How to 
Marry a Millionaire” and the real- 
life role of the plaintaiff. Latter is 
Mrs. Evelyn K. Paige, of 36 Sutton 
Place, N. Y., who wants $150,000 
in damages. 

Mrs, Paige complains that the 
film focused on a building identi- 
fied as the one in which she re- 
sides, Miss Bacall was referred to 
as “Mrs. Page” in the pic, and 
many persons who know the plain- 
tiff thought that incidents in the 
film looked like parts of the com- 
plainant’s life story. 

Not only this, but Miss Bacall 
portrayed “a person of question- 
‘able character,” beefed the suing 
Mrs. Paige. She states further 
that 20th was remiss in not identi- 
fying “Millionaire” and its charac- 
ters as fiction. 


TOP COURT REFUSES 
DUFFY VS. GRIFFITH 


Washington, April 6. 

U. S. Supreme Court yesterday 
(5) refused to review suit brought 
by Duffy Theatres, Inc., that it had 
been forced to sell its two theatres 
in Nangum, Oklahoma, to Griffith 
Consolidated Theatres. Duffy con- 
tended it was forced to sell because 
of squeeze via Griffith’s “monopoly 
power.” 

Action was brought in 1951, with 
‘Duffy seeking treble damages. 
| Lower courts upheld Griffith con- 
/tention that a release in the sales 
'contract absolved it. Griffith was 
‘found guilty of violating the Sher- 
man Act in a high court decision 
/in 1950. It was charged with using 
_its vast circuit buying power to get 
| special consideration from the dis- 
| tributors and was compelled to ac- 
icept a judgment which included 
| both divestiture and injunctive re- 
lief for the indies. 


Myer Schine Served 


Buffalo, April 6. 


United States marshals have 
\finally been able to effect service 
jon J. Myer Schine, president of 
|the chain bearing his name. Or- 
| dered to show cause why he should 
‘not be held in criminal and civil 
icontemps of the U. S. District 
Court, Schine is due before the 
He was apparently 
between Miami and New York 
iwhen first sought. 

Action grows out of claimed 
| failure of Schine and his business 
| colleagues to respect a previous 














Echoes for Glenn Norris | antitrust decision. 


All other defendants including 
‘Louis W. Schine, John A. May, El- 


‘mer F. Lux and nine Schine af- 
|filiate corporations ‘have been 
| served. 





Par Execs Wing West 


Group of Paramount homeoffice 


with two of its own productions! ping into the position Silverstone execs wing out to the Coast to- 
and five indies slated for filming) held prior to his promotion. Both | night (Wed.) for confabs with stu- 


within the next two months. The 


indies are for RKO release. 

First of the company’s own to 
start is “The Conqueror,” rolling 
April 15 with a $4,000.000 budget. 
It will be followed by “The Ameri- 
cano.” Indie starters are Allan 
Dowling’s “Night Music” and “The 
Sea Is a Woman”; Frederick Bris- 
6on’s “Girl Rush”; and Benedict 
Bogeaus’ “Where the Wind Dies” 
and “Cattle Queen of Wyoming.” 





Waterfields in Manhattan 


Indie producer Robert Water- 

field and his wife, Jane Russell, 
arrived in N, Y. from the Coast 
yesterday (Tues.) for confabs with 
United Artists execs, 
_As pards in Russfield Produc- 
tions, they’re to make six pix in 
the next three years for UA re- 
lease, 


CN MEET OT eg 


| appojntments went 
Monday (5). A 

Spyros P. Skouras, 20th prexy, 
and Lichtman left N. Y. for the 


Coast last week (2) for an 0.0. of 


into effect 


tions with production topper Dar- 
ryl F. Zanuck. 





‘dio topper Y. Frank Freeman and 
|} to catch up on new product, in- 
‘cluding VistaVision pix. 

| N. ¥-toL. A.-ers are Paul Rai- 
|bourn, A. M. Schwalberg, E. K. 


upcoming product and consulta- | (Ted) O’Shea and Jerry Pickman. 
| They figure on being west about a 


week. 














producer. At least, that is 
duced and directed 
is to give associate 


credit of any kind. 
none of it. A producer's job, he 


sort of billing, 
the production, 





ee eee 


‘Associate’ Signifies Shortpants f 


Hollywood, April 6. 


When is a producer not a producer? When he is an associate 
the opinion of Nicholas Ray who pro- 
“Johnny Guitar” at Republic, where the policy 
; producer credit instead of full producer billing. 
At Ray’s request the picture will be released without producer 


“Associate,” he said “is an office boy equivalent” and he wants 


added, is too important for that 


especially when he carries full responsibility for 
He will draw director credit and nothing more. 


Rising Tide of Film Imports 


The following is a comparative breakdown of 


foreign features 


and shorts from eight countries submitted to Hugh M. Flick, the 


N.Y. censor, in 1953 and 1952. Total number of 


by Flick’s division in ’53 ran to 


China (Hong Kong) ...........- 
Britain 


Italy ib etme aoe 
Germany 
Spain 


France 


eevee eeeesreereeseaee 


. Mexice Seer eerea eae eseeseeer essen 


seer eeeeeee 
eeeeereseeeseeeeeare 


imports reviewed 


615. 
1953 1952 
143 101 
81 87 
_ 80 102 
nethese 77 62 
snake °° 69 55 
+3 0F oe 30 4 
as 28 14 
aia be 25 42 





Censorship by a Phantom Murphy 





A Stranger Suggested Picketing of ‘Salt of the Earth’ 
—Legion Not Involved 





REPEAL BOOTH MUST 


Safety Rule Ends In Reading—No 
Union Fight 


Reading, April 6. 

Reading City Council has finally 
taken notice of modern film pro- 
jection systems and repealed last 
week an ordinance that forced the- 
atres to employ a licensed projec- 
tionist for each projector in the 
booth. : 

The ordinance, which was passed 
in 1937, was designed as a safety 
measure against fires and to pro- 
tect the jobs of projectionists. The 
local projectionists’ union offered 
no objection to the elimination of 
the ordinance. 


US.-French Deal 
Prospects Bright 


French government officials have 
taken under consideration Ameri- 
can industry claims that a signed 
agreement exists between the Mo- 
tion Picture Export Assn. and the 
French government and that the 
latter should honor the terms of 
the pact it agreed to late last year. 

The French are said to be in- 
clined now to go along with the 
American position even though the 
subsidy provision remains a mute 
point. Two-year deal, if finally im- 
plemented, would be retroactive to 
last June. 

This was learned this week (5) 
with the return to N. Y. from Paris 
of Eric Johnston, MPEA prexy, 
and Griff Johnson, MPEA v.p. 
They’d gone to the French capital 
last week in an attempt to untangle 
the mixed up situation which had 
the French originally agreeing to 
110 dubbing licenses, a $200,000 
monthly remittance and a subsidy 
provision only to renege on the 
deal later on. 

In Paris Johnston discussed the 
stalemated pact with Jacques 
Flaud, head of the Centre National 
de la Cinematographie and chief 
negotiator, before the latter left 
to attend the international film 
fete at Cannes. Johnston also 
talked to French ministers Jean 
Marie Louvel and Ambrose Roux. 

It's understood in N. Y. that 

(Continued on page 18) 


N. Y. to L. A. 


Ames Bros. 
Betty Furness 
L. Wolfe Gilbert 
Charles Lederer 
Ramon Novarro 
Ingo Preminger 
Anne Shirley 


L. A. to N.. Y. 


Dana ‘Andrews 
Edwin Anhalt 
John H. Auer 
Charles Brackett 
Jacques Braunstein 
Marilyn Erskine 
William Wister Haines 
Ben Kalmenson 
Frank King 

Lila King 

Elisa Lanchester 
Janet Leigh 

Alan Jay Lerner 
Joseph Mell 

Irving Miles 
Thomas Mitche]l 
Abe Montague 
Tony Owens 

Gene Raymond 
dane Russell * 
Victor Saville 
Joseph M. Schenck 

















Bob Waterfield 





This is the story of a stranger 
called Murphy, of pickets that 
weren't there, and of an American 
Legionnaire who came to inspect a 
film in an apparent official capacity 
without the American Legion know. 
ing anything about it. 

The name of the man is D. ¢. 
Cabeen. The picture is “Salt of 
the Earth,” and the theatre is the 
Grande up on 86th Street, New 
York. 

According to Philip Steinberg, 
operator of the Grande, Cabeen 
had called the theatre last week, 
He said he had heard about the 
terrible film being shown at the 
Grande and that, unless it was 
withdrawn, 50 pickets would show 
up in front of the house. Where- 
upon Steinberg told him to first 
come and see “Salt,” which Cabeen 
did. Steinberg said he assumed 
Cabeen was the Legion’s Yorkville 
post commander and that Cabeen 
didn’t contradict that impression in 
the conversation. 

After Cabeen had viewed “Salt,” 
he sought out the manager of the 
Grande to inform him that he 
couldn’t ‘see anything wrong with 
the picture, In fact, he said, if any- 
one tries to make trouble, just tell 
them to get in touch with me. I'll 
take care of it. 

Queried by Variety in what ca- 

(Continued on page 20) 


SUGGEST GOV'T SIT IN 
ON FOREIGN TRADE TALK 


Hollywood,. April “6. 

Government intervention in the 
negotiation of agreements for the 
export of Hollywood product to 
foreign countries has been suggest- 
ed by two of the three sources 
to whom the Hollywood A. F. of 
L. Film Council took its beef about 
overseas subsidies which reduce the 
amount ‘of production in Holly- 
wood. The third, Eric Johnston 
prexy of the Motion Picture Asso- 
ciation of America, said his or- 
ganization was doing the best it 
could. 

Council had complained that 
overseas film transactions include 
artificial.monetary restrictions and 
subsidies and asked that it be per- 
mitted to sit in on future talks. 

Johnston opined that present 
procedure is the best, but Ellis 
Arnall, Society of Independent Mo- 
tion Picture Producers  prexy, 
suggested that the U. S. Govern- 
ment should conduct foreign ne- 
gotiations. And California Gover- 
nor Goodwin Knight suggested that 
the matter is one for Federal con- 
sideration although emphasizing 
that he is behind anything that 
will protect one of the state’s larg- 
est industries. 


N. Y, to Europe 
Irving Berlin 
Gerald Cock 
Mattiwilda Dobbs 
Nathan D. Golden 
Miriam Howell 
Oscar Karlweis 
George S. Kaufman 
Anatole Litvak 
Howard Richardson 


Europe to N. Y. 
Isolde Arnold 
Natalia Clare 
Scoop Conton 
Tommy Cooper 
Patricia D’Or 
Van Johnson 
Ignace Leukovitch 
Harry Lewis 
Vera Lynn 
Ruth Shore 
Oleg Tupine © 
L. Arnold Weissberger 











Herbert J. Yates 
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Boxoffice Video Needs Solidarity PASSIVELY NIXES 
‘ 6 ’ &. 
Sentiment Grows for Closing Ranks to Secure LOUIS Et IM AN Congress Action 
Action From FCC ' 
mnt * 
? Apparently contradicting the G t th P ° t? 
Increasing sentiment is being ’.eality Vs. Fiction Prego rd impression that the » - ous s 
iced in toll-tv cireles for com- Cittaes hailt @ |race problem in the South is re- Hollywood, April 6. 
voice ‘tion by subscription-tv in- holy ' 2 . |ceding, two recent releases fea- Siege of the Trojan strong- 
bined ac ‘eke bid to the Federal Frank Sinatra will have to turing Negro performers have run| hold in Warners’ “Helen of 
terests in tions Commission . for use an ordinary rifle instead into trouble south of the Mason-| Troy” will be a major mili- 
rth’ Communicat ‘ _| Of a 50-calibre machine gun | Dixon line and have been generally; tary engagement. 
commercial recognition of boxof when he attempts to assassin- ss ann dinates tar Wanna | mee hee cocanell : 
fice-tv. There had been some ap- ah tha Grasitent of the. U. S. \8 en a cold shoulder by out ern | tu 10 as ordered a total of 
ote ards this end some 6a aig asa : | exhibs. | 14.150 spears for the stars and 
proaches towar in Robert Bassler’s indie fea~ | Films concerned are “The Joe | tras to fii -h oth 
onths ago, involving Skiatron t “Suddenly.” Sinat a 7 iims ic ar e| extras to fling at each other. 
: months | . Ph isi ure, suddenly inatra was Louis Story” and “Go Man Go”| 
onere and Zenith with its onevision | assigned to tete heavy artil- | which stars the Harlem Globetrot- | 
that system. lery when the Breen Office | ter basketball team. Two weeks | 
rican Feeling is that all of the outfits stepped in and said nix. ‘ago, booked into a New oncans Added 6 000 (00 
pact. & in the field, and that includes Par- Under Production Code |house, “Go Man Go” engendered | ’ . 
pacity amount with Telemeter, are eyeing regulafions, only the police, | qemonstrations and caused the. 
KNOW the same basic goal, which is to not assassins are permitted to film to be pulled before completing a 
D get an FCC okay for commercial carry such powerful weapons. | its run. Bankro For 
‘It - tolicasting, and that there is little — “The Joe Louis Story.” which 
. the to be one Fieger has been banned by Lloyd Binford, | ‘ ; 
, comparative . the Memphis censor, so far has met 
New going to be opposition a-plenty Nervous Truce |up with : watl of passive resistance Okla & Todd-A0 
berg anyway from the broadcasting in- |on the part of Southern exhibs_ 
heen dustry. : - |}who have shown an obvious re- 
eats Skiatron, which recently licensed | luctance to book the release which _ Magna Theatre Corp. board meets 
’ ma its Subscriber-Vision to a group S mmi ee has been doing good business in in N.Y. tomorrow (Thurs.) te ap- 
y the headed by Matthew Fox—he’s set- | other parts of the country. Both Prove a deal for $6,000,000 in addi- 
was ting up Skiatron TV as an operat- pix have had limited dates in tional financing for Oklahoma 
show ing company—still intends to file Southland. United Artists, the dis-| and Todd-AO. Commitment has al- 
nent its application for a commercial ro S a C e trib, is holding off from booking Teady been made and is said to be 
first license within 60 days, a compara- the features into the colored Satisfactory to all Magna directors. 
been tively short time in which to pre- teeten Anh @ houses in the hope that situations; Coin will be in addition to the 
imed pare all the necessary engineering, _ as. eventually will open up. $2.700.000 put up by Joseph M. 
ville economic and legal data. Pt Pie Bye Ve 9 agg ee rete about song and oe arate Lal 
It's understood th he Skiatron | ‘ : . eS | $500, so far. owever, it atres Corp. and a much smaller 
. Bie de will Boers pogo — | its report on the recent industrial needs the Southern market which amount put up by Mike Todd who 
of a “package,” i.e., it will tie in - dispute in the film industry, normal | normally accounts for about 20° expects to leave for the Coast im- 
salt.” with a pitch for the system a va- | W°rking conditions are expected to of a pic’s take. Abroad, “Joe mediately following the board 
r the riety of impartant agreements with continue at the laboratories which Louis” has proved mild. In con- powwow. If the financing deal goes 
, “ a ” - ~ , 
~ top program sources ranging from | “ere closed for nearly a fortmight trast, “Go Man Go” has been do- through, there may be added rep- 
with baseball, football and basketball | 25 ® result of dismissals following jing very well, particularly since it resentation on the Magna board. 
any- to the legit stage and films. All of | *¢ union's overtime ban. The com- was booked to precede or follow It's now understood that Todd 
| a in ; | mittee held its first session yester- the Globetrotter team on its tour. plans to unveil his widescreen sys- 
- tell these deals are contingent on the | ~ a h ; : ie B-1iF , ; 
Tu green light from the FCC. |day (Monday) in private when the Resistance to “Leuis” and “Go tem to the press on the Coast 
, Purpose in presenting them with | UNion case was stated by George Man Go” comes as something of a rather than in N.Y. The studio for 
t cae the application is to impress on the | a Gavin, the memetal Secretary 4 (Continued on page 18) “Oklahoma” hasn't been picked vet 
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FCC Sure to Drag Feet on Pay-TV: 


























Commission that not only will pro- | 
grams be available, but also that | 
there is an economic necessity for | 
the introduction of toll-tv. In addi- | 
tion, Fox is expected to conclude 
a deal with a N. Y. tv outlet, likely 
WPIX, which will act as the Sub- 
scriber-Vision station in N. Y. and 
which, following general approval | 


(Continued on page 18) 


TURKEY SUSPENDS 
AD VALOREM RAP 


Turkey last week suspended, for 
a one-year period, its threatened 
75°> ad valorem duty on American 
film imports and thus averted a 
showdown with the U. S. distribs 
over that issue. The Turks had 
been told by the companies that 
they couldn't continue doing busi- 
ness if the tax went through. 

Meanwhile, two other trouble 
spots developed in Brazil and the 
Philippines. In Brazil, the proposal 
for the establishment of a Motion 
Picture Institute designed to stim- 
ulate the local production via cen- 
Sorship, subsidies and taxes is now 
in the Senatorial committee’ and 
the U. S. distribs are determined 
to fight it with every means at 
their disposal. 

In the Philippines, Manila ex- 
change workers numbering about 
300 have put in for a 70% wage 
boost, a demand which the Anteri- 
can companies consider unreason- 
able in the light of the fact that 
the employees got their wages in- 
creased in early 1952. Ted Smith 
of the Motion Picture Export 
Assn., who negotiated the original 
Paci, is expected to leave N. Y. 
soon and to go to Manila to 
Straighten out this matter. 








ROGER MOORE TO METRO 


Briton Tested In N. Y. For ‘Last 
_. Time I Saw Paris’ 

outa stage actor Roger Moore 
1 been signed to a term contract 
Dy Metro. Actor, who last appeared 
c London in “I Capture the 

‘stle,” was tested in New York 
and signed by talent chief Al Alt- 


man after studio execs witnessed 
the footage. 





| tion has no statutory power to en- 


the Assn. of Cinema Technicians. 
At least two other meetings will 
be necessary before the commit- 


tee makes its recommendations. Gregory on Hollywood: 
nAlinouah, there is general reviet Studios Not Building 
a. cae Bs nenaaiey. ooeben | Real Hero, The Writer 
cause the committee of oe | By GENE ARNEEL 

force its recommendations. The| Paul Gregory admits he's an 


view is widely canvassed that ACT abecedarian when it comes to film- 
may restore the overtime ban if making. (He's lensing a picturi- 





the committee does not endorse, in zation of “Night of the Hunter” for | 
some measure, its claim for a sub-| United Artists and says he feels. 


stantial wage increase and for three | iike he’s facing a “dense forest’). 





Moore left 


the for the Coast over 


weekend and will make his| About 25 lawyers, 


weeks’ annual holiday. 

Meantime, the labs are making a | 
major effort to avert a bottleneck | 
in print supplies which were run- | 
ning dangerously low. New edi- 

(Continued on page 16) } 





COMPLETE RKO TRANSFER 





253 Lawyers In Delaware Checkoff 
of Securities 





Wilmington., Avril 6. 


Sale of RKO Pictures Corp. to| 
Howard R. Hughes was formally 
consummated here March 31 when 
RKO officials received a check for | 
$23,489,478 from legal representa- | 
tives of Hughes at meeting in of-| 
fices of Berl, Potter and Anderson, 
local RKO attorneys. Latter 
thought deal biggest ever made in 
Delaware. 

Hughes acted alone in the deal, 


But the successful legit 


Brown's Body” and “Caine Mutiny 
Court Martial,”” has some free- 
wheeling observations to offer con- 
cerning the film colony. “I went 
to Hollywood 13 years ago,” states 
Gregory, “and couldn't land a job 
because I was nobody's cousin.” 


Along with his nepotism crack, 
Gregory sounded off against the. 


major companies for their overall 
type of operation: “Zanuck, 
Schary—they are all 
with schedules and mass produc- 
tion and neglecting 
mental creative end of 
making—the writers. Perhaps, not 
so much Schary. 

“It doesn’t matter about scopes, 
CinemaScope or whatever. Hol- 
lywood has done nothing about de- 
veloping writers. 
a writers’ laboratory. 

“Also, it shouldn't be that one 





according to one of his representa- 
tives, using his personal funds out 


of a fortune estimated as high as| Zanuck and Schary, 


half a billion dollars. 

Transaction was similar to set- 
tlement of a real estate sale, taking 
about two and a half hours, with 
much of time consumed by the ex- 
amination and delivery of stock of 
subsidiary companies and check- 
ing various documents. 

A cashier's check drawn on the 
Irving Trust of "J. Y. was used to 
consummate. Check was de- 
posited in Wilmington Trust Co. 
Money will be available for dis- 
tribution to stockholders other 
than Hughes, with stock to be re- 
deemed at $6 per share in line 
with sale agreement. 

All of the principal officers of 
RKO were present except Hughes 
and James R. Grainger, president. 
bankers, and 


S. film debut in “The Last Time |corporation officials handled the 
transaction. 


Saw Paris.” 


man at a major studio, such as 
has control 
| over, say, 30 pictures a year. 
'is why I} went with UA and people 
like Arthur Krim (prez of the dis- 
tribution outfit) where I can func- 
tion independently. 

“In presenting ‘Caine,’ we made 

(Continued on page 16) 


pro- , 
ducer, whose string of clicks com-, 
prises “Don Juan in Hell,” “John 


| ducer, 


ihe was “deeply ashamed” that his 
concerned | 


the funda-| 
picture | 


There should be, 


This | 


Probable Necessity 











‘nor has there been a decision on 


future Magna productions. “Okla- 
homa”™ is expected to be completed 


in October. 


It’s understood that the $6,000- 
000 will come from two sources: 
Schenck and George P. Skouras 
will put an additional $2.000,000 


,into the Magna till. Kuhn, Loeb & 
Co. has arranged for a Wal! Street 


(Continued on page 18) 





‘JEW SUESS’ FOILED 


Harlan Burus His Negative of Pic: 
U. S. Holds Only Print 








Chances of the anti-Semitic 
German film, “Jew Suess,” being 
shown anywhere now are prac- 
tically nil since the only remain- 
ing copy of the picture is being 
held by U. S. authorities in Wash- 


ington. 


The second existing negative of 
the picture was burned last week 
in Zurich, Switzerland, by its pro- 
Veit Harlan. He declared 


name was connected with the in- 
famous propaganda film and that 
he had destroyed his only negative 
even though he had good offers 


|for prints from Egypt and Eastern 


Europe. 

According to Harlan, he _ pro- 
duced “Jew Suess” at the order of 
Nazi propaganda chief Joseph 
Goebbels in 1941 and his present 


|}act was designed to demonstrate 
/his dislike for antiSemitism 


Late 
Emil Jannings, an avowed Nazi, 
acted the part of Suess. 

Since the war, Harlan’s pix have 
run into trouble. -Preem of his 
“The Sinner,” with Hildegarde 
Neff, brought riots and demonstra- 
|} tions against the producer both in 
| Berlin and other west-German 
' cities. 











‘acquired a substantial 


Fs Repeat: No Disney Fides on TV 


Walt Disney interests are emphasizing anew that the deal with 
the American Broadcasting Co. for a series of special television 
programs in no way involves the use of former, present or future 
Disney product made for theatres. 

VaRIETY pointed this up last issue, including the practical eco- 
nomic fact that the nature of Disney features makes them naturals 
for periodic revival every few years, with much more to gain from 
theatre exhibition than sponsorship could ever afford on tv. 

Despite the story, Variety received numerous inquiries from 
disturbed exhibs. 





Washington, April 6. 
Deal by which Matthew Fox has 
interest in 
Skiatron’s Subscriber-Vision sys-- 
tem of pay-tv has aroused little 
more than a passing interest on 
the part of the FCC. Not until 
Skiatron files an applicaticn for 
commercial use of the system on 
tv stations is there any prospect 
that pay-as-you-see will emerge 
from its present dormant status— 
i As one source indicated 


(if then. 
it will take a lot of pushing, prob 


ably by more than one system, te 
get the agency to act. 

Right now the agency is quite 
completely absorbed in getting out 


, licenses for tv stations and is not 


disposed to get involved in any 
thing as complicated and as time 
consuming as _ subscription § tv 
Operating with a limited staff ane 
occupied fulltime with proceed 
ings growing out of tv hearing 
cases, there is just no way in which 
the full membership — and any- 
thing as important as pay-tv would 
require an en banc proceeding — 
could give attention to subscrip 
tion tv in the immediate future. 

Only if pay-tv can be shown te 
be urgently needed by the broad- 
casting industry is it likely that 
FCC will call for early hearings 
On this score, Skiatron’s forthcom- 
ing application may get serious 
consideration inasmuch as the 
Commission has had pending for 
some time appeals to authorize 
subscription video to provide 
revenue for ultra high tv stations. 
And there’s precedent for this is 
the action of the Commission in 
allowing functional music opera- 
tions by FM stations 

While the UHF broadcasters 

‘Continued on page 20) 


‘BELLS OF ST. MARY’S’ 
REISSUE VIA PAR 


In an unusual switch, Paramount 
looks set to reissue “Bells of St. 
Mary’s,” turned out in 1945 by 
Rainbow Productions (Leo McCa- 
rey’. Film orginally was distribut- 





Indication is that RKO’s rights 
to the pic have expired and Mc- 
Carey now wants to take a crack 
at the re-run market via Par. 
“Bells.” which already has piled 
up $8,000,000 in domestic rentals, 
is a Bing Crosby-Ingrid Bergman 
costarrer. 

Somewhat ironic aspect of the 
Situation is that RKO continues in 
relatively poor shape so far as 
product is concerned and doubtless 
could fit in “Bells” on its sked nice- 
ly. Par, on the other hand, is well 
heeled with pix. 

In any event, the title has been 
withdrawn by RKO and regisiered 
for reissue as a copyrighted fea- 
|ture by Par. 


‘SO YOUNG, SO BAD’ 


Bank Takes Judgment On Loan Te 
Indie Producers 











Judgments totalling $274,683 
were filed twith the N. Y. County 
Clerk's office last week in favor of 
the Chemical Bank & Trust Co. 
against Fritzie Pictures Inc.; Leon- 
ore F. Traub and Benny Produc- 
tions, Inc. Largest judgment was 
a $258,057 levy against Fritzie and 
Traub while Benny Productions, 
Inc., was nicked with a $16,62@ 
bite. 

Amount owed by Benny repre- 
sents the balance on a $225,000 
‘loan made by the Chemical Bank 
in April, 1950. Proceeds of the 
, note, according to the papers, were 
used to finance the Edward J. and 
| Harry Lee Danzinger productions 
of “So Young, So Bad” and “St. 
| Benny the Dip.” 

Judgment against Fritzie and 
| Traub is based upon their default 
upon a $250,000 loan made for the 
| purpose of financing another Dan- 
|ziger Bros. production, “Babes in 
| Bagdad.” Released by United Ar- 
|tists late in 1952, this film had 
| Paulette Goddard and Gypsy Rose 
| Lee in top roles. Also UA releases 
were “So Young” and “St. Benny.” 
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6 . FILM REVIEWS VARIETY “ a 
. the direction.by Henry Hathaway. Tl = . |white..man trying te help the}. ..Cemfliet ef Wings 
Sneratins. ivy Although the pleture comes in a A Pic s ck Pap Jarod natives with a measure of au-}. (BRITI OLOn” 
4 bit overiength at 100 minutes, the Pickwick Papers” was re- /thority and humanity. Sheila Sim Group 3 SH—C i pox 
ta f “the first H- direction and Dudley Nichols’ viewed from London Nov. 26, is more than adequate in the re- ya - 4 
Bonk canledien onisting combine to bring it off| 1952. Renown release of |stricted ‘role of his wife while) juancelor ic rt who 
ae acceptably against some _ rather Langley - Minter ._ production. | Edric Connor plays a native chief} aj, F, * 5 neti Feat fel 
IPF 1 dazzling settings, including authen-| stars Nigel Patrick and Her- | with great dignity. Martin Benson) whic, ore: fo Fee 
Washington, March 31. | tic casties and sites actually lensed| mione Gingold and’ is being | gives an admirable portrayal of a} rouse trade. 
Civil Defense Admisistration release 


newsreel, televisiof and civilian de- 
em Produced by the Atomic Energy 
Commission and Department of Defense. 
Shown to press March 31, 1954, at Depart- 
ment of Interior, D.C, Time 28 MINS. 





“Operation Ivy’ was the code 
name given to the hydrogen weap- 
ons test conducted at Eniwetok 
Atoll in November, 1952. Current 
pic has been released in black and 
white version for television, motion 
pictures and private use, and for 
special showings by the Civil De- 
fense Administration in color. 


This is a stripped down, fairly 


non-technical version from which and Sterling Hayden, the swagger- 


jing Sir Gawain, both adding some 
| femme charm to the footage. Hay- 
| den handles his part in okay style, 


all material affecting national se- 
curity has been removed. Its pur- 
pose is to give the American peo- 
ple a picture of the horrors of 
thermo-nuclear warfare. Actually 
it falls snort of iis goal. Co.or, as 
shown to the press, was only SO-SO, 
but since the public mostly won't 
see the tinted version this is not 
too important. While the actual 
bomb explosion is a _ powerful 
scene, film as a whole tends to be 
choppy and wordy. The message 
given is mainly via the soundtrack, 
with picture, aside from the actual 
explosion, holding little excitement 
or punch. 


in England. 

Heading the star list is James 
Mason, who plays Sir Brack, pre- 
tender to g Arthur’s. throne. 
His dirty work is excellent, whether 
thinking up ambushes for Wagner, 
in theetitle role, or engaging the 
young hero in joust or broadsword 
combat. Wagner is suitable to the 
physical heroics demanded of his 
Viking prince character. The way 
he and Mason have at each other 
in the climaxing duel puts a top- 
notch action capper on the tale. 
The Misses Leigh and Paget are 
sisters who pair off with Wagner 





as do Donald Crisp, Brian Aherne 


| as King Arthur, Victor McLaglen 


and Primo Carnera. 


| The plot finds Wagner in exile 


| with his royal parents after their 
| throne was seized by Carnera. The 
| Viking prince goes to King Ar- 
| thur’s court, becomes a squire to 


| Sir Gawain, falls in love with Miss 


| Leigh and, eventually, is able to 
| put the finger on Mason as the 
| mysterious Black Knight who has 
| been scheming with Carnera’s Vik- 
‘ings to take over King Arthur's 


Format is the same as the one Throne. 


followed earlier in documentaries 
made by the Government on the 


The jousting scenes, chase se- 


| quences over hill and dale, several 


atom bomb explosions. Thus, there | seascapes, plus authentic English 


is the buildup aboard the naval | 


vessel which is flagship of the task 
force conducting the test, pictures 
of the little island on which the H- 
bomb is located inside of a two- 
story black building, with a couple 
of miles of conduits leading from 
it to test instruments on another 
Island of the atoll. 


Then, back to the vessel as the 
minutes tick off, the final seconds, 
and then the big boom, as the 
bomb goes off in what was tiie 
greatest man-made explosion up to 
that time followed by a picture and 
a diagram of the damage done. A 
diagram shows that 14 buildings 
the size of the Pentagon could fit 
into the crater made by the ex- 
plosion. There is also an explana- 
tion of how much damage would 
be done in New York or Washing- 
ton by a comparable blast, and a 
final statement by Civil Defense 
Administrator Val Peterson. 


Introduction of the film includes 
an excerpt cf President Eisenhow- 


er making his atomic speech be-/ De 


‘ore the UN General Assembly on 
December &, 1953. Lowe. 


Prinee Valiant 
(COLOR) 


C’Scoped film based on the 
cartoon strip hero with good 
b.o. prospects. 








Hollywood, April 2. 
20th-Fex release of Robert L. Jacks 
reduction. Stars James Mason, Janet 
igh. Robert Wagner. Debra Paget. 

Sterling Hayden; features Victor McLag- 
ten, Donald C , Brian Aherne. Barry 
Jenes, Mary Philips, Howard Wendell, 
Tom Conway. Directed by Henry Hatha- 
way. Screenplay, Dudley Nichols; based 
on King Features Syndicate’s “Prince 
Valiant” by Harold Foster; camera (Tech- 
nicolor), Lucien Ballard; editor, Robert 


Simpson; music, Franz Waxman. Pre- 
viewed March 31, 54 Running time, 106 
MINS. Ss 
(Aspect Ratio, 2.55:1) 

eer err James Mason 
Re rr re errr Janet Leigh 
Prince Valiant .......- Robert Wagner 
RR et Debra Paget 
Sir Gawaim ...cccocveces Sterling Hayden 
eG. sukateewens ke Victor McLagien 


King Aguar 
King Arthur 
ee Gee . vcweedecas teses 
Queen Mother 
Morgan Todd 


Brian Aherne 
Barry Jones 


odestevans Mary Philips 
cehdaaanee Howard Wendell 


ir See “vwensdasaseaeewes's Tom Conway 
Small Page ues aaa ake Sammy Ogg | 
Viking Warrior Chief .... Neville Brand 
er Ben Wright 


Queen Guinevere .... Jarma Lewis 
Sir Brack’s Man at Arms.. Robert Adler 


CIOGEEEE. .3.0t ensdveat Bensene Ray Spiker 
| 2 ROARS RRR AS Primo Carnera 
OMe VibINg scccesccecee: Basil Ruysdael 
SPONGE © .cccccateveses Fortune Gordien 
ARBRE pete Percival Vivian 
Sir Lawmeeies i. .csvcccecs Don Megowan 
SU eee ere Richard Webb 
ee ME os cicceee xe John Dierkes 
DET © B50 va caw kes Carleton Young 
LE ice Sanwa swads Otto Waldis 
pS ee John Davidson 


Prince Valiant, Age 12 Lloyd Ahern Jr. 
Captain of Guards .......... 


Lou Nova 
Preset Geares vec. coces 


; Hal Baylor, 
: Mickey Simpson 
Viking Eugene Roth 





The cartoon strip hero comes to 
the screen in CinemaScope and 
Technicolor as a good offering for 
those fans who dote on the fanci- 
ful derring-do of the Arthurian 
period. On that basis it should hit 
a good b.o. pace since it has all 
the standard costumer ingredients, 
pius the presence of Janet Leigh, 
Robert Wagner and Debra Paget 


as possible attractions for the 
younger filmgoers. 
Harold Foster’s King Features 


strip has long been a favorite Sun- 
day comic, and_ these 
escapes into the past give an imagi- 
Native action basis for Robert L. 
Jacks’ production guidance and 


Donald Crisp | 


weekly | 


locales, keep up the Arthurian feel 
of the presentation. For rousing 
action, there’s a giant .eastle fire 
| as the daring Prince Valiant burns 
/out a Viking lair to rescue his 
| parents and Miss Leigh, and the 
| climaxing broadsword engagement 
| between Valiant and the Black 
'Knight. All of these sequences 
gain interest from the Cinema- 
Scope treatment of Lucien Bal- 
lard’s photography and the special 
photographic effects by Ray Kel- 
logg. Other technical credits are 


good. Brog. 





Doctor in the Heuse 
(BRITISH—COLOR) 


Firstelass British comedy set 
in medical school; sturdy b.o. 
proposition. 








London, March 23. 


General Film Distributors release of 
| Betty E. Box productiop. Stars Dirk Bo- 
| garde, Muriel Pavlow, 

mald Sinden. 


pam mink . Leicester Square, 
ndon. Running time, $2 MINS. 





RED. onieeaod.atd co backed Dirk 
MERE Muriel Paviow 
Grimsyk@ .....ccccccccee: Kenneth More 
PE <ttsgedesecneewue Donald Sinden 
«sigs pl oT COTE Kendall 
| Sir Lancelot ..........- James R. Justice 
| « —“Sereeeee da Houston 
SE ewdng ceeeg ales ood Suzanne Cloutier 
MIE 00 vesvewenh 4600ce:< Geoffrey Keen 
| UN ese ac a, George Coulouris 
eee WHOS os ccctecs Jean Taylor-Smith 
8 rrr rr ae Harry Locke 
BET sacecie ese uneeat --Ann Gudrun 
| Rigor Mortis ecveecéecccs OE Gee 
Mrs. C eT avuden asewee a Maureen Pryor 
Milly Groaker ‘ - Shirley Eaton 


Lecturer 


ois weoene Sao? Geoffrey Sumner 
Magistrate 


ce coe vce veces Nicholas Phipps 





A topdraw British comedy, ‘‘Doc- 
tor in the House,” is in the same 
boxoffice class as the recent “Gen- 
evieve,” and is geared for equally 
hefty grosses in the domestic mar- 
ket. This is bright, diverting en- 
tertainment, intelligently scripted, 
and warmly played. Its marquee 
appeal may be restricted across the 
Atlantic but the film merits wide- 
| spread showing. 

Background to the story is the 
medical school of a London hospi- 
|tal. Within 92 minutes, the film 
spans the five years in the life of 
|a student group. On the surface, 
it is a serious theme but the en- 














Diary of a Country 


Priest 


(Le Journal D’Un Cure De 
Campagne) 

“Le Joupnal D’Un Cure De 
Campagne” was reviewed in 
Paris by Variety Sept. 12, 
1951. The AGDC release of 
UGC production stars Claude 
Laydu and Nicole Maurey and 
is being distributed in the 
U. S. by Brandon Films, Inc. 

“A conscientious rendering 


of a literary study of the 
spiritual anguish of a shy, 
young priest, the film has 


ponderous dignity,” opined re- 
viewer Mosk. ‘Made with 
taste and reverence, pic is 
slow-moving but impressive. 
Its subject and ascetic ap- 
proach make this likely only 
for special art house slotting. 
Picture will need tactful ex- 
ploitation and word-of-mouth 
| and critics should help it.” 





| 


distributed in the U. S. by 
John L. Toohey. 

“A front ranking cast has 
been assembled for filmization 
of this Dickens classic, 
even the smallest bits «have 
been filled by prominent art- 
ists,” observed Myro, “The 
result is a prestige picture 
which will do credit to the in- 
dustry and might reasonably 
attract a patronage quite new 
to the trade. With careful 
selected situations, it should 
do standout business, and looks 
well set for hefty returns 
from arty houses in the U.S.” 


tire treatment has a lighthearted 
touch, the jokes are good and plen- 
tiful while the story abounds with 
ample good-humor. . 


The new recruit to the school is 
Dirk Bogarde, who is taken under 
the protective wing of three old- 
timers who had all failed their 
preliminary exams. Kenneth More, 
Donald Sinden and Donald Hous- 
ton make up a contrasted quartet 
who seem to have ideas on most 
subjects but not how to qualify as 
a medico. Much of the comedy in- 
cident has been clearly contrived 
but it is nonetheless effective, par- 
ticularly in the scenes featuring 
James Robertson Justice as a dis- 
tinguished surgeon and More. The 
latter is now one of Britain’s most 
promising star bets. 

Principal femme roles are nicely 
played by Muriel Paviow, Kay 
Kendall .and Suzanne Cloutier, 
Geoffrey Keen gives an _ incisive 
portrayal as the Dean of the medi- 
cal school while Nicholas Phipps 
(who did the screenplay) has a nice 
bit as a magistrate. 

For this picture, Ralph Thomas 
can claim one of his best direc- 
torial credits. Ernest Steward has 
done a handsome job of Techni- 
color lensing. Gerald Thomas rates 
kudos for slick editing. Myro. 





West of Zanzibar 
(BRITISH-COLOR) 


Harry Watt adventure of ivory 
smugglers filmed in authentic 
East African locations; shapes 
as sturdy b.o. attraction. 


London, March 24. 

General Film Distributors release of 
Ealing Studios-Michael Baleon (in asso- 
ciation with Schiesinger Organization) 
production. Stars Antheny Steel, Sheila 
Sim; features Edric Connor. Orlando mar- 
William Simons, Martin Benson. 
Technicolor. Story and direc- 
tion, Harry Watt. Screenplay, Max Catte, 


Jack Whittingham; camera, Paul Beeson; 











editor, Peter Bezencenet; music, Alan 
Rawsthorne. At Odeon. Leicester Square. 
London, March 24, ’54. Running time, 
94 MINS. 
Te DOO os cc ccnc ne owes Anthony Steel 
De TO ance ewacceeus Sheila Sim 
DEEN civecesvosenes William Simons 
oO! ee Orlando Martins 
i eS aE rie Connor 
RE da cwscameseeewseewas Dav Osieli 
Bethlehem _.......... Bethlehem Sketch 
Lawyer Dhofar .......... Martin nson 
EE rs co a aiaid Se ee ..Peter IMIlling 
ae Edward Johnson 
EE La araa: ie: 6\00' 6 ahSesna'd Galea a ee Juma 
eer rere Howard M. Crawford 
Re: R. Stuart Lindsell 
Since his success with ‘The 
Overlanders” some years ago, 
Harry Watt has developed the 


technique of choosing a suitable 
film location and finding the right 
story to match it. His last effort, 
“Where No Vultures Fly” (released 
as “Ivory Hunters” in U.S.) got the 
nod as the royal command per- 
formance film, and “West of Zanzi- 
bar” is, in effect, a sequel to that 
production. It should earn the 
same boxoffice acclaim. 

Like all productions in the Watt 
series, “Zanzibar” was filmed en- 
tirely on location. The East Afri- 
can backgrounds, with wild animal 
life, primitive settlements and 
crocodile-invested swamps, provide 
a dramatic backcloth to the story 
of a small native tribe which is be- 
ing corrupted by the financial 
temptations offered by ivory smug- 
glers. 

Entire plot is focused on the 
one-man attempt by Anthony 
Steel, a game ranger, to track 
down the brains behind the smug- 
gling racket, and thus remove the 
source of temptation from simple 
native folk. His chase across the 
Zanzibar territory takes him in a 
primitive craft over rough seas, in 
a small canoe through rivers thick 
with crocodiles and rhinos and 
'through jungle terrain where ele- 
| phants are killed by native spears. 
| The yarn is developed as a 
| strong adventure meller in which 
|native customs and rivalries play 
|an important part. There is a brief 
attempt to point a moral which, 
well-meaning though it may be, 
|appears a little fatuous on the 
| screen. 
| Steel, who was the star of “Vul- 
‘tures,’ again plays.the role of the 








the smuggler’s ring-leader. 


Steel’s young son. 
vantages of the African setting. 
Myro. 


The Lone Gun 
(COLOR) 





pd formula western., Very 


7 





Hollywood, Apr?l 2. 

United Artists release of World Films 
(Edward Small production. Stars George 
Montgomery, Dorothy Malone; features 
Frank Faylen, Neville Brand. Directed by 
Ray Nazarro. Screenplay. Don_ Martin, 
Richard Schayer; story, L. L. Foreman: 
camera (Color Corp. of America), Lester 
White; editor, Bernard Small. Previewed 


April 1, ’54. Running time, 74 MINS. 

OO Ee Don ee George Montgomery 
Charlotte Downing ...... orothy Malone 
i ge Sr Frank Faylen 
SEO BROOM 6.) ccc sscscoes Neville Brand 
Cass Downing ..........-. fkip Homeier 
oc ov ces tacveas Doug Kennedy 
Hort Morgan ......ccccses Robert Wilke 
Mayor Booth .......cc.eess .. Fay Roope 
ME edeee td vga hciers- Douglas Fowley 


(Aspect Ratio, 1.65:1) 





This is a lack-lustre program 
oater making use of formula west- 
ern ingredients, but with nothing 
much to recommend it other than 
the name of George Montgomery. 

Action is lacking, with endless 
and witless talk substituting for 
movement, both if the direction by 
Ray Nazarro and in the scripting 
by Don Martin and Richard 
Schayer. Even the tints supplied 
by Color Corp., of America are 


poor. 

The plot is the one about the 
poor but honest marshall who 
cleans up a cow town gang that is 
threatening law and order in the 
community. Performances are in 
kind. Dorothy Malone does the 
romantic spot opposite Montgom- 
ery, the marshall, as the sister of 
Skip Homeier, a lad under the 
thumb of the rustling Moran broth- 
ers played by Neville Brand, Doug 
Kennedy and Robert Wilke. Frank 
Faylen is a talkative gambler, Fay 
Roope the mayor and Douglas 
Fowley a bartender. Brog. 


Dos Tipes de Cuidado 
(Two Careful Fellows) 
(MEXICAN; SONGS) 


Mexico City, March 30. 

Distribuidora Mexicana de Peliculas re- 
lease of Cinematografica TeleVoz produc- 
tion. Stars Jorge Negrete and Pedro 
Infante; features Carlos Orellana, Car- 
melita nzalez, Yolanda Varela, Jose 
Elias Moreno. Directed by Ismael Rod- 
riguez; screenplay, Carlos Orellana and 
Rodriguez. At Cines Mexico and Maris- 
oe Mexico City. Running time, 103 








Value of this little pic which 
swings mildly between romantic 
drama and musifilm is that it is the 
last of numerous pix of the late 
Jorge Negrete. It is the first film 
in which he ever co-starred with 
Pedro Infante, also a top singer. 
Production also has two of Mex- 
ico’s top femme lookers, Carmelita 
Gonzalez and Yolanda Varela, this 
time excitingly costumed. Ismael 
Rodriguez, co-author of the script 
with Carlos Orellana, who doubles 
in the film as character comic, 
directs clearly and with a personal 
touch. 

Film’s locale is the Actor’s 
Ranch, a beautifully bucolic spot 
near here. Picnic pranks featuring 
the two lookers lavishly displaying 
legs and lingerie, and the fishing 
sequences are pleasing. 

Infante takes care of his singing 
in characteristic lusty style. In a 
long sequence, he is remarkably 
well supplemented by a girl bit 
player, unbilled, whose work miti- 
gates her tasteless costuming. 

Doug. 


Lovers of Toledo 

(Les Amants de Toledo) 

“Les Amants de Toledo” 
was reviewed from Paris by 
VARIETY March 11, 1953. Lux 
production stars Pedro Armen- 
dariz and Alida Valli and is 
being distributed in the U. S. 
rad Gaston Hakim Productions 
ne. 

Said Mosk: “Film is a cos- 
tumer with a backdrop of 
seething, revolutionary Spain 
to a passionate love triangle. 
Literary™aspects of script bog 
down the film, and it emerges 
as a hybrid actioner, with a 
mythical love affair.” Lensing 
by Michel Keller is on the 
highest order with Spanish ex- 
teriors giving nice production. 
Editing is good and the mixed 
national cest are fine types in 
this overly ambitious cos- 











tumer.”’ 


shyster lawyer who turns out A - 
liam Simmons has limited cope as 


Watt has done a vigorous job of 
directing and Paul Beeson’s Tech- 
nicolor lensing captures all the ad- 





London, March 30 

British Lion release of Herbert Mason. 
Group 3 production. Stars John Gregson 
Muriel Paviow, Kieron Moore, Niii) \;,.. 
Ginnis. Directed by Jo Eldiidge; 
screenplay, Don Sharp & John Pudnes 
camera, Arthur Grant; editor, 1 “ar 
ruthers; music, Philip Green. Ai Leices. 
ter Square Theatre, London, March 39, 


‘54. Running time, 84 MINS 

DE AOUEED ecGascscevecces John Gregson 
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Guy Middleton 
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eS... ae ee ree rederick P 

Smother Brooks ....... Edwin Richfield 
ea Dorothea Rundie 
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_ In a mild and gentle way, there 
is a measure of charm which is 
typically British in this new Group 
3 production, which in the. US. 
market should carve a_ niodest 
niche for itself in the arthouse 
circuit. Basically it is a dualer and, 
as such, should attraet modest biz 
on both sides of the Atlantic. 
“Conflict of Wings” is a story of 
simple village folk in the beautiful 
Norfolk country, who join in a 
rebellion when a local beauty spot 
and a veritable sanctuary of wild 
birdlife is earmarked as a target 
area for the air force. Local folk 
try to get their small island sched- 
uled as a bird sanctuary, but the 
official from London also turns 
out to be a member of the so-called 
Ministry of Land Acquisition. They 
look up the history books and find 
that Henry VIII scheduled the area 
as a public preserve—but again 
they are overruled. Finally, they 
take the law into their own hands 
and invade the target area on the 
day of the first air trials. 
Background to the yarn, with its 
attractive stretches of the country- 
side and colorful shots of the 
famed Norfolk fields, is much 
more effective than the plot itself. 
Much of the story development is 
naive in presentation, particularly 
the romantic action. Visualiy the 
film is attractive, and the all-Brit- 
ish cast, headed by John Gregson, 
Muriel Pavlow, Kieron Moore and 
Niall MacGinnis, capably demon- 
strates the difference in viewpoint 
between legend-ridden villagers 
and far-sighted airmen. The con- 
flict is never resolved although the 
viewpoint of both sides is ade- 


quately eg 
John Eldridge has done an able 


job of direction and Don Sharp and 
John Pudney have captured the 
atmosphere in their screenplay. 
Arthur Grant has done a work- 
manlike job of Eastman color lens- 
ing. Myro. 


The Lonely Night 


Psychiatric film study suitable 
for special situations. 


Arthur Mayer-Edward Kingsley release 
of Willard Van Dyke-Irving Jacoby pro- 
duction. Written and directed by Jacoby; 
narration, Frank Silvera; score. Mel 
Powell. Reviewed at 55th St. Playhouse, 
N.Y., April 1. Running time, 62 MINS. 








CINE 6 alin dsco 60% 8 O08 5 2 Marian Seldes 

MO. < s.0 0 ws On60d oo Charles W. Moffett 
The Dunnes ,...... The Shortall Family 
The Creme .cccece The Gambino Family 
MEE Ges ¢oabuddeswaetecha ees Val Dufour 





“The Lonely Night,” produced 
with the cooperation of the Mental 
Health Film Board, is an interest- 
ing documentary study of the mod- 
ern approach to psychiatric prob- 
lems. For its special purpose, the 
film succeeds as a serious, adult 
work which can be used as an edu- 
cational aid. The pic's clinical 
quality, however, limits it to off 
beat playdate situations. 

The film is centrally focussed on 
the case history of a young girl, 
Caroline, who is under psychiatric 
treatment because of an acute emo- 
tional depression. The origins of 
her predicament as a motherless 
child are contrasted to the healthy 
atmosphere in an unrelated tamily 
via an alternation of sequences be- 
tween Caroline and the Dunne 
family, 

The encounters between Cuiro- 
line and her doctor are depicted 
with complete scientific object!v- 
ity, sometimes even painful in 
showing Caroline’s efforts to exX- 
press herself. Pictorially, these 
sequences are .completely static, 
but illustrate the doctor-patient 
relationship truthfully, The other 
details of Caroline’s life are 
sketched in just enough to suggest 
the reasons for her neurotic be- 
haviour. The film presents 0 
specific solution for her problem 
but points to psychiatric treatment 
| as the main key. 

| Marian Seldes, daughter of au- 
thor Gilbert Seldes, plays the role 
of Caroline with a powerfull) 





(Continued on page 24) 
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~ Allied Fears Distribs—Not Public 


Independent exhibitors here are happy over the admission tax 


relief, but worried. 


At a North Central Allied meeting called to discuss the devel- 
opment, fear was expressed that film distributors, “following their 
usual custom and reverting to type,” would attempt to deprive 
theatreowners of the fruits of a victory in which the latter feel 


they played an important part. 


What we fear, explained NCA president Bennie Berger, is that 


the distributors will try to take 


raising film rentals to such an extent that any gains which other- 


wise will acerue to exhibitors re 
themselves by not lowering admis 


“If the distributors do move to grab off the velvet so badly 
needed by the exhibitors, there’ll be such a theatreowners’ uprising 


as the industry has never known 


to the public pronto,” warns Berger. 
justify our not passing along the tax reduction to the public and, 


at the same time, could make the p 
asserts itself again.” 
At the NCA meeting, the exhibit 


menis and made it clear they'll move heaven and earth to blow 
off the industry’s top” if distributors do anything to upset the 


present applecart. 


“Maybe we’re setting up a straw man and our fears are unwar- 
ranted, but distributors’ past conduct has been such as to justify 


our worry,” declared Berger. 


Minneapolis, April 6. 


advantage of the situation by 
taining the amount of the tax 
sions will be lost. 

before, and we'll take our case 
“We are confident we can 
ublic an ally if distributor greed 


ors subscribed to Berger’s senti- 
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Theatres Sans Competitors Identified — 
By 20th as Most Vocal’ Versus C Scope ; 





Source of the prime opposition + 
to stereophonic sound has been 
traced by 20th-Fox to the some 
5,000 “closed” situations which, 
lacking competition, can’t see why | 
they should be saddled with the 
extra expense. 

At the same time, the company 
reports an increasing interest on 
the part of drive-in theatres in 
stereophonic sound. It’s not that 
the ozoners are happy about the 





putting in the sound. Several of 
them just feel that, getting there | 


first, might pay off in the long |; 


run, particularly if the opposition | 
can't plug stereo sound for added , 
promotional value. | 

As analyzed by 20th-Fox, it’s the | 
owners of closed situations who 
are the most vocal in opposing 
stereo sound. However, despite 
the opposition, 20th expects to 
have around 3,000 houses equipped 
for Easter Week when it has lined 


up 1,700 CinemaScope bookings J 
all over the country. Anxious to get CinemaScope | 

Intriguing aspect is that, with | production rolling, 20th-Fox has { 
around 2,700 theatres equipped ac-| been licensing its anamorphic | 


cording to 20th a week or two ago, 
this gave the distrib 1,800 ‘“possi- 
bilities” for each film. On 3,000 
Situations, the possibilities rise to | 
about 2,300. It’s figured that, as 
Subsequents and small town situa- 
tions equip, the ratio of possibili- 
ties goes up. In figuring possibili- 
ties it’s taken into account that, 
with a possible two or three first- 
runs equipped with C’Scope, only 
one of them can play any one pic- 
ture at the time. 


SOME DISTRIBS WINCE 
AT JAP ALLOCATIONS 


Some of the smaller U. S. dis- 
tribs were mighty unhappy this 
week as they were notified of the 
company-by-company allocation of 
import permits by the Japanese 
Bovernment. As had been ex- 
pected, they bore the brunt of the 
reduction. 

Potential difficulties were shap- 
ng up, also, for the majors who, 
thanks to their increase in Japan- 
aad business last year, have lost 
ewer permits. The Tokyo govern- 
ment Split its allocations into frac- 
— all of them adding up to five 
eenses. Total number of U. S. 
ocentes comes to 114, including 14 
or the indies, 
tion ocation, not including frac- 
15 wolves Metro 16, Paramount 
>. Warner Bros. 13, 20th-Fox 12, 
Reversal 9, RKO 9, Columbia 8, 
oe 6, United Artists 5 and 
—— Artists 3. The total is 20 
‘censes less than last year. 
winvestion now is: What to do 
tribe the fractions. Unless the dis- 
the wae an agreement within 
gt atten Picture Export Assn. 
the’ 0 their fractions and assign 

resultant licenses, the com- 








(Continued on page 18) 


: =~ eer 
considerable expense involved in | auctions. 


ABBOTT & COSTELLO SUE 





Say Accountant Julius Glazer Di- 


verted $5,27 





Los Angeles, April 6. 
Bud Abbott and Lou Costello 


j{have filed suit in Superior Court | 
| seeking recovery of $5,273 from. 
| Julius Glazer, former accountant 
and Costello Pro-| 


Abbott 


They declare Glazer depofited | 
checks payable to the corporation | 
n a Culver City bank and later! 
{converted the money for his own 





‘20th’s 756 Charge to Other 


Studios for Blanket Use 
Of IScope Indies Pay 156 


camera lenses to studios at bargain $1.25 at at the Rivok (now playing 
| reissue of “Lost Weekend”); $3.40 
j}at the Warner (“This Is Cinerama,” 
,reserved mezzanine 
| from $3.60), and 50c at the Trans- 
|Lux and Embassy. 


prices. Blanket rights to the sys- 


tem, plus a number of lenses, have 


been sold to other producers for 
$75,000 apiece, for a total take of 
$300,000. 

Indie producers still pay $25,000 
per picture, with 20th retaining 


pensive camera lenses come 
through—Bausch & Lomb is ready- 
ing seven of them—there’ll be an 
extra charge for anyone renting 
them. 

Although 20th last week gave up 
the marketing of its anamorphic 
projection attachment to theatres, 
it'll continue to handle the studio- 
shooting lenses. Studios entering 
into blanket deals with 20th for 
an indeterminate number of films 
include Metro, Warner Bros., Co- 
lumbia and Universal. 

Spokesman at 20th last week ex- 
plained that the company hadn't 
been trying to make money when 
licensing the CinemaScope _ pro- 
cess. “We wanted to get the ball 
rolling.” he said. We might have 
given it to them for nothing if we 
didn’t have to think of our stock- 
holders. We know that the only 
way to get the system established 
was by providing the theatres w ith 
CinemaScope product. In that, no- 
body doubts we have been suc- 
cessful.” 





Staub Back at Columbia 
Hollywood, April 6. 
Ralph Staub, who ankled Colum- 
bia after an association of 21 years, 
has returned to the studio to pro- 
duce and direct a new series of 
“Screen Snapshots.” 


For the last five months Staub | 


has been in television. He 1ecently 
completed a series of Ken Murray 
telefilms for Bing Crosby Enter- 
prises. 


| kept 


| gave ticket-buyers the full benefit 


j 
| 
t 
j 
; 





MATINEES LEVEL 
AT STRAIGHT oft 


Theatre owners throughout the 
nation this week revamped their 
admission prices in the wake of 
President Eisenhower's okay on 
halving of the Federai tax on tick- | 
ets starting at 5lc and totally ex- 
empting from the Government levy 
all tickets at 50c and under. Im- 
mediate indications were that the 
majority of exhibitors were grab-| 
bing a-portion of the saved tax} 
money, some were taking it all and | 
a few were passing the entire bene- | 
fit along to the public. 

Major circuit reps such as at} 
Loew’s and Stanley Warner said | 
decisions renew price scales large- | 
ly were being left to their men in 
the field. Some exhibs, particu- | 
larly those holding to the same 
gross scales and thus pocketing the 
full tax differential, would prefer 
no spotlighting at all of their de- 
cisions. 

An exec in the east outlined the 
following as the basic considera- 
tions determining new rate struc- 
tures: 


(1) Each theatre’s own economic . 
x. 

(2) General conditions in each 
area, this is, whether prices have 
pace with upped costs of 
goods and services, and the finan- | 
cial ups and downs of the popula- | 
tion in each neighborhood and re- 
gion. A siege of unemployment, 
obviously, would militate against 
a continuation of the same gross 
ticket price. 

(3) What’s the competition do- 
ing? Rival ops usually try to re- 
frain from underpricing each 
other. 

Larger firstruns, such as in N. Y.. 
inclined toward cutting in the pub- 
lic on part of the saving. ; 

N. Y.’s Radio City Music Hall 





i 


of the tax revision. 

Top prices prevailing last Satur- 
day night in Gotham’'s showcase 
area were (excepting for reserved | 
and loge ducats): $1.65 at the 
State, Criterion, Paramount, Globe, | 
Astor, Victoria, Capitol and Roxy 
—all lowered from a previous price 
of $1.80; $1.50 at the Globe and, 
Holiday; $1.80 at the MaYfair (‘no 
change in total cost to public); 


Seats, 


Roxy loge 
| prices were cut from $2.50 to $2.30. 


| Opening prices at majority of lo- 
script approval. As new and €X- | cations were cut from 80¢ to 65c. 
| Varying changes made for differ- 
{ent time periods during the day 


| indicated that many firstruns are 


| absorbing small shares of the reve- 
| nue. 
| That 


the price lopping along 


| Broadway is likely to spur attend- | 


ance was not accepted by most 
ishowmen. They feel that a 10c or 
|15¢ gross reduction is not too im- 


{other hand, 
|same_ gross. price might 
/caused public resentment. Latter 
‘would obtain particularly with the 


Hall and a few of the other larger 


|spots where many customers are | 


| repeats during the year. 

| Smaller nabe houses are on the 
| spot particularly regarding that 
| public reaction angle. Local com- 


and likely there would be some 
rumbling 


convincing one and all that he 
needs the money. 


On the basis of 


records across the country and 


shared with 
(Continued on page 10) 


(and 





| bang, 


/ 000.000; 


| sulting : 
ticularly in Women’s Magazine's a 


pared | 


munities are more price-conscious | 


if the exhib wants to} 


‘the 


trade interpretation of other data, | 
total of about $200,000,000 is being | excvise taxes, points out that it is|facturers of CinemaScope lenses, 
|relinquished by the Government | jjjegal to keep the same admish| last week sliced the list price of its 
jin tax yield. On the overall, it’s) price after the cut while using the |35m C’Scope 
strictly anybody's guess how much} gid _ tickets. 
of this will be kept by theatremen | ysed only if theatres reduce admis- | 
distributors | sion prices by as much as the re- 
duction in federal admissions tax. 


Delays in Prints Due to Scoping 
Hampers Magazine Deadlines, So 
Metro Junkets Eds to Coast 





C’Scope No Longer ‘New’. 


With the release of “Prince 
Valiant,” its Easter attraction, 
20th-Fox is dropping the voice 
trailers plugging CinemaScope 
as a new theatre medium. 

C’Scope pix are now numer- 
ous and it’s felt that the intro 
is no longer required. Also, 
audiences have begun to re- 
sponse unfavorably to the long 
spiel about the merits of the 
system. 








Results Far from ‘Zero’ 
As British Imitate 


fiollywood, April 6. 
The usua!, staid British job of 
picture selling was by-passed for 


| Alan Ladd’s “Hell Below Zero” in 
ian 


experiment with American 
methods. The results, as toted 
up here in the last few weeks by 
representatives for Warwick Pro- 
ductions, indicate that the slam- 
saturation technique of 
reaching an audience may become 
a new vogue in British film circles 

Both Columbia and Warwick's 
Euan W. Lioyd pitched into this 
campaign to achieve peak attend- 
ance for the film. As in the 
States, part of the drive ‘was tied 
to the available personalities—in 


‘this case British star Basil Sydney 


and Jiil Bennett, who gets “intro- 
ducing” billing in the film. 

A rundown of some of the pene- 
tration achieved reads like a log 


‘from the typical Hollywood opera- | 


tion. Ameng the items listed are: 


‘an interview with Miss Bennet by 


Leonard Moseley of the Daily Ex- 
press, circulation in excess of 4.- 
a Magazine Press show 
held in advance of the opening re- 
in good art layouts par- 


special drive to get exhibitors to 
meet the film’s top personalities; 


a two-page spread in Picturegoer, | 


England's top fan mag with a cir- 
culation of over 1,000,000. on Stan- 
ley Baker’s Antarctic experiences; 
a spot on BBC television—which 
has a rigid rule about the use of 
film clips—in which Miss Bennett 
was introduced by the famous old- 
time British silent screen star Bet- 


‘ty Balfour, on a program seen by 


10,000,000 persons; 
utilization of soundtrack and a 
taped interview with Baker and 
Miss Bennett on BBC radio; cables 
from Ladd to the managers of 


an estimated 


| theatres in which the film opened 


were reproduced in the leading 
newspapers; in addition, Columbia 
put out a total of 50 lengthy re- 
leases during the‘ crucial weeks 


> | just before the film hit. 
portant in the face of other prob- | 
{lems tied in with midtown theatre- | 
| going—auto parking, other trans- | 
| portation; baby sitters, etc. On the | 
continuation of the | 


-. | more will start in June. They'll be) 
have | 


“Zero” was the third film War- | 


wick productions has made with 
Ladd, others being “Paratrooper” 
and “The Black Knight.” Three 


sold in England, as “Zero” was. 
Typical British reaction-—- 
“Blimey!” 





KENTUCKY WARNING 





New Tickets A Must If Tax Not 
Passed On 





Louisville, April 6. 


: The State Revenue Department i : / 
rake in all the tax-saved coin. That | a+ Frankfort has reminded Ken-|t® 40.5 at $2.93, compared with 


is, unless he does a good job of | tucky Theatre owners that unless | 49.7 hours at $2.87 in January. 
admission | 


| prices to pass federal tax cuts on . 
attendance to their customers, new tickets Bell & Howell Cuts Price 


theatres reduce 


must be reprinted. 
David K. Walker, 


~ 
? 
' 
| 


|launching of 


director of | 


While not generally known, the 
industry's shift to new projection 
methods has affected the long- 
range publicity plans of the pub-ad 


| departments. Constant switches te 


new 


dimensions and new sound 


,devices has caused delays in the 
| delivery of prints to the N.Y. home- 


offices, the focal points for the 
nation-wide’ bally 
campaigns. The N. Y. offices par- 
ticularly work closely with all the 


| top national magazines whose dead- 


lines vary from six to eight weeks 
in advance. Absence of a print of 


a new film in N. Y. can mean the 
missing of valuable national breaks 


which, in terms of coin, can run 
_ several hundred thousand dol- 


| 4ars. 


Yank Bally Methods 


To avoid any possible slipup on 
its upcoming product, Metro is 
bringing the magazine editors right 
to the source where prints of the 
company’s new pictures can be ob- 
tained easily. M-G’s eastern pub- 
licity director Dan Terrell left 
N. Y. for the Coast yesterday 
‘Tues.) with film editors of 10 of 
the leading national magazines. 
Editors will be the guests of Metre 
from Wednesday to Sunday. Dur- 
ing that period. they will see six 
new pictures, excerpts from sev- 
eral others. and will also witness 
tests of new performers for whom 
the studio is planning big things. 
The magazine reps will also tour 
the studio to watch shooting on the 
pictures in preparation. 

Overall view of the studio's ac- 
tivity, it's believed. will enable the 
editors to plan layouts and feature 
stories far in advance on Metro 
product and stars. If the igea 
comes off as planned. Metrg may 
extend the practice t6 editors of 
other publications. 

A similar junket, much larger in 
scope, achieved beaucoup good will 
for Metro two vears tago when it 
invited out te the Coast a selected 
number of exhibitors for a “See 
For Yourself” view of the com- 
pany’s product. 


WARNERS SETS STEREO 
POLICY FILM BY FILM 


Warner Bros. will release its 
second CinemaScope pieture, 
“Lucky Me.” in both one-track and 
four-track sound. This was the 
policy followed with “The Com- 
wand,” its first C’Scope entry. 

While this was expected on “The 
Command,” made in the Vistarama 
anamorphic process and dubbed 
CinemaScope, it was not anticipat- 
(ed following WB’s C’Scope deal 





with 20th-Fox. Both 20th and 
| Metro have followed a strict four- 
track stereo sound policy with 
|C’Scope pictures. 

WB has refused to say whether 
the dual policy applies to all its 
C’Scope pix, revealing it plans 


only on a picture by picture basis. 





Sacramento, April 6. 

Workers on the film lots drew 
an average weekly wage of $118.93 
iduring the month of February. 
This compares favorably, accord- 
jing to the State Labor Statistics 
| Bulletin, with $116.84 in January 
}and $115.15 in February last year. 
| Average weekly hours amounted 


| Film Pay Up 





Chicago, April 6. 
Bell & Howell, one of the manu- 


theatre projection 


Old tickets can be | lens by over $700 per pair. 


| Set of two B&H anamorphics, 
| which previously had been labelled 
' $1,900, now cost $1,165. 
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L.A. Trade Average, 3 New Openers 
Show Promise; ‘Valiant’ Fancy 306, 
Riot’ 706 in 8 Spots, Rhapsody 106 





Los Angeles, April 6. 


First-run grosses on an average 
level this round, the admission tax 
cut causing hardly a ripple and 
certainly not turning out new cus- 
tomers. Theatres are holding the 
price line, with few exceptions, 
needing the former tax coin for 
increased operating costs. Hill- 
street and Pantages sliced mid- 
week scales five cents, but retained 
the present opening and weekend 
rates. “Cinerama” only sizeable 
cut, slicing old $2.80 tix by 15 
cents and $1.80 tix by five cents. 

Five new openers this week, but 
only three are showing signs of 
real draw, one fairly okay and one 
poor. “Prince Valiant,” given a 
flashy preem, has possibility of a 
fancy $30,000, including preem 
coin, initial week at Chinese. 
“Rhapsody” is.a hearty $10,000 at 
the small Four Star at upped 
scales. “Riot Cell Block 11” is fine 
$20,000 at two conventionals and 
wow $50,000 or close at six ozoners. 
A just fairly oday $28,000 is seen 
for “Should Happen You” at two 
locations. “Bait” is a slim $5,700 
at a single house. Holdevers, ex- 
tended runs are hitting a fairly 
consistent pace at most houses, 
with “Cinerama” still way in the 
lead. 

Estimates for This Week 


Chinese (FWC) (1,905; $1-$1.80) 
—‘Prince Valiant” (20th). Fancy 
$30,000 with preem coin. Last 
week, “Hell, High Water” (20th) 
(4th wk), $8,700. 

Four Star (UATC) (900; 90-$1.20) 
—‘Rhapsody” (M-G). Hearty $10,- 
000. Last week. “Julius Caesar” 
(M-G) (20th wk-9 days) (roadshow 
scales), $4,100. 


7 


Broadway Grosses 


Estimated Total Gross 





This Week .........$464,800 
(Based on 23 theatres) 
eee $731,400 


(Based on 22 theatres) 


‘Creature Robust 


$20,000 in Cleve. 


Cleveland, April 6, 

“Creature From Black Lagoon” 
is showing the most strength here 
for the Palace in one of its best 
takes of the spring season. “Act of 
Love”’ is doing nicely at fhe State. 
Combo of “Crime Wave” and 
“Duffy’s San Quentin” looks just 
mild for the Allen, not going as 
well as “El Alamein” and “Siege 
at Red River’ at the Hipp. Oscar 
plugs pumped up reissued “Shane” 
and “Stalag 17” to hearty gross on 
holdover at Stillman. 


Slightly revised admission prices 
are not affecting biz here, with au- 
dience reaction mostly being indif- 
ference. 

Estimates for This Week 

Allen (S-W) (3,000: 60-90)— 
“Crime Wave” (WB) and “Duffy of 
San Quentin” (WB). Fair $10,000. 
Last week, “Kiss Tomorrow Good- 
bye” (WB), $12,000. 








Hipp (Teiem’t) (3,700: 60-90)— | 





Hillstreet, Pantages (RKO) (2.-| 
752; 2,812; 60-$1.10) — “Should | 
Happen You” | 
James vs Daltons” (Col). Oke $28,-, 


é ? 
JUNGLE’ BIG $18,000, 
? 
o 
BUFF.; ‘ETERNITY’ 106 
. Buffalo, April 6. 

Bottom admission prices for all 
houses except the-Teck reduced to 
50c, but there’s been no noticeable 
change in biz. “The Naked Jungle” 
is best of the newcomers and 
“From Here to Eternity” is show- 
ing strength in reissue outing here. 
“Riot in Cell Block 11” 
sturdy. 

Estimates for This Week 

Buffalo (Loew) (3,000; 70-$1)— 
“Rose Marie’ (M-G) (3d wk). Fine 
$12,000 for nine days. Last week, 
$13,000. 

Paramount (UPT) (3,000; 55-80) 
—"The Naked Jungle” (Par) and 
“Black Glove” (Indie). Rousing 
$18,000. Last week, “Phantom of 
the Rue Morgue”. (WB) $17,000. 

Center (UPT) (2,000; 55-80)— 
“From Here to Eternity” (Col) (re- 
issue). Fine $10,000. Last week, 
“Night People” (20th) (2d wk) (8 
days). $10,000. 

Lafayette (Basil) (3,000; 50-80)— 
“The Nebraskan” (Col) and 
“Charge of the Lancers” (Col). 
Over $10,000. Last week, ‘“Saskat- 
chewan” (UI) and “Nothing But 
Women” (UI) (2d wk), $8,000. 

Century ‘Buhawk) (3,000; 55-80) 
—‘Riot in Cell Block 11" (AA) and 
“Paris Playboys” (AA). Sturdy 
$18,000. Last week, “Go Man Go” 
(UA) and “Donovan’s Brain” (UA), 


$10,000. 
Teck (Loew) (1,300; 70-$1)— 
“Julius Caesar” (M-G) (3d _ wk). 


‘Pasha’ Lively 96 
Pitt; ‘Creature 8G 


Pittsburgh, April 6. 
Lent’s finally putting the pincers 








on this week, but it’s not hurting 
b.o. of “Living Desert” at~- the 
Sauirrel Hill too much, or for 


“El Alamein” (20th) and “Siege at highly-exploited “Creature of Black 


Red River” (20th). Oke $11,500. 


‘RKO? and “Racing Blood” (RKO). 


000. Last week, “Saskatchewan” | Lean $7,000. 


(U) (2d wk), $12,600. 


Orpheum, Fox Hollywood (Met- | 
ropolitan-FWC) (2,213; 756; 80-) 


$1.10\—“*Riot Cell Block 11” (AA). 
and “Iron Glove” (Col). Fine $20,-} 
000. Last week, in different. units. | 


week, “Dangefous Mission” (RKO) | 
(3-D) (2d wk), 34.300. | 


' 


Les Angeles, Hellywood Para- 


mounts ‘ABPT-F&M) (3,300; 1,430: | 


Ohio ‘Loew’s) (1,200; 60-90)— 
“Shane” ‘+Par) and 
(Par) (reissues (2d wk). 
$8.500, Last week, $9,000. 


Palace (RKO) (3,300; 60-90)— 


, | Lagoon” at Fulton, which got a big 
(Col) and “Jesse | Last week, Killers From Space” lift from heavy tv campaign. “Riot 
| In Cell Block 11” is fairish at Stan- 
‘ley and “Rose Marie,” in second 


week, is so-so at the Penn. ““Yankee 


“Stalag 17” | Pasha” is getting a couple of extra 
Excellent! days at Harris to put the house | 

|back on a Friday opening and 
“This Is Cinerama” is still dipping 


“Creature From Black Lagoon” (U). | 4 the Warner but is expected to 
Loew's State (UATC) (2,404: 70-; Robust $20,000. Tony Bennett and | P: : 
$1.10)—“Bait” (Col) and “Affairs| Percy Faith orch due tomorrow (r | Sen to tax cut since keys haven't 
Messalipa” (Col). Slim $5,700. Last | in two stage pop concerts. which 


should jack up take even further. 
Last week, “Riot in Cell Block 11” 
(AA). Good $16,000. 


| Pick up after Easter. No b.o. reac- | 


| repped prices but are increasing 


their nets. 
Estimates for This Week 
Fuiton (Shea) (1,700; 65-85)— 


“Creature Black Lagoon” (U). Ex- 


State (Loew’s) (3,450; 60-90)— | ploitation picture paying off and 


85-$1.35\—""Phantom Rue Morgue” | “Act of Love” (UA). Pleasant $15.-|chould get over the $11,000 hump 


(WB) (3-D) and “Miss Body Beauti- 
ful” (Indie)}) (L.A. Par only) (2d 
wk). Mild $14,000. Last week, 
$20,900. 

United Artists, Wiltern, Vogue 
(UATC-SW-FWC) (2,100: 2,344; 
885; 70-$1.10) — “Here Eternity” 
‘Col) (2d wk). Moderate 37,500. 
Last week, $17,800. 

Palace, Iris, Uptown (Metropoli- 
tan-FWC) (1.212; 814: 1,715; 70- 
$1.10\—“Roman Holiday” (Par) 
and “Stalag 17” (Par) (2d wk). Nice 
$15,000. Last week, $21,700. 

Warner Downtown, Beverly (SW) 
(1,757; 1.612; 70-$1.10) — “Naked 
Jungle” (Par) (3d wk). Slow $6,- 
000. Last week, $9,300 


Los Angeles, Ritz (FWC) (2,097: | 


1,363; $1-$1.50)\—“Khyber Rifles” 





000. Last week, “Rhapsody” ‘(M-G). 
Light $11,u00. 
Stillman (Loew’s) (2,700; 60-90)— 


\ “Rhapsody” (M-G) (m.o.). Average 
, $5,000. Last week, “Naked Jungle” | 


| (Par), $5,600. 


} 


| 


;}and perhaps a little more. Last 


!week, “Glenn Miller Story” (UV), 


| very much okay at $7,000. 
Harris ‘Harris) (2,100; 65-85)— 
“Yankee Pasha” (U). Personal of 
‘Continued on page 22) 





‘Faces 23G Leads Hub Newcomers; 
‘Love’ $28,000, ‘Saskatch’ $17,000 


Boston, April 6. 
Although newcomers are on tap 
'at the majority of downtown ma- 
ijors and a few theatres have 


{“Royal Tour” (Indie) (5th wk). 
| Nice $5,500 for fifth week follow- 
jing strong $6.300 for fourth. 

| Fenway (NET) (1,373; 60-$1)— 


Last week, $11,000. 
Egyptian ‘(UATC) 


(1,538; 
$1.80)—“‘Rose Marie” 


icut to customers, current stanza 


$1-| doesn’t shape too strong. Weekend | 
(M-G) (4th biz got off slow pn due to the | “She Couldn't Say No,” (RKO) and 


|(WB) and “Fallen Angel’ (20th). 
Oke $5,000 shapes. Last week, 


He Oke $9,500. Last week, $9,- | televised Olson-Gavilan bout which | “Man in Attic” (20th). Fair $4,000. 


Fox Wilshire (‘(FWC) (2,296; 
$1.20-$1.80)—“‘New Faces” (20th) 
(4th wk). Good $6,000. Last week, 
$7 500. 

Hawaii, Rialto (G&S-Metropoli- 
tan) (980; 839; $1.10-$1.40)— 
“French Line” (RKO) (3-D) (6th 
wk). So-so $7,000. Last week, with 
eee, excluding Rialto, $11,- 


El Rey ‘(FWC) (861; $4-$1.25)— 
“Summer Happiness” (Indie) ‘(7th 
wee Neat $3,300. Last week, $3,- 
00. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘Living Desert” (Disney) (16th 
wk). Steady $4,000. Last week, 
game. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — ‘““Cinerama” (Indie) 
{49th wk). Into 49th frame after 
solid $30,300 last week. 





Pat DeCicco Sues Sec’y 
Los Angeles, April 6. 
Suit to recover $10,515.56 from 
his former secretary, Mary Papac, 


was filed in Superior Court here | 


by Pasquale (Pat) DeCicco. 

Action contends that his secre- 
tary, when he was with United Ar- 
tists, owed him $14,515.56 and paid 
back only $4,000. 
rest of it. 


He wants wal 


| dented Friday night’s usually 


| heavy grosses. 

Of the newcomers, ‘‘New Faces,” 
|at the Met, shapes strongest, al- 
i{though “Act of Love” opened fair- 
|ly strong at the Orpheum and 
| State Saturday (3). “Saskatchewan” 

is only fair at the Memorial, with 
“Personal Affair,” at the Astor, 
islow. “Phantom of Rue Morgue,” 
|3-D pic at the Paramount and Fen- 
| way, looks fairly good with “Man 
| Between” at the Beacon Hill, ditto. 
'“Top Banana,” at the Trans-Lux, 
| is oke. 

Estimates for This Week 
Astor (B&Q) 
| “Personal Affair’ (UA). Not so good 

at $6,500. Last week, “Long Long 
Trailer” ‘(M-G) 
stand with nice $5,200. 


50-$1)—“‘Man- Between” (UA). 
Opened strong with near $9,000 in- 





| Award ballyhoo to wind eight-week 
i stand with good $4,000. 


(1,500-60-$1.10)— | 


dicated. Last week, “Living Des- | 
ert” (Disney). Hypoed by Academy | “Act of Love’ (UA) and “Rider to | 


| Memorial (RKO) (3,000; 50-85)— 
| ‘Saskatchewan’ (U) and “Golden 
| Idol” (AA). Not too big at $17,000. 
| Last week, “Glenn Miller Story” 
|(U). Wound fourth week with nice 
| Metropolitan (NET) (4,367; 50- 
90)\—“‘New Faces” (20th) and “Miss- 
|ing Passenger” (Par). Near $23.,- 
/000. Last week, “Naked Jungle” 
(Par) and “Highway Dragnet” (AA) 
Same. 

| Orpheum (‘Loew’s) (3,000; 50-85) 
—“Act of Love’ (UA) and “Rider 
| To the Stars” (UA). About $18,000. 
| Last week, “It Should Happen to 
| You’ (Col) and “Charge of Lancers” 
(Col). Mild $15,000. 

| Paramount (NET) (1,700; 60-$1) 
'—.“‘Phantom of Rue Morgue” (3-D) 


| 


wound five-week (WB) and “Fallen Angel” (20th). 


| Only fair at $14,000. Last week, 


Beacon Hill (Beacon Hill) (800; | “She Couldn’t Say No” (RKO) and | $1.25)—“Night 


'““Man in the Attic” (20th). 
| $12,000. 
State 


Mild 
(Loew's) (3,500; 50-85)— 


the Stars” (UA) $10,000. Last week, 
“It Should Happen to You’ (Col) 


Boston (Cinerama Productions)! and “Charge of Lancers” (Col). 
| (1,354; $1.20-$2.65) — “Cinerama” | Fair $11,000. 
| indie) (14th wk). Off to about; Trans-Lux (Trans Lux) (764; 60- 


| $22,500 following oke $23,500 for 90)—“Top 


| 13th week. 


Banana’ (UA) and 


|"“Dragon’s Gold” (UA). First week 


Exeter (Indie) (1,300; 60-$1)—_) hit near $6,000. Sécend week starts! $26,500. Last week, 
‘Conquest of Everest” (UA) and today (6). 


is also} 


‘Jungle’ Hot 12146, Cincy; Eternity’ 
Great 7146, 2d, ‘Mission’ Okay $9,000 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,500,100 
(Based on 24 cities, and 221 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Weer. oc oes cas $3,195,600 
(Based on 24 cities and 217 
(Based on 24 theatres) 


Phantom Frisky 
$15,000 in Frisco 


San Francisco, April 5. 

Week-long rain, Friday night’s 
televised Olson-Gavilan fight plus 
the continued sock draw of the 
Motorama here has had an ad- 
verse affect on local first-run busi- 
ness. -Despite changes in price 
structure at some houses because 
of the tax reduction, no significant 
change in biz was noted. Cinerama 











$1.75-$2.65. Customer comment on 
price slices at Cinemara as well as 
at other theatres completely 
lacking. 


Estimates for This Week 


$1) — “Phantom of The Rue 
Morgue” (WB) (3-D) and ‘‘Under- 
cover Agent” (Lipp). Strong $15,- 
000. Last week, “Saskatchewan” 
(U) and “Monte Carlo. Baby’ (Lipp) 
(2d wk) fell off to $9,500. 

Fox (FWC) (4,651; $1-$1.50)— 
“New Faces” (20th) (3d wk). $7,- 
500 for five days. Last week, 
dropped to $11,000 for a 2d stanza. 

Warfield (Loew’s) (2,656; 80-$1.10) 
—“Rose Marie” (M-G) (3d wk). 
Held to nice $12,500. Last week, 
okay $18,000 for 2d wk. 


—‘‘The Naked Jungle” (Par) and 
“100 Hour Hunt” (Indie), $16,000 
for 10edays. Last week, ‘Creature 
From The Black Lagoon” (U) and 
“Project M. 7” (U) 3 days of 2d 
wk., $7,000. 

St. Francis (PAR) (1,400; 70-95) 
—‘‘Riot in Cell Block 11” (AA) and 
“Project Moonbase” (Lipp) (2d 
wk). Still oke $8,500. Last week, 


$11,500. 

Orpheum (Cineram _ Theatre, 
Calif.) (1.458; $1.75-$2.65)—“Cin- 
erama” (Indie) (14th wk). Fine 


$29,000. Last week, $30,200. 


\“White Fire” (Lipp), $9,200. Last 
week, ‘“Beachhead’ (UA) = and 
“Clipped Wings” (AA) (2d wk), 
$6.000 





1 (400; 85-$1.35) — “Julius Caesar” 
|'(M-G) (15th wk) (4th wk at pop 
| prices), $5,500. -Last week, $5,900. 
| Clay (Rosener) (400: $1)—‘‘The 
| Captain’s Paradise” (UA) (5th wk). 
Big $2,900. Last week, $3,000. 

| Larkin (Rosener) (400; $1)— 
| “Genevieve” (U) (2d wk). Husky 
$3,700. Last week, $3,400. 





changed its tab from $1.80-$2.80 to | 500 


Golden Gate (RKO) (2.850; 80-| 


Cincinnati, April 6. 
No complaints this week about 
Easter’s approach affecting pic biz. 
“Naked Jungle” shapes swell at A}- 


bee in topping four new bills. Pa)- 
ace stacks up okay with “Danger- 
ous Mission” and “Yesterday and 
Today” in Grand and “Top Ba- 
nana’ at Keith’s are in so-so stride. 
Capitol is having a hefty holdover 
session on Academy Award winner 
“From Here To Eternity.” Federa] 
tax cut brought nickel slice in mat- 
inee price at all major houses. 
Estimates for This Week 

Albee ‘RKO) (3,100: 50-85) — 
“Naked Jungle” (Par). Swell $12- 
500. Last week, “Riot In Cell 
Block” (AA), $10,500. 

Capitel (RKO) (2,000: 50-85)— 
|“From Here To Eternity” (Col) (2d 
|wk). Great $7,500 after first Oscar 
encore to $9,500. 

Grand (RKO) (1.400: 50-85) — 
“Yesterday and Today’ (UA) and 
“Golden Mask” (UA). All right $6.- 
500. Last week, ‘“Hell’s Half Acre” 
(Rep) and “Flight Nurse” (Rep), 
$7,000. 

Keith’s (Shor) (1,500; 50-85)— 
“Top Banana’ (UA). So-so $6,000. 
Last week, “Glenn Miller Story” 
(U) (Sth wk) at 85-$1.25 scale, $6,- 





Palace (RKO) (2,600; 50-85)— 
“Dangerous Mission” (RKO). Okay 
$9,000. Last week, “Red Garters” 
(Par), $9,500. 


‘Phantom’ Solid $12,000, 
Mpls.; ‘Caesar’ Royal 66, 
‘Jubilee’ 76, ‘Marie’ 96 


Despite drains on purses by the 
advance sale for the impending 








United Artists (No. Coast) (1,207; | 


| 70-$1)—“‘Act of Love” (UA) and / 000 first stanza. 


Stagedoor (Ackerman - Rosener) | 





Cinerama and such opposition as 


ithe “Ice Follies” and “Porgy and 
| Bess” and also in the face of un- 
Paramount (PAR) (2,646; 65-95) | Seasonable 


zero weather that’s 
causing house-holders to cough up 
for more fuel, loop grosses con- 
tinue to give a good account of 
themselves. 


Such fresh entries as ‘Phantom 


|of the Rue Morgue,” “Julius Cae- 


sar.” “Jubilee Trail” and the twin 
bill of “Roman Holiday’ and “Sta- 
lag 17° capitalizing on their Acad- 
emy Award achievements are par- 
ticularly boff. In a nabe house, the 
Suburban World, ‘From Here to 
Eternity,” brought back on the 
strength of its Oscars grab, is in 
its second week, riding high, wide 
and handsome after a smash $6,- 


After six sensational weeks 
while still strong, “‘The Glenn Mil- 
ler Story” had to bow out of the 
loop because it became available 
for the subsequent runs, but a pair 
of high stepping holdovers, ‘Rose 
Marie” and “Riot in Cell Biock 
11,” both in their second weeks, 
still remain. 

Estimates for This Week 

Gopher (Berger) (1,000; 65-85)— 
“Riot in Cell Block 11” (AA) (2d 
wk). A winner for this house. Fine 


|. Vogue S.F. Theatres) (377; 85-| $4,600. Last week, $8,000. 


$1)—“Justice Is Done” (Indie) (2d 
|wk). $3,000. Last week, $3,200. 


‘Night’ Bright $32,000, 
Det; ‘Wild’ Big 2636, 





Detroit, April 6. 

Only admission reduction as a 
result of the tax slash in down- 
|town Detroit is at Music Hall 
where “This Is Cinerama” is in 
| its 55th great week. Price cut only 
| affects top ducats and gross is ex- 
| pected to be slightly below par 
| but only because of Holy Week. 
|It’s still great, however. Best new- 
comers are “Wild One” which is 
| big at the Palms and “Night Peo- 
| ple” which is good at the Fox. 
|““Should Happen to You” is only 
| average at the Michigan. Ditto “Go 
ee Go” at the Broadway-Capitol. 





Estimates for This Week 
| Fox (Fox-Detroit) (5,000; $1- 
(20th). 
:Good $32,000. Last week, “Siege 
jat Red River” (20th) and “Racing 
| Blood” (20th). Very poor $11,000. 

Michigan (United Detroit) (4,000: 


People” 


‘Happen’ 156, ‘Go’ 106 


Lyric (Par) (1,000; 65-85)— 


| “Roman Holiday” (Par) and ‘“‘Stal- 
(ag 17” (Par). Profiting from their 


stars’ Academy Award publicity. 
Brisk $6,500. Last week, “Glenn 
Miller Story” (U) (6th wk, $5,000 
and could have remained ionger, 
but became available for nabes be- 
cause it was a downtown moveover. 
On loop run copped terrific $67,500. 

Radio City (Par) (4.000; 85-$1)— 
“Rose Marie” (M-G) (2d wk). Slow- 
ing down some, but still fast. Good 
$10,000. Last week, $15,000. 

RKO-Orpheum (RKO) (2,890; 76- 
$1)—"“Phantom of Rue Morgue” 
(WB) (3-D). This depthie seems to 
have what it takes boxoffice-wise 
in this spot. Strong $12,000. Last 
week, “It Should Happen to You” 
(Col), $9,000 at 65-85. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Big Sleep’ WB) and “Kid Gala- 
had” (WB) (reissues). Oldies get- 
ting nice play. Okay $5,000. Last 
week, “Crime Wave” (WB) and 
“Duffy of San Quentin” ‘¢WB), 
same. 

State (Par) (2,300; 65-85)—‘‘Jub- 
ilee Trail” (Rep.). Well-liked West- 
ern winning attention. Satisfactory 
$7,000. Last week, “Rob Roy 
(RKO) and “Pecos Bill’? (RKO), 


| 80-$1)—"Should Happen to You’ | $8,000 


(Col) and “Battle Rogue River” 
(Col). Average $15,000. Last week, 
| ‘Naked Jungle” (Par) and “Alaska 
| Seas” (Par) $16,000 in second week. 





World (Mann) (400; 85-$1.50)— 
“Julius Caesar” (M-G). Pictures 
merits and effective exploitation 
campaign paying off. Powerful 


| Palms (UD) (2.961; 80-$1)—“Wild | $11,000, breaking house record. 


One” (Col) and “Bait” (Col). Great 


|Last week, “Tanga Tika” (Indie) 


“Beachhead” | (24 wk), $3,200, giving it $7,500 for 
i (Continued on page 22) —e ee 


fortnight. 


Laer ee 
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_ end did little to brighten the thea- 
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Miami -Ella Warm 506 Despite Chilly 


Chi; Bigamist’ Fat 206, ‘Pasha’ Neat 


246, H.0.s Continue Strong in 3dWeek 


Chicago, April 6. + 





ntown biz is holding at about 
par this weck, as the chilly week- 


e scene. Of three fresh bills, 
Miami Story” is garnering a brisk 
$50,000 at the Chicago, with help 
from Ella Fitzgerald topping stage- 
show. “Bigamist” and “Bad For 
Each Other” combine for lump 
$20.000 at McVickers, and * ankee 
Pasha” and “Battle of Rogue 
River” look hefty $24,000 at United 
Artists. Return of “Lili” to Zieg- 
feld should be good for tidy $2,700 
in initial re-run frame. ; 

Oriental is holding sturdily in 
second week with “Night People, 
Roosevelt is buoyant with “Riot In 
Cell Block 11” and “Highway Drag- 
net.” and Grand is in fair shape 
with duo ef “Give Girl a Break’ 
and “Tennessee Champ.” “Spice of 
Life” looks okay at the World. 

All third week entries are con- 
tinuing strong, with “Rhapsody” at 
Woods and “Act of Love” at Mon- 
roe tapping lush figures. “Rob 
Roy” at Loop and “Golden Coach” 
at Carnegie have endurance, ‘Rose 
Marie” is weakening in fifth round 
at the State-Lake, but “Genevieve” 
is still swift at Surf. At Palace, 
“Cinerama” continues to soar in 
36th week. 

Estimates for This Week 

Carnegie (Telem’t) (475; 95) — 
“Golden Coach” (IFE) (3d wk). 
Good $2,800. Last week, $4,000. 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Miami Story” (Col) with Ella 
Fitzgerald stageshow. _ Looks fine 
$50,000. Last week, “Phantom of 
Rue Morgue” (WB) (3-D) with Gene 


Krupa-Dagmar vaude (2d wk), 
$38.000. - 
Grand (RKO) (1,200; 50-98)— 


“Give Girl a Break’? (M-G) and 
“Tennessee Champ” (M-G) (2d wk). 
Oke $6,700 after $9,000 last week. 

Loop (Telem’t) (600; 90-$1.25)— 
“Rob Roy” (RKO) (3d wk). Nice 
$7,300. Last week, $9,000. 

MecVickers (JL&S) (2,200; 65-95) 
—‘Bigamist” (Filmakers) and “Bad 
For Each Other” (Col). Heading 
for fat $16,000. Last week, “Border 
River” (U) and “Ride Clear of Di- 
ablo” (U) (2d wk), $13,000. 

Monroe (Indie) (1,000; 50-98) — 
“Act of Love” (UA) (3d wk). Hot 
$8.800 after $10,000 last week. 

Oriental (Indie) (3,400; 98-$1.25) 
—'‘Night People” (20th) (2d wk). 
Plump $25,000. Last week, $27,000. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—'Cinerama” (indie) (36th wk). 
Terrif $30,000. Last week, $32,000. 

Roosevelt (B&K) (1,400; 50-98)— 
“Riot In Cell Block 11” (AA) and 
“Highway Dragnet” (AA) (2d wk). 
Loud $18,000. Last week, $22,000. 

State-Lake (B&K) (2,700; 98- 
$1.25\—“Rose Marie” (M-G) (5th 
wk). Trim $17,000 after $19,500 
last week. 

; Surf ‘H&E Balaban) (685; 98)— 
‘Genevieve’ (U) (5th wk). Very 
g00d $4,600. Last week, $5,000. 

United Artists (B&K) (1,700; 50- 
98\—*Yankee Pasha” (U) and “Bat- 
tle of Rogue River” (Col). Sock 
$24,000 in view. Last week, “The 
Command” (WB) and “Black Fury” 
(WB) (2d wk), $16,000. 

Woods (Essaness) (1,198: 98- 
$1.25\—“Rhapsody” (M-G) (3d wk). 
Fancy $19,000. Last week, $21,000. 

World (Indie) (697; 98)—‘“Spice 
of Life” (Indie) (2d wk).* Tidy $3,- 
300 after $3,500 last week. 
Ziegfeld (Lopert) (430; 98) — 
Lili” (M-G). Return showing shap- 
ing nifty $4,300. Last week, ‘“‘Con- 


quest of Everest” » (4t yk), 
oe, (UA) (4th wk 


Tourists Shun D:C. Pix: 
‘Saskatchewan’ Big 166 


' Washington, April 6. 

Cherry Blossom time and the in- 
flux of an estimated 500,000 tour- 
ists are taking its annual toll at 
midtown b.o. Natives traditionally 
Stay away from crowded main stem 
at peak of tourist season, and visi- 





ore shun show biz for national 
shrines. Exception to this is Cin- 
erama at the Warner, which is 


Proving a special lure to thousands 
Who do not have the new film 
Process in their home towns. An 
Fousual number of newcomers, 
Seed in all, including two double 
watanes, are doing little to bring 
up tHe average. “Saskatchewan,” 
bi made its entry at Loew’s 
snlace on Sunday (4), is sturdiest 
- newcomers, “Ride Clear of Di- 
‘0, at RKO Keith’s; “Miss Rob- 
ison C rusoe” plus “Man Crazy” at 
— S Columbia; and “Duffy of 
ay Quentin” plus “Crime Wave” 
“rane Metropolitan, are all slow, 
Yulius Caesar,” in 9th week at 
(Continued on page 22) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
_ the U. S. amusement 
ax. 


Pinocchio’ 266 
Philly Surprise 


‘ Philadelphia, April 6. 

“Pinocchio” is doing better than 
expected with SRO matinee trade 
although you could shoot deer at 
night, Surprise was high gross 
clocked up from juve admission. 
“Act of Love” still potent. Ditto 
“Glenn Miller Story.” Rest of 
town is marking time through the 
Lenten lull. Tax cut apparently 
made little difference either way. 
The fight sloughed Friday night 
business and cold weather chilled 
weekend trade. 


Esfimates for This Week 
Arcadia (S&S) (625; 89-$1.40)— 
“Julius Caesar” (M-G) 
Steady $5,300. Last week, $5.500. 
Boyd (S-W? (1,459; $1.30-$2.80:!— 
“Cinerama” (Indie) (26th wk). 
_— to $17,500. Last week, $17,- 


Fox (20th) (2,250; 72-$1.40)— 
“Night People” (20th) (3d wk). Dim 
$15,000. Last week, $20,000. 

Goldman (Goldman) 
99)—“‘Forbidden” (U). 











(1,200; 50- | 


‘Saskatch’ Strong 136, 
| Omaha; ‘Garters’ 546 


Omaha, April 6. 

Biz has perked up this week, but 
local theatremen are crediting it 
more to strong  first-run bills 
rather than the reduction in excise 
taxes inasmuch as none of the 
downtown spots reduced their 
prices. 
_ Strongest entries are “Saskatche- 
wan,” at the Orpheum, and “Red 
Garters,” at Ralph Goldberg's flag- 
ship, the State. Strangely, the 
fils’ top opposition, the “Ice Ca- 
pades” blader at Ak-Sar-Ben Col- 
iseum, also is playing to capacity 
houses, 

Estimates for This Week 


Brandeis (RKO) (1,100; 50-75)— 
| “Bait” (Col) and “Battle of Rogue 
| River” (Col). Good $6,500 or near. 
Last week, “Best Years” (RKO) 
(re-release), $6,000. : 

| Omaha (Tristates) (2,000; 50-75) 
i|— “Roman Holiday” (Par) and 
i“Stalag 17” (Par) (re-releases). 
| Pleasant $7,000. Last week, ‘‘Siege 
| at Red River” (20th) and “Diamond 
| Queen” (WB), $6,500. 

| Orpheum (Tristates) (2,890; 60- 
| 80)—“‘Saskatchewan” (UI). Fine 
$13,000. Last week, “Rose Marie” 
(M-G), $12,000 





| State (Goldberg) (875; 50-80)— | 


| “Red Garters” (Par). Okay $5,500. 
| Last week, “Riding Shotgun” (WB) 

and “Sins of Jezebel” (Lippert), 
| $5,500. 


Kettle’ 116 Fails 
To Boil Offish St. L. 


St. Louis, April 6. 
Best springlike weather of the 
season over the weekend offset any 








(9th wk). interest in tax reduction and biz | 


| fair. 

Reef.” St. Louis Amusement Co. 
the Richmond, a small house in 
; St. Louis county, in the local field. 
Newspaper ads relating to the 


Oke $13.-'| tax slice started on the amusement | wk). 


Except for two big newcomers 
and a couple of artie pix, Broadway 
biz was generally sluggish this 
stanza. The tax cut, a portion of 
which many theatres passed on to 
the public, had little or no effect in 
stimulating trade. The houses that 
pocketed the tax slice noticed no 
complaints from patrons. 


Weekend biz took a slight spurt. 
due mainly to the pleasant but 
brisk weather. In general, the 
Main Stem houses went along with 
holdovers instead of trying to buck 
the Lenten season. Key houses are 
| waiting for Easter Week to unveil 

new product. Exception was the 
| Roxy, which brought in 20th-Fox’'s 
| newest C’Scoper, “Prince Valiant,” 





{with an invitational preem last 
|night (Tues.). Regular run begins 
i today (Wed.). 


| Of the newcomers, “Rose Marie.” 
|Metro C’Scoper, pius the Easter 
istageshow at Radio City Music 
| Hall, is showing the most power. It 
| seems headed for a terrific $157,- 
,000 for opening stanza. “Naked 
| Jungle” (Par), also in its first ses- 
| Sion, is aiming for a sturdy $38,000. 
“La Ronde,” day-and-dating at the 
| Bijou and Little Carnegie, and 
| ‘Beauties of the Night” at the Fine 
| Arts continue to lure the artie 
trade. “Glenn Miller Story” con- 
\tinues as the champ longrunner 


Next week will see an almost, 
!complete change of attractions in “Saskatchewan” (U) 
area as the key! Fourth round ended 


!the Broadway 


| 


| Marie” 


Tax Trim No Vim for B’way B.0. As 
HO’s Ride Out Pre-Easter; ‘Marie’ 
Rosy 1576, ‘Naked’ Soars to 386 


$19,000. “Scarlet Spear’ (UA) is 
the new pic opening Friday (9). 

Paramount (AB-PT) (3,664; 65- 
$1.65)—“Phantom of Rue Morgue” 
(WB). Third and fina! session end- 
ing tomorrow (Thurs.) heading for 
$30,000. Last week, $40,000. “Lucky 
Me,” Warners second C’Scoper, 
bows Friday (9). 

Paris (Indie) (568; 90-$1.80)— 
“Captain’s ‘ Paradise” (UA) (28th 
wk). At $6,000, this entry is still 
showing drawing power. Previous 
week was $6,700. “Moment of 
Truth” (Indie) due in abovt April 
28 


Rivoli (UAT) (2,092; 95-$2)— 
“Lost Weekend” (Par) (reissue) (3d 
wk!. Former Academy Award win- 
ner slipping in first holdover 
frame. Slightly over $9,000 after 
nice $13,000 opener. House hasn't 
announced a new attraction as yet. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.60)—‘“Rose 
(M-G) and Easter stage- 
show. Showing the best strength 
in the Broadway area. For week 
ending tomorrow (‘Thurs.) looks to 
hit rousing $157,000. “Rhapsody” 
(M-G) completed a three-week run 
with $117.000 for the final stanza. 

Roxy ‘Nat'l Th.) (5,717; 90-$2.30) 








| preem last night ‘(Tues.). 


—Prince Valiant” (20th) opens 
today (Wed.) following invitational 
“Nignt 


| People” (20th) chalked up $29,500 
| with $24,000 for the eighth week.| for four days of final week. 


State ‘Loew's? (3,450; 75-$1.65)— 
(5th wk). 
last night 


jhouses make an all-out bid for); ‘Tues.) with fair $11,000 after $14,- 


Easter business. 


Thursday (15) when 


‘week attraction. 

| Bijou ‘Comedia Co.) (589; $1.80- 
| $2.40\—“La Ronde” 
Holding to a steady pace. 


000. Last week, “Saskatchewan” | pages Saturday (3) with Fanchon & About $8.500 as compared to $9,000 


(U) (2d wk), $10,000. 
Mastbaum (S-W) (4,360; 99-$1.30) 
“Wild One” (Col). Fair $18,500. 


Marco and St. Louis Amusement 
stepping up lineage the next day. 
However, it had no effect on hypo- 


| for the second stand. Continues 
| indef. 
| Baronet ‘Reade) (430; 90-$1.50)— 


Last week. “Riot Cell Block 11” | ing turnstile activity. Tax elimina- “‘Kind Hearts and Coronets” (U) 


(AA) (2d wk), $16,500. 
Midtown 
$1.30)—“‘Act of Love” (UA) (2d wk). 
Tasty $14,000. Last week, $18,000. 
Randoiph (Goldman) (2,500: 74- 
$1.30)—“‘Pinocchio” (RKO) (reis- 
sue). Smash $26,000. Last week, 
“Red Garters” (Par), $14,000. 
Stanley (S-W) (74-$1.50)—“Glenn 
Miller Story” (U) (5th wk). Sturdy 
$19,500. Last week, $20,000. 
Stanton (S-W) 
“Crime Wave” (WB) and “Duffy of 
San Quentin” (WB). Good $10,200. 
Last week, “Border River” (U) and 
“Tumbleweed” (U), $9,000. 
Studio (Goldberg) (500; 80-$1.15) 
—"“Man Between” (UA) (3d_ wk). 
Fair $4,200. Last week, $4.800. 


Trans-Lux (T-L) (500: 99-$1.50)—| 


“Beat the Devil” (UA) (3d wk). 
Neat $5,700. Last week, $6,500. 


Trailer’ Good $17,000, 
Montreal; ‘Paratroop’ 
Tall 186, ‘Miller’ 306, 2d 


Montreal, April 6. 
Metro’s “Long, Long Trailer” 
and Columbia’s “Paratrooper 
look best of newcomers in delux- 





(Goldman) (1,000; 74 | 


full swing. 
Estimates for This Week 


Ambassador (ind) (1,400; $1.20- 
$2.40)—“This is Cinerama” (Ind) 


$23,500 last week. 





|Pa Kettle at Home” (U) and “Ride 


|(U) and “Taza, Son of Cochise” 
(U) sock $18,500 
,“Rose Marie’ (MG) CinemaScope 
| h.o. Nice $13,000 after solid $19,000 
| for initial stanza. 
Missouri (F&M) (3,500; 69) — 
\“Glenn Miller Story” ‘(U) and 
|“Taza, Son of Cochise” (U! mild 
| $12,000, same as last week. 
Orpheum (Loew) (1,400; 69-94)— 
“Julius Caesar” (MG). H.o. Fine 
$12,000 following solid $14,000 for 
opening frame, a house record. 
| Pageant (St. L. Amuse) (1,000: 
82)—‘‘The 39 Steps” (Ind) (reissue) 
' $3,500. Last week “Hamlet” (U) 
| (reissue) $4,000. 
Richmond, (St. L. Amuse) (4,000; 
| 92)—“Melba” (UA) $2,500. 
|_ St. Louis (St. L. Amuse) (4,000: 
78) — Beneath the 12-Mile Reef” 


Loew’s (Loew) (3,172; 69-94) — 


) 
; 


| 000 for third week. “Yankee Pasha” 


Astor ‘City Inv.) (1,300; 80-$1.80)|'U' and vaude headed by Julius 
| was mild all over town. H.o's. are |—‘Red ponechoagg (Par). Week +4 LaRosa opens April 17. 
| still grabbing the heavy sugar. “Ma | ing tomorrow (Thurs.} looks to hit! S ses 
Up|and Pa Kettle,” a woeie. ta only | fair $11,400 after fine $24.060 for | “Genevieve” ‘U) (8th wk). Seventh 
y| : ; ; 

Ditto for “Beneath 12-Mile | opening stanza. Holds oa next | tee $12 was big $13,200, topping 
“Elephant | , ; 
has entered a third art theatre, Walk” (Par) takes over as Guster | asieees indef. 


Sutton (R&B) (561; 95-$1.75)— 


the $12,700 for the previous stanza. 


rans-Lux 60th St. (T-L) (453; 


| 90-$1.50\—“Pickwick Papers” (In- 


(Hakim) (3d | die). Appears headed for nice $11,- 


| 000 for opening stanza. “Holly and 
iIvy” (Pace) completed a click eight- 
|week run with $4,000 for final 


i Trans-Lux 52d St. 


, stanza. 


(T-L) (549; 


| 90-$1.50\—“Lili" (M-G) (57th wk). 


tion has scerecly created a ripple | (reissue). Third film in a series of | CO@Unues as phenom of the year. 
here even at the Ozoners, now in| seven Alec Guinness festival pix.| [he 56th week was socko $11,900, 


Looks to hit about $4.000 for week | almost equal to that of fifth week 


ending Friday (9). 
| Holiday” (U), $3.600 


| Capitol (Loew's) (4,820; 75-$1.65) | $1 30\—“Make 

(8th wk). Solid $22,500 after swell —“Glenn Miller Story” (U) (9th! ;Rep). Slow $6,500 after mild $12,- 
| wk). Eighth stanza ended last night 900 in opening session. ’ 

Fox (F&M) (5,000; 69\—‘“Ma and | ‘Tues.) dipped to $24,000 but stil! | until “Casanova’s Big Night” (Par) 

, ; _Last | opens on April 17. 

{Clear of Diablo” (U) fair $11,000.;| week was fancy $30,000. Continues | 


(1,473; | 50-99)— | Last week “Glenn Miller Story” | until “Knock on Wood” opens next | $) 20-$3.40) — “Cinerama” 


| good for this length of run. 


| Wednesday (14). 


tinues. 
Victoria 


In ahead “Last | of its run. Last week, $11,500. Con- 


(City Inv.) (1,060; 95- 
Haste to Live” 


Remains 


Warner ‘Cinerama Prod.) (1,600; 
iIndie) 


; (44th wk). Present stanza ending 


Criterion (Moss) (1,700; 75-$1.65) , tomorrow (Thurs.) looks like fine 
“Best Years of Lives” (RKO) (5th ; $36,000 after $37,000 for previous 


wk). Fourth stanza ended last night , week. Stays. 


'(Tues.) held at good $10,500 after ; 


én" particularly good. KC. on Upbeat, ‘Jungle’ 
seen oes Torrid 106, ‘Love’ Sweet 


| Fine Arts (Davis) (468: 9$0-$1.80) | 
—"Beauties of Night” (UA) (3d wk). | 
after | 
|mighty $14,600. Night trade here | 
Continues, | 


| $11,500 for third week. 


biz has been particularly 
“Carnival 


‘April 16. 


| 


good. 


|Holding at sock $12,700 


been especially 
natch. 


wow. 
| 





9G, ‘Diablo’ Stylish 146 


Biz on the encouraging side cur- 
rently with some good play on 


Globe (Brandt) (1,500: $1-$1.80) | “Naked Jungle” at the Paramount, 


|__“Siege at Red River” (20th). First | “Act of Love” at the Midland and 
| week looks to hit a fair $10,000. | \Ride Clear of Diablo’ at four Fox 
| Continues. In ahead “Riders to the | Midwest theatres. “Bait” is getting 


| Stars” (UA). Lean $6,000. 
| Guild (Guild) (450; 


| mere than ordinary attention at 


$1-$1.80)— | the Missouri. Weather is fluctuat- 


ers this week. Universal's “Glenn | (20th) (CinemaScope). Limpid $12.-| “Gilbert and Sullivan” (UA) (2d) ing between warm and cold almost 


Miller Story,” staying for a sec-) 


ond, is still big following a rousing 
opener at Loew’s with $38,000. In- 
different offerings in other houses 
doing so-so biz. 
Estimates for This Week 

Palace (C. T.) (2,625; 60-$1)— 
“Long, Long Trailer” (M-G). Good 
$17,000. Last week, “Hell & High 
Water” (20th) (2d wk) solid $18,000. 

Capitol (C. T.) (2,412; 45-75)— 
“Paratrooper” (Col). Solid $18,000. 
Last week, “Three Sailors & Girl 
(WB) okay $13,000. : 

Princess (C. T.) (2,131; 40-65)— 
“Tennessee Champ" (M-G). 


(Cinema Scope). Mild $9,000. 
Shady Oak (St. L. Amuse) (800; 

§2)—“Forever Female” (Par) (5th 

wk) $3,000 after $3,500 last week. 


‘Phantom’ 1046 in Port.; 





Portland, Ore., April 6. 
Firstruns are bogged down with 
holdovers with three new entries 
‘and a couple of Academy Award 





Poor |reissues bowing onto the scene. | 


Oscar Reissues Scoring 


| steady at slightly under $6,000, al- 
| most equal to last week's figure. 
'“Out of This World” (Indie) 
| April 15. 


000. “Witness to Murder” 
preems April 15. 

Little Carnegie (L. 
iIne.) (550; 
| Ronde” (Hakim) (3d wk). 





Still go- 
‘ing strong at about $14,000. Last 
week, $15,000. 


Mayfair (Brandt) (1,736; T70- 


500. Last week “New Faces” (20th) |run) (4th wk). Third session held | daily. Price scale now varies from 


|75c to $1 as first line admissions. 
| Two major houses, Paramount and 
| Missouri, cutting top from 85 to 


OPENS | g0c following the tax relief. Mati- 


inee prices also juggled, but noth- 


Holiday (Rose) 950; 80-$1.50)— ing under 50c prevails at the first- 
“Riding Shotgun” (WB). Okay $11,-' runs. The Missouri 


did cut its 


(UA)! afternoon scale from 60c to 50c, 


| the largest cut at a first-run. The 


Carnegie, | Midwest houses stand pat on estab- 
$1.25-$1.80) — ‘‘La| lished scale, 85c top. 


Estimates for This Week 
Apollo (Fox Midwest) (1.050; 65- 
| 85)—“Living Desert” (Disney) (2d 
wk) fancy $5,500 and will continue. 


$6,000. Last week, “Saadia” (M-G)| “Phantom of the Rue Morgue” in | $1.80)—‘Naked Jungle” (Par). Get-| Last week, fat $7,000. 


dull $7,000. 

Loew’s (C. T.) 
“Glenn Miller Story” (U) (2d wk). 
Socko $30,000 following a great 
first of $38,000. 

ae (C. T.) (1,789; 34-60)— 
“Crime Wave” (WB) and “Fame 
& Devil” (WB). Okay $8,000. Last 
week, “Charge of Lancers” (Col) 
and “Midnight Episode” (Col) so-so 
6,000. - 
° Orpheum (C. T.) (1,048; 40-65)— 
“Capt. & Pochontas” (UA) and 
“Donovan's Brain” (UA). Average 
$6,000. Last week, “Trader Horn 
(M-G) (reissue) and “Main St. to 
Broadway” (M-G) dull $6,000. 


3-D looms best newcomer. 


|opening in five situations through- 
{out the state. : 
| Oscar Nyberg has top promotion 


|for package. “Living Desert” 


| zoomed last week with grosses near | (592; 


opening frame and stays for a 4th. 
Estimates for This Week 
Broadway (Parker) (1,890; 80-$1) 
—‘The French Line” (RKO) (2d 
|'wk), advanced prices. Toll $9,000. 
Last week, $9,400. 
Guild (Indie) 
| Living Desert” (RKO) 
| Steady $3,500. Last week, 
i (Continued on page 22) 


Oriental manager | Block 11” (AA). 


| 
(400; $1)—‘The| 
(4th wk). | 


| Friday (9). In ahead, “Riot in Ce 
Mild $7,500 for 
sixth and final week. 

Normandie (Normandie Theatres) 
95-$1.80)—“Saadia” (M-G' 
Third and final stanza ending to- 
morrow (Thurs.) is heading for so- 
so $5,100. Arthur Davis import, the 
|French “Pit of Loneliness,” star- 








| ring Simone Simon, opens tomor- | 


row. 
Palace (RKO) (1,700; 60-$1.20)— 


Para- | ting off to a good start with about | 
(2847: 60-$1)—| mount has “Stalag” and “Holiday” | $38,000 estimated for week ending | 


Esquire ‘Fox Midwest) (820; 75- 
$1')—‘‘Moon Is Blue” (UA) (4th wk). 


ll| Sailing along high in black at 


$6,500, and holds. Last week, great 
$7,500. 

Kimo (Dickinson) (504; 85-$1)— 
“Beggar’s Opera” (WB) opened to 
good play at $2,500 and will hold. 
Last week “Julius Caesar’ (M-G) 
(11th wk) closed run with satisfac- 
tory $1,200. 

Midland (‘Loew’s) (3,500; 50-75) 
—‘‘Act of Love” (UA) and “Geat 





|“Drive Crooked Road” (Col) and| Diamond Robbery” (M-G) topping 
$5,100 | eight acts of vaude. Present stanza| par at $9,000. Last week ‘Rose 
! ending tomorrow looks to hit about I 


(Continued on page 22) 
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where deals provide for gross split- 
ting). 

“Any appraisal of the national 
situation today must be confined 
to only broad statements,” said a 
midwest circuit owner. “It’s a 
cinch that a number of dark the- 
atres now can reopen but I fail 


to see how an accurate count can 
be made immediately. COMBO 
figures them at 1,000. Perhaps 
this is right. Also there’s no scien- 
tific yardsticking of how many 
situations which had been faced 
with shuttering can now remain 
open.” ‘COMPO estimated 5,000). 

Midwest, south, Rocky Mt. area 
and southern California — many 
firstruns as well as nabes included 
—showed marked sentiment for 
holding prices at the same gross 
level. Notable exceptions were 
those spots where the full price 
had been 55c or 60c. These largely 
cut to 50c so as to free customers 
of tax responsibility and, of course, 
encourage trade. 

In the east, Loew’s, RKO, Stan- 
ley Warner, Fabian and Century 
had a mixed pattern of price over- 
hauling. Century, mindful of juve 
business, sliced its 30c tickets to 
25c. In all situations checked, the 
larger chains stepped up their net 
prices to take varying portions of 
the income no !onger subject to 
the Treasury bite or where the 
Government take has been cut 
50°. 





Mostly Matinee Arithmetic 
Chicago, April 6. 

A check of major theatre circuits 
in this area and a spot check of 
indies reveals that Chicago exhibs 
almost unanimously are holding 
fast on admission prices and 
pocketing the extra change they’re 
getting as a result of last week’s 
excise tax reduction. Sole instances 
of lowered ticket prices occur at 
the 55c level, mostly for matinees, 
which theatre owners are dropping 
to the 50c tax-free mark. 

Dave Wallerstein, v.p. of Bala- 
ban & Katz, the key theatre chain 
here which usually sets the stand- 
ard, points out that theatremen 
made no bones about wanting to 
keep the extras when they were 
lobbying for reduction in Washing- 
ton. Wallerstein said he was con- 
fident the houses would draw no 
ill will from patrons by retaining 
regular prices, and he lauded the 


tax cut as a “life saver” for ex- 
nibitors. 

Newspaper advertisements on 
the theatre pages now, signifi- 


tantly, are making no mention of 
prices whatever. One exception in 
the entire city is the Manor The- 
atre, a nortnwest side house, which 
nas trimmed adult admissions 
from 65c to 50c. Ads read “No 
Government Theatre Tax. Manor 
Passes Savings to You. New Price 
Adults 50c.” Children are still be- 
ng charged a quarter. 

It’s likely that the town’s ex- 
nibitors are watchfully waiting to 
see if a need occurs to slice prices. 





Cinerama $1.20 Now $1.09 
Los Angeles, April 6. 

Recent reduction of Federal 
taxes on theatre tickets has caused 
no general lowering of admission 
prices in this area although two de 
luxe houses, RKO’s Hillstreet and 
Pantages, have agreed to give the 
public a limited break. Some the- 
atres below the de luxe level have 
been operating in the red for a 
long time and figure on taking ad- 
vantage of the tax cut to get out of 
the financial doldrums. 


The two RKO houses here will 
make a reduction of five cents on 
afternoon and evening prices dur- 
ing the midweek days but not on 
Saturdays, Sundays and holidays. 
If other circuits follow RKO’s ex- 
ample, it is expected that most of 
the reductions will be on midweek 
scales. 

Among the hard-ticket shows | 
playing Los Angeles, only the 
Warner Hollywood, with “This Is 
Cinerama,” has put a price trim 
into effect. Move is unusual be- 
cause house is doing more than 
just passing a portion of the tax 
Savings along to the public. New 
scales in the old $2.80 and $1.80 
brackets will give the house a 


Houses Softpedal Tax Policies 


Continued from page 7 





smaller net. Prices are now $2.65 


and $1.75. representing nets of | 
$2.24 and $1.59. 
“Cinerama” is retaining its lower 


scale of $1.20, but will be making 
slightly more net at the new tax! 





rate. Base scale of the $1.20 
ticket is now $1.09. 





Butterfield Gestures Public 
Detroit, April 6. 

A survey reveals that only one 
theatre in Detroit and 80 outstate, 
operated by W. S. Butterfield The- 
atres, Inc., have reduced prices as 
a result of the cut in admissions 
tax. 

The Detroit house is Music Hall 
which has been occupied by “This 
Is Cincerama” for 55 weeks. The 
weekly gross has been consistently 
near or over $19,000 ail of that 
time. 

However, the Cinerama price re- 
ductions are not across the board. 
Actually, they affect only the top 
scales. The $2.80 evening top has 
been reduced to $2.65 and the 
Saturday and Sunday matinee top 
of $1.80 has been decreased to 
$1.75. All other prices remain the 
same, hence the balance sheet will 
just about remain the same with 
Cinerama pocketing the tax on 
the $1 and $1.40 admissions. 

M. F. Gowthorpe, prexy of But- 
terfield chain, states that “the bulk 
of tax relief on admissions granted 
by Congress will be passed on to 
the public in all Butterfield thea- 
tres. -In some instances, the re- 
duction in prices in our theatres 
will~be more than the tax cut 
granted by the Government.” 

Veepee Ed Stuckey explained 
that the more-than-tax-cut reduc- 
tions would come about by “round- 
ing off” some of the admissions. 
He also said that in a few instances 
all Federal taxes would be elimi- 
nated by rounding admissions to 
50¢. or below. 

Butterfield representatives were 
unable at this time to give an ex- 
act theatre-by-theatre breakdown. 
But, the reductions were being 
made in ail 80 of the cutstate 
Michigan houses. 

Detroit downtown theatre opera- 
tors included United Detroit The- 
atres, which also operates 16 nabe 
houses, all said that the increased 
expenses resulting from _ installa- 
tion of new equipment and person- 
nel raises made it imperative to 
maintain prices at the present 
level. 

Others contacted in the survey 
who said the same thing were Al- 
lied Theatres of Michigan, repre- 
senting 500 independent theatres 
in Michigan; Co-operative Theatres 
of Michigan, a chain of over 100; 
isper and Wetsman with 15 metro- 
politan Detroit houses; Community 
Theatres with nine metropolitan 
theatres, including three drive-ins, 
and Associated Theatres, Inc., with 


five metropolitan Detroit houses | 


including one-drive-in. 





Too Soon, Says Beantown 
Boston, April 6. 

Although week end, especially 
Sunday, was strong, exhibs feel it’s 
too soon to evaluate cut results as 
majority of theatres are playing 
new comers, which ordinarily hy- 
poes biz. 

Reaction here is that effects will 
not be noticeable’ until after 
Easter. 

With few exceptions, downtown 
firstruns are continuing with the 
pre-April 1 scale. Exceptions are, 
the two Loew’s theatres, the down- 
town Orpheum and uptown State, 
with the night prices reduced from 
90c to 85c. RKO operated Memo- 
rial has same scale. Daytime.scale 
of 50-65 remains the same at both 
theatres. 

Cinerama has slashed the top 
$2.80 to $2.65 and the $1.80 seats 
have been reduced to $1.75. How- 
ever, the $1.20 and $2.40 seats con- 
tinue as before. While the Metro- 
politan, ‘the New England The- 
atre lightship) recently upped its 
scale to 60-74-95c during a splurge 
of CinemaScope pix it has now re- 
verted to the former scale of 50-65- 
90c. 

Paramount and Fenway, also a 
NET houses, continue at 50-65-90c 
with the Pilgrim (American The- 
atre Corp) holding its ‘line at 60- 
95c. The Astor holds at its 60-74c- 
$1.10 scale and the Beacon Hill is 
Staying with its 50-75c-$1. sked. 
The Trans-Lux has made no move 
to drep its 50-90c price and the 
arty Exeter continues with its 
previous 60-90c policy. 





San Antonio Takes the Cut 
San Antonio, April 6. 
_ There will be no cut in admis- 
sion prices here according to the- 


, atre owners and operators, for the 
| time being. 


They cite lack of patronage, ris- 





; exhibs 


| ter, 





One B.O. Philosophy 


New spotlighting of admis- 
sions ptices via the Govern- 
ment’s éased tax structure has 
drawn new attention to the 
practice of some exhibs, sus- 

ectedly including a couple of 
Broadway ops, to lean toward 
the all-the-traffic-will-bear pol- 
icy. 

“In effect,” noted a N. Y. 
film man, “this means that if 
there’s a line outside, jump 
the scales.” 


STE EN FN LLANES RST ST TET 
ing labor and operating costs, and 
tv as reasons why the tax reduc- 
tion is properly diverted to the 
boxoffice, not the public. 








What Cut, Asks Houston? 
Houston, April 6. 

Tax reduction will mean little 
here ‘since theatres do not plan 
te pass it to public. This gces for 
14 Interstate houses and carries 
through to outlying subsequents 
and drive-ins. 

Wrestling matches are about the 
only public amusement to slash ad- 
missions, some 8%. 





Memphis Holds As Is 
Memphis, April 6. 
It’s status quo here. John Q pays 
same freight on all tickets. Thea- 
tres are retaining tax cut. 
Scale for theatres locally aver- 
ages 60c matinees and 74c eve- 
nings. . 





Unrippled San Francisco 
San Francisco, April 6. 

House managers claim it’s too 
soon to evaluate reaction to tax re- 
duction. 

Golden Gate and Warfield drew 
strong week-end without advertis- 
ing price change. 





Pittsburgh’s Local 10° Bite 
Pittsburgh, April 6. 

Only the nabes, suburbans and 
out-of-towns are getting any bene- 
fit from reduction in federal taxes 
heré. The first-runs are maintain- 
ing their old scales, increasing the 
net to them by several cents in all 
cases. 

Operators are pointing out thai 
the 85c top for first-runs, which 
has included the 20% Federal bite 
and a 10% city tax, has long been 
one of the lowest in any key city 
and that they've needed relief for 
some time now. In future, on any 
upped prices for CinemaScope or 
road-show pix, admissions of $1.10, 
$1.25 and $1.50 will be retained, 
the theatre share in each case go- 
ing up. 

However, the subsequents and 
smaller community situations are 
all getting some relief, in most in- 
stances the savings being around 
five cents. At the same time, the 
theatres themselves are also pull- 
ing down a bigger bite. The way 
it’s worked previously in most 
cases on a typical 60c top has been: 
the house has-been getting a little 
better than 46c. 

Situation is complicated in Pitts- 
burgh inasmuch as there’s still the 
10°o city tax. 





le Bubble-Gum Cut 
Cleveland, April 6. 

Hardly a ripple in downtown 
houses and major circuits of nabe 
houses was . caused,  box-office- 
wise, by the lowered tax on admis- 
sions. Majority of operators are 
holding to the same price levels, 
with main-stemmers shaving only 
the evening 85c ducats to 84c. 
That brought derisive snorts from 
many customers who called it a 
“bubble-gum cut—but enough to 
buy a package of gum.” 

No increase in biz attributable 
to the tax-cut could be observed, 
reported. Theatre-goers 
polled by them commented they 
were not so much interested in 
saving a couple of pennies on 
tickets as they were in getting bet- 
more entertaining pics, ac- 
cording to a top circuit executive. 

Scale of 60-70-84-90c now pre- 
vails in Loew’s State, Stillman and 
Ohio. Ditto for. the Stanley-War- 
ner’s Allen, RKO Palace, indie 
Hippodrome and Lower Mall, 
rounding up downtown parade. 
Owners of such modern nabe de 
luxers as the Fairview, Vogue. 
Fairmount, Shaker and Colony are 
holding to 70c top, not passing 
along tax reduction to customers. 
Out of 25 stands in the Associated 
Theatre chain, only one, the Hil- 
liard Square, is dropping from 55 
to 50c. Others will keep 60-70c 
scale. It also stays on the 60-75c 
level in the Essick-Reiff Modern 
Circuit of 10 houses, which echo 
the common sentiment that only 
sockier product will lure them in. 

If a price-cutting war does break 
out in Cleveland’s 120 theatres, it 





small stands in rundown areas. 
More vitally affected are smaller 
towns in Northern Ohio hit by in- 
dustrial payroll cuts or loss of de- 
fense-work overtime. Fourteen 
Loew houses covering Akron, Can- 
ton and Toledo chopped tickets 
from 55c to 50c for those reasons. 
Nickel was also lopped off scale in 
five Stanley-Warner Theatres in 
Akron, Canton, Lima and Loraine, 
putting them in the 50-to-75c¢ brack- 
et, according to Richard Wright, 
the S-W zone manager. 





Drive-Ins Quick to Adjust 
Indianapolis, April 6. 

Drive-ins were reacting to the 
tax cut hereabouts. Admissions of 
55 and 60 cents were revised to the 
taxfree 50c level in several report- 
ed instances although others de- 
plored the change and felt the 
scales ought to be held and the 
added profit enjoyed after years of 
praying for it. 

Larger downtown first runs took 
uniform action. Scale at Loew’s 
and Greater Indianapolis’ Indiana, 
Circle and Keith’s on regular at- 
tractions, formerly 60-85c, now is 
50c to 1 p.m. on weekdays, 60c to 
6 p.m. and 80c thereafter. Matinee 
price is unchanged, but public ben- 
efits most on early bird show, 10c, 
plus a nickel at night and on Sun- 
days. 

Dale McFarland states that Lyric 
scale will remain at 35c before 
1 p.m., drop from 50c to 45c until 
6 p.m., and from 76c to 70c at 
night. Loew’s, which is now show- 
ing “Rose Marie” at advanced 
= lowered frem 76c-$1 to 70c- 

Sc. 


House managers report little 
comment, but that little favorable. 
“You've cheated yourself a nickel, 
haven't you?” is typical reaction 
to cashier, reported by Dallas 
Schuder of Circle. All agree it’s 
too early to tell real effects on 
boxoffice. 





Mountain States Pocket The Cut 
Denver, April 6. 

Film patrons here took the tax 
change on tickets under 50c non- 
chalantly, and very few asked 
how come the drop wasn’t passed 
on. Two first runs were on 
bookings calling for hizgher-than- 
normal prices. “Julius Caesar” 
is getting 85c. and $1.20 at the 
Aladdin, while ‘Rose Marie” is 
scaled 70 to 95c at the Orpheum, as 
against 50 to 85c general at other 
first runs. 

Only changes being made at this 
time are those theatres that were 
charging 55c. Without exception 
they dropped to 50c, thus giving 
their customers back half of the 
tax formerly collected, and getting 
a nickel more for themselves. 
Other theatres in the city and 
suburbs, and out in the territory 
are mainly going along on this 
basis. Theatres previously charg- 
ing less than 50c and those charg- 
ing more than 55c are keeping 
their former prices, arguing they 
need the former tax. money in 
order to stay in business. 

Pat McGee, general manager for 
Cooper Foundation Theatres, with 
houses in Colorado, Nebraska and 
Oklahoma, was emphatic in his 
statement that he was not going to 
cut any prices. He worked long 
and hard on the national COMPO 
tax committee, and feels that the 
tax cut was long overdue, and that 
theatres are entitled to maintain 
the prices prevalent before the tax 
cut. Fox Inter-Mountain Theatres 
are going along for the present on 
their former prices. Gibralter 
Enterprises, with about 40 houses 
in Colorado, New Mexico, Nebras- 
ka and Wyoming, state they'll 
maintain existing levels of admis- 
sion. 





Neo Clear Picture in K.C. 
Kansas City, April 6. 

Some admission price shuffling 
took place on several levels follow- 
ing the tax relief bill passage. 
Among downtown first runs, RKO’s 
Missouri hacked its fee to 50c. for 
matinees and 80c. for evenings, 
down from its former 60-85c. scale. 
Paramount, operated by Tri-States 
Theatres, sliced to 60-80c. from 
65-85c. 

This gives town a highly varied 
set-up, ranging from the 85c. top 
in vogue at Fox Midwest’s four first 
runs. Tower, Uptown, Fairway 
and Granada, to the 50-75c. prices 
to which Loew's Midland has gen- 
erally clung for months. 

Recently it has been difficult for 
a patron to know exactly what is 
standard fare, as houses have shuf- 
fled admissions in keeping with b.o. 
strength of feature. Highest fee in 
recent months has been $1.50 for 
“The Robe,” but all downtown 


probably will be sparked by old, | houses have flirted with $1 top at 


times when 3-D or other 
made it inviting. 


As a consequence some man- 
agers here feel that small slice 
made possible by the tax cut will 
be largely unnoticed. Others are 
going to let the patron decide for 
himself by giving him the benefit 
of the doubt. 

While admissions were not cut 
in some cases, such as the Fox 
Midwest first runs, circuit execs 
aver there will be fewer cases of 
price increases for special occa- 
sions. And this would go for Cine- 
maScope attractions, too, for which 
recent top has been $1. 


Tax cut has occasioned some re- 
vision of admissions in the subse- 
quents, most 55c. admissions now 
being straight 50c. This is also the 
case in matinee admissions at a 
couple of the Fox Midwest nabes 
where the former admission was 
55c. It’s now 50c. 


In the. outlying territory the 
story is apparently about the same, 
cuts being to 50c. where it is suit- 
able. In a couple of towns suffer- 
ing from drought conditions. Com- 
monwealth Amusement went down 
to 50c. top from 60c. formerly, but 
these are smaller situations. Ad- 
missions in their key towns of Law- 
rence, Manhattan and Great Bend 
were lowered to 75c., which will 
be the standard top from here on, 
including CinemaScope. These 
formerly got 85c. 

In a few cases the actual bene- 
fit for the patron is more than 
10°, but in general the cuts are in 
line with benefits of the tax bill. 

At week end little or no cus- 
tomer reaction had been felt here, 
and managers expect little in view 
of the general shuffling of prices 
in recent months. 


process 





Briefly Reported In St. Louis 
St. Louis, April 6. 

Residents in this burg and in the 
surrounding St. Louis area seem 
scarcely aware of the motion the- 
atre price reduction. There is 
little news. Morning Globe-Demo- 
crat and Evening Post-Dispatch 
carried two paragraph stories. 
Globe-Democrat went a bit further 
quoting Edward B. Arthur, gen. 
mgr. of Fanchon & Marco-St. 
Louis Amusement Co., who said 
“we feel our patrons have long 
been bearing an unfair tax and 
now that it has been removed we 
are pleased to make the saving 
available to them.” 

Loew’s simply reduced its price 
at the State and Orpheum without 
fanfare, in fact no mention has 
been made in any theatre ad which 
carry no price scale, except at the 
Ambassador. On rare occasions 
when a road show pix is shown in 
St. Louis the hike in the admish 
scale is printed. 

The Ambassador, Cinerama 
house, is making no change in its 
price scale and still advertises the 
price that has been in effect since 
it started operation here eight 
weeks ago. 





Higher Prices Are Reduced 
Philadelphia, April 6. 

Film prices generally are the 
same here. Several midtown 
houses passed on cut and claimed 
it helped business, but consensus 
was that it would take some time 
to determine public reaction, either 
to (1) price reduction or (2) failure 
to reduce. 

Principal savings to theatre shop- 
pers came from Stanley Warner 
Boyd, now playing “Cinerama.” 
Boyd sliced $480 to $2.60 for eve- 
nings; cut $1.80 upstairs tickets to 
$1.70. Matinee prices were down- 
graded from $1.80 to $1.70 and 
$1.30 to $1.25. Boyd gave rebates 
on reserved seat tickets, but only 
if turned in at boxoffice before 
start of performance. 

Fox Theatre, which “has been 
playing. CinemaScope product ex- 
clusively, cut its $1.50 evening top 
to $1.40. Despite Friday night boff 
of Gavelan-Olson fight, Fox saw 
biz about same despite 10c cut in 
price, meaning attendance upped, 
with “Night People” in 3d week. 

Independent Arcadia Theatre, 
now playing “Julius Caesar’ for 
9th week, cut $1.50 to $1.40 for 
evenings; $1.30 to $1.20 for after- 
noons, and 99 cents to 89c to 1 p.m. 
Independent Studio Theatre, play- 
ing “Man Between” (3d wk) 
dropped from $1.25 to $1.15; after- 
noon prices from 99c to 95¢ and 
early prices from 85c to 80c. 

Trans-Lux Corp. theatres, World 
and Trans-Lux, kept old prices. 
World is getting 85c to $1.20 for 
reissue of “From Here to Eternity”; 
Trans-Lux with “Beat the Devil” 
‘(3d wk) holding $1.50 top week- 
ends, $1.30 rest of week. 

Stanley-Warner circuit first-runs 
held with Stanley getting $1.50 for 
“Glenn Miller Story,” Mastbaum 


$1.30 for “Wild One” and Stanton, 
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Houses $ 


r double action feature. Gold- 
ppg played along with S-W. 
Randolph and Midtown getting 
$1.30 top for “Pinocchio” and “Act 
of Love,” ceapeeveNy: Goldman | 

ing 99c level. sl 
be a different story with 
s-w rapidly adjusting prices in 
kevs, particularly admish fees of 
kids. 

; far as the smaller indies go, 
eat of the exhibitors claim they 
need this additional money to put 
theatres in the black. Sidney Samu- 
elson, president and general man- 
ager of Allied Independent Thea- 
tre Owners of Eastern Pennsylva- 
nia, says “nearly all of the Allied 
members who have talked to me 
have indicated that it is their in- 
tention to retain ty: tax money and 
to even out the aamission scale. 








Little Change in Omaha 
Omaha, Aprii 6. 

Reduction in excise taxes last 
week failed to have many reper- 
cussions in theatre biz here. 

Since all the downtown houses 
save the Orpheum had 50c. admis- 
sion for matinees, that taxless fig- 
ure was retained. Orpheum stayed 
with 60c charge. 

And all ops said they felt that 
operating costs had boomed so 
much in the past that they were 
more entitled to the financial gain 
than was the public: 

The lone price change came at 
Ralph Blank’s nabe theatre, the 
Admiral, which dropped from 76 
to 75c. The spot does not open un- 
til 7, so there are no matinee 
prices. 

Theatremen declared there was 
no reaction from the public. They 
were grateful for a story in the 
Omaha World-Herald, pointing out 
theatres here had held down the 
admission charges: in the past 
despite rising taxes and operating 
costs, with helping inform the 
public. 





So What’s One Less Tax? 
New Orleans, April 6. 
Little box office reaction to tax 
cut here. Small savings of 6c on 
matinee ‘tickets has been passed 
on to public in some instances. 
Area is saddled with city and 
state sales and welfare taxes as 
well as Federal tax. 2 





Hold Around 60c 
Dallas, April 6. 

Local exhibitors are holding old 
prices. Juggled 60c ducat, tax in- 
cluded, gives extra nickel to house 
and no saving to public. Texas 
COMPO showmen, Inc., circular- 
ized indie exhibs on tax cut. From 
175 replies Monday (5), only four 
lowered from 60c to 50c. 

Kyle Rorex, COMPO. coordi- 
nator, said trend indicates Texas 
exhibs will hold price line. 





Faintly Amused Customers 
Buffalo, April 6. 

Buffalo is adhering pretty much 
to established scales for night per- 
formances. Downtown average is 
80c. Matinee adjustments from 55 
to 50 cents has been instituted. 
Some managers report customers 
faintly surprised and. amused at 
nickel saving. 

Theatrémen express the view that 
admission is not the salient factor, 
but the picture. Do they want to 
see it, or don’t they? 

Incidentally, Dipson Circuit re- 
ports that a check of its 30 houses 
supports CinemaScope as a b.0. 
stimulant all down the line. 





‘Wait and See’ in Washington 
Washington, April 6. 

Washington area film theatres 
have made relatively few price re- 
ductions as an aftermath of the 
new law. Only operation in this 
area passing virtually all of the 
Cut back to the customer in the 
Warner. Theatre with its special- 
ied, long run, reserved. seat at- 
traction, “This Is Cinerama.” 

For the rest, both among the 
showcases and the nabes, efforts 
are being made to keep as much 
as Possible of the former tax mo- 
a Some operators who are hold- 
rs on to the old prices admit 
eaanges might be made after a 
te Weeks. “It is easier to reduce 
vem later than to have to increase 
we. ©Xplained one exhibitor, “‘so 
are Sitting tight to see what 
ou Competitors are doing and what 
he public reaction is.” 

a of what cuts are being 
chil 2, ae the matinees and the 
is oo S prices. In some cases it 
: ‘ffcult to predict what will 


oftpedal Tax Policies 


Continued from page 10 





ome among the showcases, be- 





cause prices change, depending on 
the attraction. 

Mostly the public has been in- 
different so far. Theatres report 
there have been no beefs or de- 
mands for lower prices as a result 
ot the new law. 

At “Cinerama” the top priced 
$2.80 ducat has gorie down to $2.60. 
Balcony seats, ranging from $1.80 
to $2.40 are now all $1.75. 

The showcases are not following 
a common pattern. Loew’s, with 
three houses—the Capitol, Colum- 
bia and Palace—has dropped its 
$1 tickets to 95c, 85c to 80c, and 
74c to 70c. The 60e price continues. 
Children’s matinee tickets decline 
from 30c to 25c. 

Stanley-Warner drops the Metro- 
politan and Ambassador drop from 
85c to 80c and keeps the 60c mat- 
inee price. The 30c figure for chil- 
dren remains in the showcases. 

Lopert’s Dupont, with the long 
run “Julius Caesar’ makes no 
change in its 50c to $1.25 scale. 


we ol 


Des Moines Holds Prices 
Des Moines, April 6. 

L. M. McKechneay, treasurer of 
Tri-States Theaters Corp., which 
has four theatres in Des Moines 
and 21 in four states area, doesn't 
see the reduction in federal taxes 
voted by Congress resulting in low- 
er admission prices. ‘The indus- 
try needs this tax cut to survive,” 
he said. “That’s why the tax cut 
was asked It wasn’t requested to 
benefit consumers or to pass on to 
them. For nine years the industry 
has been bled: white by this tax. 
More than 6,000 theatres have been 
closed since 1946. ‘Apart from the 
evil effects on the financial struc- 
ture of our industry, the tax has 
been grossly discriminatory. 

“Admission prices now are low 
enough. We can't price ourself 
out of the market. If future con- 
ditions warrant a cut in admission. 
prices there will be a cut, but right 
now we need that tax cut to sur- 
vive.” 

KRNT Theatre plans to make re- 
funds on the admissions tax to 
mail order customers on the 
Marian Anderson concert. 





Atlanta: Hard To Figure 
Atlanta, April 6. 
Holdovers current on local 
screens complicates any judgment 
concerning tax cut as b.o: factor. 


‘Loew's Grand with “Rose Marie” 


at 95c instead of $1 is in third 
week and seems unlikely the 
nickle is significant in any way. 
Even more fuzzy is the situation at 
the 4,400-seat Fox, flagship of the 
Wilby Chain, where its now 78c 
vice 85c, on “Glenn Miller Story.” 

For additional confusion ‘the 
Paramount, also Wilby,- reduced 
from 85c to 79c rather than 78c, 
which included a dime for the 3-D 
specs needed for “Money From 
Home.” 

At the moment cinema trade is 
off. Bob Moscow’s preliminary 
guess is that a tax pass-on at the 
Rialto meant nothing to the pay- 
box but at the same company’s 
nabe Central a reduction to the 
consumer may be aiding. 





Only Legit Acts in Minneapolis 
Minneapolis, April 6. 

Legit “My Three Angels,” open- 
ing at the Lyceum here April 19, 
is passing on the admission tax 
savings to the public and so is 
Cinerama which gets under way 
locally on the same date. Dave 
Brubeck Quartet, scheduled for the 
Lyceum April 11, also is announc- 
ing “‘new tax prices.” 

Otherwise, however, there is no 
reduction locally in amusement ad- 
mission prices to take account of 
the lower tax. Singularly, the Ship- 
stad-Johnson “Ice Follies,” now 
holding forth at the Arena for a 
month, is not changing its $3.60 
top scale, although Oscar Johnson, 
a co-owner, was quoted in a news- 
paper interview to the effect that 
all admission prices should be low- 
ered the amount of the sliced tax. 

The impending Sportsmen's Show 
at.the Auditorium April 16-25 is 
also retaining its previously an- 
nounced prices of $1.25 general 
admission and $2 reserved seats. 
No Twin Cities’ film houses have 
lowered their scale and, as far as 
can be learned, there has been no 
out-of-town reductions. 

In its initial newspaper ad, “My 
Three Angels” calls attention 
prominently to ‘‘New Reduced Tax 
Rate,” making the top $3.30 in- 
stead of $3.60 and other prices 
correspondingly less. Cinerama is 


down from’ the originally an- 
nounced $2.80 top to $2.65, and 
the Brubeck concerts from $3.60 
to $3.30. 

The initial ad for the annual 
Metropolitan Opera engagement 
here, May 14-16, announces the 


| same $7.50 top scale as a year ago. 





Baseball’s Tax Rationale 
Cincinnati, April 6. 

Only change here so far in ad- 
mission cuts stemming from fed- 
eral tax reduction is on matinee 
prices at downtown picture houses 
from 55c to 50c. Starting Wednes- 
day (7) a 10% slicing will be in 
effect on Shubert road show book- 
ings, per Noah Schechter, resident 
manager. 

Cincy Reds baseball club stated 
that it will hold to price revisions 
made in anticipation of the tax 
adjustment. These include boosts 
of the bleachers fee from 65c to 
75¢c and of the general admission 


price from $1.25 to $1.50, claimed 


to be less than at any other major 
league park. 


Independent: exhibitors in this 
area are sticking to prices of 60c. 
One of them, the owner of several 
nabes, said: ‘We're the little ones 
who need it to stay alive.” 

Nick Shafer, head of a small 
chain that extends beyond this 
area, and a veteran of the in¢ustry, 
reckons that “the public is used 
to price boosts from developments 
of the past five or six years and 
has gotten over the squawking 
stage.” As he views the picture 
business, “they come or stay away, 
—"- upon the screen prod- 
uct.” 


Branch offices of distributors re- 
port only one known admish cut at 
an indie in the Cincy territory. It 
is the Lyric in Beckley, W. Va., 
which dropped from 60c to 50c. 

Willis Vance, president of Thea- 
tre Owners Corp., which represents 
47 picture houses hereabouts, ex- 
plains the no-change-in-prices plan 
of exhibitors as being in line with 
the COMPO lobby’s arguments for 
the tax slash. “It’s relief to keep 
our doors open.” 





Recentiy Upped Albany As Is 
Albany, April 6. 

Theatres in the Albany area re- 
tained most of the tax reduction. 
Fabian’s Palace and_ Stanley 
Warner's Strand reduced the even- 
ing and Sunday price from 85 to 
80c, but they had recently in- 
creased the Monday-through-Fri- 
day night tap from 74 to 85c. 

The two major first-runs also 
held to the 60c weekday matinee 
charge which they put into effect 
several weeks ago, instead of the 
previous 50c tab. The price for 
children remained at 25c, which 
represented a four-cent gain to 
the house. Both stand to increase 
their weekly “keep” substantially, 
through the. double move. 

Strand lowered its special prices 
for “Phantom of the Rue Morgue,” 
to 60 and 80c plus 10c for viewers, 
after the tax act became law. The 
Delaware, art theatre operated by 
Stanley Warner, which had re- 
cently jumped its evening price 
from 70 to 85c, stayed put. So did 
the second-run Madison, which 
upped admissions several months 
ago. 





City Tax of 5°@ Still On 
Seattle, April 6. 

Tax reductions were passed on 
to public by John Danz’s Sterling 
Theatres at four downtown and 
nabe pic houses, but Evergreen 
and Hamrick theatres maintained 
prices at first runs and three 
nabes. Two Ben Shearer nabes 
also holding price line. 

Sterling policy greeted with fav- 


orable comment by patrons but too | 


early for boxoffice reaction, stated 
Sterling executives. 


No price juggling on hours by | 


Sterling, but effort made in some 
locations to get within 50c tax free 
category. 

With city tax of 5° retained. 
this means 53c for such houses. 





Confused Milwaukee 

Milwaukee, April 6. 
Intensive __ theatre - by - theatre 
checkup on_ revised admission 
prices following latest possible 
rundown on week's business, in- 
cluding first week-end since Fed- 
eral tax cut, indicates it is too 
early to get complete reaction 
trend. That applies both to man- 
agement and ticket-buying public. 
However, the overall immediate 
box office reaction of first runs, 
de luxe houses and key neighbor- 
hood is that it still takes top at- 

tractions to pull big box office. 
As far as local houses staying 





within the 50c taxless figure are 


Addressed to All 





ALBERTA MAY GIVE 


TOWNS THEATRE TAX 


Edmonton, Alta., April 6. 
Alberta’s major cities may take 
over the levying and collection of 
amusement taxes, now under pro- 
vineial government jurisdiction, 
according to Provincial Secretary 
C. E. Gerhart. Possibility of turn- 
ing the tax over to municipalities 
as a new source of revenue is being 
studied, he said, although little in- 
terest has been shown by them. 
The tax, added to theatre admis- 
sions, spots events and other en- 
tertainment, is expected to pro- 
duce $1,100,000 in revenue for the 
government during the coming 
year. 


Pix Elusive In 
Show Biz Lobbying 


Washington, April 6. 


The new Congressional report of 
lobbyist registrations during the 





fourth quarter of 1953 shows the. 


broadcasting industry solidly rep- 
resented, representation for the 


legit interests seeking admissions. 


tax reduction, but with the motion 
picture industry all but kissing off 
the law. 


Only picture biz rep registered 
in accerdance with the law is Cecil 
B. Dickson, of MPAA. COMPO is 
not listed as registering. 

Legits are represented via the 
National Association of Legitimate 
Theatres, League of New York 
Theatres, and Ralph E. Becker, 
D. C. attorney, who represented 
the theatres in their successful 
fight to have the bite on legits 
reduced from 20% to 10%. 


In the broadcasting field, Na-. 


tional Association of Radio and 


Television Broadcasters lists no/! 


fewer than six of its staff—Harold 
E. Fellows, Thad H. Brown Jr. 
Abiah A. Church, Oscar Elder, 
Ralph W. Hardy and Vincent T. 
Wasilewski. 


Clear Channel’ Broadcasting 


Service is listed, with its rep as. 


Hollis M. Seavey. The Radio-Elec- 
tronics-Television Manufacturers 
Association is registered with 
James D. Secrest. 

Two national networks have 
their own lobbyists here. CBS is 
represented by its D. C. vice prexy, 
Earl H. Gammons. NBC has its 
vice president for Washington, 
Frank M. Russell, and also Rus- 
sell’s aide, George Y. Wheeler, 2d. 





concerned, the Atlantic, recently 
remodeled, just off “The Stem,” 
currently showing “Walking My 
Baby Back Home,” and “War Ar- 
row,” charges adults 50c. opening 
to closing, with kids 20c all day. 





Easter Lull Obscures Result 
Baltimore, April 6. 

Boxoffice lull immediately prior 
to Easter does not afford ideal op- 
portunity for evaluating the recent 
admission tax cut, bearing in mind 
that this is a heavily Catholic com- 
munity, . 

This is the general situation: six 
of the nine firstruns have ripped 
a nickel or dime off their scale. 
Other houses have simply pocketed 
| the saving 





ing pat, stating flatly when ques- 
tioned that they are giving them- 
selves a benefit because they have 
long lagged in revenue ratios com- 
pared to downtown admissions. 
No Columbus Reaction 
Columbus, April 6. 

Downtown Loew's and RKO 
managers report practically no re- 
action to tax cut. Walter Kessler. 
Loew's Ohio manager, said, “they 
don’t even know it.” 

RKO manager Harry Schreiber 
says cut in admissions has been 
good public relations but its been 
so slight it won’t make any differ- 
ence at box office. 

Nabes and drive-ins here keep- 
ing the tax. Downtown scale is 45c 
for matinee, 70c at night. RKO 
Palace is running CinemaScope at 
84c as against $1 formerly. Some 
people are puzzled by penny in 
their change. 





Neighborhood grinds are stand- * 


Ohio Exhibs Resent Paramount Inquiry 


Local City Councils 


+ Charging ‘dirty’ work from dis 


tribution,” the Independent Thea: 
tre Owners of Ohio accused Par- 
amount of bringing attention te 
ieity authorities the subject of city 
|taxes at a time when the Federai 
|tax is being cut, Exhib org feels 
that this activity serves to remind 
\the city officials that they can hit 
| theatres now that the Federal gov- 
ernment has reduced its bite. 


Paramount, it’s neted, has been 
iwriting to the city treasurer ol 
‘every city inquiring whether the 
city ha’ a tax, how much it is, how 
'much was it if it’s been repealed, 
‘the repeal date, etc. “This kind 
of letter,” says the ITOO, “has ta 
be read before the city council. 
Imagine it being read in the very 
week when the subject of admis 
sion taxes is in the newspapers and 
ithe city fathers are looking for 
i/more revenue. And the effect ir 
lcities where there is no tax or 
| where it has been repealed is worst 
| of all.” 


Paramount's survey, it’s pointed 
out, was undertaken because “one 
or two” exhibs deducted 3% from 
their receipts before reporting 
‘their grosses though there was no 
itax in the city. “We do not con- 
done this in any way,” says the 
ITOO, “but it is possible that there 
was an honest mistake and that the 
exhibitor, having a circuit, reported 
a 3° tax in a town where there 
was none. But honest or crooked 
it is no reason to make the inne 
cent suffer with the guilty.” 


{ 





i , 
| ON GUARD, WARNS STARR 





Cities Sure te Move In For Lecal 
Admission Taxes 

| While jubilant over the prospec- 
tive Federal admissions tax revi- 
sion. Theatre Owners of America 
board chairman Alfred Starr last 
week warned exhibs to be on 
guard against loss of the tax-sav- 
| ing benefits to other sources. 


Exec urged a “militant and posi- 
tive action” against threatened 
levies by local governments whe 
might have covetous eyes on the 
b.o. money being relinquished by 
the Federal Government. 


On the second count, Starr char- 
| acterized distributors as the pos- 
sible heavies, saying they might 
angle for the tax coin in the form 
of further increases in film rentals. 

“Better wear both belt and sus- 
penders or you'll lose your pants,” 
Starr advised his exhibition col- 
leagues. 

TOA chairman, who also heads 
the theatre org’s executive com- 
mittee, also took the occasion of a 
session with N. Y. press reps te 
rap 20th-Fox because of its Cine 
maScope and stereophonic sound 
policies. He stated he “deplored 
the burden imposed on small ex- 
hibitors,”” thought it “unfortunate 
that 20th should have become in- 
volved in the equipment field’’ and 
accused the film company of trying 
to dominate the industry. 

Starr, speaking of distribution 
generally, quoted an unnamed 
sales exec as saying in effect that 
the welfare of small, subsequent- 
run theatres is no longer being 
given much consideration. 


Theatre Bomb Shelter, 


For New Hampshire Town 


Keene, N. H., April 6. 

Peter D. Latchis, owner of sev- 
eral film houses in this area, plans 
to construct another theatre on 
Main street property here, together 
with a hotel, offices, 60-car under- 
ground parking lot—and a bomb 
shelter. 

The ambitious building program 
was revealed by Atty. Ernest L 
Bell Jr., representing the Latchis 
| theatre interests, at a public hear. 
ing on a proposed municipal park- 
ing area. 











New to Film Council 

Show business names are in- 
cluded in the list of new board of 
directors members of the Film 
Council of America. Outfit has a 
prominent role in the fostering of 
visual education. 

New directorate includes Roy 
Disney, president of Walt Disney 
Productions: Frank Stanton, presi- 
dent of Columbia Broadcasting 
Co.; Louis de Rochemont, indie 
film producer; Eddie Albert, actor, 
and Dr. Paul A. Wagner, president 
jof the FCA. 





‘es 


+ epg at 





INTERNATION 


AL 


VARIETY 


‘VARIRETY'S’ LONDON OFFICER 
8 St. Martin's Place, Trafaiger Square 





Rank 


Doctor’ Latest London Hit; — 


3D Trio Sturdy; ‘Kate’ $12,800, 
‘Hondo’ $7,000, ‘Garters’ $9,500 





London, March 30. ¢ 


West End_ business continues | 
steady, with a new British pic eur- | 


rently leading the firstrun field. | 
Strong newcomer is J. Arthur 


“Doctor in the House,” 
which is socko in the opening 
round at the Odeon, Leicester 
Square. First weekend of three) 
days grossed a fraction under $8,- | 
400 and the pic looks set to click | 
to a smash $17,000 or near. on) 
the first full week. Apart from the 
unprecedented lure of “A Queen 
Is Crowned,” this has been one of 
the most potent British b.o. bets 
at this theatre for many years. 

Another new British entry, “West 
of Zanzibar,” which preemed last 
week at the Odeon, Marble Arch, | 
has done disappointing biz, with 
only $3,750 for the first five days 
and unlikely to top $5,000 on the 
full stanza. 

A trio of 3-D. pix, however, are 
doing sturdy biz. “The Charge at 
Feather River,” which preemed 
lest weekend at the London Pavil- | 
ion, did above $3,000 in the initial | 
weekend and looks set for a sturdy | 
$7,000 on the week. At the Empire, 
“Kiss Me, Kate” held firmly with 
a smash $12,800 in its fourth 
frame. while “Hondo” did a pleas- | 
ing $7.000 in its fourth week at 
the adjacent Warner Theatre. Par 
cid an average trade with “Red 
Garters,” which grossed $9,500 in 
its opening session at the Plaza. 

Estimates for Last Week 


Carlton (Fox) (1,128; 55-$1.70)— 
“Beneath the 12-Mile Reef” (20th) 
(4th wk). Below expectations with 
around $6,200 final frame. “The 
Robe” 20th) makes its West End | 
return here April 2. 

Empire (M-G) (3,099; 55-$1.70)— 
“Kiss Me, Kate” (M-G) (3-D 5th 
wk). Proving strong b.o. lure and. 
shaping for fine $11,000 or more 
after hefty $12,800 in fourth frame. 
“Easy to Love” (M-G) opening 
April 1. 

Gaumont (CMA) (1,500; 50-$1.70) | 
— “An Inspector Calls” (BL) | 
“Bang! You're Dead” (BL) (3rd 
wk). Holding as average attraction 
with steady $4,800 for third, final 
frame. ‘‘Make Haste to Live” (Rep) 
and “Shanghai Story” (Rep) open- . 
ing April 1. 

Leicester Square Theatre (CMA). 
(1,753; 50-$1.70\—“‘O'’Rourke of the ! 
Royal Mounted” (GFD) (4th wk). | 
Below expectations with modest | 
$3,700 this round after fair $4,200 
third week. “Conflict of Wings” | 
(BL) preems April 1. 

London Pavilion (UA) (1.217; 50- 
$1.70\—“‘Charge of Feather River” 
43-D) (WB) (‘Ist wk). Attracting 
healthy biz with fine $3,000 for 
initial weekend three days) and 
heading for sturdy $7,000 first 
week. Holds: 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—‘“Doctor in the 
House” ‘GFD) (lst wk). Doing! 
even better than expected with 
standout $8,400 for its first week- | 
end ‘three days) and shaping to 
smash $17,000 for its full frame. 

Odeon, Marble Arch (CMA) (2.,- 
200: 50-$1.70)\—"‘West of Zanzibar” 
(GFD) (1st wk). Disappointing b.o. 
entry with barely $3,750 for its 
openjng weekee1 (five days) and 
unlikely to gross over $5,000 in 
initial frame. 

Plaza (Par) (1,092; 70-$1.70) — 
“Red Garters” (Par) (2nd wk). 
Heading for steady $8,500 after! 
g00d $9,500 opening round. Stays 
a third week with “Casanova's Big 
Night” Par) due April 9. 

Ritz (M-G) (432; 30-$2.15)—‘‘Ju- 
dius Caesar” (M-G) (8th wk). Drop- 
ping, with just. over $2,000 last 
frame. Stays on, 

Warner (WB) (1,735; 50-$1.70)— 
“Hondo” (3-D) (5th wk) (WB). 
Maintaining its pace with nice 
$7,000 in fourth round and likely 
to close current run at over $6,200. 
“The Command” (WB) preems 
April f. 


G. Vanderbilt Into Films 
a } Honolulu, March 30. 

Wealthy sportsman George Van- 
derbilt has bought controlling in- 


Rank’s 





Scottish Group Set For 
3-Month Far East Trek 


Glasgow, April 6. 
Jack Anthony, Scot comedian, 
will head a party of entertainers 
who plane out from London April 
15 for a three-month stint in Ko- 
rea, Hong Kong, Malaya and Sin- 


gapore. Group will cover 70,000 
miles, and includes singer Mar- 
'garet Mitchell and_ soubrette 


Bertha Ricardo. 

On return to Britain July 16, 
party will rehearse for a 30,000- 
mile flying visit to Canada and 
America, teamed with Robert Wil- 
son, Scot singer, and other artists. 
Opening at New Glasgow, Nova 


Scotia, Sept. 8, the party will fill | 


engagements at Halifax, Ottawa, 


Montreal, Toronto, Winnipeg, Sas- | 


katoon, Chicago, Vancouver, Seat- 
tle, Los Angeles and San Francisco. 


Yank Product 





CinemaScope Moving 
Slowly in Swedish Mkt. 


Stockholm, March 30. 

CinemaScope is coming slowly 
into the Swedish market. More 
cinemas in Stockholm are being 
equipped for showing C’Scope 
pix while Sweden's second largest 
city, Gothenburg, had no cinema 
ready for C’Scope at the end of 
February. 

Some of Sweden’s leading cine- 
ma chains refuse to make arrange- 
ments for showing CinemaScope 
| films, the explanation being that it 
| will cost around $10,000 for each 
'cinema which they find “too ex- 
| pensive.” 


UFA Offshoot 
Placed on Biock 
By French Govt. 


Paris, March 30. 

One of the French film monopo- 
lies combining production, distri- 
| bution and exhibition is on the 
block here, and all industry eyes 
are riveted on the outcome. This 
'is the outfit composed of the UGC 
(Union General Cinematograph- 
ique), the production unit; the 
AGDC (‘Association Generale Dis- 
tribution Cinematographique), dis- 
trib branch, and the SOGEC (So- 











# I os ptieoe. , ie S - 
Tops in Sweden cece ee in 


Stockholm, March 30. 
A total of 324 films played Stock- 


was the monopoly set up by the 
| Germans during the war and seized 


, It was run on a mixed basis with 


by the government after the war. | 


London Gets Three Hits in Week: 
 Sapolioed ‘Pal Joey Wows Town 





Mex Pix Board Bars All 
Red Propaganda Films 


Mexico City, March 30. 
No film of any nationality, in- 
cluding Russian, which in any way 
extolls Communism or _ peddles 
Red propaganca, can be exhibited 
publicly in Mexico, Alfonso Corti- 
na, chairman of the National Cin- 


ematographic Board, has an- 
nounced. But pix that restrict 
themselves to being musicfilms, 


feature folklore and the like but 
avoid in every way any reference 
te politics, even though Russia- 
made or in which Russians figure 
prominently, are not objectionable, 
the NCB chief explained. 

The trade is eagerly awaiting 
the NCB’s decision on “Salt of the 
Earth,” the controversial pic pro- 
duced in New Mexico, which i 


censors soon. 


Four US. Films 





Helsinki, March 30. 





meee | 


Top Finnish B.0. 


London, April 6. 

“Pal Joey,” the Richard Rodgers 
|and Lorenz Hart musical, is the 
j latest in a long line of boxoffice 
| hits to come to the West End from 
Broadway. Its opening at the 
Princes Theatre last Wednesday 
(31) under Jack Hylton’s manage- 
ment received a great sendoff and, 
(although there was a slight sug- 
gestion of gallery restlessness at 
one point, the final ovation was 
positive. Press notices next morn- 
ing confirmed that this was a 
winner. 

Harold Lang and Carol Bruce, 
both brought over for the pro- 
duction, scored personal triumphs 
and the remainder of the cast, re- 
cruited locally, fitted into the over- 
all pattern with vigor and vivacity. 
A standout hit was registered by 
a British newcomer, Jean Bramp- 
ton, whose playing of the original 





s | Helen Gallagher role earned an 
skedded to mix with the Mexican | °vation. 


While London critics are, gen- 
j} erally agreed that the theme is un- 
| savory, there was no fundamental 


.|eriticism on that score, and their 


| notices, while featuring this aspect, 
| played up the adult treatment and 
ithe attractive music. 

Paul Holt, writing in the Daily 
|Herald, declared he “had never 
| heard such sexy lines sung before 
'on a British stage, but never 
i|minded them less.” Alan Dent, 


It’s well over a year since U. S.| drama scribe of the News Chroni- 
pix last scored as well as presently | cle, 


at the b.o. in Finland. Four Ameri-/ witched, especially by the tunes. 


commented: “We _ are be- 


|can productions, top the list of in the end.” John Barber in the 


holm’s first-runs during 1953.) both private and official participa- 


'recent hits here in Helsinki. And | Daily Express asserted “the show 


| Italian theatre audiences saw 


|US., 


American productions again topped 
the list with more than 190 fea-| 
tures. Nearest competitor was? 
Great Britain with 39 films, fol-/} 
lowed by Sweden with 30. 

Over 21 films came from France. | 
14 from Italy, 12 from Germany | 
and five each from Austria and, 


Denmark. Two pix were imported | 


from Finland, and one each from! 
Brazil, Japan, Mexico, Switzerland, ' 
Russia and Venezuela 


In addition to these figures, there | 
was a total of 1,274 pix preemed 
in the four Scandinavian capitals | 
(Copenhagen, Helsinki, Stockholm | 
and Oslo). Of this total, 751 were} 
American imports. Great Britain! 


was second with 146 films. 1 


25 ITALO PIX NOW IN 
PROD. BUT DIP LOOMS 


Rome, March 30. 

Some 25 Italian films, including 
coproductions, are currently shoot- 
ing in Italy, and the pace is ex- 
pected to continue through April. 
After that, observers say, pix pro- 
duction will take a sharp drop 
while producers hold back sched- | 
ules to await developments on the 
film front in Parliament, which 
either has to pass new film laws 
or renew the old legislation now 
on the books. 





Of the 25 productions currently , 


before the cameras, seven are in 
Ferraniacolor, two in Gevacolor 
and one in Technicolor. Four of 
them are coproductions. 


‘Streetcar’ Okayed In 





Italy After 3 Years 


Rome, March 30. 

Italians are finally going to see 
“Streetcar Named Desire” (WB). 
After a behind-the-scenes battle 
with Italian censors lasting three 
years, the film has finally received 
an okay and will be released na- 
tionally shortly. Strangely enough, 
the 
Williams play on the stage three 


| years ago. 


Although officially not known 


what cuts were made in the Italian- 


dubbed film version of “Street- 


| car,” it is reported that the censors 


objected to some dialog from a 
religious point of view. As in the 
the censorship problem _ is 
receiving a lot of attention in film 
circles here. 

Many producers complain 
current censorship legislation is so 
;ambiguous it is impossible to be 


terest in Rainbow Island Produc-| sure of exactly what the censors 


tions, Ltd., with no change in man- 
agement slated. - 

Firm was founded in 1952 to 
make Island films for 


| will or will not pass. They cite 
| several very recent cases, including 
the Jean Paul Sartre film, “The 


| house circuit. 


tion. 


|in spite of a pretty hard winter, | is often brilliant,” but complained 


Origin of this pic trust was the | there has been plenty of coin for that the hit tune, “Bewitched,” is 


AEC (Alliance Cinematographique | ‘® poae-Cumners. ze 


European) which was the French | Nib: 
subsidiary of the German UFA/™an Holiday” (Par), closely fol- 


Boxoffice champion now is “Ro- | wince.” 


/sung to words “that made me 
The Times review (un- 
; Signed) considered that the sordid 


founded here in 1926. During the. lowed by “Peter Pan” (RKO). They +story was chiefly redeemed by 


occupation, the German command | lead by a large margin, and “Holi- 
used this as a focal point and cre- | day” looks to continue for several 


ated Continental Films. Produc- | Weeks to come, although “Peter 


tion, distrib and pie houses be- Pan” is slowing down. Third place | 


' Miss Bruce, who put “Betwitched” 
| across “with a great deal more 
| than its tasteless words are worth.” 


This is a slightly cleaned up, 


longing to AEC and others were | iS taken by “Lil” and ‘Prisoner | Anglicized version, with- a few 
put into this setup, which con-|°f Zenda” (both M-G), which are | changes made by the Lord Cham- 
trolled Gallic. film output during | 5° Close to each other that they | berlain’s Office. One line was cut 


the war. 


, change positions every week, de-| out of the hit tune “Bewitched, 


Although the group has been re- | pending on the size of the theatre Bothered and Bewildered” at the 


sponsible for some outstanding they run in. 
prestige films since the war, the j 


| request of the office.-Other minor 


Two Finish pictures, “The Bri- changes were introduced to bring 


government has not been able to; dal Wreath’ and “Tough Guy,” the | the 1940 play up to date and trans- 
afford the immense upkeép neces-| latter an attempted parody on} late the humor in Anglicisms. The 


sary, plus help via the Film Aid | American gangster films, share 


| Law. The needed funds could be fifth place with *a French hit, 


raised by private means, which is | ‘Caroline 

why the setup is for sale to big | “Innocents 

private firms. 
This is being 


Cherie.” 

in Paris” 
;eighth place. 

watched closely | Eternity” (Col) 


The 
follows 
“From Here 


| line in the song “And worship that 
|'smile and cling to him” was 


British | changed to “All sense or discus- 
in; sion I'll fling for him.” Another 
; to | alteration was made by Hylton, in 
winds up ninth,' deleting the expression “Horizon- 


here because if another of the big, not scoring very well in extended | tally speaking.” 


French houses, like Gaumont, takes run, while 10th position goes to| 


through “Les Belles de 


“The Moon Is Blue” (UA) 


it over, this might create a serious | France 
monopoly in all phases of film pro- | Nuit.” 


| Surefire ‘Wedding’ 


“Wedding In Paris,” which 


duction and exploitation. Gaumont and “Gentlemen Prefer Blondes” | Opened at the Hippodrome Satur- 


already owns studios, labs, a pic (20th) round out the dozen. 
Another hoped-for | 


| 


solution could be a new financial | 





the | 


society to insure funds and co-run 
the affair with the state, and there 
(is a third probability of a big 
| Franco-Italo production company 


| buying into the affair and keeping | 


the houses as outlets. 

U. S. reps here are watching the 
| deal because the houses involved 
| are an important part of the Amer- 
‘ican playing outlet here. Film 
| houses run by SOGEC in Paris are 
| the Biarritz, Normandie and Raimu 
on the Champs-Elysees, and the 
| Max Linder and Moulin Rouge in 
Pigalle. It also has three big 
houses in the Paris outskirts and 

7 houses in the provinces. 


London Legit Bits 


| . London, March 30. 
With their new show, ‘Wedding 





In Paris,” opening at the London | 


| Hippodrome April 3, George & Al- 
ifred Black will concentrate on 
| their two summer shows at Black- 
pool. Then they start rehearsals of 
a new play, tentatively titled “The 
Sun and I,” by Arthur Whitmore, 
| With John Mills starred. Show will 
| tour the provinces and come to the 
| West End in the fall... John P. 
|Sherwood’s “Bouwmeester Revue 
|}On Ice,” which plays Hull this 
| week and goes on the Stoll circuit, 
\is being dickered for as attraction 
for Christmas at the Stoll Theatre, 
Kingsway. . 

Claude Langdon has signed Max 
‘Wall for the lead in his. next ice 
| show at the Empress Hall. Show is 
_vevival of Eric Charrell’s Coliseum 
|prewar hit, ‘White Horse Inn,” 
| which opens for lengthy run on 
June 17... Nat Jackley has been 


theatrical’ Respectful Prostitute,” which had | U&0¢d by James Brennen for sum- 


and tv purposes, essentially on a to be changed to “Respectful Favene | et season return at the Queen's 


free lance basis. 


Theatre, Blackpool. House was for 


igirl” in order to get by the board.' years known as Feldman’s Theatre 


BAYREUTH TO VISIT 


| day (3), is a surefire British musi- 
|cal. It was unanimously hailed by 
|press and audience, with an ova- 
|tion for Evelyn Laye, making her 


| BARCELONA NEXT YEAR absence: Anton ‘Walbrook and Jett 


Barcelona, April 6. 
In the spring of 1955 the whole 
Bayreuth opera organization will 
appear at the Liceo Opera House 
here, and thereafter will constitute 
a regular yearly feature. Wieland 
| Wagner has been here for a fort- 
night and signed with Count of 
Egara, Mayor of Barcelona, an 
agreement by which, for the first 
time in its history, the famous 
Wagner festival will be seen regu- 
larly outside Bayreuth. 
| Under the direction of German 
| technicians the old Liceo Theatre 


}ago, in 


| Warren also scored heavily and a 
| big welcome was given newcomer 
Susan Swinford. 

Miss Laye’s success was hailed 
| by the press as a “comeback,” the 
| greatest night of Evelyn Laye’s 
| life, according to the Daily 
| Herald. The 53-year-old actress got 
|rave notices from the papers as 
| well as tumultous reception from 
‘the audience. It’s been 10 years 
|since she appeared in a London 
| play. Last time she was toast of 
the town in a musical was 25 years 
Noel Coward's “Bitter 


| will be partly reconstructed in or- | Sweet. 

‘der ‘to seat 4,000 people. A block | Presented by George & Alfred 
of flats behind the house has been | Black, opus has musie by Hans 
| bought by the municipality and | May and book by Vera Caspary. 
| will be demolished in order to en- | Sonny Miller wrote the lyrics. 
large the stage and give it a depth Choreography is by Walter Gore 
of 110 yards. All sorts of modern | 4nd production was directed by 
machinery and lighting apparatus | Charles Hickman. Warren came 
| will be imported from Germany | over from America to play a lead- 
| and will be installed in the theatre, | ing role and the cast also includes 


| Joan Emney, Ryck Rydon, Sydney 
Mrs. French’s U.S Look Arnold, Maidie Andrews and 
Buenos Aires, March 30. | 


| Derek Warner. 

Teresa French, RKO’s savartin- | cenaia”anee el Nag ac 
| ing manager in Buenos Aires since; day (4) by Murray Macdonald and 
| the distribution office was set up| John Stevens, in association with 
;some 15 years ago, is leaving for Linnit & Dunfee, is a romantic 
| her first trip to the U. S. April 6.| comedy of the 1930's adapted by 
She s been in the motion picture | Dodie Smith from her own novel. 
biz 33 years, first with Universal, | The play’s chances — somewhat 
| then Warner and RKO. Some years | probable — have been hypoed by 
on a contest for the' an outstanding performance by 





pre- 
at the Aldwych last Thurs- 





| back: she w 


bést advertising campaign conduct- | Virginia. McKenna, who has col- 
= in eonnection with “Going My | lared most of the critical praise. 
| Way. With husband Ricardo | Richard Greene costars as roman-- 
| French, Argentine 


realtor, ° she | tic lead and a fine West End cast 


| Plams a ¢ross-country tour of the | includes George Relph and Geor- 
igina Cookson. ; 


,U. S. by auto. 





fee ss 


ENTRAR Sika SAD ST PORE a eS 


oe Me 














it 


eg ee em om tet eb 8 GD SO Gate OG OS oe et 


a © 














- 


VARIETY _ 


PICTURES 13 





— 






1 


——oremer—e 


ity, made up of home-owners, 
mhopkeepers, farmers, front-lawn 
gardeners, and parents; in short, 
a cross section of any good 
American community. 

The difference in critical atti- 
tude on the part of the two sets 
of city fathers raises the obvious 
question: how much sense is there 
in censorship? It also raises the 
question which has been raised 
many times before: does Holly- 
wood effectively follow its own 
regulations on sereen morality as 
expressed in. the Motion Picture 
producers Association Code? And 
inferentially the question is raised: 
why are there periodic attacks on 
the Code itself, and how valid and 
{houghtful are they? 

No one likes censorship, and that 
includes some censors themselves. 
A guardian of public morality in 
Pasadena, when asked to explain 
her position as a city censor put 
it this way: “We don’t censor the 
movies. We aren’t censors. We 
just tell the exhibitors what pic- 
tures they can’t show.” There is 
an American anathema to censors 
and censorship, proudly stated in 
the First Amendment and most 
recently expressed by a Supreme 
Court ruling which held the cen- 
gorship of movies, except on 
grounds of obscenity, unconstitu- 
tional, and that had to be “de- 
fined.” The motion picture indus- 
try has fought a slow and steady 
campaign against censorship dur- 
ing the last quarter of a century, 
and has imposed on itself its 
“Code,” a system of basic prin- 
ciples and accompanying specific 
rules, which, taken together, con- 
stitute what has been termed “Self 
Regulation.” And self regulation 
has been successful in many re- 
spects. The number of State Cen- 
sorship groups has decreaed from 
20-odd to seven. Self regulation 
forestalled the unthinkable—but 
the then growing—possibility of 
federal censorship. Self regula- 
tion drove out the smut peddlers. 
and the quick-rich producers who 
might have befouled America’s 
screens, but for the stringencies of 
the Code and the necessity for a 
Seal of Approval. 


Subject To Amendment 


The Code‘is a human document 
administered by human beings. 
Like our own Constitution, which 
has been repeatedly amended to 
cope with new problems and new 
times, the Code is, despite , all 
newspaper accounts to, the con- 
trary, under constant study, and 
its promulgators are amenable to 
the idea of changes and modifica- 
tions to conform with the times. 
The Code, as a human document, 
has some shortcomings, some er- 
rors of human judgment, and some 
contradictions. Now if all these 
things are true, why is the Code 
under attack? Who are the at- 
tackers? And specifically what is 
it they are attacking? 

There are, generally speaking, 
four schools of thought on the 
Code and it might be well to con- 
sider each in turn. 

here are, first of all, those who 
would not alter a single comma or 
syllable of the Code. There is no 
responsible’ element of the motion 
Picture industry which holds that 
the Code is so sacrosanct that it is 
above criticism. One of the Code 
administrators put it this way: 

“What is forgotten is that 
the Code is a document pro- 
duced by the Producers. It 
was created by the picture 
makers, is financed by them, 
and could be abdlished by 
them by simple fiat. The au- 
thority that is enjoyed by the 

Code Office is derived from 

the motion picture companies ~ 

a'one, and the Code staff can 

Oly deal with those elements 

©} ‘orality, decency and pro- 

Priety which are inserted into 

pe Code by the producers 

themselves .-. one who charges 

that the Code operates in a 

messianic mood to protect 

audiences from ‘reality’ is say- 
ing that it is the motion pic- 
ture industry as such which 
labors under this compulsion. 
uch a concept is ridiculous 
On the face of it.” 
Bic he Code has no messianic mis- 
~ n. and the oft-heard charge that 
4 Code is inviolate and sacred is 
the Gesnmon of the, thought that 
send) ode itself must never. he 
of ned Eric Johnston, president 

the Producers Association, has 


1 peatedly stated that serious and 


— Dollars & Sense of Censorship 


Continued from page 1 





of the Code would. get a full and 
intelligent hearing and action. 


A second category of Code de- 
tractors seeks outright scrapping 
of the Code, and no industry re- 
straints of any kind. If the mak- 
ing of motion. pictures could be 
left entirely in the hands of men 
like Harry Cohn, Darryl Zanuck, 
Dore Schary, Jack Warner, David 
O. Selznick, Jéhn Ford, Cecil B. 
DeMille, William Wyler, Samuel 
Goldwyn, Don Hartman and Hal 
Wallis and other film creators of 
the same standards of Bood taste 
and common sense, there would be 
no violations of public. morals or 
mores, Peripheral producers, 
smut salesmen, pornography ped- 
diers out for a fast buck are not 
concerned with moral values, good 
taste, or the wglfare of the indus- 
try, and would welcome a lack of 
restraint as exemplified in the 
Code as a signal for a steady 
stream of filth. 


‘Fashions Change’ 


A third group argues that chang- 
ing times call for reasonable and 
intelligent changes in the Code. 
References in the Code for ex- 
ample, to the law of the land as 
expressed in Prohibition Era legis- 
lation are, of course, anachronistic. 
Regulations against themes of mis- 
cegenation are rooted in fears of 
audience resentment in the South. 
The New South of 1954 is not the 
South of a quarter of a century 
ago. There are other rules in the 
Code which bear similar study and 
consideration. Just as styles in 
clothes change, so does entertain- 
ment. Basic moral principles as set 
forth in the General Principles of 
the Code are, as agreed by all par- 
ties, an expression of fundamental 
moral precepts of our civilization; 
but there is plenty of leeway for 
interpretation in the subsequent 
rules. The process of creation can 
never stop, and the need for fresh 
ideas for films is tonstant. The 
Code, as I have stated, is a dynamic 
document, with resilience and room 
for fresh approaches. 


A fourth group which threatens 
ts that one which attacks it loud 
and vociferously with scattered 
press release buckshot for the sake 
of newspaper space and” .x office 
build-up. In some instances, scenes, 
a few lines of dialogue, or bits of 
acting business are deliberately 
contrived to stir up publicity bally- 
hoo as a means of increasing box- 
office revenue. It is not unknown 
to time blasts against the Code 
with the release dates of specific 
pictures for the sake.of publicity’ 
attention. And a picture of indif- 
ferent quality and doubtful rev- 
enue potential can be bloated up to 
pay-off proportions if the blasts 
are properly timed. This kind of 
attack—it is rarely responsible 
Code criticism—is, in fact, a dis- 
service to the industry, and in the 
long run is harmful. 


It has been said—and usually 
without conyincing evidence—that 
the Code, because of its regula- 
tions, has served to stultify box of- 
fice. “‘If,” the reasoning seems to 
go, “we might operate without 
some (or many, or all) of the re- 
strictions of e Code, we might 
produce the kind of motion picture 
entertainment which will bring 
people back into our theatres, and 
away from television, night base- 
ball, hot rod races, a good book, 
or a beautiful blonde.” 


Responsible producers might 
give this statement some credence 
if those who express this point of 
view would be specific. I am not 
aware as a producer that the Code 
has ever adversely affected the 
aesthetics of the screen, nor has 
it so watered down a powerful 
work—play or novel or original— 
that an imaginative and conscienti- 
ous producer*could not offer pow- 
erful entertainment within good 
taste. Nor has it kept good enter- 
tainment, tastefully produced, from 
being a box office smash.” 

Samuel Goldwyn stated, “I never 
thought of making ‘The Best Years 
of Our Lives’ without a Code, And 
I don’t think I would have done it 
differently if no Code existed, I am 
a firm believer in the Code.” 

Says Darryl] Zanuck: “When you 
think of pictures like ‘I’m a Fugi- 
tive from a Chain Gang,” ‘Public 
Enemy,’ ‘Grapes of Wrath,’ ‘How 
Green Was My: Valley,) ‘Snake 
Pit,’. ‘Gentleman's Agreement,’ 
‘Pinky,’. etc.. .it 
that the Code has not prevented 
me from the production of quality 





merchandise—and, at the same 


Ponsible and specifie criticisms | time, all the pictures listed: above 


seems ‘to me \ 
| ferson house, was switched to the | 


were big, box-office attractions. 
All pf them were subject to cen- 
sorship of one sort or another, but 
all of them received the Seal of the 
Code. 

“I defy anyone to name me ten 
best-selling novels or ten success- 
ful stage plays in the last ten years 
that could not be put on the screen 
because of Breen Office refusal. 
Frankly, I do not believe there 
were five in ten years. Of course, 
there were a lot of things that 
none *of us wanted to put on the 
screen because they did not look 
like good motion picture material. 
But I would like to know where 
any of us had to pass up anything 
really worthwhile because of Code 
restrictions. 

“When you can get by with 
‘From Here to Eternity’ and a 
‘Streetcar Named Desire’ and 
have them both turn out to be box- 
office hits, then I fail to see what 
all the furor is about.” 

Mr. Zanuck’s reference to “From 
Here to Eternity” calls to mind the 
fact that Taradash’s powerful 
script and Fred Zinnemann’s out- 
standing direction brought this 
novel to the screen without losing 
any of the essential elements of 
the book, The purists, who in- 
sist on hearing some of the four- 
letter words in the book, use their 
absence as an argument against 
some of the common sense dictates 
of the Code. Four-letter words | 
never made powerful drama or 
even good story telling, and we 
can refer to anyone from Shakes- 
peare to O’Neill for substantiation. 

An analysis of the first ten of 
all-time top grossers raises the ob- 
vious question: how much more 
would these pictures have made 
without the regulations of the Code 
under which they were produced. 
A recent issue of Variety offers 
106 all-time top grossers with an 
income of four million or greater. 
Here are the top ten: 


UU. PERE se'cceusese 000 

. i Pie 20-30,000.000 
“Greatest Show on Earth’’.... 12,800,000 
ye OD SL eee 12,500,000 
~ a ae eee ae 10,000 

cs . & Se re eee 10,400,000 
SS SN” «an. a'ss'edeceneos ee 
“Samson and Delilah”......... 9,000,000 
“This eS pe Pee ree 8,500,000 
. 2 Ff SB Sere 8,000,000 


Would a less restrictive Code 
have improved the box-office 
potentialities of any of the above- 


‘Saskatchewan’ Draws Canadian 
MP’s Fire, Calls Pic ‘Insult, 
‘Affront to Memory of Mounties 


Ottawa, April 6. 





Pornography Penalties 
Washington, April 6. 

Heavy penalties would he used 
to knock out the sale of pornogra- 
phic motion pictures and printed 
material in the District of Colum- 
bia, under a bill introduced yester- 
day (29) by Senator Robert Hen- 
drickson (R® N.J.). 

Measure would make a one-year 
jail term mandatory for a second 
offender and would provide for 
confiscation of everything, includ- 
ing automobile and trucks used to 
transport the material. 


Catholics Get 
Advice From 


Wm. H. Mooring 


Milwaukee, April 6, 
“Those opposed to the Holly- 





UI’s film “Saskatchewan,” deab 
ing with the early days of Canada’t 


G. R. Pearkes, Victoria Cross win 
ner and former Mountie, in the 
House of Commons. Pearkes used 
words like “affront,” “insult” and 
“atrocious” in referring to the film. 
Subject was opened when Pearkes, 
an M.P., asked Justice Minister 
Garson if Canada had spent any 
government money on the film. 
Garson said no, but added he bad 
information from the head of the 
Royal Canadian Mounted Police, 
Commissioner L. P. Nicholson, 
which supported Pearkes’ blasts. 

Pearkes’ main objection is te 
historical and geographical inac- 
curacies which, he claimed, pre- 
sented damaging distortion of fact 
and slurred the famed redcoats. 
Film has Mounties gun-fighting 
Indians and singles out a constable 
‘Alan Ladd) as disobeying his com- 
manding officer. The major-gener- 
al said the Mounties’ “great pres- 
tige has always been peculiarly 
based on its long and honorable 
record.of having enforced law and 
“order not by gunplay as in the film 
but with the absolute minimum use 
of force.” 





wood Production code — and they | 
are definitely a minority—are not. 
interested in the Ten Command- | 
ments. What they want, to com- | 
pete against television is more 
adultery for adult entertainment.” | 


So spoke William H. Mooring, | 


who is syndicated out of Holly- | 


i) | wood, to the local Catholic Herald | 


Citizen. He was guest speaker at | 
the Wisconsin Catholic Action So- | 
ciety convention here. | 

Mooring declared Hollywood, 
placed too much enrphasis on) 
S-E-X in advertising product but, 





named productions? It is all a} 
very pretty philosophic thesis, but | 
it makes no sense in terms of) 
demonstrable facts. 

The only serious question which 
remains is this: how much stifling 
censorship is there in the Code) 
itself? 

Recently Variety conducted a 
survey among 175 metropolitan 
newspapers to gauge editorial re- 
action to censorship. Some 98°72 
of the papers polled were against 
motion picture censorship but most 

| 





' 


supported the Code as a reason- 
able necessity. Many of the papers | 
editorialized that the Code could | 
stand revision. Associate Editor 
William P. Clancy of “Common- 
weal,” a Catholic publication, made 
this interesting observation: “Some | 
of the provisions are good; some | 
are indifferent; some are an-) 
achronistic; some are stupid; and | 
some are practically vicious.” 





applauded “The Glenn Miller} 
Story,” for portraying both a suc-) 
cessful career and a happy mar- 
riage. a 

Mooring suggested a five-phase 
program to fight so-called bad prod- 
uct and boosting top drawer films: | 


Arrange local film committees 
and develop film appreciation 
courses. 

Publicize the Catholic Legion of | 
Decency condemned list and praise 
good product. 

Hint to theatre management, if 
a film is on Legion condemned 
list, that the picture is due for’ 
boycotting. : 

Join other organizations, both 
Catholic and non-Catholic, inter- 
ested to promoting good films. 

Urge the press, radio and tele 
vision stations to give motion pic- 
tures the type of advertisement 
and reviews warranted. 





Temperance Gals Cause Exhib's Pinch 





Theatre Man Nabbed for 





RKO's “The French Line” sailed 
into another explosive situation 
last week, this time involving 
Julius Gordon, head of the big Jef- 
ferson Amusement chain in Texas, 
and S. L. Oakley, v.p. and general 
manager. 

Following exhibition of the film 
at the Jefferson Theatre, Beau- 
mont, Oakley was arrested on a 
misdemeanor complaint signed by | 
two women identified with the 
Women’s Christian Temperance 
League. This was the first time in 
memory that the WCTU had be- | 
come enmeshed in a controversy | 
centered on a pic. 

Oakley was quickly released | 
from the Jefferson County jail un-! 
der two $1,000 bonds. Simultane- | 
ously, Gordon announced that false- | 
arrest charges will be filed against 
the 4wo complaining witnesses. 

“French Line,” which had been! 
running in 3-D format at the Jef- 





Liberty Theatre in the same town | 





last Wednesday (31) in its 2-D ver- 
sion, cue C3 . 


He May Counter-Sue Complainants 
+ 





: |heard in. d 


Showing ‘French Line’— 





Getting worked up to an indig- 
nant pitch, Pearkes said, “The 
whole sickly story is a travesty of 
the true facts,” and called the fim 
“an affront to the memory of cer- 
tain great Canadians” and “an in- 
sult to the RCMP.” 

Follow-up editorial comment lo- 
cally was more to the point of Ul’s 
getting free publicity from the 
parliamentary blast than to criti- 
cizing the film. 


‘FRENCH LINE’ GETS OK 
FROM AUSSIE CENSOR 


Sydney, March 30. 
Chief Aussie film censor Jach 





, Alexander has given the okay to 


RKO’'s “French Line” on adult 
playdates here. Understood that 
Alexander has greenlighted Jane 


| Russell’s dance in the pic minus 


cuts. “Line” will be given key 


| release via the Hoyts loop on pub- 
\licity splurge under the direction 


of Joe Joel. RKO’s publicity top- 
per, and Cliff Holt, Hoyts’ public- 


lity chief. 


Alexander has. always been 
looked upon by the pic industry 
as very open-minded in his censor- 
ship rulings. 


‘La Ronde’ Out in Ohio: 
Called ‘Prostitution Level’ 


Columbus, April 6. 

With undisguised reluctance the 
Yhio Division of Film Censorship 
released “La Ronde” for showing 
in the state on its initial sabmis- 
sion to the censors. Dr. Clyde His- 
song, state education director and 
chief film censor, had this to say 
about the action: 

“This picture has nothing te 
recommend it from an educational 
or entertainment point of view. It 





|deals with human relations on a 
| purely sexual basis with a constant 


| recurrence of scenes on the prosti- 


‘FRENCH LINE’ LEGAL SNARL 





Chicago Jurisdiction Slows Any 
Decision on Banning 





Chicago, April 6. | 

RKO's attempts to bring | 
“French Line” into Chicago have | 
been further delayed by a bog of | 
legalistics, and to date the film | 
company’s counsels aren't sure! 


| which court has purview or what Chi 


form a petition must take. | 

Chief Justice James J. Me- 
Dermott of Cook County Superior | 
Court last week entered an order | 
to take jurisdiction away from the | 
Circuit Court, where a petition for | 
mandamus and declaratory judg-| 
ment was filed earlier. The judge | 
a request for preliminary injunc- 
said the new petition must include 
tion, which plea had been dis-| 
missed from Federal District | 
Court a month ago. 

RKO attorney Thomas Stracken 
is doubting the legality of both the 
switch in courts and the. petition | 
form. Now the case has neither a 
hearing date nor a cgurt ‘to be 


* 


| of reversing 
'New York Board of Censors, there 


|; except 


i tution level. 


“In conformity with the de- 
cision of the U. S. Supreme Court 
the decision of the 


appears to be no other alternative 
to release the picture for 
general exhibition in Ohio.” 


Uncensored Month in Chi 
Chicago, “April 6. 
No pictures were rejected by 
Police Censor Board last 
month, though five films were des- 
ignated for adults only. Blue-pen- 
cillers reviewed a total of 596,000 
feet of film, comprising 125 pix, 
20 of which were foreign issue. 
Increase in overseas product 
presented to the board has been 
considerable in past months. 








Nathan Golden to Europe 
Washington, April 6. 
Nathan D. Golden left for Eu 
rope last week te represent ‘the 
Department of Commerce: at *“Pho- 
tokina 1954,” the -international 
photographic -trade: fair and show. 
He.-heads’ the Commerce De- 
partment’s motion picture and pho- 


¢ ‘tographic branch,’ . ; a3 


Mounties, drew fire from Maj.-Gen,’ 
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IN THE WONDER OF STEREOPHONIC SOUND 


ROBERT MITCHUM - MARILYN MONROE 


in 20th Century-Fox’s 


River of No Refurm — 


color by TECHNICOLOR , 


20th Century-Fox presents ROBERT MITCHUM and MARILYN MONROE in “RIVER OF NO RETURN” 
with RORY CALHOUN « Tommy Rettig « Murvyn Vye +» Douglas Spencer * Produced by STANLEY 


RUBIN + Directed by OTTO PREMINGER » Screen Play by FRANK FENTON » From a story by 
Louis Lantz « Color by Technicolor 
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ith May Step Up C’Scope Output; 
Chew Nails Over Slack 2-D Payoff 


hile 20th-Fox is mulling a 
iray production of Cinema- 


ost . 
mend pix to a possible high of 24 
a year, the company’s sales execs 
continue concerned over the slow 
playoff of their 2-D_ releases 
which, during the first. 1954 
quarter, accounted for only 25% 


of the overall revenue. 

In addition, while 20th has a 
raft of flatties still available from 
drive-in bookings, its ozoners 
revenue this year isn’t expected 
to hit the $8,000,000 level of 1953 
due to the upset caused by the 
total switch to CinemaScope and 
the insistance on stereophonic 
5 1. . . 
ore of 2-D playoff is significant 
since it indicates the company’s 
predicament at this stage of the 
theatres’ conversion to C’Scope. 
Most of the keys have equipped 
for the system—some 3,000 the- 
atres have it — and are playing 
C’Scope films. Even 80, there 
aren't enough houses equipped to 
give 20th the required margin of 
profit. And the 2-D revenue is in- 
sufficient to balance the scales, 

It's pointed out that the flatties 
available to the distrib during the 
first ’54 quarter weren’t outstand- 
ing, and that the second quarter 
will see several of the better Pano- 
ramic Productions pix going into 
release. Latter are said to include 
product of considerable b.0. po- 
tential, but of course they can’t 
compare with the biggies the com- 
pany used to offer in the B.C. (Be- 
fore CinemaScope) days. 

‘B’ Situation 

Disappointing showing of 20th’s 
standard version films fits in with 
the prevailing condition in a mar- 
ket which has nixed “B” product 
for some time. “Man Crazy,” for 
instance, as of March 20 had been 
sold to only 18° of its U. S. and 
Canadian possibilities. ““Man in the 
Attic’ has been sold to 18.6% and 
“Miss Robin Crusoe” to only 8.5% 
whereas “Three Texans” was sold 
to 15° of its possibilities. Playoff 
on these four pix at the end of the 
first quarter was 35.85% of total 
contracts sold. 

In Canada, 20th is supplement- 
ing its C’Scope diet with more 
2-Ders than in the U. S. due to 
the demands of the market. Outfit 
has just acquired the dubbed 
Tialo import, “Queen of Sheba,” 
for Canadian distribution. 

Spyros P. Skouras, 20th prexy, 
and Al Lichtman, director of sales, 
are currently on the Coast. One 
of the questions under . discussion 
is said to be the advisability of 
stepping up C’Seope production to 
18 or even 24 a year. Origtnal 
plan had been to release 12 an- 
nually. This was, recently raised 
> a minimum of J5 for '54 at 
east. 

It's felt that the move to in- 
crease production is due in part to 
the realization that shorter wins 
and a larger number of equipped 
houses demand the availability of 
more product. Expanded produc- 
tion sked would also tend to cut 
down overhead at the studio and 
thus reduce negative cost. Ob- 
servers don’t rule out the possibil- 
ily that 20th may move to finance 
indie C’Scope productions to be 
lensed on its lot. 


SLIPPED INFLAMMABLE 
PRINT, APPLIED MATCH? 


Boston, April 6. 

Boston Herald's George Lodge 
as accused local projectionists of 
Pulling a shady switch in a demon- 
stration before the Committee of 
Public Safety. Latter is investigat- 
ing whether legislation requiring 
two men in a booth should be ap- 
Proved, 

According to Lodge, projection- 
wie had insisted that so-called safe- 
2 film is just as inflammable as 
'e old nitrate stock, thus two ma- 
chinists should be kept on duty. 
iste epeTman said the projection- 
rp at the demonstration, substi- 
ed nitrate film for the safety 
‘mM and the nitrate went 
age when a match was touched 
cpiu, The nitrate had been marked 
bree pigs Safety.” The projection- 
oe had sought to convey that it 


4S the saf P 3 
burning alety film clip that was 





one mmnittee impounded the dem- 

eViden ne” Alm and will use it in 

againnns) #, any action is taken 

alien. the booth jockeys for their 
“sed “fraudulent intent.’ 


March B.0. Winners 


“Glenn Miller Story” (U). 
“Cinerama” (Indie). 
“Long Tralier” (M-G). 
“Hell, High Water” (20th). 
“Money From Home” (Par). 
“Saskatchewan” (U). 
“New Faces” (20th). 

“Beat the Devil” (UA). 
“Rue Morgue” (WB). 
“Knights Table” (M-G). 


Pee 


,% 
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STANDARDS NEEDED 


Gulf States Allied Gets Views of 
Ben Marcus 


a ee. 6°; 
rim Sager Mis. Ames, Vigta-Vision Due 
sheuld standardize new optical and | 
sound techniques in order to pre- | * 
For April Test 
oa 
At Music Hall 


sent better pictures to public, Ben 
Paramount is set to unveil its 


- 





a 
2 OR IH 








Marcus of Milwaukee, national | 
president of Allied States Assn.., | 
told 150 Allied theatre owners of | 
Gulf States at annual meeting at 
Edgewater Gulf Hotel here last 
week. 

Marcus said he was “very opti- 
mistic of future of industry, par- 
ticularly with the technological de- 
velopments within past six or eight 


tion pictures at the nation’s largest 
theatre e last week in April. 
months.” He especially cited Para- | Demonstration is stated to take 
mount’s VistaVision, which would | Place in N. Y.’s Radio City Music 
not necessitate curved screen, and | Hall, probably around 8:45 a. m., 
Superscope, which he said makes | for an invited trade audience of up 
it possible for projectionists to to 3,000 exhibitors and their tech- 
widen or contrast screens to a va-| nical aides from the entire eastern 
riety of sizes and aspect ratios. | area, plus execs from other film 














and | 


V-Vision will be distribution of a 
brochure explaining the workings 
of the system and its suitability for 





Rube Shor of Cincinnati, nation- | C°O™Pamles and press reps. — 
al treasurer, spoke on operation; Conducting the test showing will 
of widescreens, three-dimensiona] | be Barney Balaban, Par prez, and 
films and new sound treatments. Loren Ryder, Par’s top technical 
Others addressing group were exec at the studio. Latter over 
Max Youngstein, United Artists| recent weeks has been on an L. A.- 
veep, and Mike Simons, exhibitor |to-N. Y. shuttle, setting the stage 
relations exec of M-G-M. for the “premiere.” Advance tests 
already have been made at the Hall 
for the purpose of eliminating any 
A e S Cj possible gremlins. 
- : Plan is to show footage from 
fl tereos ite three V-Vision Par productions: 
“White Christmas,” Bing Crosby, 
Co d T | Danny Kaye and Rosemary Clooney; 
7 i“The Big Top,” Dean Martin and 
mman est st: Lewis, and “Strategic Air 
|Command,” James Stewart 
London, April 6. {| June Allyson. @. 
From the standpoint of the; Tied in with the introduction of 
doubting British exhibitor, the con- 
troversy of stereo vs. single track 
sound is all over but the shouting. 
The half-and-half demonstration, | theatres of all sizes. Par is now 
sponsored by Warner Bros. last | at work on this. 
week, has clinched the view that, Unveiling at the Hall is shaping 
while a four-way sound track en-| as the major step in the company’s 
hances a production, its installation | campaign to spotlight the process. 
cost of $11,000 or thereabouts is| System provides for the use of 
not justified. dotble-frame “taking” film _hori- 
The top brass of the exhibiting | zontally fed to the camera. In 
industry turned out to the presen-/ printing, standard-size release 
tation of “The Command” at the} prints are processed at widened 
Warner Theatre last Wednesday (31)! aspect ratios. The anamorphic 
when the first half of the film was principle also can be brought into 
shown on a single optical track play in the printing, although there 
and the remaining half with stere- | is no squeezed-lens factor in the 
ophonic sound. J. Arthur Rank | photography. 
and John Davis who, committed to Meanwhile, on the Coast last 
75 CinemaScope installations with | week Par studio topper Y. Frank 
full stereo sound, have subsequent- | Freeman, in addressing a group of 
ly said: so far and no further, exhibitors, made it clear that the 
were present but made no com-| company is not in the equipment 
and C. J. Latta, the Associated of V-Vision cameras for other pro- 
British Picture Corp. toppers.| ducers. (VARIETY had _ reported 
Their displomatic reticence was not | that other filmmakers, while show- 
shared by many indie theatre men | ing interest in V-Vision production, 
who professed to regard the out-! were at a loss to come upon the 
|come as justification for the cam-| special cameras and could get no 
|paign they had launched against | Satisfaction from Par.) .. 
the compulsory inclusion of mag-| Freeman in effect told outsiders 
netic sound with the CinemaScope | that they'd have to order them di- 


package. rectly from manufacturers. 
Dissident exhibitors now declare} Studio chief revealed that Tech- 


issue with 20th-Fox and that Spy-| V-Vision cameras “for the use of 
ros P. Skouras will eventually | their customers.” He disclosed that 
come forward with a compromise | Par now has only four such cam- 
which will make the anamorphic | eras and others are being made. 
system acceptable to most theatre! These four, said Freeman, “are 
owners. The main beef of the | modifications of cameras built by 
small exhib is that stereophonic | William P. Stein for the Fox Film 
sound may be an attraction in a big| Corp. many years ago for a two- 
| theatre but would not have a com- color process then being tested. It 
parable measure of appeal in a cin-| is my understanding that 12 or 14 
ema with a capacity for just a few! such cameras were built by Mr. 
hundred patrons, although the cost | Stein for Fox. Paramount obtained 
'of installation, they complain, the four cameras from individuals 
| would be comparable. who had purchased them from the 
Fox Film Company. We have en- 
deavored, unsuccessfully, to buy 
additional Stein cameras from the 
20th Century-Fox Studio.” 








ZUGSMITH CANCELS 





ment: ditto for Sir Philip Warter | business, thus cannot be the source | 


that the Warner test will force the | nicolor is presently manufacturing | 


Picture business in key city 
first-runs suffered in the month 
ending last week as it always 
does in March, from income tax 
headaches and Lent, according to 
VARIETY correspondents in 25 key 
cities. Postscript of winter weather 





was that pictures which did big 
or consistent business during the 
/month were in the minority. Ab- 
| sence of any big national holidays, 


as in February, was no help. Only 


Vista-Vision-processed high-defini- | 9ne C’Scope pic placed among the 


| top six boxoffice winners, 


| “Glenn Miller Story” (U) paced 
the national boxoffice in March. 
“Cinerama” finished second, play- 
ing in the same 10 keys all month 
and on a two-a-day basis at upped 
scale. “Long, Long Trailer” (M-G), 
which hinted real promise the 
latter part of February, took third 
position but showed fadeout ten- 
dencies. 

“Hell and High Water” {20th), 
only CinemaScope pic to figure in 
the top six biggest grossers, wound 
up fourth. “Money From Home” 
(Par), seventh in February, placed 
fifth, playing in 3-D and regular 


not far behind “Hell.” 
“Saskatchewan” (U) copped sixth 





| Winters vehicle was third one ses- 
sion and fifth another, giving hints 
of holding high on the list. 

| “New Faces” (20th), another 
| C’Scoper, captured seventh spot. It 
|; ran into some resistance in cities 
outside the very biggest because 
,of unfamiliarity with the legit 


,; show. Never getting higher than 
| fourth all month, the pic registered 
‘only good trade in some locations. 
| “Beat the Devil” (UA) copped 
eighth money in national ratings 
‘although starting the month of 
| March high on the list. “Phantom 
of Rue Morgue” (WB), a 3-D film, 
| managed to take ninth place while 
'“Knights of Round Table” (M-G), 
'which was first in the previous 
' month, still showed enough to land 
,in tenth slot. 
| “Julius Caesar” (M-G), “Living 
Desert” (Disney) and reissue comb6 
'of “Little Caesar”-"“Public Enemy” 
_(WB) were runner-up films. 
Big Potentials 

| Several productions which figure 
_to rate high in April were being 
, launched late in the month as ex- 
‘hibitors clamored for product. 
| “Rose Marie” (M-G), which is the 
'N. Y. Music Hall Easter pic, dis- 
plays rare promise among these. 
| It finished third, the month's final 
stanza. 

“Act of Love” (UA), just getting 
' started as the month closed, also 
' shapes unusually strong. It copped 
'tenth place one week. An audi- 
|ence-pleaser, the smart campaign 
| whipped up by United Artists has 
/been getting them in where the 
‘film has been launched. “Naked 
Jungle” (Par) also looms as a pic 
| likely to be heard from judging 
from showings to date. “Beach- 
head” (UA) is in much the same 


category with also okay to ex- 
| cellent playdates thus far. 
| “Red Garters” (Par), another 


‘newie, also came ahead smartly 
jtowards the close of the month. 


; 
; and 


Poker Play In 
2-D. The Martin-Lewis comedy was 
position although out in release 


only the second portion of the | 
month. The Alan Ladd-Shelley | 


Calls Distribution Problem Too 
. Tough For Indie 





Hollywood, April 6. 
Albert Zugsmith, head of Ameri- 


hind-the-scenes bids to 20th for its| to be ope of the biggest grossers 


Freeman further stated that as far from the first string of engage- 


This was the first tipoff re be-| “Riot in Cell Block 11” (AA) looks” 


cameras, which never materialized. from this indie this year, judging | 


back as December, 1953, Par pre- 


into | 


<paet ed that | sented its V-Vision data to the Mo- 
his aoe dg oe: Some pro- tion Picture Research Council and 
duction plans for the five pictures ; Camera manufacturers and “invited 
on its schedule and will make no} others in the industry to contribute 
more films in the future. Reason | suggestions on this matter toward 
for the move is “distribution prob- | = achievement of standardiza- 
aci j ro- | tion. 
yer go Ma ——— aol The exec went on: “Early this 
Properties “involved are “Con-| year two studios other than Para- 
a yer Serr the Town,” facturers for Vista-Vision cameras, 
“Teen Age Gang” and an untitled but later cancelled. All producers 
story slated for Columbia release. were given an opportunity to take 
Producer said he is negotiating to| advantage of the expensive pio- 
sell all the company's. story | neering research work Paramount 
properties. }had conducted. 








| ments. It was a runner-up pic one | 


| week. “Should Happen To You” 
(Col) also shows promise, based on 


' scattered playdates so far. 


| “Creature From Black Lagoon” | 


'(U), playing both 3-D and regular, 
| scored nicely late in the month. 
i*French Line” (RKO), with 4 
scarcity of dates, has been socko 
|sody” (M-G), did okay at N. Y. 
| Easter pic for the N. Y. State, did 
|Chi. “Yankee Pasha” (U), 
' Music Hall, landed strong trade in 
jwell on initial playdates in L. A. 


) still 
“The Naked, mount placed orders with manu-| on jts few appearances. “Rhap- | Competitive film marketing. 


the | 


Usual Tax and Lent Offsets In March 
With CinemaScope Less Dominating: 
6 of 10 Leaders From 20th, M-G, U 


| “Jubilee Trail” (Rep), with about 

six engagements in keys covered 

by Variety, ranged from okay to 
|good and sock. “Night People” 
/ (20th), also a C’Scoper, which was 
‘fourth one week in March, gives 
| promise of shaping up better than 


in many sections also hurt. Result | other recent CinemaScope produc- 


tions. “Dangerous Mission” (RKO) 
‘was extremely spotty. “Top Ba- 
,nana” (UA),-also new, looms un- 
even thus far but did okay to big 
biz in some of the bigger cities. 
“Crime Wave” (WB) also was a bit 
| Spotty? 

_ “Wicked Woman” (UA) regis- 
tered several fine engagements 
early in the month. “Best Years 
ef Lives” (RKO), out on reissue, 
|Wwas okay to fine on initial play- 
| dates. 

; “Cantor Story” (WB), “12-Mile 
Reef" (20th), tenth in February; 
“Couldn’t Say No” (RKO) 
| were runner-up films, each a single 


|} week, during the month. 





Africa (Scope 


Johannesburg, March 22. 

The Ides of March have come 
and almost gone and CinemaScope, 
whose local debut has long been 
heralded, still hasn't shown up. 
The stalling has provided some 
fancy explanation on the part of 
both 20th-Fox and the Schlesinger 
interests. The truth is that a colos- 
sal game of poker has been played 
out in the Union, the U. S. and 
Great Britain for the division of 
the control of South African 
screens. 


Taking the initiative was 20th 
which, before its prexy, Sypros 
Skouras, visited here, had bogged 
down in the Union. When he came, 
he was accompanied by an archi- 
tect, and a plan was publicized for 
20th to acquire a dozen theatres 
as a 20th-owned chain. There were 
plenty of snags to obstruct this 
scheme, the primary one being 
that, within the Union itself, there 
is a film house for every 7,000 head 
of the population. At the same 
time, only 40% of the population 
visit a theatre once-a-week. (Main- 
ly Europeans; the non-Europeans 
can be disregarded.) 


What Skouras found was that in- 
die operators ‘couldn't raise local 
capital. In Cape Town, there 
wasn't a single house capable of 
making a- permanent home for 
20th, except the Schlesinger-owned 
houses. So Skouras made a deal 
with John Schlesinger for the Van 
Riebeck. 


Next to appear on the scene was 
Murray Silverstone, prexy of 20th- 
Fox International. He talked with 
Schlesinger, and the CinemaScope 
premiere was switched from Johan- 
nesburg to Lourenco Marques in 

| Portuguese East Africa. Silver- 
stone also was given to understand 
that the indie theatre men in the 
Union—there are some 400 of them 
—couldn’t afford CinemaScope. 
Schlesinger estimates his own cost 
of ‘Scope equipment at around 
750,000 pounds, and he doesn’t see 
why he should invest this much 

;money unless some competition 
rises on the horizon to make his 

| situation difficult. 

No sooner had Silverstone left 
the Union when he disclosed what 
jhe had secured. The release of 
20th’s product in S. Africa had 
been guaranteed, the need for capi- 
tal investment and a straight fight 


had been circumvented, and the 
Schlesinger Organization had 
|agreed to operate eight houses 


jointly with 20th. 

Any legislative action in the fu 
ture against these cartel arrange- 
'ments will break down this con- 
tract, enabling 20th to go after a 
bigger slice of the pie via 
Pre 
sumably that is why the 20th agree- 
| ment with Schlesinger runs for 20 
|; years Oniy where it might have 
| been 50 or more. Silverstone’s ob- 
| jective was to gain immediate ad- 
' vantages, and he got them. 
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]5 Producers Prep 


44 Metro Features 


In Next 17 Months: § To Roll in May 


Hollywood, April 6. 

Production activity at Metro will 
be booming during the next 17 
' months, with a total of 44 features 
slated to start during that period. 
Production’ chief Dore Sehary an- 
nounced that the program will be 
handled by 15 producers and that 
eight films will’ get the gun in 
the next month. Producers and 
their assignments are: ‘ 

John Houseman—"The Cobweb,” 
“Moonfleet,” ‘O’Kelly’s Eclipse,” 
“Montmarte,” “The Labor Story” 
and “Mary Anne.” 


Jack Cummings — “The Last 
Time I Saw Paris,” “The Tea 
House of the August Moog, 


pi: in Glengyle,” “Interrupted 
eee and “Many. Rivers to 
thar Freed—“In Missouri,” 
“St. ‘Louis Woman,” “Green Man- 
sions,” “Kismet” and ‘an untitled 
Gene Kelly original. 

Nicholas Nayfack—‘‘The Scarlet 


Coat;?, “Thunder in the Moun- 
tains,” “Rogue Cop,” “The Big 
Sin” and “The Swordsman of 
Siena.” 

Joe Pasternak—“Athena,” “Say 


-It in French,” “Love Me or Leave 
Me.” “Hit the Deck” and “Week- 
end at Las Vegas.” , 

Edwin Knopf—‘“The Glass Slip- 
per,” “Tip on a Dead Jockey,” 
“The King’s Thief” and “Dianne.” 

Dore Schary—“Adam Sample’s 
Story” and “Bad Day at Black 
Rock.” 

Pandro Berman—‘“The Female” 
and “Quentin Durward.” 

Sam Zimbalist—“Ben Hur” and 
“Paris Story.” 

Charles Schnee—‘The 
gal” and “Charlemagne.” . 

George Welis—“Juniper’s Dar- 


Prodi- 


ling” and “My Most Intimate 
Friend.” 

Single assignments are: Law- 
rence Weingarten, “Highland 


Fling”; Roger Edens, “Deep in My 
Heart”; Armand Deutsch, “Green 
Fire,” and Arthur Loew Jr., “Mail 
Order Bride.” 








— 


Paul Gregory 


Continued from page 5 


it clear that it was Herman Wouk 
who did the writing. He deserved 
to be spotlighted. 
tain with ‘Hunter.’ The author, 
Davis Grubb, will be given the full 
billing.” 

Film will be directed by Charles 
Laughton, who has been associated 
with Gregory in his legit presenta- 
tions. Row developed over direc- 
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Same will ob- | 


be i 


Name Same as Gangster 


Hollywood, April 6. 


Superior Court Judge Philip H. 
Richards Monday (5) dismissed 
$600,000 suit brought by Tony Ro- 
mano against United Artists, Ed- 
ward Small, Samuel | Briskin and 
Phalia Productions, 'followng pri- 
vate settlement of claim. 

Romano sued on contention his 
name was used in films, “Kansas 
City Confidential,” for a gangster. 











Jerry Lawrence 


Continued from page 3 


series of twists, turns, reversals 
and abrogations of decisions, reso- 
lutions and blueprints. 

President Lawrence argues that 
“a strong new union for writers-in- 
mass-media will emerge from the 
present chaos” if the RWG and 
the SWG stand shoulder to shoul- 
der. He lines up with the view- 
point that the TWA has little real 
| chance, unless the RWG abdicates, 
‘of winning full sway over broad- 
| cast writing and no change at all of 
_a happy mating with screen writers. 

In going against some of the 
RWG council’s position Lawrente 
asserts that he has “conferred for 
hundreds of hours with fellow- 
writers representing every view- 
point’ and that “until now, I 
have made every effort to listen 
and absorb, rather than declaim 
and rush to hasty decisions.” 

It would be most unfortunate to 
| scuttle RWG which has in the 
| past been “an effective guild, a 
j}united guild, a guild honored at 
‘the conference table with ‘its em- 
| ployers.” Thanks to the RWG 
| much progress has been made 
| since the era when radio writers 
'were “subject to conditions slight- 
| ly inferior to baby-sitters.” 























Continued from page 3 





portant part in raising the nation’s 
cultural and educational levels.” 


Charles Brackett, president of 
the Academy of Motion Picture 
Arts & Sciences, in a highlight, is 
to present to the Library specially- 
prepared films of historical value 
| * Boston. 


| Charles E. Kurtzman, Loew’s 
| Theatres district manager, chair- 
|}manned the pic business commit- 
| tee and was to share with Loew’s- 
| Metro ad-pub v.p. Howard Dietz 
| the emcee chores. Local civic 


brass was to include Lt.-Gov. Sum- 





tion of “Caine.” Laughton has the| ner Whittier and Mayor John B. 
turn-ealling credit, taking over | Hynes. Boston Library, which is 
when Dick Powell exited. ‘‘Agree-| the oldest free library in the U-S., 
ment was made with Powell on had proposed the idea of the ‘“‘sa- 
continuing his salary but he vio- | lute” to Kurtzman and latter fol- 
lated other terms and we stopped | lowed through on arrangements, 
this,” according to Gregory. “Now| mindful of public relations bene- 
he’s suing us,” the producer re-| fit which could accrue to the 





marked. 

UA has arranged for full financ- 
ing of “Hunter” and has an option 
on Gregory's future pix. Gregory 
reports Robert Mitchum and Agnes 
Moorehead already have been set 
for key roles. As for the future, 
he has an option on Norman 
Mailer’s “Naked and the Dead.” 











British Truce 


Continued from page 5 








tions of the newsreels, the first 
victim of the lab shutdown, were 


out before the weekend. Produc- 


tion holdups have been averted and 
arrears of daily rushes are now 
coming through from the labs. 


The threatened dismissal of over 
4,000 studio workers of all grades 
was dropped at the weekend as the 
labs resumed production. Special 
executive meeting of the British 
Film Producers’ Assn,. called last 
Wed (31), recommended all mem- 
ber companies to withdraw notices 
given the previous week. 

The Government inquiry is being 
conducted by a tribunal comprising 
the chairman, D. T. Jack, profes- 
sor of economics; A. J. Espley, a 
former managing director of a 
drug chain store, and G. B. Thor- 
neycroft, one-time trade union sec- 
retary. 





tirade. 


{ 











|| Cinerama Disquiet 


Continued.from page 4 


| 
— 
' fit’s royalty dispute with SW will 
| be settled before the May meeting. 
| Dispute involves a percentage of 
| profits payment to Cinerama Inc. 
| Separate from payments for equip- 
|; ment and installation. 
| There is a group of stockholders 
in Cinerama Inc. and in Cinerama 
| Productions, the watching outfit 
| which turned over its rights to SW, 
| which holds that the theatre chain 
'is not moving fast enough with its 
| theatre openings. .Since taking 
|over the medium in August, SW 
_has opened six theatres with a 
| seventh scheduled for mid-April. 
| Previously, Cinerama Productions 
| had opened four theatres on its 

















;own. Medium, therefore,.will have 
|a total of 11 theatres in operation 
| by the end of this month. 


| All in all, Cinerama Ine. has 20 
| sets of equipment prepared for im- 
‘mediate installation. Criticism in 
| both interested Cinerama com- 
| panies is that Stanley Warner is 
| Proceeding too cautiously and by 
this time should have made some 
progress abroad. In addition, it’s 
| noted that not a single Cinerama 
outlet has been established in the 
southwest. 








Briefs From the Lots | 


Hollywood, April 6. 

Robert Tayior has been set by 
Metro to star in “Tip On A Dead 
Jockey,” Edwin H. Knopf produc- 
tion which Taylor will do after 
“Many River” . .. Republic inked 
Edward Ludwig to a two-year non- 
exclusive associate producer-direc- 
tor pact and Charles Lamont to a 
non-exclusive one-year megging 
contract ... John Derek will co- 


star with James Cagney in “Run 
For Cover,” as the first assignment 
under his new term pact with Para- 
mount, Film is slated for Vista- 
Vision lensing in May:. . . George 
Wallage set for 20th-Fox’s “Broken 
Lance”... Louis Calhern snagged 
the Florenz Ziegfeld role in Metro’s 
“Deep In My Heart,” biopic of 
Sigmund Romberg,- with Jose 
Ferrer toplining. : 

Lew Landers inked by Richard 
Denning to meg “A Voice From 
The Dark,” Eden Philpotts’ mys- 
tery yarn which thesp will produce 
under his indie banner, Diana Pro- 
ductions . . . Myrna Hansen set 
for featured role in. “Three Gobs 
in Paris” ... Frank McCarthy, 
20th-Fox public relations director, 
in Pakistan for confabs on plans 
for 20th’s fiitming of “Jewel Of 
Bengal” there in the Fall ... Mare 
Lawrence signed by Warners for 
featured role in “Helen of Troy.” 
... Dianne Foster drew co-star role 
with Glenn Ford, Barbara Stan- 
wyck and Edward G. Robinson in 
Columbia’s “The Bandits” . . . Roy 
Rowland pacted to a long-term di- 
rector contract by Metro. First 
assignment will be ‘“‘Many Rivers.” 

Wyott Ordung’s new indie Valor 
Pictures tees with a science fic- 
tioner, “If” . . . Willis Bouchey, 
NBC’s “Dr. Paul” for past five 
years, thesps medic role in Co- 
lumbia’s ‘“‘The Long Gray Line”... 
UI has slated Benny Goodman 
biopic for Fall“ lensing, Aaron 
Rosenberg and Valentine Davies, 








“Glenn Miller Story” producer- 
writer team, will _ join for the 
“Miller Story”... Edward Dmytryk 


will meg ‘“‘The End of the Affair,” 
Deborah Kerr starrer, which David 


‘Lewis will produce for Coronado 


Films in England July 5. Film is 
best-seller . . . Jack Palance has 
been set for Simon, the magician, 
role in Warners’ “The Silver 
Chalice.” 


Mark Robson inked by Columbia 
to a multiple-picture five-year con- 
tract, effective late this year. Rob- 
son is now prepping “‘Phffft” as a 
Judy Holliday-Jack Lemmon co- 
starrer ... Paul Picerni snagged 
second male lead in “The Adven- 
tures of Hajji Baba,’ Walter Wan- 
ger production rolling at Allied 
Artists April 12 with Don Weis 
megging ... Ava Gardner washed 
up “The Barefoot Contessa” in 
Rome ahead of schedule, so Metro’s 
advancing starting. date of her 
“Love Me or Leave Me.” 

Margaret Buell Wilder checks in 
at Universal-International for script 
work on “Dolly Hessian.” Albert 
J. Cohen will produce ... Anthony 
Mann inked to meg “The Man 
From Laramie?”. William Goetz’s 
production which stars James Stew- 
art . Jocelyn Brando set for 
femme lead opposite Randolph 
Seott in “Violent Men” at Colum- 
bia ... Robert Weesner joins 
Wayne-Fellows Productions, Inc., 
as veepee and general manager. 

James Radford, reputed Texas 
millionaire, has formed new film 
producing company, James Radford 
Productions. He is currently financ- 
ing “The White Orchid” and “The 


| Bandits” ... Sandy Descher cast in 


Hal Wallis’ “The Big Top”. . . Wil- 
liam McLean snagged role in Ed- 
ward Small’s ‘!Case File, F.B.I.,” 
upcoming Broderick Crawford- 
Ruth Roman co-starrer. 


Linda Danson inked by Univer- 
sal-International to be featured in 
an Apache dance specialty for 
“Three Gobs in Paris” .. Metro 
announced Lana-Turner will star in 
“The Cobweb,” William Gibson 
novel which John Houseman will 
produce. She is also skedded for 
“Deep In My Heart,” “My Most In- 
timate Friend” and “Weekend in 
Las Vegas”... RKO is negotiating 
for Robert Strauss to co-star with 
John Wayne and Susan Hayward 
in “The Conqueror.” Film 
late this month with Dick Powell, 
producer-director . . . Daniel Fapp, 
Paramount head cameraman for 
past 12 years, exited the lot ending 
a 30-year association ... Roy Row- 
land, prepping “Many Rivers to 
Cross” as first stint under new 
Metro megging pact, was handed 
“Rogue Cop,” Robert Taylor star- 
rer, as inilialer. “Cop” gets away 
April 20 and “Rivers” rolls May 25. 

Elsa Lanchester copped featured 
role in Metro’s “The Glass Slip- 
Per,” upcoming Leslie Caron star- 
‘er 


rolls | 


: | id St ff Pi | 

Informal hassle between newsreel and still camera members of the 
White House News Photographers Assn. in connectiori with its annual 
dinner to the President of the United States has not been due to 
formal objection to motion picture biggies at the head table, as reported 
in the March 24 issue of Variety. 

George Gaylin, association president, pointed out in a letter that 
“Presidents of the major studios have sat at the head table at past 
dinners not because they provided entertainment but because of the 
long standing custom of the White House News Photographers Asso- 
ciation which allows each company, still syndicate, newsreel, tv, or 
‘local paper or national magazine, with membership in the association, 
to seat its leading dinner guest at the head table. 

“As to the past dinner held March 20, the motion picture industry 
advised the WHNPA that it would be unable to furnish any entertain- 
ment. Andrew May, our dinner chairman, contacted his very good 
friend, Ray Bell, who volunteered to help assemble a show. This he 
very capabiy did, and in appreciation of his efforts, we invited Jack 
Cohn of Columbia Pictures, despite the fact that Columbia has no 
membership in the WHNPA, to sit at the head table.” 


~ “From newsreelers it was learned that the beefs about the film com- 
pany leaders at the head table have come individually from members 
of the WHNPA, and not from the newsreel group as a whole. 
Explained one reeler, ‘Yes, we’ve always had the right to a man 
at the head table, but some of those fellows have resented us and have 
told us so. What’s more, although our companies provided the shows 
year after year, often at considerable expense to themselves, the still 
men frequently bellyached to us about the calibre of the entertain- 
ment provided by the Hollywood Coordinating Committee. They 
complained about us not getting them Bob Hope or Crosby every year.” 





United Artists’ return to the past—drawing attention to its outstand- 
ing pix. over thle years with screenings at the Museum of Modern 
Art—takes another turn Sunday (4) when the spotlight focuses on 
Lillian Gish. Star of the silent pic era will be honored at a cocktailery 
at the guest house of Mrs. John D. Rockefeller 3d, in N.Y. Miss Gish 
starred in “Way Down East,” which was one of UA’s first releases. 
Distribution company, on occasion of its 35th anniversary, will be 
saluted with a testimonial May 5 in Philadelphia, sponsored by the 
local Variety Club. Heavy trade turnout in honor of board chairman 
Robert S. Benjamin, prexy Arthur B. Krim and other pards in the 
operation. 





Recalling the early days of Cinerama when the Rockefellers were 
interested in the medium, Lowell Thomas told of the. vi8it of Joe 
Schenck to the company’s Oyster Bay studio. He. said Schenck was 
impressed with the medium, but not enough to put up any coin, “Who 
am I to put up money for the Rockefellers?’”’ Thomas quoted Schenck 
as remarking. Thomas related the incident at a luncheon at the Hotel 
Statler, N.Y., last week sponsored by the National Assn. of Travel 
Organizations and the Hotel Managers Assn. of N.Y. Both orgs pre- 
sented him with an award on behalf of Cinerama, citing the medium 
as an aid toward stimulating travel. Fine 





By 1960, more than 60% of the feature pix produced in Hollywood . 
will be for exhibition primarily on television, Colin M. Selph, tv sta- 
tion operator of Santa Barbara, Cal., predicted last week in a speech 
before the Northern California Academy of Television. Selph said the 
“balance of production will be for the limited number of first run 
theatres.” Tv exec assured his listeners that this development would 
come about because the “American public want and expect full length 
‘feature films on tv and they usually get what they want. How and 
who will pay for them will be developed to meet the demand.” 





St. Paul Dispatch-Pioneer Press is distributing to advertising agen- 
cies, business organiaztions, chambers of commerce and manufacturers 
throughout the nation, copies of a column written by film editor Bill 
Diehl purporting to prove that St. Paul now has become a live and 
good show town. The newspaper believes this will give St. Paul in- 
creased prestige’and attract investment and residents: Article relates 
that St. Paul is one of the country’s few cities where all the downtown 
picture theatres are in operation and states these theatres tnjoyed 
their “hottest” season ever during the past winter. 





VARIETY story last week reported that Munio Podhorzer of Casino 
Film Exchange had obtained the representation in the U.S. of a num- 
ber of German production and export companies. Podhorzer now 
points out that, in regard to three of these outfits—Sonor Film, Neue 
Deutsche Film and Capitol Film—he is authorized to rep only certain 
selected releases and not the company as a whole. Rest of the German 
firms have tagged him as their official agent in this country with all 
of their pix at his disposal for distribution and other deals. 

A. 

Minnesotans continue loyal to the old favorites among film stars and 
few newcomers make the “favorite” list, according to a Minneapolis 
Sunday Tribune Minnesota Poll.. Tops are Clark Gable, Gary Cooper, 
Bing Crosby, James Stewart, Burt Lancaster, Spencer Tracy, Bob 
Hope, Gene Autry, Alan Ladd and Gregory Peck. Femmes highest 
in Minnesotans’ affections comprise Marilyn Monroe, Bette Davis, 
Barbara Stanwyck, June Allyson, Loretta Young, Betty Grable, Greer 
Garson, Jane Wyman, Lucille Ball and Doris Day. 








April Fool’s Day provided the angle for a Metro promotion for 
“Executive Suite.’ Last week hundreds of film editors, columnists, 
financial editors and radio and tv commentators received an impressive, 
official looking registered letter which contained an imposing stock 
certificate for 100 uncommon shares in the Tredway Corp., furniture 
manufacturers of Millburg, Pa. Letterhead and communication came 
| direct from the “Executive Suite” in Tredway Tower. 








Impresario Sol Hurok, in association with Italian Films Export, will 
present the Italo opera pic, “Aida,” in the U.S. this fall. This marks 
the first time that he has permitted his name to be tied up with the 
preem of a film. Nearest he has come to it in the past was his asso- 
ciation with 20th-Fox’s “Tonight We Sing,” which told the Hurok life 
story. ‘‘Aida” was lensed in Ferraniacolor at the Cinecitta studio in 
Rome. Hurok saw it on his recent visit there. 





Film Estimate Board of National Organizations, which appraises films 
in its so-called green sheet, wants it made clear that its decisions on 
any matters are strictly independent and in no way influenced by the 
Motion Picture Assn. of America. MPAA sets up screenings for the 
Board and provides other facilities, but that’s the extent of the rela- 
| tionship. Earlier it had been suggested that MPAA had encouraged 
the Board’s resolution against the new censorship amendments in N.Y. 








P Herman G. Weinberg has completed the editing job on the book 
50 Years of Italian Cinema,” to be published in Rome this fall in 
English, French and Italo language editions. The American edition 
|is due out in late '54 to coincide with the retrospective Italian film 
fete skedded at the Museum of Modern Art in N.Y, 





Purchase of “Guys and Dolls” by Samuel Goldwyn was denounced 


by the Motion Picture Alliance for the Preservation of American Ideals 
in its newsletter, “The Vigil.” Reason for the blast was that Abe 


Burrows had a hand in writing the Broadway musical which Goldwyn 
is preparing for film production. 
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(meaning Americans and their par- 
ticipition). : 

Otherwise, though there have 
have been a few outstanding films, 
the usua! lot are in the ordinary 
category, and there has been no 
extreme revelation this year. This 
has given the fest’ an even, not 
too tedious tenure; welcomed by 
the guests and film people, but de- 
plored by journalists needing a 
more leavening touch to the news. 
Seventh fest winds April 10, witn 
an extra day added, to get in all 
the filys. 

Italo hassle was over an entered 
film, chosen by the official selec- 
tion committee in Rome, “Madde- 
lena,” which was yanked by pro- 
ducer Titanus, whe felt that it 
was not a fitting fest entry due to 
its religioso nature. They wanted 
to replace it by “Bread, Love and 
Fantasy," with Gina Lollobrigida 
and Vittorio De Sica. This film had 
been in the Rio fest and there were 
complaints from other producers 
who decided that a. last-minute 
change was unfair. U. S. delegate 
also squawked, since “Eternity” 
had been kept from the Rio fest 
due to a plea by Cannes fest au- 
thorities who wanted it for their 
own meet. “Bread” was finally al- 
lowed in, but was put out of com- 
petition. 

‘Eternity’ Prestige-Builder 

Showing of “Eternity” got the 
biggest fest crowd so far and au- 
fence appeal was tops. The inter- 
est, excitement and_ discussion 
aroused by this film will pay off 
heartily in coverage by over 400 
scribes, It also played up the point 
that U. S. should always send top 
product to filmfests, for in pres- 
tige and publicity it is an important 
foreign ambassador and show biz 
entry. The clean sweep of Oscars 
may militate against “Eternity” 
copping the top prize. Though 
there is no definite ruling against 


it, in principle a pre-kudosed film | 


rarely gets a top prize here. U. S. 


reps are keeping their eyes open . 


on the outcome of the fest, which 
may decide future U. S. attitudes 
towards fests in general. 


Other aspect of the fest, which | 


{s to draw the tourist and his fold- 
ing green, is also paying off due 


to fine weather, and the autograph | 


hunters are out in droves spearing 
the visiting celebs. Robert Mitch- 
um, Arlene Dahl, Lizbeth Scott, 
Jack Palance, Preston Sturges and 
Yvonne De Carlo have, so far, been 
the U.S. spearhead. Gregory Peck 
was detained and Donna Reed and 
Frank Sinatra pulled out at the 
last minute. 
Quota Film 

Pau! Graetz has entered the fes- 
tival sleeper in his film, ““Monsitur 
Ripois,” which has still not been 
seen by the jury. Franco-English 
coproduction was made by a 
French director with a French star 
in England from a script by a 
French writer. Though spirit is 
mainly French, the English version 
has been entered under the Eng- 
lish colors since it is a quota film. 
Though some chauvinistic French- 
men have complained, Graetz is 
actually doing them a favor and 
this is a fine example of complete 
film internationalization. French 
already had their quota of three, 
so couldn't have taken it anyway. 
Under the English label it has top 
French director Rene Clement, and 
actor Gerard Philipe, both of whom 
have garnered many prizes at fests. 
A prize for Clement would be a 
sort of poetic justice, for his *For- 
bidden Games” was refused by 
Cannes two years ago and went on 
to win the top prize at Venice. Ad- 


vance reports on the film are ex- | 
cellent and this may be a top entry. | 


Robert Siodmak also feels his 
French entry “The Big Game,” 
would be the film to kudo due to 
its international aspects, for it is 
a Gallic film with an American di- 
rector, Italian star, German and 
English actors and a Russian pro- 
ducer. Favorite films shape as 
“Eternity,” Jap “Gates of Hell,” 
Swedish “The Great Adventure,” 
Indian ‘‘T'we Acres of Land,” Egyp- 
tian “Sky of Hell,” English 
“Ripois,”’ French “Grand Jeu” and 


Italo “Carrousel Napolitain,” with | 
Russo in for a special prize for | 


either ‘“‘Scander-Beg” or “Masters 
of the Russo Ballet.” There may 
yet be a surprise, but this is con- 
sidered unlikely. 
Power of Crix & Fests 

The power of film critics and 
film fests on the career of a film 
Was displayed here with Andre 
Cayette announcing that he had 
completely recut his film, “Avant 





Le Deluge” (“Before The Deluge”’), 
before letting it be shown as a fest 
entry. Film has already played 
Paris and crix lauded this socially 
crusading pic but deplored its 
many excesses and pamphleteering 
quality. Cayette says that the film 
is now a straight drama and love 
story, and if it is more successful 
than its original version it will be 
shown that way commercially 
|henceforth, Georges Roquier is 
| also completely recutting his Gallic 
‘entry, “Blood and Light,” but Rob- 
| ert Siodmak is not touching a foot 
of his “The Big Game.” 


| Various international meetings 
‘have come off peacefully here with 
the UER, the Union European of 
| Radiodiffusion, setting up a month 
‘of TV interchanges of programs 
'from June 6 to July 4 with both 
| direct beaming between the eight 
‘nations involved and the exchange 
‘of films and kinescoped programs. 
If this is a success this year, there 
might be a specially created inter- 
national TV wavelength in the near 
fiiture. Assn. of Film Authors is also 
meeting here as well as the Assns. 
‘of Film Musicians and Film Pro- 
ducers. Problems of international 
copyrights and author's rights are 
the main topics of conversation, 
| plus lectures and talks on film 
techniques, 

Fest has been well organized and 
run but shows that there is a gen- 
eral level of world pic production 
with a high if not superior level of 
film content. Public interest is as 
| high as ever in films and the Russo 
| declarations of new film policies 
may lead to new markets and ex- 
_pansions between various film in- 
| dustries. France is already hud- 
| dling with Russo reps here on a 
possible new accord with more pix | 
| being sent to Russia, and Italy has 
| organized a nationwide film week 

to take place in Russia in the near 
| future. 


Reds Film Trend 
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burned to death by hot oil poured 
over them, but that seems to be 
permissible in this context. ~ 

All future film directors or ac- 
tors have to attend the Fiim Insti- 
tute. Directors have to take a five- 
year course and on graduation: are 
full-fledged directors. They make 
their own first films under the 
aegis of their professor and are 
then on their own. Top ranking 
stars and directors, called the Peo- 
ple’s Artists, make a steady weekly 
base wage of 5,000 rubles ($1,200) 
per week all year long, and when 
they make a film get an extra 
$12,000 to $24,000 besides their 
regular base pay: Many of the old- 
time directors are now professors 
and also direct from time to time. 

Alexandrov also mentioned tele- 
vision, which he said is not in com- 
petition with films, and new films 
are quickly shown on tv. Video 
has a 1,500 line definition there, 
with France, the nearest, only 819 
lines. He added that color tv was 
being worked on and that big- 
screen tv was also already being 
shown in one theatre in Moscow. A 
coaxial cable joins the key cities, 
such as Moscow and Leningrad, on 
a tv hookup. He did not say wheth- 
er any or all of these were in- 
vented by Russians. He also men- 
tioned various 3-D film systems, 
and a new one being tried out con- 
sisting of a plastic screen covering, 
to work without glasses. He finish- 
ed up by saying that the Russo 
film industry would like to open 
its doors to more foreign pix and 
would also like to see more of their 
films on foreign screens. He ex- 
— a definite policy of good 
will. . 


B. : 0. Video 
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by the FCC, will apply for a li- 
cense. 

The Skiatron stockholders yes- 
terday (Tues.) voted approval of 
the Skiatron-Fox deal under which 





| Skiatron is to receive 5% of the 


gross on any event put on via Skia- 
tron TV as well as a percentage on 
all franchises. In addition, Fox got 
an option to purchase 200,000 
shares of Skiatron stock within a 
three-year period and guaranteed 
certain developments such as the 
installation of 500,000 Subscriber- 
Vision decoders in N. Y. within 18 





nian freedom against the Turks 
-and Venice in the 15th century. 
Film is lavishly made, but develops 
into a tedious series of battles and 
highblown eae of the hero as 
‘he spends his life fighting off na- 
'tive hordes. A deft kick is taken | 
at Tito, as a wily King of Serbia, | 
in the film, turns the head of 
Scander-Beg’s best friend by plant- 
ing envy in his already jealous. 
| mind., Another pic glorified Russian 
ballet and the last is again a story | 
of a woman's place in the new so- 
| cial order. 

Alexandrov said that Russia | 
| would like to have more U:S. films. | 
There is a 27-man beard which | 
judges all films that may be shown 
there, and all pix have to be sent 
there for special screenings before 
this committee. Most U.S. distribs 
will not run this gauntlet, and no- 
body outside the country has the 
right to pick up a film officially. 
He said that an offer has been made 


months after issuance of the FCC 
permit. Furthermore, Fox ad- 
vanced to Skiatron $300,000 for 
legal and other expenses in con- 
nection with the preparation of 
the FCC application. Approval of 


'the Fox deal was a foregone con- 


clusion since Arthur Levey, Skia- 


| tron prexy, is the major sharehold- 
,er in Skiatron. Two-thirds of the 


stock had to be voted in favor to 
assure approval. 


The regular annual meet of Skia- | 


tron stockholders is skedded for 


April 26. At that time they are 


expected to be asked to approve 
two directors to fill the current 
vaeancies on the nine-men Skia- 
tron board. There have been no 


will get his reps onto the Skiatron 
board and there is reason to doubt 
that he will. Fox has so far refused 
to divulge the nominees for his 
board of nine of whom four will 





sidered much too exorbitant. He 
was interested in “From Here To 
Eternity” (Col), and said that a 
| deal had been negotiated in Eng- 
{land for a series of films, English 
films have been popular there 
_since the war and hits have been 
'“That Hamilton Woman,” “The 
| Thief of Bagdad” and “In Which 
We Serve.” A Tarzan pic was a big 
surprise hit of the year, and film 
| clubs have popularized such U.S. 
pix as “Best Years of Our Lives” 
(RKO), “The Grapes of Wrath” 
| (20th) and many early art films. 
No First Runs, Nahes 
There are over a 1,000 films 
made there every year with the 
| main studio, Mosfilm, making 45 
| pix itSelf. All films are in color 
|} and are dubbed in 36 languages to 
, cover the vast market. Top films 
, get a 5,000 copy printing and are 
usually opened in saturation book- 
ings in from 30 to 45 filmhouses at 
,; the same time. There is no such 
thing as firstrun and nabe houses, 
and standard price of admission is 
5c. Pix then go to various special 
clubs where admission is extreme- 
ly low. Alexandrov says that film 
is used as a means of education 
and propaganda in Russia, and is 
accepted as gospel by viewers, and 
therefore they are strict in choos- 
ing films. They do not accept films 
, displaying violence, for he _ said 
that people have a tendency to be 
| strongly influenced by films and 
it may lead to violence on a per- 
sonal level. However, the film dis- 


played here had many scenes of feel the highest fractions should) providing a jumping-off point for Paul 
} anti-censorship moves, 


combat, and one in which men are 


for “Limelight” (UA), but United | 
Artists had asked too much for it | 
on a $750,000 tag, which they con- | 


be named by Levey. 


Jap Allocations 


Continued from. page 7 


panies will have to work the prob- 
lem out among themse!ves without 
joint action. There has been a 
good deal of discussion on that 
point among the MPEA members 
who last week even contacted 
MPEA prexy Eric Johnston .in 
Paris with the suggestion that he 
take a quickie trip to Japan in an 
effort to secure additional licenses. 
It’s now indicated that he may go 
to Tokyo before long. 

Financial arrangements for the 
| year starting April 1 remained the 
same. Companies with 30-70 fran- 
chises will be permitted to remit 
| 20% of their gross receipts month- 
ly. Those with 40-60 franchises 
will be allowed to transfer 25°% of 
their gross. 

Japanese permit: allocation was 
made on the same basis as last 
| year, figuring gross receipts and 
|pix brought in as equal factors. 
|The smaller distribs in the MPEA 
| claim that this setup favors the 
| bigger ones and they petitioned 
|the Japanese government to 
| change the formula. 
| Foreign managers in N. Y. yes- 
terday took up the fractions prob- 
| lem. View is taken by some that 
the permits should go to those 
| hardest hit by the cuts. 





; Win out, 





indications to date whether Fox | 






















ONLY ONE LOEW HOUSE 
LEFT IN PITTSBURGH 


Pittsburgh, April 6. 

Loew circuit will become a one- 
theatre operation at the end of 
this month when lease on the 
small Ritz on Fifth Avenue ex- 
pires. House is to be converted 
into a stereroom, That leaves 
Loew's with only the 3,300-seat 
Penn and wo place to move over 


_ Stero-Perspecta 


Continued from page 4 


be able to attract a sufficient num- 
ber of other companies to go along 
with Perspecta, which is consider- 
ably cheaper at the production end, 
their weight will there tip the 
scales in Perspecta’s favor. 

_There are reports that M-G ex- 
ecs are considering the domestic 


release of Metro CinemaScopers | Pix and the secondary prod- 
in Perspecta-equipped houses after | uct, which Ritz has long been used 
the pix have had their run in the- | for. 


atres having megnetic sound. In 
any event, Metro—like 20th—sticks 
to the basic policy of not issuing 
its CinemaScope films without 
stereophonic sound of some type 
or another. Warner Bros. is said 
to be on the verge of signing up 
for Perspecta. 


It’s estimated that, on the mag- 
netic striping of prints alone, Per- 
specta saves a studio more than 
$100,000 a year; 20th at the mo- 
ment is paying 12c a foot for its 
CinemaScope pix, compared with 
6l2c, per foot for the ordinary 
Eastman positive release and 4.98c 
for Technicolor imbibition prints. | 
Perspecta Sound employs an opti- | 
cal track with cue marks. Integra- | 
tor channels the sound to the, 
speakers, 


According to S M. Fairchild, | been Liberace. This has caused a 
president of the first Perspecta| small boom in the purchase of 
Sound manufacturer licensed by |candelabras and toupees_ with 
Loew’s, which controls the system, | touches of silver on the side. More 
some 300 foreign and domestic or- | important, it has given the impres- 
ders have been received so far; and | sionists a new subject to work on, 
he said he expected 4,000 houses | Even Johnnie Ray, who had a terrif- 
equipped in the U. S. by the end /ic run in virtually every cafe and 
of the year. He thought these | vauder just a little over a year 
would include most of the keys | ago, is now passe. He hasn’t had a 
that already have installed Cine- | disclick in a long time and “Cry” 
maScope. Fairchild is geared to|and “Little White Cloud” have 
turn out 1,500 to 2,000 Perspecta| been overdone by the imitators. 
Sound units a month if necessary.| Television shows in some meas- 

He pointed out that a print with |U"¢, have supplied some variation 


Loew’s has been scouting other 
possible sites, but nothing down- 
town is available right now except 
the closed Casino, the burlesque 
theatre. Strippers have been out 
fer a month now and the place is 
shuttered, and whether it will re- 
open as a Peel Wheeler again is 
problematical. = 

The State downtqwn, now indie- 
owned and playing subsequent-run 
twinners, may be a possibility but 
insiders don’t think present ten- 
ants would be willing to peddle 
their lease. . 








———— 
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Perspecta Sound was compatible, | ° the impressionists’ theme. 
ie., it could if necessary ais both | Dragnet” was the last vogue of 
an equipped and a non-equipped | ®"Y degree. 


house; that it eliminated the need 
for the magnetic penthouse repro- 
ducers, and that it cut the hazards 
of disturbance due to the demag- 
netizing of tracks. 

Overseas, 20th has invested con- 
siderable sums to launch the man- 
ufacture of its magnetic sound sys- 
tem and can be expected to push 
it in the face of any competition. 
20th hopes to have 5,000 houses 
fully equipped in the foreign mar- 
ket by the end of 1954. 


Politically, the hot personalities 
are, of course, Pres. Eisenhower 
and Sen. MeCarthy. In the case 
of the President, other than golf~* 
gags a la Harry Truman’s plano- 
playing, the impressionists have 
too thin a scope. In the case of 
the junior senator from Wisconsin, 
he’s too controversial. 


So, for the time being and un- 
til something hot comes along, the 
impressionists are still stuck with 
Vaughn Monroe, Fred Allen, Are 
thur Godfrey, Jimmy Stewart, 
Louella Parsons, Ted Lewis, Bette 
Davis and a few others. And in 
the cases of some of these, they 
had better get a record show, film, 
or something, or else the kids 





U. S. -France 


Continued from page 4 
Johnston didn’t present the French 


with a compromise proposal, which | ~eeeet 
would be borne out by his quick re- allee: 


return to the U. S. The French, | 
Todd-AO Bankroll 


on the other hand, have within re- | 
Coatinued from page 5 
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won’t know what it’s all about. 
Rudy 


happened to 





cent months made it plain that | 
they refuse to live up to any pact | 
providing the MPEA with 110 li- | 
censes. The maximum they are! : 
prepared to issue, it’s said, is 90. | Pig 3 provide the — 
The remaining 20 have been vari-| 7). 7. , Group Comprises pris 
ously used in propositions aiming | V@te investors who will eooesre 
to feres a wider distribution of notes that are to mature within five 
French films in the U. S. One of , >°#"S- Magna hopes to pay off with- 
the ideas thrown out by the in approximately three years. 
French, and particularly by Flaud,| _vestors also witl get stock ware 
was to arrange for a reciprocity | "ants which, as they are exercised, 
deal under which the MPEA com- |W!!! give them a 20% ownership 
panies would agree to handle a/ i" Magna and a 25% piece of “Oke 
specified number of French pix in| !#homa.” Neither Floyd Odlum nor 
the U. S. 20th-Fox are connected with the 
Exact reason for the failure of | deal, as has been reported. 
the last agreement to jell has never’ 
been divulged. It’s known, how- | 
ever, that when Johnston was in, 
Paris last year and worked out his | 
deal, Flaud. was in Argentina. On’ 


his return, he failed to implement | 
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| . 
the provisions of the pact in what | Productions lined up, representing 
is Widely interpreted as a personal 
affront over the manner in which 
arrangements had been arrived at. 


/an investment of $35,000,000. 

In addition to distribution rights, 
UA has a “piece” of virtually all 
of these, picked up in return for 
establishing the production fund. 

United Artists has three sources 
of coin: Walter E, Heller Co., 
which is a Chicago factoring op- 
eration, and the Bankers Trust Co. 
and Chemical Bank & Trust Co. 


of N. Y. UA provides certain guar- 
antees, 


Snub Negro Films 


Continued from page 5 


surprise since “The Jackie Robin- 
son Story” played in the South, 
and was booked in the Interstate 
circuit without running into trou-| Product ranges, in terms of 
ble. So far that key chain hasn't | negative costs, from the unusual 
booked either of the current two! flow of $300,000-$400,000 entries to 
pix. far more serious fiscal endeavors, 

Difference between the latter| running to $1,800,000. Upcoming 
and some of the films that have | UA product includes “Man With a 
preceded it is that they ignore | Million,” Gregory Peck starrer, in 
racial controversy theme and con-! partnership with J. Arthur Rank; 
centrate on the people involved.|Joseph Mankiewicz’s “Barefoot 
Such pix as “Pinky” and “Lost | Contessa,” Stanley Kramer’s “Not 
Boundaries” roused the South by! As a Stranger,” Hecht-Lancaster’s 











Others | hitting at an existing problem and| “Apache” and “Vera Cruz” and 
Gregory’s 
; Hunter,” 


“Night of the 
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LANA IS 
- TURNERIFIC 
= IN FLAME AND 
Wilts 


And she’s even more 
exciting now as 
a brunette! 
























Come to the T o— 
nary » and ea _ Show €559 
at the combination SS f 2 ¢ | 


of LANA TURN 
with the title "FLAKE 
AND THE FLESH" to 


- 2 great attrac- 
10Nn is Sure-firg |" 














See for yourself M-G-M’s great Ql 
TECHNICOLOR sensation filmed | 
in Europe’s pleasure haunts! 


TRADE SHOWS-APRIL 26th (2.3%" 


M-G-M presents In Color by Technicolor » LANA TURNER in “FLAME AND THE FLESH”. co-starring 
Pier Angeli - Carlos Thompson + with Bonar Colleano - Screen Play by Helen Deutsch - Based on a Novel 
by Auguste Bailly - Directed by Richard Brooks » Produced by Joe Pasternak 


* 


The Industry’s Showmanship Event! M-G-M’s 30th Anniversary Jubilee! 
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Lait 
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playwright, a novelist and expose 
writer; a super-pressagent (Harry 
Lauder, the William Morris agency, 
Annette Kellerman, Hacken- 
schmidt); a vaudeville writer who 
at one time had as many as 30 top 
acts playing at the same time; an 
acutely knowledgeable dramatic 
critic; a former head of VARIETY’s 
Chicago office, and later a part- 
time “guest critic’ for this paper 
which perpetuated his Lait signa- 
ture for years after he came to 
N. Y¥. as managing editor of 
Hearst’s King Features; a noted 
and recognized figure on Broad- 
way, trademarked by his rakishly 
snapbrimmed fedora, bow ties, 
gravel voice and incessant smok- 
ing of Home Run cigarettes, an 
obscure brand with the kick of a 
mule. 
A Newspaperman’s Newspaperman 
Jacquin Leonard Lait was born 
in N. Y. March 13, 1882, and his 
father, an insurance man, moved 
the family to Chicago around 1890. 
Lait attended grammar school, but 
skipped high school for a variety 
of jobs until he was 19, when he 
entered the Lewis Institute, from 
which he graduated two years 
later. His first reportorial job was 
on the old Chicago American, at 
$15 per week, and he made a repu- 





Lait’s Sime Obit 

At the time of the death in 
1933 of Sime Silverman, the 
founder of Variety, Lait came 
into the office, by invitation, 
to write the obit. That Sime 
and Jack had been somewhat- 
on the outs was disregarded. 
Lait was the man to tell the 
world of Sime about the pass- 
ing of Sime. Lait sat down at a 
desk on the ground floor, now 
occupied by VaArtETy’s staff 
artist; Jimmy Antinori. He 
asked two questions: “How do 
you want the text set? How 
big a headline?” Then he sat 
down and apparently without 
pause for thought produced a 
small classic of theatrical 
journalese. When handed to 
the printer, what he wrote 
fitted exactly the amount of 
space which had been de- 
scribed. This was characteris- 
tic of Lait’s deadpan style of 
banging out stuff with enor- 
mous facility. It was also char- 
acteristic that he mostened his 
lips now and then from a bottle 
he carried in an oversize hip 
pocket. 





tation fast. He became renowned 
for his astounding grasp of de- 
acriptive language. He could write 
it fine or he could write it slangy 
—and he could write it fast. There 
wasn't any type of story that he 
eouldn’t or didn’t write during his 
newspaper career. 


He was a war ‘correspondent 
during a fracas with Mexico ‘his 
son, George, followed notably in 
his footsteps for INS during World 
War II); he won_ international 
fame for his on-the-spot scoop and 
story of the FBI’s gunning down 
ef Dillinger in Chicago; his cover- 
age of Harry K. Thaw’s escape 
from Matteawan and_= entrance 
into Chicago provided a bon mot 
still quoted in newspaper circles: 
“Harry K. Thaw arrived in Chi- 
cago last night, brown as a nut”; 
he covered every heavyweight 
championship fight for 35 years 
up to the onset of his illness; ditto 
every political convention; he cov- 
ered the Hauptmann, Snyder-Gray, 
and Mad Dog Crowley executions; 
he was on Woodrow Wilson’s cam- 
paign train as a working reporter; 
he was the confidant of mun deress 
Ruth Snyder and for a time was 
a political adviser to Franklin Del- 
ano Roosevelt, when latter was 
governor of N. Y. Later, however, 
Lait became rabidly anti-Fair and 
New Deals. 


For a couple of years he left 
Hearst and moved over ‘to the 
Chicago Tribune to do a daily col- 
umn titled “In the Wake of the 
News”; around 1915, for the old 
Chicago Herald, he started writing 
a daily true story and established 
several fictitious Chicago under- 
world characters who ran through 
his stories for many years there- 
after, such as Charlie the Wolf, 
Duffy the Goat, the dumb detec- 
tive team of Kelly and Kiernan, 
the Canada Kid, and Gus the Bus 


ter two into a Hearst comic strip. 
The stories on Gus the Bus were 
character yarns later became a 
also published as a book, while 
some of his other underworld 
best seller book in 1919 under the 
title of “Beef, Iron and Wine.” In 
all, he wrote about 1,500 short 


stories. 
Playwright 

In the summer of 1913, on a 
visit to California with Wilson 
Mizner and Paul Armstrong and 
at the persuasion of these play- 
wrights, Lait wrote his first play, 
“Help Wanted,” which starred 
Henry Kolker, -Grace Valentine 
and Charles Ruggles. “Help 
Wanted” opened first at the Cort, 
Chicago, then went to Broadway 
and subsequently had a dozen road 
companies blanketing the nation. 
It became one of the great the- 
atrical successes, setting run rec- 
ords that were not equalled until 
“Abie’s Irish Rose” many years 
later. None of Lait’s subsequent 
plays or musical books equalled 
the success of “Help Wanted.” 


Perhaps his greatest financial 
success came from his recent “‘Con- 
fidential” series (New York, Chi- 
cago, Washington and U.S.A.), co- 
authored with Lee Mortimer, his 
protegee on The Mirror and now 
“saloon editor” of same. Also 
accruing from this’series was more 
litigation than Lait had ever faced 


authors haven't lost a libel suit. 


Lait became _ asosciated with 
VARIETY in‘the early years after 
4ts founding by Sime Silverman. 
It’s believed that William Morris 
brought them together, but how- 
ever they met they became stead- 
fast friends. Lait became the Chi- 
cago representative for VARIETY, 
serving as the papers’ midwest 
business head, critic, reporter and 
editor. 


Prior to joining Variety, which 
was a side job from his Hearst 
paper activities, Lait hcoked up 
with William Morris and became 
an impresario for Morris’ great 
vaudeville importations, which 
played the American Music Hall 
in Chicago. Lait was thus involved 
in exploiting Harry Lauder’s first, 
and subsequent, American tours 
under Morris’ aegis; ditto the first 
U.S. appearance of Annette Keller- 
man, the great Australian swim- 
mer, who worked in a glass tank 
mounted on the stage—considered 
a great spectacle of that day. 


Nate Spingold 

Lait’s association with Morris, 
around 1910, inadvertently resulted 
in bringing Nate Spingold, a fellow- 
police reporter, into show business. 
Morris had met Lait and Spingold 
some time before, when they 
interviewed Morris and Lauder, 
who were then touring for Klaw 
& Erlanger, but didn’t remember 
their names. When he needed a 
pressagent for Lauder’s_ tour, 
Morris wanted Lait and _ sent 
word to his Chicago manager, 
Eimer Rogers, to “hire that re- 
porter with the big nose.” Rogers 
figured he meant Spingold, also no 
slouch in the schnoz department, 
and hired him. Later, when Morris 
came to Chicago, he hired Lait and 
moved Spingold to N.Y. Spifigold 
traveled up in show biz to his 
eventual position of v.p. in charge 
of advertising and publicity for 
Columbia Pictures, from which he 
recently resigned. 


Sometime around 1911, Lait 
took a fiyer in publishing a paper 
of his own. In association with 
Tom Burke, he founded a sporting- 
theatrical sheet called the Chicago 


Morning Telegraph. Lait didn’t 
stick with this very long, but 
Burke continued to _ publish it 


spasmodically until recent years— 
always maintaining Lait’s name on 
the masthead as founder. 


In the early ’20’s, Lait began to 
acquire a reputation as a prolific 
vaudeville act writer. His royalties 
mounted terrifically as he began 
to write for such headliners as 
Sophie Tucker, Emma _ Carus, 
Jackie Osterman, Annette Keller- 
man, Bronson & Baldwin, Bren- 
del & Burt, Valeska Surratt, 
Georgie Price, Olga Baclanova, and 
many others. His vaude business 
grew to such proportions that the 
late Nat Phillips gave up his job 
as a legit stage manager to be- 
come a full-time agent selling Jack 
Lait material. 

Lait came to N.Y. in 1921, at the 
behest of Moses Koenigsberg, then 
editor of Hearst’s giant King Fea- 
ture Syndicate, as managing editor 
of KFS. It was difficult for Lait 
to uproot himself from Chicago, a 





and Evelyn the Beautiful Checker. 
He subsequently developed the lat- 


city he always loved, so for a | Edward Markel, city editor, also | operating with the problems of in- 
time he tried commuting, returning | continue in their respective posts. | die exhibs in mind, 


before, but thus far the books’ | 


to Chi for a few days every two 
of three weeks. This didn’t work, 
so he finally moved his family to 
Gotham, but every New Year's Eve 
for years thereafter he celebrated 
in Chicago. - 
The Dillinger Scoop 

Lait, the editor, never toupee 
being a working reporter. He had 
an uncanny facility for getting as 
well as writing the news, and the 
story hé was proudest of was his 
scoop on the killing of Dillinger. 
Lait would never divulge his ti 
ster, although he permitted the 
circulation’ of a legend that it was 
a lowly cop whom he once be- 
friended, but a phone call rushed 
him to Chicago the Sunday eve- 
ning of July 22, 1934, and a van- 
tage point only a few. doors from 
the Biograph Theatre, where a 
picture titled “Manhattan Melo- 
drama” (Metro) was playing. Lait 
became part of a horde of FBI 
men who had surrounded the nabe 
house, and when Dillinger emerged 
With the “lady in red,” who had 
tipped the FBI, Lait saw Dillinger 
gunned down. He kept a wire open 
to N.Y. and dictated a story that 
has become a classic in journalism. 
Lait’s lead read: 


“John Dillinger, ace bad 
“man of the world, got his last 
night—two slugs through his 
heart and one through his 
head. He was tough and he 
was shrewd, but hg wasn’t as 
téugh and shrewd as the Fed- 
erals, who never closed a case 
until the end. It took 27 of 
them to end Dillinger’s career, 
and their strength came out of 
his weakness—a woman.” 


Lait’s Chicago intimates ranged 
from -flophouse bums to Superior 
Court judges, such as the late 
George Kirsten, after whom he 
named his eldest son. His intimates 
in the theatrical world were legion, 
but foremost among them, besides 
Sime, were David ‘Belasco, John 
Barrymore, Sophie Tucker, Al Jol- 
son, Richard Bennett, Maurice 
Costello, Sarah Berrhardt, Texas 
Guinan, Marcus Loew and William 
Morris. 


He and Sime sat in with a group 
of showmen summoned by William 
Morris in 1924 to found the Jew- 
ish Theatrical Guild. 

Hollywood 

He wrote several of the early 
day silent films, his most note- 
worthy being some of the famous 
Wallace Reid racing pictures, 
known as the “Roar of the Road” 
series. He also did a series of two- 
reelers called “Two-Gun_ Tex,” 
starring Texas Guinan. In later 
years he sold several originals to 
Hollywood, and on occasion worked 
on screenplays on a freelance basis. 


In the course of his career. Lait 
wrote the lyries for several songs, 
notably in collaboration with the 
late Con Conrad. 


Himself a man dedicated to his 
profession, Lait’s family was 
brought up in the newspaper tradi- 
tion and both his sons have fol- 
lowed in his footsteps. For a time, 
in fact, Jack and George were on 
the staff of Variety at the same 
time, the elder Lait’s signature be- 
ing italicized with a Capital L, 
while George’s tagline was lower- 
cased. This differentiation wasn’t 
enough, however, to save Jack Lait 
from sometimes taking the rap for 
his son’s reviews, or, conversely, 
stop George from keeping an oc- 
casional bottle of booze sent by a 
happy actor but meant for his 
father. 

Lait insisted, however, that his 
sons make their own way. He held 





to this so strongly that when he 
| was appointed to the managing 
|editorship of the N. Y. American in 
1934 he immediately fired George, 
| who was on that paper's staff at 
the time, because he didn’t want 
|the staff te accuse him of nepotism. 
\It so happened that Jack Lait 
| didn’t remain with the American 
very long and moved back to King 
Features, 

Besides his widow and two sons 
and daughter, Lait is survived by 
three grandchildren; a great-grand- 
daughter, J®net Laura Hughes, 
and a great-grandson, Carl Hughes 
ye both George Lait’s grandchil- 

ren, 


Neville Succeeds Lait 

Glenn Neville, acting editor of 
the N.Y. Daily Mirror for over a 
| year, has been named editor of 
| the daily, succeeding Jack Lait. 
| Neville, who joined the Mirror in 
1936, was executive editor since 
1943 and was chief editorial writer 
before that. Hinson Stiles con- 
tinues as m.e. under publisher 
Charles B. McCabe. 

Selig Adler, assistant m.e., and 





"| very bad for your mind and soul 





—S——4 Continued from page 2 


bility. But when I look back 35 
years and think of the way they 
were in those days as compared to 
the way you are now—you’re much 
richer out there—you have swim- 
ming pools and cars and big houses 
and you’re ricner materially—but 
I don’t think you are as rich as we 
were spiritually. =! 

(Miss Gish’s comments were well 
beyond earshot of Mrs. Rockefel- 
ler’s spare town house, having been 
taped for airing on Dave Garro- 
way’s new NBC radio show which 
debuts April 18). - 

“Now I don’t think that’s your 
fault either, you people in Holly- 
wood making films. I think it’s a 
question of geography and I think 
it’s a tragic thing—it does harm 
the motion pictures and the motion 
picture people going out there. We 
went out so early that there was 
no Hollywood and Mr. (David W.) 
Griffith used to tell us, now that 
you’ve come out here you must 
never stay longer than six months. 

“It’s very good for your body but 


and I think there is a very deep 
psychological reason for that—that 
since the Gold Rush people have 
gone to California to get some- 
thing—and take something—and 
come away—they have never gone 
to settle on the land and say this 
is where we wilk build for our 
great-grandchildren. They went for 
gold, they went for real estate, they” 
went for oil, they went for picture 
money and perhap’s it’s a deeper 
psychological thing that hasn’t any- 
thing to do with pictures—but it’s 
just a pity we are not all together 
here in N.Y.—then we might be as 
lucky as they are in Rome, London 
and Paris where all the artists 
of the nation work together in a 
great and wonderful new medium. 

“But now that you (UA) are 35 
years old, perhaps this is your ‘Bar 
Mitzvah.’ You can accept the re- 
sponsibility of manhood and take 
on with the United Nations the 
task of making a better wofld, and 
let’s hope ‘’so....’ 


. s 
Makelim | 
saan Continued from page 3 — 
tors, stars, etc. Films’ budgets will 
run from $400,000 to $500,000. 
Purpose of the meetings will be 
to sign up the 2,500 charter mem- 
bers. Myers said that the plan con- 
templated certain benefits to char- 
ter members in the form of rebates 
from profits, but that such exhibs 
wouldn’t be partner in the venture. 
Latter is to be coordinated on the 
Coast‘ by John M. Wolfberg and 
otherwise by Trueman Rembusch. 
Makelim, who's said to have been 
working on this plan for a year, 
has his own H. L. Makelim Produc- 
tions and he also runs a distribut- 
ing outfit, Atlas Pictures Corp. 
Associated with him are Sam 
Nathanson and Frank Borzage. He 
approached Allied with his pro- 
posal which was then examined by 
an Allied committee and approved. 
Myers stressed that theatres 
wouldn’t have to invest any capi- 
tal. To distribute the production 
cost of the 12 films among the 
2,500 charter members, he said: 
“The total has been allocated 
among the several film delivery ter- 
ritories in the proportion that each 
such territory contributes to the 
gross film rentals for all com- 
panies.” This proportion, he added, 
was known. There was no indica- 
tion that, in the minds of Allied 
leaders, such a division would be 
discriminatory to some Allied mem- 
bers, such as the comparatively 
few ones in New York. 
One intriguing aspect of the Al- 
lied-Makelim deal is that, apart 
from guaranteeing a producer a 
profit, it reintroduces the block 
booking method which Allied, for 
one, so vigorously opposed in the 
days prior to the Paramount de- 
cree.- Charter members pledge 
themselves to book features which 
haven't even been produced as yet. 
It was explained that both Al- 
lied members and others would be 
invited to attend the regional meets 
and would be given a chance to 
sign up. Myers commented that 
the average cost of the Makelim 
films “‘may be considered low,” but 
that this was due to the fact that 
he was operating with a low over- 
head and with economy. Latter, 
he stressed, wouldn't be reflected 
in the quality of the pictures. 
Myers maintained that this was 














the first time a producer would be 


ALLIED MEETING UNDER 
WAY IN WISCONSIN 


Milwaukee, April 6. 

Prime topics slated for discus- 
sion at three-day (April 6-8) con- 
vention of the Allied Independent 
Theatre Owners of Wisconsin, at 
Hotel Schroeder, will include con- 
cessions, drive-ins, advertising Cin- 
emaScope, revised admission prices 
and theatre operations. 

Speakers will include Ben D. 
Marcus, national president; Mike 
Simons, New York, chief of Ex- 
hibitor Relations for Metro; Abram 
F. Myers, general counsel and 
chairman; S. J. Goldberg, Wausau, 
president of Wisconsin Allied. 


Exhib Goldberg estimates 800 in 
exhibition, distribution and related 
interests are expected to attend, 
with the Midwest Drive-In Thea- 
tre huddle functioning as part of 
the convention. A panel of indus- 
try specialists with Edward John- 
son of Roosevelt Theatre, Milwau- 
kee, as moderator, will discuss in- 
dustry problems. 


FCC Drag 


Continued from page 5 = 


would doubtlessly favor pay-tv the 
position of the industry as a whole, 
as represented by the National 
Assn. of Radio and TV Broadcast- 
ers, is still to be determined. 
Ordinarily, the Association opposes 
any diversion of audience from 
commercial stations, as evidenced 
in its opposition to theatre tv 
yr on exclusives and restrictions on 
college football broadcasts. How- 
ever, if enough UHF members 
want subscription tv it’s likely 
that NARTB will adopt a hands 
off policy. 

One FCC member who has 
shown a keen interest in pay-tv is 
Edward M. ebster. Although 
Webster dissented from the Com- 
mission’s action of February- 1950 
in authorizing Zenith to conduct 
tests of its Phonevision system, he 
did so because he felt that a hear- 
ing should have been held before 
even an experimental license 
should have been issued. 


In a speech last September in 
Sun Valley, Idaho, before NARTB 
District 14, Webster said the in- 
troduction of subscription tv would 
involve such a_ revolutionary 
change in the American system of 
broadcasting “that it may well be 
that the Commission, when it be- 
comes necessary to consider the 
matter, will conclude that the 
change should be made only after 
Congress has established the new 
policy by an appropriate amend- 
ment to the Communications Act. 
It Congress should take the posi- 
tion that subscription tv should 
not be authorized as a broadcast 
service that, of course, would 
settle the issue.” 

It’s noteworthy in this connec- 
tion that Rep. Carl E. Hinshaw 
(R-Calif.) has a bill pending in 
Congress that would make all 
forms of broadcasting in which 
payment is charged common car- 
riers and®subject to rate regula- 
tion by the FCC. 


Phantom Murphy 


awa Continued from page 4 




















pacity he had approached the 
Grande, Cabeen emphasized that 
he was “just a Legionnaire.” 
Pressed further on whether it was 
his habit to threaten picketing if 
he didn’t like a film, he maintained 
that he had gone to the Grande “at 
the request ¢f a stranger” whom 
he knew only by the name of Mur- 
phy. He said Murphy had urged 
him to see “Salt,” and he had com- 
plied. 

Cabeen said he didn’t believe in 
censorship; that it would be diffi- 
cult to get enough legionnaires 
with ‘sufficient feeling in the matter 
to picket “Salt.” Askéd what he 
would have done had he found the 
picture objectionable, he said he 
would probably have passed his im- 
pression on “‘to some county of- 
ficial of the Legion.” 

Told that Cabeen wasn’t a Le- 
gion official, Steinberg professed 
amazement but added that Cabeen 
had been “very nice about it all.” 
particularly in promising to call off 
the picketing, 

At American Legion headquar- 
ters, Joe Glenn, the Legion’s na- 
tional public relations topper, said 
he knew of Cabeen but that he was 
surprised over the manner of his 
visit to the Grande. He said he'd 





look into it. 
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WASHINGTON 


(Continued from page 9) 


Lopert’s Dupont, is holdover 
champ. Little effect, one way or 
other, from tax cut. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 70-95)— 
“Naked Jungle’ (Par) (2d wk). 
Okay $9,000 for final 5 days, after 
disappointing $14,000 last week. 

Columbia (Loew’s) (1,174; 60-80) 
—‘Miss Robinson Crusoe” (20th) 
plus “Man Crazy” (20th). Fair $6,- 
000 for double feature bill, a rarity 
in this town. Last week, “Alaska 
Seas” (Par), very slow $4,000, and 
below hopes. 

Dupont (Lopert) (372; 90-$1.25) 
—"Julius Caesar’ (M-G) (9th wk). 
Very bright $6,000 for second con- 
secutive week, and stays. 

Keith’s (RKO) (1,939; 60-80) — 
**“Ride Clear of Diablo” (U). Slug- 
gish $7,000. Last week, “Riot in 
Cell Block 11” (AA), so-so $7,500, 

Metropolitan (SW) (1,200; 60-80) 
—"Duffv of San Quentin” (WB) 
plus “Crime Wave” (WB). Moder- 
ate $5,500. Last week. “Phantom 


Rue Morgue” (WB). Nice $9,800 
fer nine days. 
Palace (Loew's) (2,370; 60-80)— 


“Saskatchewan” (U). Stout $16,000 
or better, and tops the town. Last 
week, “Night People” (20th) (2d 
wk). firm $17,000 for final 9 days. 

Playhouse ‘Lopert) (435; 55-$1) 
—"Man Between” (UA) (4th wk). 
Okay $4.000 for second executive 
week, and stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—"Cinerama” (Indie) (22d wk). 
Riding crest of tourist wave as sole 
film nevelty around to tune of sock 
$21,000 after big $20,000 last week. 
Spring trips of over 6000 high 
school classes with total of 300,000 
juves helping this situation. 

Trans-Lux ‘T-L) (600; 60-$1)— 
“Wild One” (Col) (3d-final wk). 
Good $6,000 second consecutive 
week, and moves on. 


PROV. BIZ PERKING; 
‘SASKATCH’ FINE 116 


Providence, April 6. 

Surprisingly sock biz is being 
done all around hereabouts de- 
spite the Lenten season which usu- 
aily sees a decided drop. Topping 
the list is Majestic’s ‘“Saskatche- 
wan, Loew’s State's “Act of Love” 
and RKO Albee’s “Night People.” 
“Red Garters” opened strong at 
Strand. 

Estimates for This Week 


Albee (RKO) (2,200; 70-90)— 
“Night People” (20th). Upped scale 
helping to hopeful $9,000. Last 
week “Glenn Miller Story” ‘(U) 
(4th wk), smart $7,000. 

Majestic (Fay) (2.200; 50-70)— 
“Saskatchewan” (U) and “Veils of 
Bagdad” ‘U). Very active $11,000. 
Last week “Boy From Oklzhoma” 
€WB) and “Annapurna” (Indie), so- 
so $6,000. 

State (Loew) (3.200; 45-70)—“Act 
ef Love” ‘UA) and “War Paint” 
(UA). Fairly good $9,500. Last week 
“Should Happen To You” (Col) and 
“Saadia” (M-G), nice $10,000. 

Strand (Silverman) (2.200% 50-70) 
—‘Red Garters” (Par) and “Drums 
of Tahiti” (Par). Opened Monday 
45). Last week “Roman Holiday” 
and “Shane” (Par) (reissues), were 
tremendous and could easily have 
been held. Socko $10,000. 


KANSAS CITY 
(Continued from page 9) 
Marie” (M-G) (2d wk) ‘Cinema- 

Seope) fairish $6.500 ‘at $1 top). 
Missouri (RKO) (2.650; 50-80)— 
“Bait” (Col) and “Battle of Rogue 








River” (Col) moderate $6,000. 
Prices cut from 60-85c. Last week, 
“Riding Shotgun” (WB) and 
“Stranger on Prowl” (A), so-so 
$5.000. 

Paramount (Tri-States) (1.900: 
60-80)—"*Naked Jungle” (Par) 


opened Friday to good play and 
headed for $10,000, possible hold- 
over. Price scale cut to 60-80c from 
former 65-85c scale. Last week, 
“Creature From the Black Lagoon” 
{U) (3D) stayed 8 days for nifty 
$10,000 at upped pices, 75c-$1. 
Tower, Uptown, Fairway, Gran- 
ada ‘Fox Midwest) (2,100: 2.043: 
700; 1,217; 65-85)—“Ride Clear of 
Diablo” (U) and “Highway Drag- 
net” (AA) dualled all four, above 
average $14,000. Last week. “Hell 
and High Water” (20th) (Cinema- 


Scope) reusing $19,000 at 75-$1 
scale. 

Vogue (Golden) (550; 75-$1)— 
“Man in White Suit” (U) and 


“Tight Little Island” (U) “reissues) 
dualled for medium $1,800. Last 
week, “Conquest of Everest’ (UA) 
(3d wk) wound run at $1,500. 


‘Saskatch’ 106, Indpls.; 
‘Jubilee’ So-So $8,000, 
‘Marie’ Oke $9,000, 2d 


Indianapolis, April 6. 

. Biz is only moderate at first-run 
situations here this stanza, lack of 
standout attractions and sharply 
variable weather a ay | down 
grosses. “Saskatchewan” looks to 
lead town with modest figure at In- 
diana. “Rose Marie” is oke in sec- 
ond week a Loew’s, “Jubilee Trail” 
fair at Circle. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
80)—“Jubilee Trail’ (Rep) and 
“Hell's Half Acre” (Rep). So-so 
$8,000. Last week, “Riot in Cell 
Block 11” (AA) and “Highway 
Dragnet” (AA). Ne $10,000 at 
60-85 scale. 

Indiana (Cockrill-Dolle) (3,200; 
50-80)—"‘Saskatchewan” (U). Sturdy 
$10,000. Last week, “New Faces” 
(20th). Good $11,000, at 60-85. 

Lowe’s (Loew’s) (2,427; 70-95)— 
“Rose Marie” (M-G) (2d wk). Sat- 
isfactory $9,000, on top of oke $12,- 
000 opener at 76-$1). 

Lyric (Cockrill-Dolle) (1,600; 50- 
70)—‘‘Man in the Attic” (20th) and 
“Road House” (Indie). Oke $7,000, 
with All-Star Jamboree on stage 
replacing second feature at 95-$1.25 
scale Sunday only. Last week, 
“Alaska Seas” (Par) and “Limping 
Man” (Lippert). Fair $6,000, same 
setup. 


‘Beachhead’ Loud 176, 
Denver; ‘Kettle’ 136 


Denver, April 6. 
It’s still evident here that it 
takes attractions to pull them in. 
“‘Beachhead,” “Heidi” and ‘Ma and 
Pa Kettle” well above average 


business with latter getting twe- 
day holdover, and others at a fig- 
ure that might have warranted 
holdovers, but for firm dates for 
new films. Lack of first-runs pass- 
ing tax eut on to public has been 
no deterrent to folks going to pix. 
There's been little if any, com- 
plaints about not getting tax sav- 
ing. First-runs here are holding to 
their former prices. Only films 
that are below average are “Julius 
Caesar” at the Aladdin and “Rose 
Marie” at the Orpheum but both 
were in the third week. 
Estimates for This Week 

Aladdin (Fox) (1.400: 85-$1.20)— 
“Julius Caesar” (M-G) (3d wk). 
Fair $3,500. Last week, $5.000. 

Denver (Fox) (2,525; 50-85) — 
“Beachhead” (UA). Fine $17,000. 
Last week, “New Faces” (20th), 
$10,000. 

Esquire (Fox) (742; 50-85) — 
“Heidi” (UA). Fine $4,500. Last 
week on reissues. 

Orpheum (RKO) (2,600; 70-95)— 
“Rose Marie” (M-G) (3d wk.). Fair 
$7,000. Last week, $9,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“"Ma and Pa Kettle at Home” 
(U) and “Drive a Crooked Road” 
‘Col). Fine $13,000. Last week. 
“Boy frem Oklahoma” (WB) and 
“Tennessee Champ” (M-G), $9,500. 

Tabor (Fox) (1,967: 50-85) — 
“Rails into Laramie” (U) and 
“Fangs of the Wild” (Lip). Fair 
$4.000. Last week on reissues. 





Webber (Bailey) (712; 50-85)— 
“Rails into Laramie” (U) and 
“Fangs of the Wild” (Lip). Fair 


$1,500. Last week on reissues. 


PORTLAND, ORE. 


(Continued from page 9) 


after grabbing 10Gs first two in- 
nings. 

Liberty (Hamrick) (1,875; 90- 
$1.25)—“The Phantom of the Rue 
Morgue” (WB), 3-D and ‘Saadia” 
(M-G), advanced prices. Big $10,- 
500. Last week, ‘Rose Marie” 
(M-G) (2d wk), advanced prices. 
CinemaScope, $6,900. yo 

Oriental (Evergreen) (2,000; 65- 
90)\—"Stalag. 17" (Par) (reissue) 
and “Roman Holiday” (Par) (reis- 
sue). Stout §7.000. Last week, 
“New Faces” (20th) (3d wk), ad- 
vanced prices. CinemaScope, -$2,- 
800. 

Orpheum (Evergreen) (1,600: $1- 
$1.25)—"“‘Night People” (20th) (2d 
wk), advanced prices. Cinema- 
Scope. Excellent $7,400. Last 
week, $9,400. 








Paramount (Port-Par) (3,400: 65- 


90)\—"Riot In Cell Block 11” (AA)! 


rand “Fighter Attack” (AA). Loud 
$8,000. Last week, “Dragonfly 
,Squadron” (AA) and “Highway 
| Dragnet” (AA). $6,800. 


‘| 80-$1)—“Go Man Go” 


OMe: ? ° 

Miller’ Tepid $9,000, 

- . 9 
Ath, Seattle; ‘Line’ 146 

Seattle, April 6. 

First-run prices unchanged to 
date and the tax cut is considered 
an important. windfall for local 
houses. Business over the weekend 
decidely brisker with the weather 
also factor. There’s been no com- 
plaints by public which evidently 
expected the first-runs beset with 
tv inroads to hold the price line. 
In face of no price cuts at the 
downtown first-runs, the public®was 
as uncomplainingly as the weather 


Miller Story” was a big $9,000 in 
the fourth stanza; “Cell Block 11” 
a solid $10,000 and “French Line” 
a huge $14,000. 

Estimate for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Lure of Sila” (IFE). Fair 
$3,000; last week ($1.25-$1.50)— 
“Living Desert” (RKO), in 5th 
stanza, hot $3,300. 

Coliseum (Evergreen)—(1,829;65- 
§$0)—“‘Riot in Cell Block 11” (AA), 
Big $10,000; last week, “Naked 
Jungle” (Par) and “100 Hour Hunt” 
(Cine.). Good, $7,700. 

Liberty (Hamrick) (1,650;65-90)— 
“Yankee Pasha” (U). and “Ride 
Clear to Diablo” (U). Good $6,500; 
last week, “Gypsy Colt” (M-G) and 
“Tennessee Champ” (M-G). Terri- 
ble, $3,200. 

Fifth Avenue (Evergreen) (2,500;- 
$1-$1.25)—“‘Night People” (20th). 
(2nd wk). Big $8,000 after swell 
$10,000 last week. 

Musie Box (Hamrick) (850;90- 
$1.25)—“Everest” (UA). (2nd wk). 
Good $3,000; landed oke $4,300 in 
opener. 

Music Hall (Hamrick) (2,300-90- 
$1.25) — “Glenn Miller” (U) (4th 


wk). Great $9,000; swell $11,000 
last week. 
Orpheum ‘Hamrick) (2,700;:-69- 


95)—“Phantom of Rue Morgue” 
(WB). (3D). Fair $6,000; last week, 
“Black Lagoon” (U-3D). and Proj- 


ect 7-M” (U). (2nd week). Only 
three days, slow $1,500. 
Paramount ‘Evergreen) (3,039:- 


85-$1.09) — “The French Line” 
(RKO-3D). Immense $14,500; last 
week (65-90)—“Act of Love” (UA) 
and “Scarlet Spear” (UA), fair 
$5,600. 





DETROIT 


{Continued from page 8) 


(UA) and “Dragon’s Gold” (UA) 
$12,000. 

Madison (UD) (1,900: 95-$1.25)— 
“Glenn Miller Story” (U) (7th wk). 
Steady $10,000. Last week, same. 

Broadway-Capitol (UD) (3,500: 
(UA) and 
“Black Glove” (Indie). Slow $10.- 
000. Last week, “Riding Shotgun” 
t{WB) and “World for Ransom” (In- 
die) $12.000. 

United Artists (UA) (1,938; $1- 
$1.25)—“Rose Marie” (M-G) (2d 


week). Oke $14,000. Last week, 
$18.000. 

Adams (Balaban) (1.700; 95- 
$1.25)—“Rhapsody” (M-G) (2d 


week). Oke $10,000. Last week, 
$15.000. 

_ Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—"This Is 
Cinerama” (55th week). Great $18,- 
500. Last week, $18.900. 

Krim (Krim) (1.000: $1-$1.50)— 
“Julius Caesar” (M-G) $6,500 in 
seventh and last week. Theatre re- 
verts back to arties. 


PITTSBURGH 


(Continued from page 8) 


Jeff Chandler day before the open- 
ing heloed and in 9 days should do 
lively $11,000. Last week, second of 
“Saskatchewan” (U) in five days 
nearly $5,000. 

Penn ‘Loew’s) (3.300; 65-$1.10)— 
'‘‘Rose Marie’ (M-G) (2d. wk). 
| Didn't come up to expectations 
opening session, but in the h.o. not 
too bad at $11,000. Last week, 
$18.000. 
| Squirrel Hill (SW) (900; 65-85)— 
| “Living Desert” (Disney) (2d wk). 
|'Looks like the biggest hit art 
|naber has ever had. Should come 
| pretty close to $5,500 this stanza. 
| Last week, about $5,800, missing 
house record set by “Cruel Sea” by 
only $100. However, “Desert’ ’is re- 
garded as the bléck-buster of the 
two since it came in during Lent 
| while “Sea’’ had a Labor Day holi- 
{day going for it. 
| Stanley (SW) (3.800; 65-85) — 
“Riot In Cell Block 11” (AA). Good 
notices helping but house figured 
| promised tv campaign, which 
| didn’t come through, will cost it 
at least a couple of grand. Looks 
like $8,000. Last week, “Phantom 
,in Rue Morgue” (WB), $12,500. 

Warner ‘SW) (1,200; $1.30-$2.80) 
—*“Cinerama” (Indie) (17th wk). 
Getting hurt at tag end of Lent 
jand will dip to $14,000 or so this 
session. However, schocl, conven- 








and picked the attractions; ‘Glenn. 
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Clips From Film Row 


CHICAGO 


Force, manager of RKO 
Grand Theatre here, transferred to 
Columbus to helm an RKO house 
there. 

Eddie Silverman, Essaness chief- 
tain, vacationing in Palm Springs. 

Jack Rose to Gotham for wed- 
ding of son Murray to Miss Joan 
Gimple 


Sy Griever taking over booking 
for Family Drive-In, Gray’s Lake. 
Ill., and for Bugg Theatre, Chi., to 
reopen on April 17. 

Dyas 34 Drive-In, which Chuck 
Dyas has been building for past 
two or three years, opening this 
month in Earlville, Hi. 

“Pinocchio” reissue into Loop 
Theatre for Easter week. 

Holiday Thatre in Roynd Lake, 
Ill., which was blown down in a 
windstorm la&t year, has been re- 
built by Ted Tokarz and reopened 
last week. 

Cinema Lodge staging variety 
show at Eighth St. Theatre on May 
16-17. Nat Nathanson is general 
chairman and Ned Becker director- 
armani Show is for lodge bene- 

t 


Harry Lustgarden, head B&K 
booker, vacationing in West Indies 
with wife. 

Charles Golan, who operated De- 
Luxe Theatre since 1930. sold 
lease to Van Nomikos and Duke 
Shumow, who have closed the 
1,000-seater for remodeling and in- 
stallation of a widescreen. 


DALLAS 


Maxine Adams has been elected 
prez of the Women of the Motion 
Picture Industry, with Mrs. Lorena 
Cullimore and Mrs. Billie Webb 
named first and second veepees. 
Others included Sue Benningfield, 
recording secretary; Rosemary 
White, corresponding secretary, 
and Mrs. Mildred Fullenwider, 
treasurer. 

Allied Artists’ “Arrow In The 
Desert” will be given a world pre- 
miere showing in four Texas cities 
on April 30, according to James 
Prichard, southern division man- 
ager. The pic will bow in at the 
Metropolitan, Houston; Ellanay, E) 
Paso; Palace, Fort Worth, and 
+ State or Martini, Galveston. 

J. Sid Hall Jr. has been appoint- 
ed general manager of Hall Indus- 
tries Theatres at Mathis. He suc- 
ceeds the late F. D. Nance. 

Rod Surrey, former assistant 
manager of the Orpheum Theatre, 
Waco, has been upped to manager 
of the Oaklawn Drive-In. Bentley 
F. Davis has taken over as manager 
of the Circle Drive-In. Surrey suc- 
ceeds Roy Hall, who has resigned. 
Joe Jackson replaces Surrey at the 
Orpheum. 

Work has been started on a 
third ozoner at Kingsville, accord- 
ing to Chester Kyle, of Joseph & 
Kyle, owners of the King and 
Brahama Drive-Ins. A 10-acre site 
has been purchased on which the 
350-car capacity ozoner will be 
built. When completed, Spanish- 
language pix will be featured. 

George Glover has been named 
manager of the Starlite Drive-In 
Theatre at Tyler. He succeeds El- 
mer Gordon, who has been trans- 
ferred to Fort Worth. 


PITTSBURGH 


Shea Circuit moved Harry Buck, 
assistant to Fulton Theatre man- 
ager Bernie Hickey, to Conneaut, 
O., where he’s now managing the 
State and Ohio Theatres. 


prior to three years’ military serv- 
ice, returns to Shea as Hickey’s 
new assistant. 

Manos circuit acquired the State 
in Charleroi from the LeRich outfit 
headed by Leon Reichblum, Louis 
Guidetti remains as manager of 
house. 

Associated Theatre promoted 
Tom Strawins from manager of the 
Leona in Homestead to Camp 
Horne Drive-In. John Glaus, for- 
merly with Stanley-Warner at La- 
tonia in Oil City, replaces Strawins. 
_ Ray Brown, Jr., grandson of the 
late Harry Brown, long legit show- 
man here at the old Nixon, quit 
show biz to become merchandising 
man for 38 Giant Eagle super-mar- 
kets in Cleveland crea, where he 
was with the Washington Theatre 


Oo. 

Joe McCormick, RKO shipper, 
moved to a booker’s berth: suc- 
ceeded Dave Brown, just upped to 
sales post covering West Virginia 
territory. 


Brownsville has sold to Balse Bros.. 





United Artists (Parker) (890; 65- tion and party bookings and prom- | George Moody and Llovd Baker. 

The Harry Mendel-Bert Stearn- 
| Jimmy Nash outfit which recently 
Carnegie | 


90'\—“‘Act of Love” (UA). 
000. Last week, “Rob Roy” (RKO). 
| $6,800. 


Fine $6.-. ising sdvance after Easter should | 


pick it right back up asin, 
iweek a bit under $15,000. 


Last 


bacquired the Grand in 





Lee McFerrin, formerly assistant | 
to Jack Hynes at Youngstown O., | 





Fricks Drive-In on Route 40 near | 


circuit exhibs, by I. J. Fricks. Mrs. | 





from Mra, C. E. Herman, widow of 
the vet exhib, also has taken over 
the Chartiers in Crafton from Mrs. 
Harry Walker, Sr., and Mrs. Harry 
Walker, Jr. 

Lee C. McFerrin, just out of the 
Army after overseas duty, is Ber- 
nie Hickey’s new assistant at the 
Fulton Theatre; replaces Harry 
Buck, promcted by Shea circuit to 
managership of the State and Ohio 
in Conneaut, O. 

State Theatre in Erie, closed for 
last six years, leased from its own- 
ers, Alan and Harvey Emmerman, 
to a restaurant-saloon proprietor: 
will be converted into a tavern. 

Don C. Hayman, who owns the 
Seneca and Tunelton Theatres in 
West Virginia and operates the 
Ivory Ballroom in Uniontown, has 
pulled out for the Coast to take 
over his annual summer chore as 
publicity director for the Clyde 
Beatty Circus. 

George Tice and George Saittis 
are building a 400-car drive-in in 
West Mifflin borough and expect 
to have it open by the first of June. 
Saittis also owns the Twin Hi-Way 
ozoner while Tice (a film salesman, 
operates the indoor Park Theatre 
in Homestead Park. 

Ray Woodard, theatreowner in 
Franklin and councilman = and 
Chamber ef Commerce president 
in that community, is back on the 
job after several weeks at sea with 
the naval reserve and a vacation 
at Key Weet with his wife, Irma 
Jean. 

Robert Trautman has purchased 
the partnership interest of Howard 
Smith in the Hilltop Drive-In near 
Butler, Pa. 

A. P. Way, veteran DuBois exhib, 
had to cut short his Florida vaca- 
tion on account of illness. He's 
home now after being hospitalized 
for a week. Way has been a the- 
atreowner in DuBois for 58 vears, 
and recently took over the Harris 
Theatre there from the Harris 
Amusement Co. 

Stan Pooley fs the new manager 
of the Stanley-Warner Ambridge, 
Pa., Theatre, 


SAN ANTONIO 


The Palace Theatre has been 
closed by Southern Theatres Co. 
The building will be torn down and 
converted into a parking lot. Lee 
Aronstein, with the house’s closing, 
rounded out 20 years as manager. 

Gary Rykel, manager of the 
South Loop Drive-In Theatre, re- 
ported to police that thieves stole 
14 monnpeunets from the ozoner. 
The speakers were valued at $150. 

The Trail Drive-In Theatre has 
begun installation of a new screen 
made of_ fiberglass. Fiberglass 
screens are being erected all over 
the state in the Ezell & Associates 
drive-ins. 

The Teatro Nacional, owned and 
operated by G. Lucchese, has 
stopped the showing of Spanish- 
language films and is only showing 
pix in English. This marks a 
change after a 20-year period of 
showing Spanish language pix to 
red city’s Spanish-language popula- 
ion. 


PHILADELPHIA 


Howard Dietz, Metro veepee in 
charge of ad-publicity, accepted in- 
vite to address 20th annual lunch- 
eon of Philadelphia Motion Picture 
Preview Group in May. 

Named to board of governors for 
Allied of Eastern Pennsylvania 
were Ben Fertel and Morris Wax, 
Philadelphia, and Jack Greenberg 
and Larry Woodin, for up-state, all 
for three-year terms, and for one- 





| year terms—Mel Koff and Sam Se- 


gal, Philadelphia; Ray Nessly, 
York, Pa., and Max Korr, Allen- 
town, Pa. 

Norman Shigon, attorney and 
film trade press rep, filed for state 
legislature from 27th District in 
the Democratic primary. 

Sig Horwitz, vet Columbia s“les- 
man, resigned. 


ST. LOUIS 


The Kerasotes Bros. have re- 
lighted their 1,200-car ozoner near 
Springfield, Il. 

Kiddies were admitted free at 
the opening of the season of an 
ozoner near Charleston, Ill., owned 
by Rino Bianchi of Charleston and 
the Frisina Amusement Co., Spring- 
field, Ill. 

F. J. Lee, St. Louis district man- 
ager for UA, back at his desk after 
several weeks’ illness. 

Leon Jarodsky, owner of the Lin- 
coln and Paris in Paris, I}l., and 
E. L. Staup, Delphos, O., have con- 
cluded a deal whereby Jarodsky 
becomes half owner in an ozoner 
owned by Staup and the latter will 
have a 50% interest in a new 
ozoner being built for Jarodsky. 
Both ozoners are in the Paris area. 
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The Lonely Night 
realistic performance that’s chiefly 
responsibie for the film’s persua- 
siveness. As the doctor, Charles Ww. 
Moffett also handies his_ role 
credibly but has little more to do 
than to look grim. Others in the 
cast are non-professionals but the 
children, part\aaeey, perform with 
complete naturalness. 

Little dialog is used. Frank Sil- 
vera’s narration explains most of 
the action with Mel Powell’s quar- 
tet supplying the. musical back- 
ground. Herm. 


Touchez Pas Au Grisbi 
(Don’t Touch the Coin) 


(FRENCH) 
Paris, April 6. 
Corona release of Del duca Film pro- 
duction Siars Jean Gabin; features 


jeanne Moreau, Dora Doll, Rene Dary, 
Paul Frankeur, Marilyn Bufferd, Denise 
Clair. An“elo Borrini, Directed by Jacdtes 
Becker: screenplay. Fiscker, Albert Simo- 
nin, Maurice Griffe. from a noval by 
Simonin: camera, Pierre Montazel; editor, 


Marguerite Renoir; music, Jéin Weiner. 
At Colisee, Paris. Running time, 95 MINS. 
Se ea Jean Gabin 
MOM ook cs cco ceneusesee Rene Dary 
po “terre. tr Jeanne Moreau 
DE nova tanec ksaewusae gee Dora Doll 
AMBOIO 2. cncccccecceecs Angelo Borrini 
ee a, eR Paul Frankeur 
Betty . Marilyn Bufferd 
Bouche Denise Clair 





Jacques Becker, who did such 
a fine job in painting the turn-of- 
the-centurv apache milieu in 
“Casque D'Or.” now brings the 
same care and psychological over- 
tones to a film on the modern 
racketeer e’ement. Though behind 
its predecessor in story, love motif 
and colorful backgrounds, Becker's 
feeling for character and detail 
makes this slight and literary tale 
an interesting offbeat entry. Here, 


on Jean Gabin name and word-of- | 


mouth, it looks to snowball into a 


neat grosser. ; al 
For the U.S. it is _ limited 
to arty and sureseater spots on 


its Gallic gang theme with word- 
of-mouth and Gabin name _ to 
also shape as a pilus factor there. 
This is not of sufficient suspense 
and entertainment value for more 
genera! situations, for in the cops- 
and-robbers orbit it lacks the U.S. 
counterpart of pacing, action. and 
movement. 

Max. the Liar is an aging rack- 
eteer who has made a big haul in 
gold bullion and wants to retire. 
He has cultivated urbane tastes 
and feels the gold will let him ease 
into a ripe old age. However 
friendship. gang codes and women 
mess up this dream when Max's 
best friend gets kidnapped by a 
‘ival gang. who will only release 
him in return for the gold. The 
friend’s attentions to a perfidious 
girl have sprung the trap. Max 
turns over his nest-egg but the 


other gang tries to wipe him out | 


and are rubbed out in the process. 
Max loses the gold, which burns 
with the gangsters, and his only 
friend who is. ironically enough, 
<illed in the scuffle. 

The usual! gilding of pretty girls, 
1itery scenes, gun fifhts and milieu 























“EXCELLENT, a 
RARE IN 
QUALITY... *\ . 
BRILLIANT” i) 


—Wensten, N.Y. Pest 


BIJOU + Little CARNEGIE 
Broedwey of 45th S7th St. Best of 7th Ave. 
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New York Theatres | 


New York's Newest Hit! | 


talk abound in the film, but the 
element of keen insight into gang 
behavior puts this into a measured 
pacing which crescendos in a final 
well-staged gunfight. Becker has 
brought this off in spite of a puffy 
story and some thumbnail charac- 
ter aspects of some of the other 
people in this adventure. Gabin 
brings all his authority and experi- 
ence to bear in making Max a 
sturdy, noble crook whose code 
carries him through a logical series 
of actions, though Max the man is 
left a bit shadowy. Jeanne Moreau 
turns in a neat bit as well as a moll 
and Rene Dary as the inarticulate 
aging Romeo friend is memorable 
in the presence and feeling he 
brings to the part. 

Lensing and editing are. firstrate 
and Jean Weiner’s music adds to 
the narration ina series of cleverly 
cleffed themes which make the 
dough and Max’s fatigue an in- 
tegral part of the film. Mosk. 


La Caraque Blonde 
(The Blonde Gypsy) 
(FRENCH-COLOR) 

Paris, March 23. 


Fernand Rivers release of Protis Film 
production. Stars Tilda Thamar, Roger 
Pigaut, Gerard Landry. Directed by Jac-. 
queline Audry. Screenplay, Pierre  La- 
reche; camera, Marcel Weiss: editor, 
Marguerite Beauge. At Monte-Carlo, 
Paris. Running time, 10@ MINS. 


The Gamargue section of France, 
a flat, cattle land, has served 25 
locale for various attempts of 
French filmmakers to create an 
oater-type of Gallic film. The latest 
!to come-a-cropper is this one di- 
| rected by Jacquelin Audry. It is a 
dragging, unimaginatively made 
film. Despite being shot on ioca- 
tion, this gets neither the local 
flavor nor makes out as a good 
action pic. Mediocre thesping, poor 
|; pacing and familiar situations 
;} make this unsuited for the U. S. 
; purposes. Its color is the main plus 
| factor as well as some nudie cov- 
‘erting by Tilda Thamar. 
| Story concerns a blonde gypsy, 
become a famous dancer, who 
'ecomes to the Camargue district for 
'a recital. She disguises herself with 
a wig and runs into a handsome 
rice planter. Then she meets the 
evil Gerard Landry with whom she 
had once been intimate before her 
rise to stardom. Pic develops into 
a duel between the two men with 
the enmity between cattlemen and 
rice planters as a side interest. 

Color is passabie as is the edit- 
/ing, but thesping is stilted though- 
out. Mosk. 





Die Letzte Brueceke 
(The Last Bridge) 
(AUSTRIAN) 


Berlin, March 23. 

Columbia release of Cosmopol produc- 
tion. Stars Maria Schell; features Bern- 
hard Wicki, Barbara Ruetting. Carl 
Moehner, Horst Haechlert. Fritz Eck- 
hardt, Robert Meyn. Pable Mincic, Franz 
Eichberger. Tilla Durieux, Steffi Schwarz. 
Directed by Helmut Kaeutner and Gustav 
Gavrin. Screenplay, Helmut Kaeutner 
and Norbert Kunze; camera. Eleio Car- 
niel; musie, Carl de Groof. At Film- 





MINS. 





|comparison with the _ realistic 
Italian postwar productions, it is 
“The Last Bridge.” This Austrian 
picture, released by Columbia, is 
|perhaps the most courageous 
| European production since its plot 
|required more than tactful and 
| human treatment: Two enemies of 
ithe last world war, Germans and 
| Yugoslavians on Yugoslavian soil. 
Filmed in association with “Ufus.” 
Yugoslavia’s filmtrade union, and 


“Bridge” has all.the qualities of a 
good film. It should emerge here 
as a big grosser, partly guaranteed 
by the Maria Schell name. Film 
seems likely for U. S. arty houses. 

_As seen through German eyes, 
pic is human and objective enough 





RADIO CITY MUSIC HALL 


Rockefeller Center 
“ROS E MARI E” starring 
ANN BLYTH - HOWARD REEL - FERNANDO LAMAS 


in CimemaSCOPE + Photographed in 
EASTMAN COLOR + An M-G-M Picture 
ond THE MUSIC WALL'S GREAT EASTER STAGE SuOw 








to promote understanding between 
foreign nations. But this is ap- 
parently a one-sided opinion since 
| Yugoslavians feel it does not en- 
tirely do justice to them. 

| Central figure in the film is a 
young German femme _  medico 
‘Maria Schell) who has been caught 
| by partisans and compelled to take 
|care of the wounded. She follows 
them, first reluctantly and then 
voluntarily and dies on the- “last 
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RUE MORGUE 
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bridge” from both German and 
Yugoslavian gunfire. Film tries to 
explain the senselessness of the 
murderous war via her making 
= doctor the victim of its slaugh- 
er. 

Helmut Kaeutner, as director 
and author, did an extraordinary 
job on this. It is undoubtedly his 





PED nn vu whee heen ceatcaghs Tilda Thamar 
TEMROEMS nc cccccctcbecsass Roger Pigaut 
PE cwvdussuvecaguases Gerard Landry ‘ 
SR Ore France gran 
iin caan nae 900 gear Di D’Yda 
_ a ree are Armontel 
PED, « ogavnecs<oentae Poupon 
ee re Ozane Damazis 


buehne Wien, Berlin. Running time, 104) 


_ If there ever was a German film) ; 
}in recent years which could stand | 


against an authentic background, | 


Tagen” (shown in the U.S. as 
“Seven Journeys’). The script is 
unusually ‘tight and competent. 
This unconventional film is far 
above German er Austrian run-of- 
the-mill. productions of recent 


years. 

Acting is superb. Maria Schell 
gives an im ive portrayal of 
the doctor. No less convincing are 
the others, such as Bernhard Wicki, 
as the partisan acting as interpre- 
ter. A lesser but very touching 
performance is turned in by Tilla 
Durieux as an old countrywoman. 

Technical contributions are ex- 
cellent, particularly the outdoor 
lensing by Eleto Carniel. Hans. 


Caballite Criolle 
_ (Native Pony) 
(ARGENTINE) 


Buenos Aires, March 23. 

Adoca release of the Emelco_ produc- 
tion. Directed by Ralph Pappier, Features 
Enrique Muino, Alberto Bello, Mario 
Passano, Roberto Fugazot, Margarita 
Corona and_ Lia Casanova. Original 
screenplay, Hugo McDougall; camera. 
Humberto Peruzzi; music, Alberto Ginas- 
tera; editor, Gerardo’ Rinaldi. At Gran 
Rex, in Buenos Aires. Running time, 
100 MINS. 








At last an interesting subject has 
been picked in this film of Ar- 
gentine life as it really is. However, 
the treatment is disappointing and 
the picture leaves a regret that it 
might have been much better. 

For the most part, French-born 
director Ralph Pappier has sensed 
what aspects of local scenes, charac- 
ters and customs can attract 
foreign audiences. He is hampered 
by a defective script. 

What might have been a stirring 


¥ | yarn about the beginfiings of polo 


as a national sport has been marred 
by reluctance to give due credit 
to its real founders, the British and 
Irish settlers who introduced it. 
They imported blood stock to im- 
prove the native strains, risked 
their cash on building clubs and 
polo grounds and became world- 
famous as international players and 
champions. 

The picture’s charm résts largely 
on the shoulders of vet actor 
Enrique Muino as the old cam- 
paigner and rancher who loves 
horses better than humans. His 
faith in the native pony is un- 
bounded, his hatred of foreign in- 
fluences strong. Roberto Fugazot 
and Margarita Corona second him 
ably as faithful Ye Mario 
| Passano is natural as the grandson, 
| butethe same can't be said of Lia 
Casanova, a blo who adds the 
slight heart interest. 

Alberto Ginastera’s core is skill- 
ful, and “ue of the film’s best fea- 
tures while Humberto Peruzzi’s 
camerawork a97e< ample justice to 
a wide range of exteriors. 

A dubbed Engi*<h version has 
already been made with a view to 
selling the picture in the U. LF 





Avant Le Deluge 
(Before The Deluge) 
(FRENCH) 


Paris, March 30. 


AGDC release of UGC-Documento Films 
production. Direeted by Andre Cayatte; 
screenplay. Cayatte. Charles Spaak: dia- 
log. ; camera, Jean l>urgoin; 
editor, Paul Cayatte. Features Bernard 
Blier, Balpetre, Line Noro, iranda, 
Jacques elot, Clement Thierry. Jac- 
ues Fayet, Marina Vlady, Jean Coggio, 
acques Chabassol. At Normandie, Paris. 
Running time, 146 MINS. 





MNOOIND 6. cicnseusunnooes’s Isa Miranda 
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Philippe ....ccccccccces Clement Thierry 
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_ After studying the intricacies of 
justice in “Justice Is Done” and 
capital punishment in “We Are All 
Murderers,” Andre Cayatte, ex- 
lawyer, now turns his searching 
camera on adolescent delinquency 
and parental responsibility. Result 
is a jolting social yarn which cov- 
ers too much territory and has a 








tendency to preach to the detri- 
|ment of the drama. It forces its | 
hand in fitting everything into its | 
legal, pamphlet-like plea. It will 
‘do well on word-of-mouth here. 
| For the U. S., this would need spe- | 
| cial handling for arty situations, | 
| but doesn’t shape big because of | 
} its downbeat theme. 

The banding together of five ad- 
| Olescents, who decide to flee Paris 
|to a safe desert isle after being 
| driven to panic over fear of a new 
| war (this in in 1950) and lack of 
| love and comfort from their selfish 
| parents. 

They find they need money to 
| et away and decide to rob lover of 
|one boy’s mother. But a night po- 
| liceman comes along, and he is ac- 
|cidentally shot and killed. Two of 
| the boys in terror slay the young 
|Jewish bey who they think will 
|talk. Another boy confesses after 
|a suicide attempt, and they are put 
lon trial. 
| Film uses a flashback technique 
; at the trial as the bereft parents 
|all question themselves, and begin 
|to realize their guilt. Cayatte has 





|held this literary-type film together 


best effort since his 1946 “In Jenen | and generated many scenes of in- | 


tense feeling. Lensing and editing 
is tops in keeping this complicated 
story always intelligible. Marina 
Viady lends a lovely face as the 
girl in the gang. Youths are all 
well played, with Jean Coggio as 
the young Jewish boy a standout. 
Jacques -Fayet, Clement Thierry 
and Jacques Chabassol all do well. 
Adults are also finely played with 
Bernard Blierra moving and’ be- 
wildered as the father of a daugh- 
ter he no longer understands. 
Much of the excess haranguing, 
such as the professor’s countless 
arguments with his son on Com- 
munism, possibly can be sheared 
away to make this more palatable 
for special U. S. mermaaamacess * sk 
oO 





L’Etrange Desir de 
Monsieur Bard 


(Strange Desire of Mr. Bard) 
(FRENCH) 

Paris, March 23. 
AGCD release of UGC production. Stars 
Michel Simon; features Yves Deniaud, 
Genevieve Page, Henri Cremieux, Georg- 
ette Anys, Louis De Funes. Directed by 
Geza Radvanyi. Screenplay. Radvanyi, 
Rene Barjavel, L. H. Burel; editor, Rene 
Le Heneff. At Normandie, Paris. Running 





time, 110 MINS. 
ND 4 ne bhvaee wees eh weevees Michel Simon 
Sey eee Genevieve Page 
Aftonia «..00... Ssauaen Yves Deniaud 
BETO oc cccccsesccsces Henri Cremieux 
OS EE ee eee Georgette Anys 
GRRRGS nc cccccstenscvece Louis De Funes 
POMS Fe Wow eskewecacene Paul Frankeur 
“Strange Desire of Mr. Bard,” 


which takes the form of a great 
desire for a child before he dies, 
makes for a strange but interest- 
ing film that safely tightropes the 
line between downbeat drama, 
comedy and pathos. Although 
death is a prime mover in the film, 
it never falls into the mawkish. It 
is a rare type pic which might do 
for special situations in the: U.S. 
This should have a nice pull here 
on the Michel Simon name. 

Simon, as Bard, is a mature bus 
driver in Monte Carlo who is told 
that he is suffering from a heart 
condition and may die soon. He 
has to retire among a group of 
avaricious, conniving relatives. 
Realizing that nobody ever really 
loved him, he-gets a great desire to 
have a child before he dies. 

He wins a fortune at a casino. 
Then he finds a young dejected 
dancer and makes her the proposi- 
tion to have a child. She accepts. 
The expected happens and Bard 
goes through a period of great 
happiness as he plans for the com- 
ing child and maps out its future. 

Geza Radvanyi has given this 
fable a load of neat visuals which 
keeps up a lively series of inci- 
dents. Lensing is excellent as is 
the editing. Outdoor French and 
Italo settings add to the produc- 
tion value. Simon manages to 
make the Bard a commendable 
rather than a grotesque figure. 
Genevieve Page is appealing as the 
woman in the matter while Yves 
Deniaud adds a niee earthy bal- 
ance as the carping but tender pal. 
Well hypoed in special slottingsa 


‘this well may have a chanre for 


U. S. coin. Mosk. 


La Neige Etait Sale 
(The Snow Was Dirty) 
(FRENCH) 

Paris, March 30. 


Marceau release of Tellus production. 
Stars Daniel Gelin. Directed by Luis Sas- 


lavsky. Screenplay, Saslavsky, Andre 
Tabet; dialog by Tabet from novel by 
Georges Simenon; camera, Andre Dac: 


editor, Isabele Elman. St. Francais, Paris, 
Feb. 21, ’54. Running time, 110 MINS. 


EL? oa.NeWcaslak be ot a%.2 Daniel Gelin 
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_Though many of prolific Georges 
Simenon’s books have been brought 
to the screen, few have managed to 
make the transfer adequately. 
Present attempt was a book first 
and then was a hit play some sea- 
sons ago before being fashioned 
into a screenplay. Here, too the 
atmosphere and psychological in- 
sight of the Simenon work bogs 
down on celluloid. This turns out 
to be a downbeat affair of the re- 
generation of a psychotic during 
the occupation. 

This concerns the son of a pros- 
titute who is seared by his realiza- 
tion of his mother’s profession. 
When he grows up he goes to live 
in a bagnio which she now runs, 
the film unfolding during the Ger- 
man occupation. Pic follows the 
book as he kills a German officer 
without reason, and gets into asso- 
ciation with a local hoodlum. 
Again, per the book's plot, he se- 
duces an innocent girl and sends 
the hoodlum into her bedroom. He 
is arrested by the Gestapo but 
finds forgiveness from the girl be- 
fore he goes to his death. 

_Daniel Gelin is impressive, if a 
bit monotonous, as the tortured, 
morally lost youth. Marie Mansart 
lends an expressive, pure counte- 
nance to the girl who loves him 
while Valentine Tassier is fine as 
the mother whose love for her son 
has lost him to her. 


Director Luis Saslavsky has not | 


been able to remove the literary 
tang from this work. Technical 
credits are good and the halftoned 
lensing is ipful in maintaining 
the mood of despair. Mosk, 


Boum Sur Paris 
(FRENCH-SONGS) 


Paris, March 30. 
Marceau F nde reagy and release. Di- 
rected by urice De Canonge; screen- 
play, Jacques Chabannes, Roger Feral; 
camera, Jean Bachelet; editor, Isabelle 
an; music, Lougiuy; with Jacques 
Pills, Daniele Godet, Armand Bernard, 
Luce Feyrer, Edith Piaf, Charles Trenet, 


Greco, Mouloudji, Annie Cordy, Jacque- 
line Francois. At Lutetia, Paris. Running 
time, 95 MINS. 
SOOM. «55 64> dae dees Abs « op i Jacques Pills 
MGEUG © n.00.0 Chnng neces oc ky Daniele Godet 
MS. haash scene’ Bodice: uce Feyrer 
WACHOE fers s cbevdeccce Armand Bernard 
Edith Piaf ..... ospibasecese prereelé 
harles Trenet Himself 





A rather tired gimmick is the 
core of this Gallic quickie which 
manages to work in most of the 
top French balladists. The better 
known singers and a looksee at 
French niteries might give this 
some hypo value for dualers or 
make this a tele filler; otherwise it 
has little for U. S. market. 

‘A perfume company is also mak- 
ing a high explosive which is put 
in a perfume bottle to be given to 
a governmental rep for testing. By 
mistake the bottle goes to a bazaar 
where it is won by a stranger. The 
chase through Paris starts for the 
explosive, with acts and niteries 
thus worked into the proceedings. 

Director Maurice De Canonge 
has given this ordinary treatment, 
with lensing and editing on par. 
Pilot is broken by some nice vocals 
by Edith Piaf, Jacqueline Francois, 
Charles Trenet and others. Jacques 
Pills, as head of the chaser, is much 
too flamboyant and mannered 
while Daniele Godet, Luce Feyrer 
and Armand Bernard adequately 
make up the support. Music is 
passable, but most ditties sung by 
the specialists are the apes oy 

: osk. 


Seeret Document— 


Vienna 

Arthur Davis release of Helene Davis 
production. Directed by Andre Haguet. 
Screenplay, Andre Legrand; based on 
novel , = Maurice Dekobra: camera, 
Charles uer; music, Van Hoorebeke. 
At Stanley Theatre, N.Y. Running time, 
90 MINS. 


Florence Henning ...... Renee Saint-Cyr 
Rudolph Henning ........ Frank Villard 
Colonel Von Pennwitz... Howard Vernon 


oo a ie he Nathalie Nattier 
| BEER Ae George Galley 
Inspector Braun ......... Andre Valmy 
eS eee Oliver Hussenot 


(In French; English Titles) 





Okay World War I spy meller 
for lower rung bookings at nabe 
foreign film houses. Running 90 
minutes, picture has some mo- 
ments of suspense but mostly it’s 
routine. 

An Austrian captain is convicted 
of being a traitor and supposedly 
shot as a result. His French wife 
convinced that her husband had 
been framed by his superiors as 
part of a psychological maneuver 
returns to her native country from 
Switzerland. Intent on avenging 
his death she enlists as a Mata Hari 
for the French. While on assign- 
ment she discovers her husband is 
still alive, succeeds in carrying out 
her instructions with his aid and 
escapes to Switzerland, with the 
hope of eventually getting back 
together again with her spouse. 

Renee Saint-Cyr is convincing as 
the wife turned spy, while Frank 
Villard also does nicely as her hus- 
band. Howard Vernon is authorita- 
tive as an Austrian colonel, with a 
yen for women. Andre Valmy is 
properly brusque as a Germanic 
inspector. Other cast members han- 
dle their chores efficiently. 

Andre Hague did a smooth di- 
rectional job, while other produc- 
tion elements are satisfactory. . 

Jess. 





Morsiusseppele 
(The Bridal Wreath) 
(FINNISH) 
Helsinki, March 23. 


Suomi-Filmi release of Histo Orko pro- 
duction, Stars Aino-Maija Tikkanen, Jus 
si Jurkka, Kerstin Nylander. Directed by 
Hannu Leminen. Screenplay, Erkki Koi- 
vuszlo, Hannu Leminen; camera. Erkki 
Imberg; sets, Tapio Vilpponen. At Hel- 
sinki, Finland. Running time, 105 MINS. 
Me QED as Sreesia ak Aino-Maija Tikkanen 

-adedes eee dven Jussi Jurkka 
Wales's aha Kerstin Nylander 





Here is one of the finest films 
made in Finland since the war. A 
simple story about a country girl 
and a boy student who fall in love 
but can’t get married (the boy’s 
father is a high dignitary) has been 
made into a touching, convincing 
film. It is competently directed by 
Hannu Leminen, who was in charge 
of the Finnish Olympic film. It is 
a doubtful entry for the U.S. 

_ Leminen’s eye for filmatic qual- 
ities is sharp as well as his han- 
dling of the story. He had great 
help from a couple of young actors. 
_ Following a recent pattern, there 
is some nudity in the film but it is 
done so well no protests have been 
made against it here. This film 
should do well in such spots where 





high-quality Swedish and French 
films are patronized. 
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The ‘Revenge of Bill Ryan 


BAB has, since its inception, 
Bureau. They’re now thinking 
Blowoff. 


stood for Broadcast Advertising 
of translating it to Bill’s Angry 


Bill, of course, is Bill Ryan, the ex-prexy of BAB, whose $55,000 
a year contract was bought up by the BAB Committee some time 


back, 18 months prior to date 


of expiration. (Kevin Sweeney, 


Ryan’s chief aide, subsequently moved into the prexy spot.) 

It’s no secret that Ryan has long nursed a grievance against his 
being asked to resign. As a goodwill gesture, the BAB Committee, 
comprised of 30, including some of the standout leaders in the 
AM industry, decided to honor Ryan with a scroll in connection 


with its annual meeting in New 


York last week. 


Scroll paid high tribute to Ryan, attributing BAB’s success in 
large measure to the efforts generated by Ryan during his 
tenure. The Committee had planned sending it to Ryan during 


its annual meet. 


But Ryan insisted on accepting it personally 


at the BAB annual luncheon, and the Committee acquiesced. 
Ryan prefaced his remarks with the assertion that, since his 

bought-up contract as prexy doesn’t expire until the end of the 

year, he’s still in a position to offer advice to the BAB. Where- 


upon he proceeded to tear into 


other things, abolition of the six- 


the organization, urging, among 
man Executive Committee, which 


makes the final decisions, and letting the BAB Committee know 
in general just what’s wrong with the organization and its policies. 


‘Watch That Longines Pattern’ 





— 























$3,000,000 Radio Buy Via CBS Seen ‘Act of Faith’ 
- In Audio Medium 








Behind Longines - Wittnauer 
Watch Co.’s deal of a few weeks 


back earmarking $3,000,000 in ra- 
dio program patterns for CBS was 
the. timepiece outfit’s “act of faith” 
in the audio medium as pitted 
against the “almost prohibitive 
cost” of tv advertising. The coin 
outlay spreads over to the end of 
next year on a seven-day exposure 
of the Longines banner limited to 
Columbia’s aural ramparts after 
the watch company checked out its 
other airers on the Westinghouse 
stations and NBC’s owned-and-op- 
erated skein. Under the addition- 
al coverage pact, L-W shows teed 
off this month though all the fa- 
cilities specified will not become 
effective until later on. For in- 
stance, two segments will be added 
in September, when the full sched- 
ule for the company’s “Symphon- 
ette” and “Choraliers” stanzas will 
read: 

Monday through Friday, 7:30 to 
7:45 p. ms Saturday, 5:30 to 6; 
Sunday, 1 to 1:15 and 2 to 2:30, 
constituting eight-per-week web- 
bery (two and one-half hours) in 
the largest bundle of AM time 
ever bought by a company in the 
jewelry field. 

Longines’ ad hike for this year 
and next was justified by board 
chairman and treasurer M. Fred 
Cartoun in a letter to the com- 
pany’s outlets. “Our tv broadcast- 
ing of ‘Chronoscope’ is being con- 

(Continued on page 36) 


Axe for ‘Mask’ As 
ABCDickers Hamid 


ABC-TV is negotiating with 
George A. Hamid Sr., owner of At- 
lantic City’s Steel Pier, to originate 
a series of hour-long telecasts 
there as a Sunday night replace- 
ment for “The Mask,” which gets 
the axe after a 13-week ride next 
month, If a deal goes through, the 
Steel Pier originations would con- 
stitute ABC's summertime opposi- 
tion to “Toast of the Town” and 


Whatever replaces “Colgate Come- 
dy Hour.” 





“Mask,” the hour-long mystery 
series helmed by Halsted Welles 
and Robert Stevens and starring 
Gary Merrill and William Prince, 
couldn’t garner a sponsor, despite 
an ABC sales plan that sliced it 
into 10-minute segments. Show 
Will depart either May 2 or three 
weeks later. May 2 is the end of 
the cycle, but the web may carry 

innies for another three weeks 
until a replacement is definitely 
Set. Web has been using kinnies 


of Mask” for Tuesday and Wed- 
vay night programming under 
@ triple exposure scheme, but will 
Probably return Tuesdays 8 to 9 to 


the stations and fill in Wednesdays 
With Sustainers, 


nesday 


100 for Nickell 


Paul Nickell’s direction of 
“Stirmugs on Studio One” 
Monday (5) was his 100th such 
asignment for the CBS-TV 
show, which marks up some 
sort of a record for longevity. 
Nickell started his Westing- 
house chores with the program 
preem, “The Storm,” present- 
ed Nov. 7, 1948, and has been 
carrying on alternately since 
then. Included in his master- 
minding were such scripts as 
“Julius Caesar,” ‘Battleship 
Bismarck,” “Taming of the 
Shrew,,” “Coriolanus,” “1984” 
and “Remarkable Incident at 
Carson’s Corners.” 

Nickell has bridged the pro- 
ducer period incepted with the 
memorable Tony Miner string 
—which put “Studio One” on 
the tv map—and has gone 
right through to the current 
reiner, Felix Jackson. 


BBD&O Burning 
Two Sponsors At 
Both Nielsen Ends 


“U. S. Steel Theatre,” hour long 
dramatic show, is staying on 





ABC-TV and although no commit- 
ments have been made as yet for 
next season it’s been unofficially 
indicated that the sponsor is 
pleased with the steady rating in- 
crease and will probably 

through for the '54-'55 season. 


All of which puts BBD&O, 
agency on the U. S. Steel account, 
in a ticklish spot. For this has been 


a situation where BBD&O has been 
competing with itself, the agency’s 





Tuesday 9:30 to 10 slot on NBC-TV, 
as opposition to the Steel dra- 
matics. 

What makes the problem all the 
more acute, should U. S. Steel The- 
atre remain berthed in the same 


ter show has forged ahead _of 
Armstrong in the Nielsen rating 
sweepstakes, the obvious assump- 


new Steel audience is being 
siphoned off from Armstrong. The 
fact that Armstrong was in there 
first, and is more keenly conscious 
about ratings than the more insti- 
tutional-minded U. S. Steel, ap- 
parently isn’t going to help matters 
any when BBD&O has to account 











| competition with each other. Some- 
‘body, it’s figured, has got to give. 


through the summer in its Tues-, 
day night 9:30 to 10:30 berth on/! 


ride | 


Armstrong Cirele Theatre, in the | 


time slot, is the fact that the lat- | 


tion being that at least some of the | 


| for putting two of its clients in | 


- PALEY, STANTON RECAPTURE CBS 





‘BUTTAILSTILL 


By GEORGE ROSEN 


One incident whicn pretty much 
went unnoticed by the industry | 
last week may well turn out to be 
the most decisive and significant 
gesture in recent CBS annals, re- 
flecting a new turn in events in 
asserting the Bill Paley-Frank 
Stanton leadership within the Co- 
lumbia framework. 


Perhaps by deliberate intent, 





CBS subrosa’d the lopoff of the 
Arthur Godfrey  cross-the-board | 
morning TV exposure from 90 min- | 
utes to 60 minutes. The move was | 
precipitated chiefly by the inher-| 
itance of a full hour of daily Proc- | 
ter & Gamble programming, in the | 
switchover of “Welcome Travel-. 
ers” and “Oni Your Account” from | 
NBC, plus an additional quarter- 
hour P&G strip. In view of the 
virtual SRO status at the network 
the P&G $11,000,000 windfall has 
| necessitated a drastic reshuffling 
of the daytime schedule, resulting 
in the decision to trim the Godfrey | 
video stanza. 


Getting Godfrey to go along! 
with the telescoping of his morn-' 
ing tv show, it’s understood, was a) 
major feat in talent-management 
| diplomacy and byplay, despite re- 
| ports that Godfrey himself wel- 
comed the abbreviated tv exposure 
‘(the radio simulcast will continue 
in its hour and a half length). 


Change in ‘Climate’ 

But whatever the Godfrey re- 
action, CBS employees testify to a 
“change in the CBS climate” which 
has had the effect of easing some 
tensions right down the line. As 
one of the execs put it: “It’s as 
though Paley and Stanton have re- 
asserted their leadership and re- 
captured the network.” 


Not that Godfrey still isn’t the 
: $17,000,000 tail wagging the dog, 
|for the clients are still pledging 
allegiance to the Godfrey brand 
| of salesmanship, as reflected in 
ithe rush of bankrollers to climb 
'aboard when Chesterfield relin- 
|; quished its hold on the multiple 
Godfrey stanzas. Nor, for that mat- 
ter, has been there been any di- 
, minution in CBS’ own acceptance 
| of Godfrey as the web's No. 1 
| salesman. (For example, Toni has 
| practically 





been begging for ac- 
cess to the Godfrey Wednesday 
night 8 to 8:30 “Friends” segment 
on a weekly basis rather than 
alternate weeks, but CBS insists 
on retaining the time for its own 
CBS-Columbia set manufacturing 
subsid for the balance of the sea- 


| son. pure and simply because Co- 


lumbia sets for the first time are 
now beginning to move, thanks 
| chiefly to the Godfrey commercial 
auspices.) 

But there’s an unmistakable dif- 
ference in the CBS willingness to 
{concede the Godfrey phenomenon. 

For a lot of things have happened 
in the interval spanning the period 
‘when the CBS high command 
would approach Godfrey with an 
undeniable timidity. Today, for ex- 
ample, a P&G will “ask in,” flaunt- 
ing an $11,000,000 tv appropriation 
in staking a major claim in the 
| CBS rosters. Today a flock of other | 
CBS coniponents rate — and are 
' getting—equal billing and atten- 
tion. Ed Murrow has boosted the 
network's stature in the nation's 
realm of public opinion, and he’s 
| bringing in bucks, too. In the web's 
Monday night reshuffle which now 
finds Burns & Allen moving higher 
and higher in the rating sweep- 
stakes, Godfrey's “Talent Scouts” 
iis but one element of a three-show 


(Continued on page 34) | 
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Revlon Exiting As 
_  Co-Sponsor of ‘North’, 


Revlon checks out of alternate | 
‘sponsorship of “Mr. and Mrs. | 
| North” in July. Light-veined who- | 
'dunit resumed on NBC-TV a 
couple of months ago after a black- 
' out. 

Congoleum-Nairn stays on as the 
skip-a-week backer and web is 


uMont’s $9,007,298 Balance, Lack 
WAGGING TOPHOGS OF Profit in 33 Cues Need To 


Loosen Program Purse Strings 


% 





Soapful 


Since putting itself on rec- 
ord that it has reversed its 
stand on soap operas and is in 
the market for eight quarter- 
hour daytime strips, NBC-TV 
has been virtually deluged 
with scripts. Within a three-day 
span last week, the web’s pro- 
gram dept. had 70 weepers 
submitted to it. 

As one frantic exec put it: 
“We've got more soaps than 
a P & G factory.” 


ee Sa 


No Enuf ‘Lucy’ 
Pickup, Buttons 
Show in A Jam 


Apparently 
the Red Buttons 
show on CBSTYV, with the net- 
work somewhat concerned over 
its future sponsorship status. 


General Foods recently an- 
nounced a full season renewal on 
the program, but carrying the 
usual 13-week options. Repacting 
was also predicated on the net- 
work doing something about 
heightening the show's entertain- 
ment impact. Don Appel was 
brought in as producer-directer 
and Artie Stander recruited from 
the Coast to give Larry Gelbart an 
assist on the writing. Format was 
completely altered, with accent on 
Situation comedy. 

Almost immediately things be- 
gan to pop—in reverse. Because of 
reported personality conflicts. 
Stander did a hasty exit. Gelbart 
also quit the show (subsequently 
moving over to the upcoming Jack 
Carter show which Ezra Stone is 
producing). And apparently the 
Switch to situation comedy hasn't 
had the desired effect, with the 
network brass still expressing con- 
siderable concern. 


Whiie the show maintains a fa- 
vorable competitive rating (it's 





— 








Monday night 


slotted opposite the NBC Robert | 
dramatic show) it 
to 40° of the | 
pickup from the preceding “Lucy” | 


Montgomery 


loses from 20% 


stanza. 
body. 


Starkist Tana Fish 


That's what worries every- 





Cancels Godfrey TV’er 


Although only the first half-hour 


of Arthur Godfrey’s morning show | 


on CBS-TV will be eliminated as of 
July 5, one of his sponsors in the 
full hour which Godfrey retains has 
backed out. Starkist Tuna Fish, 
which underwrites the 10:45-11 seg- 
ment of the simulcast on an alter- 
nating basis, 
portion and limit itself to CBSound. 
Godfrey's aural end remains in its 
10 to 11:30 crossboard slot while 
the tv editien goes 10:30 to 11:30 
Monday through Thursday. (Garry 
Moore gets the 10-10:30 berth the 
first four days and full 90 minutes 
on Friday in the drastic realign- 
ment occasioned by the acquisition 
of Procter & Gamble business.) 


That Godfrey's radio sway is, if, 


anything, on the upbeat, was re- 
flected last 


Meat Tenderizer pacted for the 


10-10:15 period on alternate Fri-| 


days starting this week. 





Derby in Color 


Joe Derby has joined the NBC- 
TV press dept. as spot feature 
scribe plus aide to Mike Horton, 
chief blurbist of web’s tint tv sec- 
tor. 

He’s formerly of the Memphis 


,looking for a Reylon replacement.; Commercial Appeal, 


all’s not well with | 


will drop the sight; 


week when Adolph | 


+ In the new financial report of 
the DuMont Labs it’s pointed out 
that while the Broadcasting Divi- 
sion (DuMont network) increased 
sales it did not make any money. 
For some time, the question has 
been asked why the web, with its 
excellent technical facilities and 
small but sharp staff, has been 
rated in honest appraisals so con- 
sistently as a weak fourth among 
the tele webs. A good part of the 
answer is seen lying in the fact 
that Dr. Allen B. DuMont, boss of 
the entire Lab organization, has 
been riding the waves of financial 
caution. 

Not only must DuMont network 
| buck three other webs with know- 
how and sponsors inherited from 
the older radio sister operations, 
but it has, according to all reports, 
been left pretty much to its own 
ends in digging up coin for pro- 
gramming. In the new statement 
(of earnings a balance of $9.007,- 
| 298 is listed, some part of which 
also belongs to Paramount. 

There’s been no paucity of coin 
thrown into the expansion facili- 
ties of the web by Dr. DuMont— 
‘it’s evident in the Telecenter on 
East 67th St. in Manhattan as well 
as in the three c&o’s. But now 
|critics are wondering if it is not 
wiser for him to invest some eof 
that balance—the betier part of it 
—in programming. Right now, Du- 
| Mont is vying for another tele sta- 
tion in Boston, along with CBS-TV 
and three other applicants. If the 
over $9,000,000 is better used in 
the Labs’ foreign operation or in 
the transmitter division, for ex- 
ample, or just in payments to 
| Stockholders, then, some say, plans 
to buy into Boston should for the 
time being be curtailed and the 
_coin instead laid aside for the web 
programming dept. Of course, 
| though, ownership in the Boston 
market would help solve definitely 
another DuMont problem—station 
clearance. 


The Web has been known te 
limit itself in props, program ma- 
terials generally and in personality 

(Continued on page 37) 


‘Life With Father’ 
Status in Doubt 


Despite the fact that its comedy 
‘values have been heightened and 
show has received better critical 
} acceptance since its premiere, 
| sponsorship status of CBS-TV's 
| “Life With Father” for next season 
remains a big question mark. 

On top of reperts that Johnson’s 
Wax plans to cancel out at the 
end of the current semester, CBS- 
TV sales execs put in a busy four 
days last week atthe client's head- 
quarters in the hopes of persuad- 
ing them to stick. 

Major source of distress is the 
show's rating. (March ARB tallies 
give the $35,000 Sunday at 7 entry 
a 149, a 1.5 increase over the 
February rating, but less than half 
the rating registered by ABC-TV's 
“You Asked For It,” which only 
cost a fraction of the “Father” tab. 
, The NBC-TV 7 p.m. competition is 
the Paul Winchell show, which gets 
a 21.3, making “Father” low man 
on the ARB pole. 


Cesana Exiting WABD 


Renzo Cesana, “The Continental” 
charmer of the N. Y. afternoon 
femme tv audience, has split with 
WABD, local key for DuMont. His 
last program will be aired on Fri- 
day (9). 

Station says there are no plans 
|to bring Cesana back in the fall 
j; unless a new format can be ar- 
| ranged. Two months ago, the per- 
| sonality’s show was Sliced from an 
j} hour-long (part film) stanza to a 

15-minute gabfest. His future plans 
are unknown at present. 


i 
; 
| 
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NBC 


Symph Future in Air as Toscy 


Bows Out; Boston Due for Buildup? 





Announcement of the retirement¢ 


of 87-year-old Arturo Toscanini as 
conductor of the NBC Symphony 
Orchestra comes as no surprise 
end, in fact, was anticipated by 
those close to the maestro. NBC 
officially notified upon the oc- 
casion of Toscy’s 87th birthday a 
couple weeks back, when he wrote 
to board chairman David Sarnoff 
that he was not coming back in 
the fall. However, Toscy wanted 
his intentions kept a well-guarded 
secret until after his final broad- 
east last Sunday (4). The maestro 
is expected to sail soon for his 
native Milan in Italy. 

Major speculation, of course, is 
what NBC intends to do next fall. 
(A spring season has already been 
announced, but with a con- 
siderably curtailed complement of 
musicians, numbering about 55). 
It’s been reported that the network 
will negotiate a deal for a winter 
season featuring Charles Munch 
and the Boston Symphony Orches- 
tra (a possibility given some 
credence by the pinchhitting status 
of Munch two weeks ago, when 
Toscy decided not to do the next- 
to-closing concert of the season). 
In the event of the Munch-Boston 
symph pacting, it’s anticipated 
that the NBC Symphony, as such, 
will be disbanded, although con- 
tractual commitments with the 
AFM necessitate certain quotas of 
staff musicians. 

Tosky and the symph were NBC’s 
No. 1 prestige “baby”; a “must” 
with board chairman David Sar- 
noff, despite the $500,000 annual 
tab to maintain the orch. (Toscy 
himself got $95,000 a season). No 
matter how many retrenchments 
er curtailments attended the web’s 
aperation, another season of Toscy 
was always assured, so long as he 
was willing to continue. As such, 
the payoff to the network, in terms 
ef presitge and artistic creation, 
was unprecedented in broadcast 
annals. 


While only those close to the} 
Maestro were aware at last Sun- 
day's closing all-Wagner concert 
ef the imminently-pending an- 
aouncement of Toscy’s retirement, 
nonetheless there was an unmis- 
takable audience feeling permeat- 
ing Carnegie Hall, N. Y., ‘origina- 
tion point for the broadcasts), 
that this was the last time they 
were to see and hear Toscy per- 
form. It was, in fact, an occasion 
that will not soon be forgotten by 
the fortunate ticket-holders. 


‘Omnibus Set For 
3d Season Coin 


' 








Figured in the bag In next Oc- | 
tober’s return of “Omnibus”. to! 
CBS-TV are two of the three spon- | 
tors the show had at its sixmonth | 
exit March 28. These are Scott! 
Tissue and Greyhound Bus, the) 
former headquartered in Chicago, | 


where the presence this week of aj Richard T. Orth, RCA v.p., said) 
that the color tv testing instru- | 
D features to) 
readied for almost immediate an-| Meet the special needs of service | 

Not discounted by | technicians, design engineers and| bert as permanent host and con- 


key “Omnibus” official lent cre- | 
dence to reports of a renewal being | 


nouncement. 


any means, from the continuing | Color set manufacturers.” 


‘Justice’? 

Alex Nyary was assigned by 
NBC-TV press dept. to handle 
the upcoming “Justice” show. 

He boned up on the stint 
by doing jury duty. 


a oe ee 


Kovacs $1,000,000 
Longterm Pact As 
WABD Late-Niter 


WABD, the N. Y. arm of the Du- 
Mont web, has pacted Ernie Kovacs 
to a longterm agreement that “will 
amount to better than $1,000,000” 
as compétition for WNBT’s Steve 
Allen late nighttime stanza. Come- 
dian, who appeared on WCBS-TV 
until six months ago and on CBS- 
TV network last winter, starts in 
an 11:15 p. m.-12:15 a. m. variety 
format on the DuMont o&o next 
Monday (12). 

Negotiations between Kovacs 
and Norman Knight, WABD top- 
per, had been going on more than 
six weeks. Knight claimed that 
the deal took so long to make be- 
cause the “components are so ex- 
pensive” and hence it was legally 
complicated. The personality is 
working on a straight salary setup. 

Thrush Edith Adams, of the 
legiter “Wonderful Town,” will be 
featured on the new stanza: Kovacs 
is now dickering for-an_ instru- 
mental trio and a male vocalist, 
who should be inked to contracts 
sometime this week. 

Knight has set his new property 
to start nightly five minutes before 
Allen takes the air on the rival 
o&o, and will keep it on for a full 
15 minutes after Allen’ ends. 
WABD is looking to sell the hour- 
long show in quarter-hour seg- 
ments, if not, participations al- 
ready pacted will be thrown in. 








| So far Roto-Broil has signed on for 


a quarter of the Kovacs stanza: 


RCA’s Tint Equipment 
Push, But GE to Wait 
For ‘Reasonable Prices’ 


RCA is going to put three types 
of electronic equipment “essential 





to installation and maintenance” of | pelieves will convert this area to| 


home color receivers on the mar- 
ket in abouf 60 days. The plan 
broke at the same time General 
Electric v.p. Dr. W. R. G. Baker 
said his company is going to with- 
hold action on color until at least 
a 21-inch picture ‘‘at a reasonable 
price” can be made available to 
the public. 

The new equipment is being 
pushed by RCA as further indica- 
tion of its desire to speed up the 
advent of tint video. It is believed 
ROA is the only major manufac- 
turing firm to be seeking color set 
sales in the immediate future. 


ments “incorporate 


Upbeat 


ride with the program—out of the|in RCA publicity, however, has 
stable of the TV-Radio Workshop | been keyed on the instrument use| tween Ben Blue and Alan Young 


of the Ford Foundation—is the 
third member of past 
sponsor setup, Nash-Kelvinator. 


Show is gaited for four-bank- 
roller availability, but whether 
“Omnibus” will tee off Oct. 17 
with the full complement remains 
to be seen. Its rising 1953-54 rat- 
ings, however, seem to be a tipoff 
that the 90-minuter departed in 
the best shape it's ever assumed 
in the two years of its Sunday 
Outings. Over the sixmonth route 
it had far more “hits” and fewer 


“misses” according to reviewers’ 
graphs. 
The Robert Saudek incepted 


series had at one point been re- 
ported § as 
prexy Pat Weaver. With the Work- 
shop's “Excursion,” kidsize half- 
by the Ferd Foundation and thus 
lost to NBC's Sunday afternoon 
slotting, the Weaver 


CBS status quo announcement, 


in home repair and installation and 


Baker, in making a speech before 
ithe Electric Club of Los Angeles 
| Monday (5), only four days after 


(Continued on page 34) 


MARTHA WRIGHT INTO 


season’s n on use in the experimental labs. 





Martha Wright moves into ABC- 
| TV’s Sunday at 9:15 post-Walter 
| Winchell slot April 18 under Pack- 





| ard sponsorship in the auto firm's | 


| first regular network venture. The 
| ex-“South Pacific” star replaces 
| Jane Pickens, who most likely will 


interesting by NBC! go local-only on WABC-TV,.N. Y. 


| Miss Pickens’ airer had been in 


/greenlight when and 
|Rickey, general manager of the 


POST-WW SUN. SLOT | 








| 
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DON CRAIG 


Newly appointed Choral Director 
“THE TELEPHONE HOUR” NBC 
Management 
SYDNEY JOHNSON 
331 West 28th Street 
New York 1, N. Y. 


UHF Double Play 
On Pirates, Bklyn 


Pittsburgh, April 6. 

Atlantic Refining Co. and Quaker 
State Coca Cola Bottling Co. will 
bankroll telecasts of 24 Pirate 
games this season on WENS, 
UHF’er Channel 16. All of the 
pickups will be over week-ends and 
exclusively away-from-home. 


This marks the first time local 
National League entry has ever 
made any kind of a tv deal, except 
for a few isolated games last year 
on a strictly experimental basis. 
At that time, they were on WDTV. 
However, WENS figured to get the 
if Branch 





Pirates, ever gave the go-sign in- 
asmuch as a couple of baseball 
club’s biggies-are major stockhold- 
ers in the station. 

As in the past, all of the Pirate 
schedule will be broadcast, by 
same sponsors, on radio over 
WWSW and a regional network by 
Rosey Rowswell and Bob Prince, 
who have manned the baseball 
mikes in the past. They'll also do 
the telecasts. Radio fans getting 
one break anyway was a result of 
the deal. On the away games 
which are telecast, play-by-play on 
rae will be live direct from the 

eld. 


Dodger Deal 
Bridgeport, April 6. 
The big break which WICC-TV 


| UHF came last week when Brook- 
lyn Dodgers okayed the Channel 43 


(Continued on page 34) 


‘Most ‘Show of Shows’ 
Clients Likely to Stick 


For Ride on Summer Su 


NBC is hopeful of grabbing off 
|a substantial number of “Show of 
| Shows” sponsors to stay with the 
i|summer edition tagged “Saturday 
Night Revue.” Web’s optimism is 
based on its talent setup for the 
9 to 10:30 Saturday nighter start- 
ing June 12. It includes Eddie Al- 








|ferencier with the principal 
| comedy chores to be divided be- 


;}as rotating performers. And the 
| fact that Ernie Glucksman, pilot of 
|some of the major stars on the 
| Colgate “Comedy Hour” (Martin & 
| Lewis, Donald O'Connor) has been 
;recruited as producer for. the 
| Coast originating 90-minuter is ex- 
| pected to lure over several of the 
| “Show of Shows” coin partici- 
ants. 


Expressing themselves as “in- 
terested” on bridging the _ hot 
| weather period are Armour, Dow 
|Chemical, S.O.S., Griffin and 
|Cat’s Paw. Others on the “S of S” 
roster of clients still to be heard 
from are RCA, Adolph’s Meat 
Tenderizer, Lewis Howe, Bristol- 
Myers, International Silver, White- 
hall Pharmacal, Johnson & John- 
;son and Benrus Watches. Latter 





expressed 


trial basis and the’ government 
stance, to a 10-year period. 


an 80% quota). 


undesirable character. 
tising; other commercials must 


struction and information.” 


or suggested by an advertiser, 


The bill is expected to have 


months before it passes through 





_ Britain's Comm! TY Pattern 


London, April 6. 


Commercial television in Britain has been brought a stage nearer 
by the publication Friday (5), of the government’s bill. The first 
three planned stations in London, Birmingham and the North, 
will probably be operating by the summer of 1955. 

The bill lays down in precise terms the conditions which will 
be imposed, many of them designed to allay public opinion as 
in recent Parliamentary debates and 
speeches, throughout the country. Commercial tv will be on a 


in political 
bill limits its life, in the first in- 


The government envisages an organization which will be pre- 
dominantly British in tone and style. There will be a British film 
quota—but the percentage has yet to be decided (British Actors’ 
Equity, supported by the British Film Producers’ Assn., have urged 


The new network will be operated by an Independent Television 
Authority whose main income will be derived from advertising 
revenue but ‘who will also rely on an annual subsidy of up to 
$2,000,000. This authority will have powers to insure that com- 
mercial programs are not flooded with cheap American films of an 


There will be a complete bar on political and religious adver- 


be designed so as not to detract 


from the value of programs “as a medium of entertainment, in- 


By the inclusion of a provision in the bill that nothing in a 
program should suggest or imply that any part had been supplied 


the government has honored its 


pledge to Parliament not to allow sponsorship. The advertiser 
will have no say in choice of program and will have to buy his 
plug time with peak viewing hours as his only guide. 


its second reading in the House 


of Commons within the next few weeks but it may take some 


all stages in both Houses of Par- 


liament and receives royal assent. 














TV Now ‘Big Noise’ 

Traffic and sound effects 
departments transferred from 
CBS Radio to CBS Television 
as of Sunday (4). 


Hugh A. Cowham continues 
as traffic manager, reporting 
to Henry Crossman, director 
of tv operations. 


Sound ' effeets become part 
of Television Technical Opera- 
tions, reporting to R. G, 
Thompson, director. 


Radio Impact In 
14 Major Citi 
Broadcast Advertising Bureau’s 
first step after its record budget 
{of $687,000 for the current fiscal 
| year was approved last week at the 
outfit’s annual conclave in New 
York was to pact with Broadcast 
|Advertisers Reports for long-run 
| particulars about advertising on 
radio in 14 major market areas. 
Also to add fodder to the let’s- 
boister-radio company’s sales pitch, 
conclave attendees voted to pay 
| for part of a count of the nation’s 
|radio sets being started by Adver- 


|tising Research Foundation-Politz 
| Staffers. 


As the meeting at the Hotel Am- 
| bassador last week not only was 
| the new high budget okayed for an 
| April 1 beginning, but BAB’s brain- 
| trust set $800,000 as next year’s 








| goal. Current sum exceeds '53’s 
budget by $42,000. 
BAB members endorsed the 


| firm’s part in the ARF-Politz cen- 
{sus of household and auto radio 
receivers with $80,000 out of budg- 
et to underwrite one-third of the 
| project which will be finished by 
mid-June. Understood that the re- 
mainder will be paid by the four 
| radio networks. 

| Plans were made to get BAB 
| salesmen on the road by June 7 for 
_the annual sales clinic junket of 
37 cities. Clinics, according to 
BAB topper Kevin Sweeney, will 


(Continued on page 34) 


Kelly-Springfield To 
Sponsor National Open 


_ NBC's telecasting of the WNa- 
| tional Open Golf championship at 








| i | the slot for some time as a co-op | timepiece outfit, incidentally, is | Baltusrol, N. J., June 19 will be 
hour version of “Omnibus,” axed sponsorship venture, and it was/the first to latch on to Max Lieb-|U"derwritten by Kelly-Springfield 


| only a week ago that she landed 
Monsanto Chemical as a_ local 


; man’s successor to the Sid Caesar- 
|Imogene Coca stanza, coming 


! t wish per-| (N. Y.) client. Monsanto will stay | through last week with a contract | 
sisted until knocked down by the, with the show, but in another slot’ starting in the fall when Liebman | v 
jon WABC-TV, N., Y. 


‘unveils his new deal. 


Tires in the first tv networking of 
ithe fairway classic. 

“It's also the tire outfit’s initial 
ideo show 
comes via Compton agency, 


on a web basis and | books the Aunt Jemima cake and 


me SS oe Rh 


‘Goldbergs,’ Skelton Pose Tues. Drug E 
Conflict in Opposite-Berle Jockeying 


* As Geritol goes—so goes Rybu- 


tol. 


DuMont has a lucrative new 
package in the “Goldbergs” but if 
they intend to hold on to it after 
this summer they either have to 
solve the problem of mass station 
clearance all over or depend on 
a lucky break provided them by a 
rival network and a rival sponsor. 


If DuMont wants to keep Ger- 
trude Berg show and healthy Vita- 
min Corp. of America (Rybutol) 
bank account, the web must find 
another slot for her when Bishop 
Sheen returns to the air next Oc- 
tober after a six-month hiatus. 
Worry about placement in the fall 
came as an inherent part of the 
show just inked and which doesn't 
preem until April 13. 

DuMont: has cleared midway be- 
tween 160 and Sheen’s 168 sta 
tions for the “Goldbergs” which 
replaces the former in the Tues- 
day at 8 p. m. slot. If _the Bishop 
comes back in October as he is ex- 
pected to do, to save trouble of 
clearing outlets all over again, the 
network intends bumping the up- 
coming “‘Love Story” out complete- 
ly or into another time period and 
putting Mrs. Berg into the Tuesday 
8:30 spot, just after the Bishop. 

Only reason the web didn’t en- 
counter major clearance problems 
with the “Goldbergs” is because 
the family show inherited most of 
its stations from the Bishop. And 
here’s the erux—if product compet- 
itor, Geritol, out of the Pharma- 
ceuticals, Inc., stable, which spon- 


(Continued on page 34) 


TV Bfast Club’ 
- Gets 2d Client 


Chicago, April 6. 

After Philco broke the ice with 
a thrice-weekly purchase of a 15- 
minute slice of the simulcast ver- 
sion of ABC’s “Breakfast Club,” 
the show quickly got a second 
stamp of approval from another of 
its AM backers when Quaker Oats 
last week signed on for two quar- 
ter-hours of bi-ply coverage. 
: This means that when Quaker 
joins the tv portion of the morning 
show June 1, the 8:45 to 9 (CST) 
cross-the-board section will be 
SRO both on radio and tv with 
Philco on deck Mondays, Wednes- 
day, and Fridays and the cereal 
firm the other two days. When 
Philco decided to buy into the 
tele portion it dropped its Tuesday 
and Thursday radio identity which 
will be picked up by Quaker who 
in turn is relinquishing its Mon- 
| day, Wednesday and Friday radio 
| ride in the 8 to 8:15 berth. 

Quaker buy is being handled by 
| J. Walter Thompson agency which 








pancake mixes billings. 
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‘NO SAD SACKS 


Who Owns McCarthy ‘See It" Pic? 


There may have to be an amendment to the Fifth Amendment 
of the Constitution to get the answer to who will pony up $7,500 
for the film that Sen. Joseph R. McCarthy made at Fox Movietone 
News in N. ¥. and shown last night (Tues.) on “See It Now” in 
rebuttal to Edward R. Murrow’s anti-McCarthy CBS-TV’er of last 


month. 
I 


Apparently the Wisconsin legislator was under the im- 
sression that when Murrow offered him equal time, it included 
the expenditures for putting together the counterattack. 


McCarthy left for Arizona yesterday and left the newsreel out- 
fit out on a limb seeking to resolve the question ef financial re- 


sponsibility. 


The Senator had approached Murrow’s sponsor, 


Aluminum Co. of America, on the cost and was shuttled over to 
CBS, with latter not confronted by the Commie hunter on the 
question of paying the freight. Should the web eventually assume 
the coin burden, it would probably also assume ownership of the 
McCarthy celluloid and be free to repeat it or cut it up into seg- 


ments for future requirements. 
dabra on that phase, however. 


There may be some legal abraca- 


Most reasonable guess was that 


the Senator, a shrewd publicity fabricator, was using the press 
to take his story to the public, as an attention-getter for his ap- 
pearance on the show, with the amount of money involved consid- 
ered small potatoes against the resultant publicity. Already known 
is that McCarthy had offered the film to other stations, but it’s 
questioned now whether he has the right to do so on the owner- 


ship angle. 


Murrow was to introduce his show in the usual way, giving the 
background of the McCarthy imbroglio and the latter would then 
have about 25 minutes for his film after Alcoa’s opening plug. 
The Senator was quoted as saying that his pic was “not complete 
and does not contain all answers” to Murrow’s charges, in an ob- 
vious attempt to forestall criticism after the fact. 

It was reported at the Murrow-Fred W. Friendly (coproducer) 


office, where the sound portion 


of the McCarthy film had been 


previewed early yesterday, that. there was “nothing to worry 
about” in terms of any possible violence on the part of the legis- 


lator in his vidpixer. 


Understood that the film was produced by 


BBD & O ad agency, which handled the Eisenhower campaign, 
and that he had the benefit of other masterminding as well. 





Affiliates Prefer Picking Up Own Tab 
Than Being Beholden to Mutual Net 


A movement has begun among + 


some of Mutual’s affiliates which 
seems to indicate that the wish to 


lessen the mother organization's 
command over them. A group of 
affiliated outlets, under the name 
of the Great Northern Broadcast- 
ing System (a North Dakota re- 
gional web) has asked that the rest 
of the Mutual stations help end 
the web’s practice of paying ex- 
penses at each meeting of the Mu- 
tual Affiliates Advisory Commit- 
tee. 

MAAC comprises 14 men—execs 
from different Mutual affiliates— 
who meet some three or four times 
annually with the web as spokes- 
man for the over 540 affiliates. 
Great ‘Northern implies, however, 
that if Mutual continues under- 
writing the junkets, MAAC is not 
completely free to speak out as it 
wishes. . 

Mutual now pays MAAC com- 
mitteemen cost of transportation 
to and from each conclave plus $25 
a day each for expenses: The 
Great Northern proposal declares 
that “it is manifestly unfair that 
the members of that committee 
should be compelled to pay the 
additional expense to which they 
are put by reason of such member- 
ship (speaking of incidental ex- 
penses'; and . . . we further be- 
lieve that it is inadvisable that 
any part of such expense of said 


(Continued on page 37) 


Show Business’ 


‘Lease’ Nixed 

ae agency, on behalf of its 
've-Day Pads client, has put in a 

bid to CBS-TV for a “lease” of 
wae Is Show Business” so that 
{can do summer duty on NBC-TV, 
but Columbia, which owns the 
Property, has nixed the idea. Grey 
yt is taking the 8:30 to 9 Tues- 
the nae segment (latter half of 
sel ton Berle time) and had 
sun t®, 8ive “Show Business” a 
'mmertime whirl, (Toni has re- 


Portedly ta _R- x 
at ken the 8-8:30 Berle pe 


Prog 
Off the 





. 


ram was recently eancelled 
there, BS schedule and although 
oe _—- no fall plans for the en- 
Netting = nonetheless couldn't see 


ing Mansfield 
ed toa CBS contract, 








Fun at CBS 


An expense voucher for $1,- 
610.23 was turned in by CBS 
photo editor John Walsh last 
week to George Crandall, ra- 
dio web’s director of press 
info in one of the most de- 
tailed tabulations of its kind 
since Gene Fowler’s famous 
Nome (Alaska) swindle sheet 
of the ’20s. 

Dazed but game, as the 
legend goes, Crandall let his 
orbs wander to the top of the 
sheet, where he saw the date: 
April 1. 


Wanted: Producer 
For Caesar Show; 
Splits With WM 


Now that he’s “divorced” from 
the Max Liebman “Show of Shows” 
and gets his own full hour NBC- 
TV show Monday nights, Sid Cae- 
sar is on the prow! for a producer 
of the stanza. Thus far he hasn't 
hit on the right one. 

While Liebman will go to the 
Saturday night post in the fall 
with all fresh components, Caesar 
is taking with him writer Mel Tol- 
kin. Carl Reiner and Howard Mor- 
ris will also stay with Caesar. Lat- 
ter has exited his William Morris 
agency representation and _ has 
formed his own indie company 
with his attorney Milton Mounds. 

Imogene Coca, pacted to a five- 
year NBC deal, has also exited her 








Morris agency association, with 
her manager, Debbie Coleman, 
now handling the comedienne. 


Thus, in contrast to the former 
three-way package, Liebman alone 
remains tied te the Morris office. 


Toni Buys Tony 


Toni division of Gillette, having 
bought the 7:30-45 Monday night 





slot on NBC-TV several weeks ago, | 


has pacted Tony Martin for the 
starring berth. 
rently occupied by “Arthur 
ray Party.” : 

Singer will tee off April 26, with 


own package. 


It’s the period cur- : , 
Mur-!| The Evening Citizen here, wrote City, starting April 26. 


It’s Martin's 








‘Canada Lops Off Last 





‘UPBEAT’ THEMES 
FUTURE PATTERN 


As when RCA’s troubleshooting 
veepee Manie Sacks came into the 
RCA Victor picture, and got the 
diskery into the black in less than 
one year’s reshuffling, so it is ex- 
pected that NBC’s radio business 


may undergo a sharp upbeat. “It 
can only go one way, anyway,” ac- 
cording to trade comment, “in 


light of NBC’s AM business having 
gone down, while its tv business 
shot up.” 

NBC’s prexy and executive vee- 
pee Pat Weaver and Robert Sarnoff, 
respectively, will concentrate on 
overall management, with accent on 
video and tv-film sales, etc., as 
Sacks will again do a “doubling” 
job and will pitch in on the com- 
pany’s AM business. Both William 
H. Fineshriber Jr., and Ted Cott 
will report to him. Sacks remains 
a staff vicepresident of the parent 
RCA, with his major hq on the 53d 
exec floor of the parent company, 
but will continue to triple among 
the RCA Victor 32d floor headquar- | 
ters in the International Bldg. and 
also within the NBC executive of- 
fices on the 6th floor of the RCA 





Bldg. As “executive assistant” to | 
General David Sarnoff in the NBC | 
echelon, he will swing from over- 
all and/or tv supervision more spe- } 
cifically into the radio end, as a) 
means td bolster the AM business. | 
In recent weeks there's been an 
air of confidence permeating the | 
NBC Radio operation preliminary | 
to its launching of a new, allout) 
“no-other-medium -can- make -this- | 
statement” hoopla concerning avail- 
abilities to sponsors, aimed chiefly | 
at unprecedented cost-per-thousand 
benefits accruing to clients. 


Station Gripes j 

Juggling of the rate and sales 
pattern continues apace at the net- 
work in the bid to vest the web. 
with its “new look.” Meanwhile 
20 NBC Radio station affiliates , 
mostly in major markets, have al- | 
ready indicated to their respective 
rep organizations that they will 
not accept the web’s newest par- | 
ticipation plan. Objections have 
been raised that the plan is “just 
another spot carrier” and of no real 
benefit to the affiliates. 

According to Sheldon. Hickox, 
director of statien relations for the 
radio web, he has sought no direct 
acceptance of the plan which went 
into effect on Monday (5). Instead 
the network will book advertising 
participations and then await sta-| 
tion reaction. Procedure here is} 
similar to one employed for NBC 
plan of some months back. 

Hickox stated that the reason his 
web has not sought advance affili- | 
ate acceptance is that “it would 
take a year or two to do, ans? 
He added, however, that NBC had. 
received some pros and cons from 
member stations before the plan 
was started. 


i 





Portion of GF Show 


To Carry Sustainer 


Ottawa, April 6. 

“We hated to do it,” commented 
Canadian Broadcasting Corp. when | 
quizzed about the slashing of the 
last portion of General Foods’ an- | 
ni TVer in Canada. CBC television 
web carried only the first hour of 
the 90-minute show. Previous com- | 
mitments were claimed for the cut- | 
off which replaced the last stanza 
of the New York show with a 
French-language drama in the east 
and English drama in_ western 
areas of the network. 


The English program was spon- 
sored by Singer, the French was 


sustaining. CBC claimed there 
were few complaints, but Bob | 
| Blackburn, TV columnist-critic in 


i“The CBC can juggle its sched- | 
‘ules like nobody’s business to work! who has been handling the job 


o a rival web ride with it.| that and the subsequent show to/in the most abysmally 
» a aS created by producer Irv-| emanate from New York and there- 
, Who is also commit-| after from the Coast. 


'30 minutes to finish a great show 


tiresome | 
programs imaginable, but to find| 


his too much for it.” 


iof the television division. 


| ceeding Skinner. 
has been upped to director of sales. 


Stanton Sees 30,000,000 Colorsets 
By ‘61; Billion-Dollar Gross, With 


$60,000 Half-Hour Time 


Cost by '57 





NBC-TV’s 7 Out of 10 


(March 13) 

Latest Nielsen shows NBC- 
TV with seven of the Top 10 
and again including the alter- 
nating Philco-Goodyear TV 
Playhouse plus a new entry 
over February tabulation, the 
Gillette Friday night boxing 
bouts. Scores: 


I Love Lucy (CBS)...... 61.1 
Dragnet (NBC).......... 56.4 
Milton Berle (NBC)..... 49.7 
Groucho Marx (NBC).... 48.6 
Jackie Gleason’ (CBS)... 46.4 
Goodyear P’house (NBC). 43.0 
Godfrey Scouts (CBS)... 42.7 
Comedy Hour (NBC: 42.5 


Gillette C’valcade (NBC). 1 
Philco P”house (NBC)... 41.7 








Mutual, WOR In 


Drastic Cutback; 
Lop Live Shows 


Mutual and General Teieradio’s 


WOR and WOR-TV are undergo- | 


ing a financial retrenchment that 


(has hit at least 20 employees in 


both the web and among the out- 


llets and as yet an undetermined 
|mumber of the tele station's al- 
live | 


ready limited schedule of 
shows. The personnel cuts appear 
to be permanent. On the other 


‘hand, the ending of the video pro- 


grams at the N. Y. outlet are only 


temporary measures to make room | 
for the telecasting of the Dodger 


baseball schedule, according to 
WOR-TV chieftain Gordon .Gray. 

J. Glen Taylor, MBS veep and 
member of the General Teleradio 
board which controls the web as 
well as owning the two N. Y. sta- 
tions, describes the manpower cuts 
as “efficiency moves.” Gray saw 
the personnel losses as “cuts where 
there was a duplication of work.” 

“Spotlight,” a 55-minute WOR- 
TV strip. which has remained 
since its recent creation as a spot 
carrier only, and “High Tension.” 


(Continued on page 37) 


Skinner a V.P. in Top 





Philco Echelon Changes 


Philadelphia, April 6. 

Top echelon changes at Philco 
Corp. resulted in the appointment 
of James M. Skinner Jr. as veepee 
For the 
last two years, Skinner has been 
v.p. in charge of distribution. In 
his new spot he will help co-ordi- 
nate all activities of the division, 
including product planning, manu- 


facturing, engineering, advertising, | 


sales promotion and sales. 

Paul E. Burks, manager of the 
Southern California division, has 
been named manager of distribu- 
tion for the entire company, suc- 
Frank H. Russel 


training. He succeeds Edward M. 
Bland, recently named advertising 
manager for the television division. 

John F. Gilligan, v.p. in charge 


'of advertising, retired (2) after 32 
| years with the company. 





Wick Joins CBS 


Hollywood, April 6. 
Ted Wick, director of television 
advertising at Paramount, is leav- 
ing the film studio to become pub- 
licity director at CBS Television 
He succeeds Pat McDermott, 
since Norman Siegel left several 
months ago. She moves up to be- 


| come manager of the press infor- 


mation department, 


+ Chicago, April 6. 


Although most of RCA’s set man- 
ufacturing competition has been 
downbeat on the advent of com- 
mercial color, its traditional rival, 
CBS, has taken a bullish stand on 
the matter. CBS prexy Frank 
ionomens speaking before the In- 
vestment Bankers Assn. of America 


| last week, predicted that “30,000,- 
| 000 to 40,000,000 color sets may be 


| sold” at prices “considerably high- 
ler” than black and white sets with- 
| in the next seven or eight years. 
Stanton further predicted replace- 
|ment purchases of 6,000,000 sets 
yearly thereafter. 
| Stanton said CBS will “make 
(available commercially in large 
numbers later this year its first 
| color set, the 205-inch-screen {about 
17-inch picture), the CBSColor- 
tron “205.” He predicted the out- 
| put of the “205” will get the “pro- 
, duction of color sets off dead cen- 
| ter and initiate the process of con- 
| Sumer acceptance and cost reduc- 
tion that will rapidly lead toward 
mass output.” 

Speaking on other phases of tele- 
| vision’s growth, Stanton predicted 
that television would achieve 90° 
Saturation of al! U. S. homes by the 
end of 1957. Such saturation, in- 
volving 650 stations in 300 commu- 
nities, will increase the size of cur- 
| rent network station lineups to as 
average of well over 100 stations. 
Half-hour time cost of such a line 
up, Stanton said, would be “some 
|thing over $60,000.” That com 
pares with a $26,000 average - at 
| present on CBS-TV. 

Because of the increased satura 
tion, Stanton said gross advertising 
expenditures in television would 
total $1.250,000,000 by 1957 or 
1958. Total expenditures in tv last 
year equalled $700,000,000, he said, 
, while all other media rose in bill- 

ings. Television was financed, he 
declared, “out of the increased ag- 
gregate advertising expenditure 
rather than at the expense of the 
other media.” Since tv presently 
absorbs less than 10° of total ad- 
vertising expenditures, “there ap- 
pears sufficient room for television 
, advertising to grow.” 

Referring to CBS’ growth, Stan- 
iton declared that (1) CBS-TV’'s 
; Share of network gross billings is 
, currently running well over 40%; 

(2) CBS-TV's gross billings in Jan- 
uary, 1954, were 100 times‘ greater 
than those of the corresponding 
month of 1949; (3) CBS Radio's 
gross sales for the first two months 
{of 1954 are running at the rate of 
50°° higher than those of its near- 
est competitor (NBC). 


TV Directors 
Avert Walkout 


Possibility of a strike against 
the networks by the Radio & Tele- 
vision Directors Guild, AFL, wag 
averted Monday night (5), when 
a membership meeting conditional- 
ly ratified a two-year wage agree- 
ment with the major nets, con- 
tingent on reaching of agreements 
by locals of the Guild in other 
cities. 

Agreement wiih ABC, NBC, 
CBS, DuMont and WOR-Mutual 
calls for (1) an average increase in 
salary of 10%, (2) an increase of 
5° for tv commercials, (3) arbi- 
tration of discharges, (4) night dif- 
ferential for those directors work- 
ing on an hour basis and (5) a na- 
tional agreement. Local negotia- 
tions are still in progress in Holly- 
wood, Chicago, Detroit, Washing- 
ton and Cleveland, but agreements 
there will probably follow the pat- 
tern set by the N.Y. pact. 
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Black & White to Dominate TV 
For Long Time, Sez Philco Prez 


Philadelphia, April 6. 

Black-and-white television, ra- 
ther than color tv, will dominate 
the industry both in programs and 
receivers for a long time in the 
future, according’ to William 
Balderston, president of Philco 
Corp. Despite repeated requests 
for a statement on color iv, 
Balderston has refrained from 
comment up to this point. His re- 
marks were made in an address 
at a dinner in the Hotel Warwick, 
which the Philadelphia Committee 
of the Newcomen Society in Amer- 
ica gave in honor of his company. 

The achievement of a compati- 
ble color television system, means 
that color tv is here theoretically. 
Balderston stated. “But not in 
terms of the average purchaser, 
those who have bought 7,000,000 
sets a vear since 1950. Present 
laboratory development permits a 
set with just an 11'2 inch picture, 
about where black-and-white tele- 
vision was five years ago.” 

“These color sets will begin ap- 
pearing around the country about 
June. 


be produced during 1954, scarcely 
more than enough to serve as 
Gemonstrators in key dealers’ 
stores. A number of manufacturers 
have already shown models of 
their proposed sets and have 
priced them at more than $1,000. 
1 don’t think anybody, either in 
the trade or public, can get too 
excited about the possibilities. of 
such a set,” Balderston declared, 
adding it will be two to three years 
before anything approaching mass 
productiou, can be achieved. 

The Philco head said the “real 
bottleneck” in the color situation 
was the color picture tube. “The 
tubes thus far announced contain 
intricate assemblies, mounted 
within the tube, which require the 
most precise alignment and which. 
in our opinion, are not suited to 
economical mass production. 

“What is needed is vastly simpli- 
fied color tube, one which contains 
no complicated internal assembly, 
one which in fact closely resembles 
the eminently successful black- 
and-white picture tubes of today.” 

He estimated the cost of equip- 
ping a station to originate color 
tv programs between $400,000 and 
$800,000. On the other hand, the 
cost of equipment to rebroadcast 
network programs will be rela- 
tively small. Color programming 
will be limited to about two hours 
a week in network cities, Balder- 
ston stated. 


NBC's $2,000,000 
Coast Tint Studio 


Hollywood, April 6. 

Construction on a color tv stu- 
dio, expected to cost $2.000,000, is 
being started immediately by NBC 
#t Burbank. John West, the web's 
western division veepee, said that 
he is shooting for completion of 
the project by late this year. 

West recommended the new 
plant to originate multichrome pro- 
gramming at a board meeting in 
New York last Friday. Gordon 
Strang of NBC engineering planed 
back to the Coast with West short- 
ly after the meet to cooperate with 
contractors on technical phases of 
the project. 

The new color studio is to be 
built adjacent to the present two 
NBC stages, and it wll be flanked 





hy other buidings housing the 
web's technica: department and 


regular studios. Dimensions for the 


studio wil be 90 x 140 feet, with a! 


portable 
cluded. 


seating arrangement in- 





Indianapolis—Indiana Broadcast- 
ers Assn., at their annual meeting 
here, elected Bruce McConnell of 
WISH, Indianapolis, president of 
the group for the coming year. 
Other officers elected were W. F. 
Rippetee of WBOW, Terre Haute, 
AM v.p.; Don Burton of WLEC, 
Muncie, tv v.p.; Joe Edwards ot 
WFML, Washington, FM v.p., Les 
Spencer of WKVB, Richmond, sec- 
reiary-treasurer; Roy Hickox of 
WERP, New Albany, assistant sec- 
retary and Bill Fowler of WBAT, 
Marion, assistant treasurer. 





. 
“RCA‘’S COOLOFF JOB 


'Exee Suite In N. Y., Plus Overflow 
Space. Preps For Summer 











| Big facelift and airconditioning 


| job going on in the 53d and 52d 
| floor executive offices of the Radio 
|Corp. of America. The overflow 
'from the majer 53d fioor (because 
of former Camden execs now in 
N. Y.) has been shifted down a 
flight, in offices adjoining the pri- 
‘vate diningrooms of David Sarnoff 
and Frank M. Folsom. 

| A number of offices are also be- 
ing extensively redecorated coinci- 
‘dental with the installation of en- 
'tire-floor cooling systems. 


Princeton-WNBT's 
‘Scientific Cocktail 
Party & 7 Others 


Princeton U. and WNBT, N. Y., 
this week blueprinted an ambitious 
/ eight-week television series in the 
| educational trough which will tee 
| off April 17 as a Saturday 5:30 to 
6 p. m. program on the NBC flag- 
ship in New York. 





But. at least, only a mere} 
trickle of such color receivers can | 


of show biz with the academicians | 


was ritualized on Monday (5) at 
‘the Princeton Club in Gotham 
where a luncheon brought together 
ithe principals who unwrapped the 
details to the press. Dr. Harold 
|W. Dodds. Princeton’s prexy, and 
, Hamilton Shea, general manager of 
|NBC’s N. Y. stations, had their 
top hands in tow for a description 
of “Princeton °54,.” title of the 
skein. Execs on the tv side were 
WNBT program director Richard 
|'M. Pack (toastmaster), manager 
Ernest de la Ossa, and program 
;manager Steve Krantz, and Harry 
Olesker, producer of the upcom- 
ing package. Latter reins station’s 
“New York Album” in cooperation 
with Columbia U, and is writer-pro- 
,ducer of H. V. Kaltenborn’s “It 
Seems Like Yesterday.” Dr. Dodds 


faculty concerned with the eight- 
, Weeker. 

will shoot the works in the explora- 
tory educationaler, Princeton's 
maiden tv’er, which stems from 18 
months of intensive study under a 
{grant from the station. Subject 
,matter includes physics, 
| ogy, music, chemistry, history, biol- 
ogy, art and literature. The profes- 


sors heading those departments at 


Princeton worked closely with Ed- 
mund DeLong, its director and 
| public relations, and Pack to bring 
the project into being. Intention 
'is to bear down on the humanities 
and not science alone, 
to Dr. Dodds, with controversial! 
aspects, if any, emerging as a mat- 
' ter of routine rather than latching 
'on to current or prevailing topics 
in the political, social, economic, 
ete., arenas. As one prof observed, 
in roundtable discussion, the real 
‘Continued on page 34) 





Pitt’s Joe Deane Deejaying 


The wedding | 


According to Dr. Dodds. the U.. 


psychol- | 


according | 


Rating the Dramas 


Following are the ARB 
March ratings for the hour- 
long TV drama shows: 


Kraft TV Theatre (NBC) 41.4 
TV Playhouse (NBC)... 34.7 
Robt. Montgomery (NBC) 29.6 
Studio One (CBS)...... 25.8 
Motorola TV Hour (ABC) 22.7 
Kraft TV Theatre (ABC) 14.6 
Hallmark Hall of Fame 
CINE 7 8 Fp ot 11.3 


U. S. Steel Hour (ABC) al- 
ternating with Motorola, not 
listed in ARB report. 


TV Monitoring, 
Appraisals On 
Ohio State Agenda 








4 Columbus, April 6. 
| Ohio State U. Institute for Edu- 


cation by Radio-Television will end 
tical television when five live pro- 


| from the cable will be monitored 


| ballroom. 


| 
i 
} 
) (7) One of three general ses- 


| sions of the Institute is devoted to 


‘television and so are nearly half | 


‘of the 30 work-study and special 
interest sessions. 

The closer on Saturday morning 
‘is “Institute Showcase” and will 
‘be devoted entirely to the viewing 


| and critique of five educational tv, 


| programs aired from the studios 


'of WBNS-TV and viewed on moni- 
tors at the Institute. 


| WCBS-TV program 
| York, the last half of which will 
/be fed by cable to WBNS-TV here 
for telecasting especially to the In- 
| stitute. Clarence Worden is CBS- 


'TV producer and Florence Monroe | 
‘is the New York City Board of ¢en’ | te 


Education liaison. 
10 a. m., “Adventures of Danny 


| Dee,” an Irwin N. Rosee produc: | 


IS | §j . 8 ty: ro- | 
was surrounded by members of his | tion featuring artist Roy Doty; p 


duced by Eric Blau and WABD, . 
/New York. 
10:15 a. m., “Teens and Twen- 


ties.” a capsule version of a regu- 
lar Saturday afternoon production 
' by WBNS-TV in cooperation with 
the high schools of Franklin Coun- 
ty; Charles Cady, producer. 


10:30 a. m., “Curtain Going Up,” 


a weekly theatre arts review with | 
produced | 


Don Buell as reviewer; 
for WAKR-TV, Michigan State Col- 
lege by William H. Tomlinson. 

11 a. m., “‘Here’s How!” a how-to- 


do-it show produced by the Board ' 


of Education of Philadelphia, Mar- 
tha Gable, coordinator. 

| “Showcase” was arranged by the 
,newly-fornred American 
for Better Broadcasting. Leslie 
| Spence, its president, will preside 


,at the session and the following ' 


| Wilt participate in a critique after 
'the program presentations: Mrs. 
| Ralph McCanse, project chairman 
|of the American Council for Bet- 
{ter Broadcasting; Richard Pack, 


| WNBT, New York, and Garnet R. | 


| Garrison, director of 
of Michigan. 


radio and 


| On WENS in Double Duty | itaroia Fellows, president of the 


Pittsburgh, April 6. 

Coca-Cola “Bandwagon” has 
gone on WENS, UHF’er Channel 
16 here, three times a week (Mon- 
day-Wednesday-Friday) at 5:30 for 
half an hour, with Joe Deane, KQV 
| disk jockey, spinning the platters 
and inviting teenage groups to be 
his guests and dance in the tv stu- 
dio to his recordings. 

Deane, who came to Pitt from 
Rochester, N. Y., last fall, has an 
afternoon-iong deejay show on 
KQV but was given permission by 
the radio station to take the tv 
plunge for Coke. While much of 
his disk-plattering is taped, so that 
he won't be competing against him- 
self, KQV has assigned the 5:30 to 
6 segment on his radio show, when 
Deane’s on tv, to Jim Shannon. 





Memphis—Dick Covington, w.k., 
Memphis pop deejay who spiels 
“Covington’s Corner” here daily, 
ij has been upped to program direc- 
jtor ef WHBQ-AM, Memphis Mu- 
j tial affiliate. 





| National Assn. of Radio-Television | 


| Broadcasters, will speak at the an- 
|nual banquet to 
| at 7 p. m. 


jreau. of Educational 
Ohio State U. 


Eigen’s New TV Show 


MilWaukee, April 6. 
Jack Eigen’s teleshow bows on 


Research, 





day House, local nitery. it’s being 
produced by Bernard Goodman of 
Chicago. 

Eigen, who's being renewed by 
NBC's 
as host of the six-nights-a-week ra- 
dio remote from the Chez Paree, 
will commute between the two cit- 
ies between shows on Friday nights. 





11:15 p.m. 


| 


| Saturday (10) in a blaze of prac- | 


} 
| 
} 
j 
| 
' 


Columbus, April 6. 

NBC garnered the lion’s share 
of “Ohio State Awards” for tele- 
vision programs in the 18th Amer- 
ican Exhibition of Educational Ra- 
dio and Television Programs, re- 
sults of which were announced 
here yesterday (5). Exhibition is 
held in connection with Ohio State 
University’s Institute for Educa- 
tion By Radio-Television, which 
opens at the Deshler-Hilton Hotel 





| here tomorrow (7). 


| NBC Television programs car- 
| ried off four First Awards (‘‘Fron- 
tiers of Faith,” “Hallmark Hall of 
Fame,” “American Forum of the 
Air” and “Watch Mr. Wizard’’), 
three Honorable Mentions (‘‘Con- 
versations,” ‘Youth Wants to 
Know” and “Excursion’’) plus a 
Special Award to “Ding Dong 
School” 

Only CBS-TV First Award win- 
ner was “United Nations Open 
House,” 

In network radio, as usual, the 





| Canadian Broadcasting Corp. swept 


ro) : RNG. : | most of the awards. CBC took six 
grams from WBNS-TV here and | firsts fi ieee henerstie scm. 


The Institute opens tomorrow | 


The five are: | 
| 9:30 a. m., “On the Carousel,” | 
from New) 


Council | 


be held Friday | 
Toastmaster will be Ar- | 
|thur Foshay, director of the Bu-. 


ing down the 7 to 8 slot. Interview | “Prayers for t 
show will be telecast from the Holi- | a pee 


! 


} In-School 
WMAQ in the Windy City Grades, No Awards, 


‘ 
' 


The Chi program hits the air at! 


\ 


tions; NBC one each plus one Spe- 


| by delegates in the Deshler-Hilton | cial Award and Mutual picked up 


an honorable mention. UN Radio 
| got two first awards. 

Judging of television programs 
was done by committees in seven 
centers throughout the nation: ra- 
dic programs were judged in 10 
| centers. 

Complete awards list follows:— 


TELEVISION AWARDS 
Group I—Network 

Directed tos special interest groups. 
: First Award fer “Frontiers of Faith,” to 
Nattional Organizations Representing the 
| Three Major Faiths in the U.S. (NBC-TV). 
Cultural. First Award to ‘Hallmark 
| Hall of Fame” (NBC-TV): Honorable Men- 
| tion for “Conversations” to NBC-TV Pub- 
lic Affairs Dept. 

_Public Affairs. First Award for “United 
Nations Open House” to CBS-TV: Honor- 


able Mention to “Youth Wants to Know” 
(WNBT and NBC-TV). 


Dealing with Basic Freedoms. First 
Award to “American Forum of the Air” 
(WNBW-TV and NBC-TV). * 

Systematic Instruction. No awards. 


Programs fer Children and Youths. 
| First Award for “Watch Mr. Wizard” to 
Herbert S. Laufman & Co. (WNBQ and 
; NBC-TV); Honorable Mention for “Excur- 
Ford Foundation TV-Radio 
Workshop (NBC-TV); Special Award for 
, “Ding Don School” to NBC-TV, Chicago. 
| School Telecasts. No awards. 


Group II—Local and Regional 


| Directed to Special Interest Groups. 
First Award for “Farmtown U.S.A.” to 
WBBM-TV, Chicago: Honorable Mention 
| for “Your Neighbor's Religion” to KPIX- 
TV, San Francisco. 

Cultural. First Award for “The Long 
; Voyage” to WOI-TV, lowa State College. 
Ames: Honorable Mention for ‘This 
World of Art” to Rutgers University, 
New Brunswick. N. J. (WATV, Newark). 

Public Affairs. First Award for ‘‘They 
Come Home” to KPIX-TV, San Francisco: 
| Honorable Mention for “Operation Can- 
cer” to WHAS-TV, Louisville. Ky.; Special 
Award for “This Is Your City” to WBZ- 





TV. Boston. 

Dealing with Basic Freedoms. First 
Award for “The Independent Mr. Jef- 
ferson” to NAEB and WNBQ-TV, Chi- 
cago. 


Systematic Instruction. First Award for 
| “Shakespeare on TV” to KNXT. Holly- 
wood: Honorable Mention for ‘“‘Telecourse 
on Northwest Books” to KING-TV, Seat- 
tle, and the U. of Washington. 

Programs for Children and Youths. 
First Award for “Wunda Wunda” to 
KING-TV, Seattle: Honorable Mention for 
“Eins, Zwei, Drei’ to WOI-TV. lowa State 
College, Ames: Honorable Mention for 
| “Adventure School” to KPIX-TV, San 
Francisco, and the Family Life Education 


Service of the San Francisco Public 
Schools. 
School Telecasts (for classroom). First 


Award for ‘District of Columbia Public 
School Series” to WNBW and the District 
Board of Education; 
for ‘Museum Piece” 
lic Schools and WPTZ, Philadelphia. 


RADIO AWARDS 
Group I—National 


Directed to Special Interest Groups. 

irst Award for “Trans-Canada Matinee” 
| to Canadian Broadcasting Corp.; Special 
Award for “The Eternal Light” to NBC 
and the Jewish Theological Seminary of 
America. 

Cultural. First Award for “aC 
Wednesday Night” to CBC: Honorable 
Mention for “NBC Lecture Hall” to NBC 
Public Affairs Dept. 

Dealing with Personal and Social Prob- 
lems. First Award for “The Challenge of 
Our Prisons” to NBC; Honorable Mention 
for “The Way of Children” to CBC. 
| Publie Affairs. First Award for “Press 
; Conference” to CBC: Honorable Mention 
for “Travel Documentaries” to CBC. 

Dealing with Basic Freedoms. First 
Award for “Letter From Father” to UN 
Radio and UNESCO (ABC aired): Honor- 
able Mention for “Broadcasts from the 
| Couchiching Conference” to CBC. 

Special One-Time | Broadcasts. 
| Award for “The Vigil” to CBC: 





First 


WOKY-TV Friday night (9), hold-| Award for “Peace on Forth” to UN Radio 


| (NBC aired); Honorable Méntion 


for 
the President” 


to Mutual 


Children and 


Youths (out-of-sch . 
| First Award for echee! 


‘i “Roundabout” to CBC: 

| First Award for “Cuckoo Clock House” 

| to CBC, 

| In-School Programs for Primary Grades. 

| No Awards. 

Programs for Intermediate 
In-School 

No Awards. 


Group li—Regienal 


Directed te Special Interest Groups. 
No First Award. Honorable Mention for 
agispey Home” ‘te KMBC, Kansas City, 
° 


Programs for High School. 


Honorable Mention | 
to Philadelphia Pub- | 


NBC Cops Major TV Laurels in OSU 
Awards; Canada Again Tops Radio 


} cal Tradition” to KUOM, U. of Minnesota, 
| Minneapolis; Honorable Mention for 
“Let’s Think for Ourselves” to KMBC and 
KFRM in cooperation with the U. of 
Kansas City. 


Dealing with Personal and Social Prob- 
lems. First Award for “‘Marika Speaks” 
to WILL, U. of Illinois, Urbana: Honer- 
able Mention for “Youth Town Forum of 
the Air” to KLX, Oakland, Calif. 


Public Affairs. First Award for “Opin- 
ion Unlimited” to KGW. Portland. Ore; 
First Award for “Why Do They De lk” 
to CKWX,. Vancouver, B. C.; Honorable 
Mention for “This Week” to CFAC, Cal- 
sary, AlHa.; Honorable Mention for 
“Church World News” to Board of Pub- 
lications, United Lutheran Church in 
America, Philadelpbia (‘aired by WIS, 
Columbia, S. C., BC, Austin. Texas; 
WPEN, Philadelphia and : Des 
Moines); Special Award for ‘““Vorld Af- 
fairs Forum” to KOMO in coeperation 
with World Affairs Council of Seattle. 


Dealing with Basic Freedoms. First 
Award for “They Fought Alone” to 
WUOM, U. of Michigan: Honorable Men- 
tion for “Portland City Council” to KGW, 
Portland, Ore. 


Special One-Time Broadcasts. First 
Award for “The Phoenix” to KOIN. Port- 
land, in cooperation with the Oregon 
State Forestry Dept.; First Award for 
“Story of a Tornado” to KFAB, Omaha, 
Neb.; Honorable Mention for ‘“‘The Dream 
That Grew” NYU Radio Dept. (Aired by 
WNYC). 

Children and Youth (out-of-school), 
First Award for “Young Book Reviewers” 
to Public Service Division, WMCA, New 
York; Honorable Mention for “The Chil- 
dren’s Circle” to WGBH, Lowell Institute 
Cooperative Broadcasting Council, Bos- 
ton; Honorable Mention for “The Ezio 
Pinza Show” to WNBT (Aired by WNBC), 


In-School Programs for Primary Grades. 
First Award for “The Magic Book” to 
KMBC and KFRM in cooperation with 
Kansas City Public hools; Honorable 
Mention for ‘Music Time” to KM and 
KFRM in cooperation with Kansas City 
Public Schools. 

In-School Programs for Intermediate 
Grades. First Award for ‘Senorita 
Jones” to WNYC, New York: Honofable 
Mention for “Americans to Remember” 
to WNYC, New York. 

In-School Programs for High School. 
First Award for “Discoveries in Words” 
to Dept. of Education of Western Prov- 
inces, Canada; First Award for “People 
and Places” to Wisconsin School of the 
Air, U. of Wisconsin ‘(Aired by WHA, 
Madison); Special Award for “Sky Trails” 
to WUOM, U. of Michigan, Ann Arbor. 

Unclassified Program. Special Award 
for ‘“‘New Dimensions” to WMAQ, and 
WMAQ-FM, Chicago. 


Group IlI—Local 


Directed to Special Interest Groups. 
First Award for “Meet Your PTA” to 
KFRE, Fresno, Calif. 

Cultural. First Award for ‘Poet's Play- 
house” to Radio House. U. of Texas 
| (Aired by KNOW, Austin); Honorable 
| Mentien for ‘‘Music for the Connoisseur 
with David Randolph” to WNYC, New 
York. 

Dealing with Personal and Social Prob- 
lems. First Award for “Document: Dee 





South” to WUOA, U. of Alabama, Uni- 
versity, Ala.; Honorable Mention for 
““Michigan—2000 A.D.”’ to WUOM, U. of 
Michigan, Ann Arbor. 


Public Affairs. Honorable Mention for 
“Campus Press Conference” to WNYC, 
| New York; Honorable Mention for “The 
| Churchmen’s Forum” to Illinois Church 
Council and Springfield Council of 
Churches (Aired by WTAX, Springfield). 
Dealing with Basic Freedoms. First 
| Award for “Civil Rights: An Evolving 
| Concept in Democracy” to Howard Uni- 
versity end WCFM, Washington. D. C 
Special One-Time Broadcasts. First 
Award for “Peter Potter Rings the Bell” 
to CHUM, Toronto, Canada; Honorable 
| Mention for ‘“‘Dan’l Boone’s Reunion with 
| Kentucky” to Dept. of Radio Arts, U. of 
| Kentucky (Aired by WBKY, Lexington. 
and 42 commercial stations in the state). 





| Children and Youth (Out-of-school). 
| Honorable Mention for “Candy Cane 
| Lane” to South Dakota School of the 


| Air, U. of South Dakota (Aired by KUSD, 
| Vermillion). 

| In-School Program for Primary Grades. 
| First Award for “Music Time” to Radio 
| Schoolhouse of Western New York (Aired 
by WFCB, Dunkirk. and WJTN, James- 
town): Honorable Mention for ‘Radio 
Storytime” to Radio Schoolhouse of West- 
ern New York (Aired by WFCB, Dunkirk, 
and WJTN, Jamestown). 

In-School Program for _ Intermediate 
Grades. Honorable Mention for ‘Worid 
of Wonders” to Radio House, U. of Texas 
(Aired by KTXN, Austin). 

{In-School Programs for High School. 
First Award for “‘The World’s a Stage” 
| to WNYC, New York; Honorable Mention 
for “liad and Odyssey” to KSLH-FM, 
St. Louis: Honorable Mention for ‘“‘So to 
Speak” to WBOE, Cleveland: Honorable 
Mention for “Voici La France” to 
WNYC, New York. 


PREMINGER EAST ON 
- SOBOL, ‘MRS’ SHOWS 


{| Ingo Preminger pianed into N.Y. 
| over the weekend to set details on 
|two new video packages he’s 
|}agenting. He’s conferring with 
| Hearst columnist Louis Sobol on 
| the package that Sobol and Harry 
| Essex ave working out for a finan- 
‘cial group, and he’s visiting 
j}agencies on the “Call Me Mrs.” 
series which got a “Lux Video 
Theatre” exposure recently with 
Laraine Day starring. 

Sobol package, which Sobol is 
| producing and Essex writing and 
| directing, concerns the activities 
of a femme publicist and has a 
|New York, Hollywood and Florida 
| background. “Call Me Mrs.” was 





;created by Eric Hatch and Jerry 
| Horwin, and Preminger's going in- 
_to agency huddles on the show. 
| He's 
, touches on preparations for the 
| Production and release of “Carmen 
| Jones,” which brother Otto is pro- 
| ducing independently as a Cinema- 
| Scope release in Technicolor fer 


also setting the finishing 


Cultural, First Award for “The Classi. | 20th-Fox distribution. 
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“U.S, Steei Hour” on ABC-TV 
me, week (30) tackled a difficult 
theme in “The Last Notch” and 
came through with a tight, expert- 


ly fashioned show that had the. 


nch and suspense of a toprate 
Holly wood western. By stripping 
the story of the movies’ grandiose 
scenery and sticking to essentials 
of actiom and character, scripter. 
Frank Gilroy and director Alex 
Segal fashioned tense, fast-moving 
entertainment that had real dra- 
matic merit. , 

Performances, with Jeff Morrow 
and Richard Jaeckel starred as 
“fast guns” in the turbulent days 
of the early west, were outstand- 
ing in every respect and helped 
greatly in establishing the neces- 
sary atmosphere. Unlike so many 
of the screen westerns, there was 
little artificiality in this violent lit- 
ile tale with its clever story twists. 

Yarn had Morrow as a respected 
storekeeper of a small westerfi 
community. He gets fed up, gets 
drunk and demonstrates an amaz- 
ing prowess with a gun. Into town,. 
meanwhile, come a band of out- 
laws fleeing a posse. The boys are 
led by Jaeckel, a psychopathic kill- 
er who prides himself on being the 
“fastest gun” in the territory. As 
the townspeople find out about 
him, Morrow and his wife, Louisa 
Horton, get ready to leave. But 
their neighbors delay them, despite 
the warning that rumor of a “fast 
gun” attracts other roughnecks. 

The inevitable happens. A little 
boy tells Jaeckel that there is a 
“faster gun” than he in town. The 
desperado challenges Morrow to a 
duel. Latter, it turns out, is but 
the son of a fast-drawing: sheriff 
and is afraid of shooting people. 
The guns speak, and both men ap- 
pear dead. It’s only a ruse, how- 
ever. Morrow attends his own fun- 
eral so he can start a new life. 

if this doesn’t sound very orig- 
inal, the treatment it got on the 
Steel show was as unique as it was 
refreshing in its revelations. Mor- 
row delineated his character in a 
sensitive and yet robust perform- 


ance and he registered particularly | 
in the climax. Jaeckel, as the mad | 


killer, who experiences the same 


fear as his opposite number, over- | 


acted ever so slightly but regis- 
tered solidly in a difficult part. 
Miss Horton was fairly routine as 
Morrow's wife. 
and Mike Galloway were just right 
in supporting parts. Edwin Cooper 
also contributed a sturdy bit. 

But primafily, this was Alex 
Segal’s show. Within the limited 
sets required he moved his char- 
acters expertly and with care to 
build tension to a breaking point. 
As the Theatre Guild-produced 
program moved on, the camera ap- 
peared to concentrate more and 
more on * ; 
ated the mood of fear and isolation 
at the start. There were some truly 
wonderful directorial touches in 
this and Segal deserves a full meas- 
ure of the credit. Musical back- 
ground, consisting of the strum- 


ming of a guitar, was clever. Those | 
U.S. Steel commercials deserve a. 


thorough revamp. Hift. 





Friday (2) night fight fans over | 
NBC must have wondered if they | 


were seeing the same Bobo Olson- 


Kid Gavilan fight that Jimmy Pow- | 


ers was describing. He was either 
so predisposed to the Hawaiian or 
overwhelmed by the 85 odds 
Stretching to 2-1 against the Cuban 
“keed” that he all but had Gavilan 
Wheeled away before it was half- 
Over. Result, was that the welter- 
weight came p¥etty close to also 
knocking off the middleweight title 
but Carl (Bobo) Olson did emerge 
with a close decision, even under 
the Lllinois point system. One of 
the three judges gave it a draw, 
and the sportswriters’ own press- 
box poll gave it 8-7 by rounds 
against Gavilan. 
means a 2-1 bet, and as for a video- 
cast, where even the veriest mil- 
quetoast fisticuff fan can see who's 
catching and who's successfully 
pitching leather it just didn’t seem 
to add up with Powers’ biased pala- 
ver in favor of Bobo. The news- 
Paper accounts on the morrow 
must have reaffirmed to many that 
they didn’t have to get measured 
for a Seeing Eye dog, as yet. All 
of this is the more surprising in 
light of Powers’ prowess as the 
N.Y. Daily News’ sports editor. His 
colleague, Gene Ward, did the Chi 
Stadium fight.story and indicated 
that if the Keed weren't fighting 
with only one hand—there was 
Some undetermined injury to his 


George Mitchell | 


individuals, having cre- | 


Which is by no} 





; shows, lately, have been armed with 
extremely flimsy material. 


sections of the Pop 

| him with $6.60 offerings. But as 
in any field, especially the theatre, 
ithe only negotiable currency is the 
program at the moment. In that 
respect, great shows and great 
repute elude him. 

The better part of his airers 
lately have been the generally good 
production with Connie Russell 
'and Billy Daniel topping the list. 
/On Sunday’s (4) there was a clever 
| opening with introes cued to a 
| timeclock. The amount of per- 
sonnel that goes into one of these 
shows seems tremendous. Another 
excellent touch was in the guesting 
of Chiquita & Johnson, an acro- 
dance team of impressive dimen- 
sions. They have an outstanding 
set of tricks that justify their long 
run at Hollywood’s Moulin Rouge. 
Another good guest show was by 
Manolo Mera, a Cuban tenor, who 
schmaltzed through “Pagliacci” in 
clown costume. His voice is of top 
cut, but he overacts. Cantor and 
Ricky Vera had a cute bit. 


Cantor's program design was the 
production of “Follies of 1954” in 
which he attempted to catch the 
flavor of the Ziegfeldian shows. 
The key to those shows was lush 
gals and great sketches. The latter 
was missing, but the cheesecake 
lineup was good. 

Cantor, who announced a mys- 
tery guest, came in with a weak 
gag. The guest in his “Maxie the 
Taxi” bit was himself—and done 
in triplicate exposures—but the 
dialog to back up that. kind of 
‘stunt wasn’t too hot. Jose. 








Andrew McCullough apparently 
intends to stress characterization 
and mood rather than ul!tra-vio- 
lence on the CBS-TV “Danger” 
series if last Tuesday's (30) is any 
criterion. McCullough, director of 
departed “Omnibus,” is now pro- 
ducing (plus producer-director 6n 
alternate stanzas with Mel Ferber) 
as successor to Charles Russell on 
the much-kicked-around skein. 

Last week’s play was ‘‘The Little 
Woman,” by Joe Scully, with title 
role taken by moppet Lydia Reed, 
a young charmer if ever there was 
one. Lydia has built herself a 
| dream world in a slum alley—a 
habitat with all the props and 
knickknacks—and her best friends 
are Lee Bergere, the cop on the 
beat, and James Dean, who gets 
himself involved as transmission 
belt for a couple of yeggs inient 
on snatching plates used for coun- 
terfeiting. 

It wasn’t much of a yarn but the 
thesping was good, particularly 
that of Lydia, and the characteris- 
tics of each player were skillfully 
developed. Tony Mottola was in 
there with his finely wrought back- 
ground guitar to punctuate the ac- 
tion. A neat first try for McCul- 
lough in bringing “Danger” out of 
the rut. Trau. 








There were five birthday candles 
on Ed Sullivan’s “Toast of the 
Town” CBS-TVer Sunday (4) but 
very little glow. A lot of topfligh’ 
celebs were on hand for the ann 
stanza but their efforts didn’t adc 
up to a happy affair. It was a 
hodge-podge production with few 
highspots. : 

Sullivan's gimmick for the fifth 
anni were remotes from Atlanta, 
for Ben Hogan, and Miami, , for 
Sophie Tucker. Neither stint was 
worth the cable stretch. Hogan 1s 
better on the green than on camera 
and his golf instruction on “how 
to swing” was too limited for a 
national hookup. Miss Tucker was 
caught at the Saxony Hotel in an 
overly sentimental mood. In trib- 
ute to “Toast's” fifth she went into 
La Tucker's 50th with a schmatlzy 








Golden Jubilee. The piece was 
cverlong and much too saccharine 
for general viewer taste. ‘ 

Stanza moved into the longhair 
groove with Mary Garden (looking 
good in her tele debut), Roberta 
Peters, Cesare Siepi, Cesare Vel- 
letti and Fernando Corena. They 
were showcased > i 
plushery, El Morocco, with room's 
host John Perona. The _ singers 
belted out some ckay arias. In the 
pop groove Teresa Brewer whipped 
lacross a medley of. her disclicks, 
\*Music, Music, Music,” “Till I 
| Waltz Again For You,” “Ricochet’ 
land “Jilted.” Thrush’s hard-hitting 
| piping attack got the songs across 





oh See aE ig _much of a dent in “Dragnet’s” rat- 
aioe qoachee’ bin a wee eeot ings with this half-hour interpre- 


ulace came to tation of a to 


special material recitation of her! ,resarios wanted to prove via this/in on the singing 





OPEN HEARING 

With John Daly, Bryson Rash: Sen. 
Estes. Kefauver, guest ; 

30 Mins.; Thurs., 9 p.m. 

Sustaining 

ABC-TV, from N.Y. 


John Daly isn’t likely to make 


news development 
each week, ut nonetheless, it 
stacks up as a highly commendable 
effort. It deserves a time slot where 
it can get wider exposure. 


There aren’t many half-hour 
news shows on tele, aside from the 
panel and discussion programs, and 
the new Daly segment fills distinct 
need. Idea of the program is to 
take one story a week, go beyond 
the skimpy coverage given it by 
the quarter-hour all-round daily 
neWs programs and delve into all 
angbes of the story in detail. 
There’s to be no editorialized view- 
point, like Ed Murrow’s “See It 
Now,” but instead an analytical and 
interpretative approach. 

First segment dealt with the hot- 
test running story of the year, the 
McCarthy-Army row over. the 
treatment of ex-McCarthy aide G. 
David Schine. Daly, via film clips 
and on-camera treatment, brought 
out the facts"in the case, eschewing 
too much detail on the actual 
charges and countercharges (it’s 
been covered in detail by the press) 
and going on to what’s happened 
since. He moved into the area of 
the subcommittee investigating the 
controversy, showing progress that 
has been made. And he got some 
last-minute details in on the ap- 
pointment and seeming contradic- 
tions in the neutrality of the sub- 
committee’s new counsel, Samuel 
Sears. Program closed with a live 
cutin from Washington in which 
ABC newsman Bryson Rash ques- 
tioned Sen. Estes Kefauver on the 
question of which committee 
should have jurisdiction over the 
dispute. 

In all, a well thought-out, well- 
written and well-produced news 
segment that should do credit to 
Daly (is his dual role as commen- 
tator and ABC-TV news and spe- 
cial events v.p.) and to the net- 
work. Show had a surprisingly good 





selection of film—surprising be- 
cause ABC’s own newsreel opera- 
tion is a minute one which is 
supplemented by Telenews service 
—and it was well-edited footage. 
One item worth a change—Daly 
fronts a rear-screen projected | 
picture of a Congressional 
mittee in action, and the back- | 
ground is rather disfracting. He | 
might use this for an opener and | 
then move in front of a plain back- 
drop. 

As for content, as noted before. | 


N. Y¥. CANCER CRUSADE 

Wth Steve Allen, Ezio Pinza, Dave 
GarroWay, Margaret Truman, 
Wally Cox, Bob Hamilton Trio, 
Monica Lewis, Burgess Meredith, 
Martha Scott, Una Merkel, 
Thomas Chalmers, Bobby Byrne 
orch, Henry Fonda; audience 
guests, Jim Moran, Eva ~Gabor, 
Gig Young, Franchot Tone, Betsy 
von Furstenberg, Geraldine Page 

Supervisor: George Wolf 

Producer-director: Bill Harbach 

Exec producer: Herbert B: Swope 


JF. 
60 Mins., Thurs. (1), 11:2@ p.m, 
WNBT, New York 


Last week George Wolf, radio- 
tv chairman of the New York Can- 
cer Committee, representing the 
Geyer ad agency, assembled a vari- 
ety show as a fund-raising pitch for 
the Gotham end of the Cancer 
Crusade. Of one hour’s duration, 
it was done with taste, dignity and 
showmanship. Bill Harbach 
whipped up a crackerjack show 
with some of the finest talent 
around and fit them all into a 
stanza that, without the phone or 
mail gimmick or constant irritating 
pleas by sundry emcees on tele- 
thons, bore tremendous impact, 
perhaps by redson of the low-key 
approach, Ruppert Knickerbocker 
Beer, Steve Allen's nightly sponsor 
in the 11:20 to midnight slot, 
picked up the tab for the 40 min- 
utes plus 20 added, did not deliver 
any plug for its lager and rates a 
bow all by itself for its silent par- 
ticipation that should upbeat the 
brand of suds. 

Absence of helter-skelter, up- 
and-at-’em “bleeding hearts,” tele- 
phone operators in the guise of 
models, blackboards indicating 
pledges and all the other abraca- 
dabra associated with fund appeals 
emphasized how futile and mostly 
phony are the telethon techniques 
and results. Here was a _ profes- 
sional show with no one champing 
at the bit waiting to take his turn 
for the cause and incidentally mak- 
ing sure of giving a plug to some 
manufacturer. In fact, singer 
Monica Lewis’ commercial for her 
Bonwit Teller gown was the only 
offbeat item. 

Allen moved the session along 
speedily as emcee, kibitzed with 
the acts in his engaging manner 
and paired with Margaret Truman 
in an “educational” takeoff on 
crime shows, Miss Truman also 
handling a song. Allen also squared 
off with Dave Garroway in closeup 
folderol. Ezio Pinza, Wally Cox. 


contributed to the liveliness. Henry 
Fonda made“a direct appeal! for the 
Crusade via a quickie film. 


| scene from “The Remarkable Mr. 


Pennypacker” with the Broadway 
cast of Burgess Meredith, Martha 


it was non-editorialized. But as in | Scott, Una Merkel, Thomas Chal- | 


THE AMERICAN WEEK 
With Eric Sevareid 
Producer: David Zellmer 
Director: Vern Diamond 
30 Mins., Sun., 6 p.m, 
Sustaining 

CBS-TV, from New York 


Eric Sevareid, making his debut 
as a tv regular on his ‘American 
Week” last Sunday (4), tipped one 
of the basic faults of the show as 
it emerged on the premiere with 
his introduction: “Pictures may 
speak louder than words, but not 
always more accurately, or even 
more entertainingly.”” Sevareid's 
radio commentary has been distin- 
guished by its literate non-con- 


tainment as well as information. 
But his foray into television, while 
excellent from the viewpoint of 


the spark of urbanity that's been a 
trademark of his radic work. 

Is it that television, with its em- 
phasis on sight values, tends te 
discourage the purveyor of the 
sharply spoken word? Probably 
not, at least to judge from other 
programs (Ed Murrow, Elmer 
Davis, Gerald W. Johnson, the NBC 
“conversation” series). More than 
likely, it’s just a matter of Sevar- 
eid’s feeling his way into the sight- 
and-sound medium. Sevareid, in 


centrate on the sound and let the 
sight take care of itself. There are 
all too few outspoken voices on 
television today—it would be a 
pity for Sevareid’s particular tal- 
ents to go unused. 

As it shaped up, “American 
Week” was a distinguished newa 
show, treating with intelligence 
and thoughtfulness the week’s 
news. Sevareid first took up the 
question of the H-Bomb, using 
filmed interviews with Civil De- 
fense chiefs in key cities to show 
the state of near-helplessness the 
power of the bomb has left them 
in. He then presented the other 
side of the picture with a filmed 
interview with ex-Ambassador ta 
Moscow George Kennan, whe 
; pointed out that the development 
of the bomb may very well bring 
about an end to the cold war. From 
| there, he turned to lighter things, 
| like a clip showing the Brooklyn 
| Sym-Phony rehearsing for the 
;coming baseball season at Ebbets 
| Field, and a reminder that it was 
| ‘national mothers-in-law day” and 
| “‘leave-us-alone week” (a strange 
| combination). 


| In editorial approach, the pro- 





| , é ei | gram fills a distinct need in tele- 
com- | the Bob Hamilton Trio and others! °®: But any of the very able 


vision. 
i|CBS newsmen could have fronted 


| and set the tone and content of the 
|show. Sevareid, however, is more 
; than a newsman; he’s a topnotch 
;commentator. He ought to start 


Chan. 


talking. 


tormity; it's been a source of enter. , 


content and news approach, lacks © 


that case, would do well to con- — 








the case of any question of news | 


mers and the large brood of big | 


judgment, a viewpoint has to slip | and little Pennypackers gave the | CASSINI SHOW 


through, and Daly was no excep- | 
tion. He brought out the little- | 
noticed attempt of Sen. McCarthy | 
to disassociate himself and Army 
Secretary Stevens from the row, 
referring to it in a film clip as a 
dispute between “my chief counsel 
and the chief counsel of the Army” 
and insisting on that designation. 
And he punched across the need 
for quick action on the entire mat- 
ter. But on the whole, the program 
represented an intelligent, dispas- 
sionate but not disinterested piece 
of good news reporting. Chan. 


Color TV Review 








HOME (NBC) 


Last Wednesday’s (March 31) 
“Home” show on NBC-TV was ex- | 
posed to the compatible color | 


treatment, originating live under- 
neath the cherry blossom trees in 
Washington. Obviously the network 
went to some painstaking care to} 
bring this one in under the rain- | 





show its high comedy dimensions 
For the windup, Allen went into 
the audience to chat with Jim 
Moran, Eva Gabor, Geraldine (“The 
Immoralist”) Page, and Franchot 
Tone, Gig Young and Betsy von 
Furstenberg of the “Oh Men Oh 
Women” legiter. Bobby Byrne's 
orch backed the show niftly. 

Here and there a_ performer 
would put in a word for the cause. 
almost as a postscript instead of 
employing the rehearsed, bleod- 
thirsty approach. As an institu- 


tional pitch, it was probably one o¢ | 


the most effective ever presentec 
in video and can well serve as a 
model of how such campaigns 
should be conducted. Trau. 


LET’S MAKE MUSIC 
With Charity Bailey 
Producer-writer: Mrs. Eunice Hol- 
saert 
Director: Ted Nathanson 
30 Mins.; Sat., 5:30 p.m. 
Sustaining 
WNBT, N. Y. 
“Let's Make Music” falls into the 


| tion, and gambling on the elements. 


bow spectrum, requiring as it did | category of intelligent kiddie pro- | 
transporting of a mobile unit and | gramming and should appeal to the | 
performers for “Operations Tidal | moppet viewers. Opening stanza, | 
Basin,” several weeks of prepara- | Saturday (3), indicated that show | 
,is just what the title implies. Juves 
were given an opportunity to join 
of folk-styled 


Just what the NBC-RCA tint im- 


With Igor & Oleg Cassini, Conni« 
Brigham, Chauncey Gray orch 
guests 

Producers: Cassini Brothers 

Director: Larry Roemer 

Writer: Gene Hurley 

40 Mins., Sun., 11:26 p.m. 

CiINZANO VERMOUTH, PARFUM 
EVYAN, BUITONI PRODUCTS 

WNBT, New York 

‘Robert Orr, Edward Delancelloti) 


The cameras showed up so the 
Cassini’ freres—Igor, or Cholly 
| Knickerbocker, the society chit- 
|chatterer, and fashion’ splasher 
| Oleg—decided to go through with 
|‘heir threat to put on a program. 
| Original tag was “Sunday Night 
Carousel,” but by any other name 
it added up to 40 minutes of minus 
zero. The brothers cannot be ac- 
cused of knowing what the tv me- 
dium is all about but are appar- 
ently too stage-bent to resist the 
bait. It’s their own package. WNBT 
merely furnishing the facilities, a 
point that should be established 
before the dignity of the NBC tele- 
vision flagship is challenged. 

Opener was tricked up with a 
Paris in New York” aura in tieup 
with the chichi 57th St. charity 
wing-ding starting April 21. A load 
of talent dropped in on purpose to 
help along the deal but they only 
helped to compound an already 
highly confused pastiche of poshy 








al fresco demonstration is a moot, tunes and also to append their own 
j 


question. 


The entire idea, of course, was | 


to bring to the tv screen the beau- 
tiful sight of the Japanese cherry 
trees in full blossom as the first 
harbinger of spring. But it's diffi- 


icult to do justice to the magnifi- 


in the eastside | cent shower of the thousands of 


trees in bloom by one or two tv 
cameras, for this rightfully belongs 
within the larger range of motion 
picture projection. Even a color 
slide is more visually exacting ia 
capturing the individual blossoms 
or the panoramic views. Certainly 
a fashion show does not benefit 
when paraded before this back- 


right mitt—it might have been | iorcefully. Also in the pop vein.| drop. Nor does an angel food cake 
but less frantic, was Eartha Kitt’s | pecipe become easier to copy. Tint 


more decisive. Abel. 





o nadie Canter, approaching the 
C o} his tenure on the “Colgate 

omedy Hour,” en NBC-TV, isnot 
‘o give up. The guy is always | 
ere punching, even though his 


one 
in th 


double-spotting with 


'“Lovin’ Spree.” She rang the bell 
| both times, out. “Wedding Bell 
got an added hypo via slick produc- 


i - (Céntinued on page 356) 


“Somebody | ty has long since proven itself and 
Bad Stole De Wedding: Bell” and | jt didn't need this outdoor demon- 


| 


stration of the delicate green tips 
that edge endive lettuce leaf or the 
gossamer texture of organza - or 
tulle to clinch its point. Rose. 


palaver. The Cassinis kept touting 
Cueing the kids at home is/their own stock as the performers 
Charity Bailey, who conducts the | Parade. Onat least three occasions 
show with the aid of about 10/0ne or both of the gents forgot 
_youngsters. Miss Bailey, who werks | @bout the cameras and went off 
lover the keyboard, plays a guitar | into a private world of their own, 
|and vocals, obviously knows how | 0Dlivious to everything save their 
|to handle the short pants set. Her | OWN desire to be seen if not be- 
‘approach may seem slightly con- | lieved. It was one of the most in- 
| descending to the oldsters, but it’s | credibly amateurish tv ers to date. 
ithe kids at whom she’s targeting | For the records, among talent on 
|her delivery and for them it’s okay. | hand for little more than bows 
Program had a pleasant and| Were Jeanmaire, Lilo, Salvador 
‘relaxed flavor and it was interest- | Dali, Roger Dann ‘he sang), Robert 
‘ing to observe the general lack of |@. Lewis. There was a preview of 
self consciousness displayed by the | , Won a meeeeey _ mere 
FE eaprndy db meager ' Bares Hey | with composer Arthur Schwartz at 
| pretations of a number: sung: by | the piano and the Cassinis’ eager- 
|Miss Bailey. With Miss Bailey | beaver Girl Friday, Connie Brig- 
tutoring and the kids on the | ham, doing one of the numbers: 
{program demonstrating, show .im- | There was also a simulated E] Mo- 
| presses as being a good. bet to get | rocco setting with such tablers as 
a join-in reaction from. moppet , Maggi McNellis, the, Milton Berles, 
 veiwers. Jess. (Continued on nage 327) 


| lyrics to a few bars of music. 
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RASH OF NEW GIVEAWAYS ON TA 
AS SUPREME COURT KAYOES FCC BAN’ 





Washington, April 6. 

The Supreme Court yesterday 
(Mon.) threw out the five-year old 
FCC ban on giveaway programs 
which require listening or view- 
ing to obtain prizes. By an 8-0 
vote (Justice William Douglas not 
participating), the Court held that 
the Commission “oyer-stepped the 
boundaries of interpretation” in 
ruling that listening involves a 
“consideration” equivalent to buy- 
ing a chance in a lottery. 


“Regardless of the doubts held 
by the Commission and others as 
to the social value of the pro- 
grams,” the Court said, the 
agency's ‘administrative expan- 
sion” of lottery statute “does not 
provide the remedy.” 


Decision opens the gates wide 
for a revival of all types of prize 
shows and it is understood that 
several which formerly came un- 
der the ban are ready to go. Al- 
though the ban was stayed pend- 
ing the high court’s determination, 
the networks have been conform- 
ing to it, limiting productions 
largely to audience participation 
types which were not covered. 

The Court’s opinion, delivered 
by Chief Justice Earl Wafren, up- 
held the Commission’s power to 
enforce provisions of the lottery 
statute prohibiting broadcasting of 
information concerning lotteries. 
“Indeed,” it declared, “the Com- 
mission would be remiss in its 
duties if it failed, in the exercise 
of its licensing authority, to aid 
in implementing the statute, either 
by general rule or by individual 
decisions.” e 

But the lottery statute, the 
Court asserted, does not empower 
the Commission to declare illegal 
programs, which are not illegal. 
And there is nothing in past court 
Cases, it said, which support the 
agency’s contention that “con- 
sideration in the form®of money 
or a thing of value is not essen- 
tial” in determining that a give- 
away program is a lottery> 

“The courts have defined con- 
sideration in various ways,” the 
opinion declared, “but so far as we 
are aware none has ever held that 
a contestant’s listening ai, home to 
a radio or tv program satisfied the 
consideration requirement. Some 
courts ... have held that the re- 
quirement is satisfied by a ‘raffle’ 
scheme giving free chances to 
persons who go to a store to reg- 
ister in order to participate in the 


Color TV Schedule 


NBC-TV 

Ding Dong School—April 9, 
10 a.m. 

Youth Wants to Know — 
April 11, 1 p.m. 

Easter Parade— April 18, 
noon to 1 p.m. 

Frontiers of Faith—April 


U. of Nebraska Gifted 
With TV Channel—Can’t 
Decide on Accepting It 


Omaha, April 6. 
Cornhusker Radio & Televesion 
Corp. in Lincoln last week proposed 


18, 1:30 p.m. to turn over its Channel 12 outlet 
Kraft TV Theatre—April 21, | there to the U. of Nebraska. 
9 p.m, It asked the FCC to okay a trans-) 
American Forum of Air— fer of the permit to a Lincoln tfus- 
April 25, 2:30 p.m. | tee. University must accept the 
CBS-TV ' proposal by July 1, 1955. 
New Revue—April 9, 5:30 School's acting chancellor, John 
p.m. K. Selleck, has said the school 








hasn’t decided whether it wants a 








tv outlet. A special appropriation 
from the state legislature probably 
would be required for authorization 


CBC’s 506 For AM-TV 


British Empire Games| °f 2 station, Selleck hinted, 


Montreal, April 6. 

The Canadian Broadcasting Corp. 
has paid $50,000 for the exclusive 
radio and tele rights to the British 
Empire Games to be held in Van- 
couver the latter part of July of 
this year. 

The CBC franchise will have 
nothing to do with still or motion 
picture coverage and this govern- 
ment-owned company hopes to re- 
cover ‘part of amount paid from 


Cornhusker offered to pay all the 
expenses of the trustee and to un- 
derwrite any deficit in operating 
expenses until the sale is com- 
pleted. 





St. Louis—James L. Spencer, 
news editor of KSD and KSD-TV, 
owned and operated by the St. 
Louis Post-Dispatch, will retire 
May 1, after 31 years with the or- 
ganization. Spencer, 66, began his 
news career in 1919 on the news 





drawing of a prize, and similarly 
by a ‘bank night’ scheme giving | 
free chances to persons who gather | 
in front of a motion picture the-| 
atre in order to participate in a' 
drawing held for the primary bene- | 
fit of the paid patrons of the the-| 
atre. 

“But such cases differ substanti- | 
ally from the cases before us. To 
be eligible for a prize on the ‘give- 
away’ programs involved here not | 
@ single home contestant is re- 
quired to purchase anything or pay 
an admission pride or leave his | 
home to visit the promoter’s place | 
of business; the only efforts re-| 
quired for participation is listen- | 
ng. 

“We believe it would be stretch- | 
ing the statute to the breaking | 
point to give it an interpretation 
that would make such programs 
a crime. Particularly is this true 
when through the years the Post- 
office Department and the De- 
partment of Justice have consist- 
ently given the words ‘lottery, 
gift enterprise or similar schemes’ 


a contrary administrative determi- 
nation.” 


| 





Ursula Halloran Exits 
R&C for Own Setup 


Ursula Halloran has resigned as 
veepee in charge of the New York 
office of Rogers and Cowan, pub- 
lic relations, to open a p.r. agency 
for television and commercial ac- 
counts. 

Miss Halloran headed the N. Y. 
office of Rogers and Cowan for 
three years. Prior to that, she was 
column editor in the press depart- 
ment of NBC for two years. 





Detroit — Dale B. Hornung, 
known as Dale McIntyre, has re- 
signed as WJR public service di- 
rector, to become public relations 
director of the United Health and 





Welfare Fund of Michigan. 


other broadcasting film and com-| desk of the New Orleans Item and 
mercial interests. came to St. Louis in 1921. 


Inside Stuff—Radio-TV 


Mike Porter, 62, died March 29 in Baltimore of a heart attack. In 
recent years he was editor of the weekly Catholic Review but had 
for many years been a prominent Hearst executive, heading the Ameri- 
can Weekly Sunday supplement. From that position he wrote, on the 
side, for the late Tom Brooks a radio column in the N. Y. Journal. 
This was around 1928 and brought Porter into a “feud” with the radio 
columnist of the then N. Y. Telegram, Jack Foster, who is now editor 
of the Rocky Mountain News in Denver. The rivalry was at a time 
when both dailies would replate to accommodate a radio scoop. 








Atomic Energy Commission’s 28-minute film on the first H-Bomb 
explosion, orjginally scheduled for release to television and theatres 
today (Wed.), hit the air six days earlier because of Drew Pearson’s 
review of the film last Thursday (1). After Pearson described the film 
in his syndicated column, other newspapers went ahead with reviews 
and the AEC decided to release to tv. Reviews were to have been 
withheld until today. 

Networks put the film on the air immediately after the AEC gave 
the go-ahead at 7:01 a.m. Thursday. NBC and CBS had portions of 
it on “Today” and “The Morning Show,” and ABC aired it in its 
entirety at 10 a.m., following “Breakfast Club.” All webs replayed 
the film several times during the day and week. 





MCA veepee Sonny Werblin and ABC’s Bob Kintner are pitching 


'for an 11 p.m. Saturday night siot, so as to get a better cross-country 


timetabling for “Stork Club” when it starts on that network in the 
fall, instead of the 10 p.m. origination time in New York, which is 


| figured not to be as ideal as the later hour. A mobile camera idea 


whereby host-emcee Sherman Billingsley will be picked up gravitating 
from the above-the-Stork Club’s replica of the Cub Room into the 
actual street-level Cub Room is also being devised. In fact, Billingsley 


| wants the remote pickups from his entire building, including possible 
| other social activities (plus the main room with its dance bands), to 


be a new variation. Otherwise, the pattern remains the same. Inci- 
dentally, this will mark Billingsley’s first summertime hiatus in years, 
having heretofore stayed on 52 weeks per annum. 





Betty Furness, the bally girl for Westinghouse’s “Studio One,” who 
along with Walter Cronkite drew acclaim for CBS-TV chores at the 
1952 political conventions, is well remembered by the Windy City. 
Cronkite, of course, has been carrying on with a multiplicity of duties 
for Columbia, most recently being as anchor man for the web’s newly 
installed “Morning Show.” |. 

Miss Furness’ upbeat (in addition to her freelance assignments as 
announcer, panelist, ete.) will come from a different source. On April 
21 the Chicago Executives Club will knight her as ‘“‘Best Saleswoman 
of the Year” at a dinner at which she'll divide honors with General 
Robert E. Wood, board chairman of Sears, Roebuck. 





The trade had its collective eyebrows raised a few notches last week 
with some major web and agency execs doing a double take as they 
read one of the syndicated tv columnists with an important N.Y. 
outlet. Most of the “news” that day revolved around events in the 
past but served up as futures, leading to the belief that the tv portion 
of the column, which is picked off from a general amusement sizeup 
and then serviced to clients, is haphazardly sent out with little regard 
to timing values. 

There was also some resentment expressed at the pompous way in 
which the columnist attempted. to straighten out “bad guessing” on 
one sperformer’s next season status, whereas everything in the “good 
guessing” pitch has been generally known for some weeks. 





Audience participation tv programs have heretofore been classed 
as “cheaper by the thousand,” but according to NBC’s audience mea- 
surement division they’re now more expensive. 

In the November-December (1952) period, the cost-per-thousand 
was $3.61; but as of last November this rose to $4.40. The web says 
this is principally due to “the addition of several low-rated participa- 
tion programs on the ABC and DuMont networks.” 





Ted Bergmann, DuMont president, has signed gn the newly-formed 
public relations team of Jo Dine and Allen Kalmus as consultants and 
publicists. Contract between D&K and the web began April 1 and 
runs for a year with options on further commitments. 

It was explained that the brace, operating out of their own offices, 
will supplement the work being done by publicity chieftain at DuMont, 
Gerry Lyons. However, it’s reported D&K will do a great many of 
the tasks formerly done by Lyons’ network staffers. 





Wednesday, April 7, 1954 


Bernays, TV & the 4B’s 


Barkeeps, barbers, beauticians and butchers are crying in their 
beer, beards, bobs and bones about blurbs. Beefs again bring 
Bernays (Edward L.) to the fore. Couple of months ago the public 
relations counsel released a hatful of quotes from educators and 
other uppercrusters hitting out against tv commercials. Bernays 
says his aim is purely in the public service since his latest survey, 
as the first, is not for a client. 


Bernays’ poll was in the form of a questionnaire circulated “in 
equal quantity” among members of the four B’s in Des Moines, 
Davenport and Iowa City, Iowa; Boston, San Francisco, New York, 
Chicago, Cincinnati, Cleveland, Dallas, Fort Worth, Atlanf& and 
Savannah. He declares his first study was attacked by “some tv 
interests” because it gave the reactions of intellectuals, eggheads 
and longhairs who “overweighted his conclusions.” So now he 
claims the four B’s are equally intellectual, eggheaded and long- 
haired because they too are “fed up” with tv commercials. 


“Many critics in both groups use precisely the same words. 
The main difference between the two is that barbers, barkeepers, 
butchers and beauticians have a more colorful literary style than 
our previous respondents,” Bernays said. 

The “more colorful literary style” refers to such classic phrases 
as “nerve wracking, big-mouthed and low, cheap, noisy, unutter- 
ably silly; air of limburger, boring, lying, unscrupulous, too much 
borax and bunk, too much yak-yak about nothing.” 

Bernays declares his two studies show that the people of the 
United States, whatever their station or profession, “are for a 
large part resistant to present tv commercials and that sponsors 
and advertising agencies are approaching the point of diminishing 
returns. As the public grows more resentful of abuses, they will 
be less likely to purchase the products offered for sale.” But he 
asserts that “it is true, too, that the fair play of Americans has 
shown itself in the attitude of a very small handful of corre- 
spondents who believe that the commercial is by way of an admis- 
sion payment to the sshow.” 

Addenda: Average listening hours, 
received, 115. 


From the Production Centres 


IN NEW YORK CITY... 


The Halee family keeps busy these days, Roy Hale¢e scripting for 
tv while also doing the voice of Mighty Mouse_for the Terry Toon 
cartoon strip; Mrs. Halee (Becky Cauble) doing tv stints (on Kraft) 
and commercials (Tide this week), and nine-year-old Alice acting one 
of the two children in the Metropolitan Opera production of “Norma” 
this season .. . Murry Salberg, CBS manager of program promotion, 
left on three-week vacation with stops in England, France, Italy and 
Denmark ... John Derr, CBS sports director, hit the road again this 
week—this time to Augusta, Ga., and the Masters Golf Tournament. 

John Henry Faulk of WCBS to appear at tobacconists’ dinner tomor- 
row (Thurs.) in Sert Room of Waldorf with proceeds to Nat’l Confer- 
ence of Christians and Jews ... Dick Bellamy (ex-Benton & Bowles) 
joining Hal Davis’ publicity-exploitation-promotion setup at Kenyon 
& Eckhardt ... Martiw Weldon, scripter of WCBS’ “This is N.Y.” and 
reporter-broadcaster for “Port of N.Y.,” heading panel today (Wed.) 
on U.S. participation in United Nations, at Riverside Neighborhood 
Assembly. 

Lonny Starr, WNEW deejay, elected president of the Rotary Club 
of Valley Stream, L.I. .. . Tomorrow’s (Thurs.) Polk Awards presenta- 
tions at the Hotel Roosevelt will be carried by WNYC on a delayed 
basis . . . WNEW has set plans for an annual Glenn Miller trophy to 
the person who has made an outstanding contribution to the pops 
field . . . Francis Cardinal Spellman will make a Marian Day speech 
via WMGM Friday (9) for New York’s sick and shut-in listeners ... 
Carl R. Moodey into the radio-tv department of Friend-Reiss-McGlone 
agency. Was formerly with Harry S. Goodman Productions. 

Wally Duncan, who ankled Mutual’s sales staff two weeks ago, has 
joined WHCU, Ithaca, N.Y. Roland Van Nostrand has stepped in 
temporarily to fill his post at the web ... Bob Wilson, soon to exit 
the Mutual publicity department, is prepping a big promotion for 
sports gabber Stan Lomax for a May kickoff. Unlike “Queen for a 
Day” buckshooters, he got no budget from the network for the job. 

Gerald Cock, who headed tv for the BBC at Alexandria Palace, Lon- 
don, before the war and later was BBC rep in N.Y., was house guest 
of Alistair Cook last week enroute to England where he will spend a 


year. Now retired, Cock lives in San Francisco . . . Leu Cowan to 
Jamaica, BWI, for 10 days of rest. 


IN CHICAGO ... 


Paul Evans added to the Chi NBC spot sales crew . . . Keystone 
Broadcasting signed nine new affiliates the past few weeks, bringing 
the total to 708 .. . Howard Coleman upped to the assistant manager 
slot at Chi NBC’s press department . . . Jim Cominos of Needham, 
Louis & Brorby new chairman of the Chi Chapter of the American 
Assn. of Advertising Agencies . .. Deejay Art Hellyer has taken over 
the 6:30 to 9 a.m. weekday block on WCFL formerly-helmed by Bill 
Anson ,.. New directors of Chicago Unlimited will be named at the 
annual meeting April 29... Don Anderson new addition to the Chi 
NBC announcery .. . Fohrman Packard ordered a 45-minute disk 
session on WGN-TV ... Standard Oil is launching a spot campaign on 
30 radio and 10 tv stations blurbing its new petrol .. . Nelson Winkless, 
ex-Campbell-Ewald in Detroit, joins the Needham, Louis & Brorby 
radio-tv department ... With the Pure Milk Assn. taking over a quarter- 
hour strip, Merry Merryfield’s noontime WMAQ commentary has been 
expanded another 10 minutes to a daily 55 minutes. Milk Assn. has 
also bought WMAQ’s 7:25 a.m. newscasts . . . Don Ansel has shifted 
from the WBBM public relations staff to sales promotion . . , Charles 
Baker latest addition to the Chi NBC news writing stable . . . BMI 


program clinic set for next Monday (12) at the Sheraton with Burt 
Squire of the Chi office hosting. 


IN MINNEAPOLIS .. . 


Dick Enroth, ace WLOL sportscaster for seven years and who aired 
Minneapolis A.A. baseball and Minneapolis Lakers basketball and U 
of Minnesota football games play by play, resigned to join WCCO-TV 
and wcco radio ,. . KTIS, local religious radio station, celebrating 
fifth birthday . . . Val Bjornson, onetime radio personality here and 
now State treasurer, is Republican organization’s candidate for U.S, 
Senator in coming primaries . . . Three WCCO radio personalities, 
Cedric Adams, Dr. E. W. Zieberth and Darragh Aldrich, included in 
1954-55’s “Who's Who In America” . . . WCCO tv and radio luminary 
Bob DeHaven inked by Duluth Symphony Orchestra to repeat ‘‘Nut- 
cracker Suite’’ commentary reading which he did with Minneapolis 
Symphony orch last December . . . With WCCO-TV scheduled to tele- 
vise three Minneapolis A.A. baseball games weekly, one more than 


22.3 per week. Letters 








J last season, station has sent its sports director Rollie Johnson to join 


team training in Florida. WCCO radio sportscaster Halsey Hall also 
(Continued on page 34) 
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IN PRODUCTION 
With Art Ford 
Producer: Bill Kaland 
30 Mins.; Sun., 7 p.m. 


ww Yy 

bs Having clicked with such behind- 
the-scenes music shows as “The 
Money Record”. and “Recording 
Session,” WNEW, N. Y., is now go- 
ing backstage in the legit _mu- 
cial field with this new Sun- 
day series. Idea is to _ give 
personality close-ups of the 
show’s stars, writers, producers, 
etc., against the background of the 
musical score as waxedeon original 
cast albums. : 

Initial stanza focussed on Edith 
Adams and George Gaynes from 
the Broadway musical hit, ‘““Won- 
derful Town.” _Art Ford handied 
the interyiews Vorthrightly, query- 
ing them”on how they were select- 
ed for their roles, their relation- 
ships with director George Abbott, 
their feelimgs on opening night, 
etc. No special inside info was un- 
veiled but’ Ford kept the chatter 
on a lively, personal level that 
made for good listening. ; 

Kickoff show was dominantly a 
gab session. Ford, however, spliced 
several selections from the musi- 
cal, as sung. by Miss Adams and 
Gaynes in the Decca album, into 
the half-hour stanza for a nicely 
balanced presentation. Hern. 





MIDDAY MUSICAL, MENU 

With Jolinny Andrews, guests 
Producer: Mort Fleischmann 
Director: Jim Rowe 

60 Mins.; Mon.-thru-Fri., 12:15 p.m. 
WTAM, Cleveland 

Disking with distinction can be 
tagged onto the Johnny Andrews’ 
hour-long twirling of shellacs. The 
former Manhattan melodier brings 
his piano and celeste to his stanza 
for a distinct departure to the run- 
of-mill disk show. Andrews not 
only uses his musical aides to in- 
troduce many a record, but fre- 
quently will sing into the opening 
groover for neat tie-in.. 

What’s more, further “live” con- 
notation is given when visiting 
guests not only talk about their 
records, but with Andre at the 
piano, break out with tuné or two. 
Andrews’ extensive background 
gave him close acquaintantship with 
visiting stars, resulting in stimulat- 
ing q & a as against usual thin in- 
terview.- 

Selections spun on stanza caught 
were top, easy-to-listen-to pieces 
suche as “Le Grand Tour De 
L’Amouf” with Teresa Brewer; 
Chandler’s “More Than Anyone,” 
etc. Mark. 





Transcription Review 











MELACHRINO MUSICALE 
With George Melachrino Orchestra 

& Strings, Verlye Mills 
Producer: RCA Thesaurus 
15 Mins., three-a-week 

There’s significant news in RCA 
Thesaurus’ spotting of Londoner 
George Melachrino in a _ three-a- 
week waxworks of “The Mela- 
chrino Musicale.” Chief interest 
centers on the fact that this is the 
maiden effort of the RCA Custom 
Record Division in making such a 
show available for participating 
sponsorship as well as for orthodox 
overall underwriting by a single 
spender. Thus it follows the NBC 
and major web concept that latches 
on to the multiple coin ‘market for 
local or national stanzas—a pattern 
that has established itself as an 
upbeat in the field in the low 
budget factor that proves out in 
the production of class shows for 
subscriber stations. a 

On the dual, taxe-your-choice 
arrangement, the Melachrino orch 
presents three numbers for the sin- 
gle sponsor and four for partici- 
pating stanzas, with demonstration 
disks provided for sponsorial audi- 
Uoning, along with sample com- 
mercials. Melachrino, a_ British 
radio-tv, disk, film track and night- 
club click (as both multi-instru- 
mentalist and batonist) who’s made 
a substantial showing in the album 
Sweepstakes here (he’s also a com- 
poser), dishes out full-bodied ar- 
rangements in the familiar, highly 
restful groove. The appeal is to 
middlebrow musical tastes, as_evi- 
denced in such groupings as ‘““Don- 
key Serenade,” Chopin's waltz in 
C-Sharp Minor and “Cascade of 
Stars” for single sponsors and 
Lady of Spain,” ‘“Flirtation 
Waltz,” “El Relicario” (bearing a 
likeness to “Granada”) and “Run- 
ning off the Rails” for the share- 
the-show setup. Harp solos and 
interludes are by Verlye Mills in 
another lush contribution to these 
Sketches in sound.” 

Titles are not voiced, Melachrino 
merely describing general classifi- 
ene that are separately etched 
.. fit the particular tune. It’s an 
fob eee polished, workmanlike 
a for the mood music aficionados 

‘at should find a wide market. 

Trau. 





INHERITANCE 
With Arthur J. Connell, American 
Legion national commander; 


Warner Anderson, Adrienne Mar- 
den, Tudor Owen ; 
Producer-Director: Albert Mo- 


ry 

30 Mins.; Sun., 10 p.m, 
Sustaining 

NBC, from Hollywood 

Presented in cooperation with 
the American Legion, this new ‘13- 
week series has the laudable pur- 
pose of exploring American history 
for events that shaped the nation’s 
democratic form. This, of course, 
could be done on a story-book level 
or be a serious evaluation of the 
major turning points. This series 
has selected the former approach 
for an _ over-simplified, dramatic 
rewrite of history. There’s nothing 
wrong with that except the time 
at which this show is being aired in 
N.Y. It would be far more effective 
at an earlier hour when the young- 
sters could tune in. 

Initial stanza told the story of 
how General George Washington 
frustrated an attempt by the Con- 
tinental Army corps to set up a 
military dictatorship and how he 
turned down an offer to become the 
first U. S. monarch. Whatever the 
real facts in the case were, this 
script gave them a superficial treat- 
ment with melodramatic shadings. 
Although presuming to attack the 
concept of one-man rule, the show 
actually depicted Washington as 
single-handedly saving the country 
from the Army conspiracy. The 
story-book flavor was carried over 
into the characterizations of the 
various historical personages, par- 
ticularly George and Martha Wash- 
ington, whose real personalities 
were buried in soap opera cliches. 

Show wound up with an address 
by Arthur J. Connell, American 
Legion national commander, who 
made a defense of America’s herit- 
age of freedom and attacked the 
Communist totalitarians. Herm. 


UNCHEON AT LONGCHAMPS 

ith Mrs. John Francis Wilson 
15 Mins., 1:15 p.m., Tues. & Thurs. 
LONGCHAMPS 
WFIL, Philadelphia 

(Lohmeyer, Adelman, Mont- 

gomery ) 

Recipe for new luncheon inter- 
view session needs plenty more 
spice and smart eatery angle is 
vetoed by din of clattering china. 
Guests at premiere (30) were 
James Finnegan, president of City 
Council and former Democratic 
City Chairman, and Peter First- 
brook, of the “Hollywood Ice 
Show,” at the Arena. Finnegan, 
an informed and acute citizen, was 
maneuvered into a_ five-minute 
pitch for the Red Cross and a sin- 
gle statement on city planning. 
Then he was treated to a disserta- 
tion on the caypon, dropped in by 


the stream of consciousness method | T 


from a remark on a proposed hotel 
for Philadelphia’s new City Center 
project. 

Mrs. Wilson, who seems to have 
made a hobby of the table d’hote, 
performed a similar service for as- 
paragus, asking her visitor “Did 
you know that?” He did not. The 
hostess’ conversation is spiked with 
such cues as “Have you noted 
that?” “I don’t know whether 
you've noticed?” 

The partially ignored Mr. First- 
brook was brought into the festiv- 
ities to answer a few questions, in- 
cluding “I suppose they have a 
Red Cross in Canada?” Flat flavor 
of “Luncheon” was not due to any 
opening nervousness on part of 
conductress. A little doubt on the 
part of Mrs. Wilson, local civic 
leader, might have proved asset. 
Some research into radio interview 
form would be bigger help to show 
than surplus info on meats and 
vegetables. For straight listening 
with no tv interests, such as faces 
or clothes, leading questions need 
plenty sparking. Gagh. 





THIS IS THE STORY 
With Madeleine Carroll 
Producer: Bob Monroe 
Director: Sanford Marshall 
25 Mins.; Mon.-Sat., 11 p.m. 
Sustaining 
MBS, from N.Y. ; 
Breaking up popular romantic 
adventure novels into five-broad- 
cast serialized adaptations, as is 
done on this new Mutual net airer, 
impresses as being potent fodder 
for hausfrau palates. With Made- 
leine Carroll lending her charm 
and thesping talent as hostess and 
starred participant in the stories, 
kickoff session, Monday (29), got 
off to a spicy start. Dae 
Opening week's dramatization was 
based on John Fleming's “The 
Power of a Woman.” Preem stanza 
followed the cliff-hanger  tech- 
nique. After an argument with his 
wife, a husband calls on an old 
flame, who informs him that she 
intends using the compromising 
situation in which he’s placed him- 
self for blackmail purposes. 
Thesping and other aspects of 
the program were grooved to give 
story added impact, Jess. 


WEDNESDAY NIGHT 

(Here of Mariposa) 

With George Murray, Maxine Mil- 
ler, Ed McCurdy, Terry Dale, 

y Conebeare, Bernard 

Johnson, Tommy Tweed, Frank 
Peddie, Beth Lockerbie, Alex 
McKee, Robert Chirstie, Murray 
Westgate. - 

Writer: Mavor Moore 

Music-Director: Howard Cable 

90 Mins., Wed. 9-1¢:30 p.m. 

Sustaining 

CBS, from Toronto 
Upsetting the hitherto staid style 

of the “Wednesday Night” high- 

brow series,*Mavor Moore's spe- 

cially-written musical comedy, 

“Hero of Mariposa,” points up the 

laugh-needs-of this midweek pro- 

Ygram. Former CBC-TV topper, who 

recently resigned to devote his 


time to writing and acting, has 
been highly successful in taking 
the story basis from Stephen Lea- 
cock’s ‘“‘Sunshine Sketches of a Lit- 
tle Town” and turning out the rol- 
licking book, music and lyrics that 
embody this musical. 


It’s a nostalgic throw-back to a 
mythical small town at the happier 
turn of the century, marked par- 
ticularly by the tunes and lyrics. 
Production is prodigal on costs, 
with George Murray and Maxine 
Miller featured, a hefty list of top 
talking and singing principals, a 
mixed chorus of 14, and the 21- 
piece orch directed by Howard 
Cable, who also did the musical 
arrangements. Throughout are the 
bright and bouncy values of Jackie 
Rae, producer of the 90-mjnute 
stanza. Piece went to 48 stations of 
the Trans-Canada Network of the 
Canadian Broadcasting Corp. It 
was also the first original musical 
show produced this season by the 
CBC; and the Mavor Moore manu- 
script definitely is worth a look-see 
by American entertainment entre- 
preneurs. 


_ There is plenty of action-story 
in this plot of a young bank teller, 
sent to a small town to gain ex- 
perignce, and whose dread secret 
from the heroine is that his father 
owns a chain of Canadian banks, 
plus lumber and mining interests, 
ets. The piece also includes all the 
ramifications of a local Federal 
election campaign, the ladies’ 
church bazaar, the foundering of 
an excursion steamer (treated as 
comedy and nobody hurt), a bank- 
holdup in which the hero is shot in 
the shoulder in time for a last-min- 
ute reconciliation with the*small 
town belle. 


However, it’s the songs that stand 
out; the solo ballads of George 
Murray and Maxine Miller as the 
young lovers—“‘As Long As You 
Love Me” and “If You'll Marry 
Me”—their comedy-duet, “We're 
Practically Perfect Just the Same.” 
erry Dale as the heroine’s friend 
and Ed McCurdy as the teller’s pal 


ing angle, with other principals and 
the mixed chorus in excellent veice. 
plus the fine backing of Cable's 
arrangements and musical breaks. 
Whipping up the speedy pace on 
all production values is Jackie Rae 
whose flair for this type of enter- 
tainment is always evident through- 
out. Here is a musical show that 
should not be filed away after one 
performance only. McStay. 


| Radio Followup 


Sam Goldwyn’s advent to New 
York is always a case of hav®€-pic- 
ture-will-travel, He’s the AM coun- 
terpart of Toots Shor who, for a 
non-pro, seems to be on more tv 
programs. Both 
cards. Goldwyn, of course, is al- 
ways good copy. He proved it 
again on Tex & Jinx’s pre-mid- 
night pickup from the Peacock Al- 
ley of the Waldorf-Astoria, N. Y., 
last Friday (2), with humorous 
shilling for “Best Years” (revival) 
and the forthcoming filmization of 
“Guys & Dolls.” Jinx Falkenburg, 
a rapidly developing talent as a 
mike interviewer, skillfully threw 
non-fan mag type of Q.’s at the 
producer (and Frances, his wife), 
and just as skillfully Sam's A.s 
were noncommital, excepting for 
what he wanted to say. An inde- 
fatigable exploiteer and merchan- 
diser of his own wares; Goldwyn is 
one of the more articulate and 
completely relaxed at-the-mike im- 
presarios. Incidentally, on the sub- 
ject of energetic enterprise, the 
McCrarys mentioned they “work’’ 
only two hours and 40 minutes a 
day. The Gotham fans must have 
wondered often how they can do 











stint; she with her midday tv show; 
and then again post-theatre with 
their. Waldorf origination—this is 
the 40-minute session. The 
McCrarys obviously “have youth, 
will travel."’ Withal their late-hour, 
whether because of the hour or 
| what, seems of a more adult stripe 
| than the early a.m. chitchat, . 

el. 





are also lusty on the comedy sing- | 


their Mr. & Mrs. breakfast (AM) | 











need AFTRA! of the results and penalties in each 


THE SIXTH BOROUGH 
With Tex & Jinx McCrary, John 

Wingate; others 
Producer: McCrary 
Writer-director: Draper Lewis 
30 Mins.; Sat., 5:30 p.m, 

WNBC-, N. Y: : 

In an interesting, worthwhile six- 
week documentary series, WNBC’s 
News & Special Events depart- 
ment, in conjunction with NYU's 
Centre of Human Relations Studios 
and the Citizen Union, is Sp to 
explore, understand’ and alleviate 
the relativel} new problem of 
Puerto Rican influx and integration 
into New York. ° 

Last Saturday's (3) segment, for 
instance, dealt with the problem 
of the integration of Puerto Rican 
kids into the public schools. Tape 
recordings were played of actual 
sessions (though brief) at grammar, 
high and trade schools, and adult 
evening classes, as well as inter- 


REPORT TO THE CITY 

With John Daly, Gordon Fraser, 
Don Gardiner; Mayor Robert F. 
Wagner, Robert E. Kintner, 


Director: Henry Dick 
Writer: fra Marion 
60 Mins., Tues. (30), 8 p.m. 
WABC, New York 

ABC’s flagship station is going 
all-out in is monthly series o 
rdocumentaries on the functioning 
of New York City’s various depart- 
ments. Aside from giving an hour 
a month for each program plus 15- 
minutes in each of the three in- 
tervening weeks. for discussion of 
each documentary, the station has 
gone to considerable expense and 
effort with on-the-spot tapes, re- 
search and some of its and the net- 
work’s top talent to punch the pro- 
grams aeross vividly. The expense 
and effort were very much worth- 
while—series, on the basis of the 





views with PR kids of all ages. 
Some of the kids’ comments Were | 
naive, wise, amusing and appeal-, 
ing. There was the paramount de- | 
sire to belong to this new Ameri- | 
can life, and the problems of | 
achieving this desire under the} 
burdens of an alien tongue, sus- | 
picion of neighbors, cruelty of fel- | 
low children, etc. | e| 
Attempts to offest prejudice, to) 
combat gang wars, private scraps | 
and knifing threats—by education. | 
by formation of nabe clubs, etc. —_| 
were discussed. It made for a dis- | 
cerning study of an important | 
problem in Manhattan life, espe- | 
cially when presented so tactfully | 
and self-effacingly by Tex and 
Jinx McCrary, as commentators. | 
and John Wingate as reporter. | 
There may have been a little too! 
much emphasis on the superficial. 
too much of classroom singing of 
native Puerto Rican songs, but. 
this is a part of the picture, and 
the overall coverage was aoe. 
’ ron. 





NIGHT WATCH 
With Don Reed, Police Set. Ron 
Perkins, Police Chief W. N. Hil- 


25 Mins., Mon., 10:05 p.m. 


Sustaining 
CBS, from Hiollywood (tape) 

Tape worms its way into the. 
Culver City (Cal.) Police Dept. for 
a super-realistic. on the scene re-' 
ay of what goes on in that busv- | 

constabulary hard by the Hol-) 
lywood-L. A. beat. CBS, via pro-. 
ducer Sterling Tracy ‘Night Watch | 
Productions), has given the full. 
gun to actuality cases, complete | 
from the precinct to the scene of 
the crime, and with something of 
the “Dragnet” aura pervading £ | 
But this is no backstage drama’! 
evolving from a pro typewriter, | 
since there’s no script and no 
AFTRA actors. Don Reed is the 
police recorder who, under Ray 
Gerhardt’s tape editing, etches the 
action from his radio prowl car. 
vantage point. 

Reed huffed and puffed as he de- 
scribed the goings-on in homicide | 
and other cases. One of the sus- 
pects was a male discovered in the 
nude, it. being developed that he 
was guest of honor at his bachelor 
dinner party. That and his threat 
to have his captors demoted sup- 
plied a humorous note. Extended 
interrogation of him and other sus- 
picious characters provided a clue, 
to the chapter and verse of police 
work. 

Centered in the swift panorama 
are Police Sgt. Ron Perkins and! 
Culver chief W. N. Hildebrande, 
latter providing a summing up of 
the cases at windup in which 
there’s stress on the public secur- 
ity aspect in addition to a sumup 


incident covered. Trau. 





LADIES DAY 

With Ruth Allen, Bill Mayer 

30 Mins.; Mon.-thru-Fri., 9:30 a.m. 
Participation 

WGAR, Cleveland 

Ruth Allen and Bill Mayer pro- 
ject one of the breeziest, most en- | 
joyable women’s stanza in these 
parts. The half-hour, give-and-| 
take chitchat menu includes the 
usual interviews, household hints. 
cooking suggestions, etc. But what 
gives this stanza that distinctive 
appeal is the friendly, humorous, 
and light-hearted banter between 
Mrs. Allen and Mayer. Helpful. too, 
is the smart selection of recordings 
picked by Mayer who has long es- 
tablished himself as one of the 
area's top diskers. ; 

A onetime WFIL editor, Mrs. 
Allen keeps interviews current. | 
concise and convincing. On stanza 
caught (2) she interviews women rep 
from National Livestock Assn. and 
came up with timely meat sugges- 
tions. 

Her show ranged from book re- 
views, thru safety hints, gardening 
suggestions, and blurb on coming! 
vagation plans for kiddies. Mayer's 
frequent ad libs as “mistreated hus- | 


|of the best in 
|searched his program thoroughly 


initialler, emerges as an exciting 
radio venture and a dramatic pubr 
lic service. 

Initial segment dealt with the 
Fire Dept., always a dramatic sub- 
ject but made far more vivid and 
real via the tape recorder. With 
Jcrn Daly narrating and Gordon 
Fraser and Don Gardiner corduct- 
ing en-the-spot interviews in Fire 
crt headquarters éff fire houses 
at the scenes of fives, on oie of 
the city’s fireboats. at the depart+ 
ment’s training school and in a doz- 
en other locales,, program brought 
hon:e the complexities of the Ce- 
riitment’s operation as well 2s ive 
en and efficiency of its meim- 

ors 

ist of credits is long omthis 
one, but it’s well worth mention- 
ing. First off, WABC-v.p.-general 
manager Ted Oberielder rat-s a 
bow on conceiving the series and 
putting all the station's facilities 
behind it. Scripter Ira Marion, one 
the business, re- 


and assembled a mass of informa- 
tion into a sharp and punchy 
script. Fraser’s and Gardiner’s in- 
terviews were to the point and 


| brought out the best in their sub- 


jects, and Fraser’s handling of the 
tape on his spot reports wisety left 
much to the mind’s eye. catching 
all the sounds of the scenes—the 


| little boys shouting they want to 


be firemen when they grow.up: the 
sounds of traffic parting for the 
clanging engines; the card game 
in the fire house disrupted by the 
sound of the alarm. All! of it pure 
radio in its best sense, given pace 
and movement by Henry Dick's di- 
rection and dramatic impetus by 
Daly’s sure narration. 

If there was one flaw in the 
ointment, it was a feeling of repe- 
tition, and this presents a problem 
for Oberfelder, Dick and Marion 
Some of the tapes unnecessarily 
duplicated themselves, and cut- 


, ting the show to 45 minutes might 


be worth consideration. Possibly 
content may vary from subject to 
subject. but the tighter the show 
is edited, the more impact it will 
have. 

Mayor Robert F. Wagner and 
ABC prexy Bob Kintner opened 
the pregram with pledges of mu- 
tual support, and Wagner closed it 
with a resume and thanks. Hir- 


|zoner will continue to close each 


program, which is okay since he 
showed sincere interest and grati- 
tude for the project. Chan. 


TIP TOP MERRY-GO-ROUND 


With Mr. Toby (Keith Hefner) 
Producer: Brent Gunts 


| Director: Ed Sarrow 


30 Min.; Sun. 4:30 p.m. 
TIP TOP BREAD 
WAAM, Baltimore 
Local packager, Brent Gunts, has 


;a winner with “Tip Top Merry-Go- 


Round.” After a little less than six 
months exposure, this juve format 
has settled into a comfortable 
groove, delivering a weekly pro- 


|}gram of consistently varied enter- 


tainment for its moppet audience. 

Entire on-camera personne! for 
the show consists of one person, 
Mr. Toby (Keith Hefner), a youth- 
ful recruit from the local little the- 
atre circuit, animated and enthu- 
siastic in his portrayal of a merry- 
go-round keeper. During the weeks, 
Hefner has injected several con- 
tinuing features such as a secret 
phone with which he communicates 
with his viewers and some offstage 
friends. The commercials for Tip 


| Top Bread are smoothly integrated 


into the script. Hefner’s patter re- 
volves around stories of the vari- 


'ous personalized animals on his 


merry-go-round and other continu- 
ity that he has built up since the 
preem.. > 

To vary the pace, Hefner plays 
some kidisks while appropriate 
cartoons are scanned by the cam- 
eras. George Horn’s excellent car- 
toon drawings make these episodes 
topnotch. 

Barry Mansfield’s imaginative 
circus setting replete with sawdust 
and the sileuhette of a revolving 


band” are thankfully short as are }carousel helps to make this one a 


‘Mrs. Allen's pleasant handling of | 


spot cominercials. Mark:. 


‘plus asset as well. 


pleaser. Ed Sarrow’s direction is a 
Burm 
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- Somebody 
say something? . : 


Been some talk about 
who's biggest in Chicago radio. 


Here are the facts: 


For a long, long time,” - : 
WBBM has always been the 
big station—the top 
performer —in Chicago. And 
still is, day and night. 


Daytime: WBBM delivers 
an audience 43.2% 
larger than that of Chicago's 
next station ...larger than 
that of the third and 


fourth stations combined.* 


Oe te, ae 


Nighttime: WBBM'’s average 
audience is 27.3°¢ larger than 
that of the next station... 
68.0°. larger than 


that of the third station." 


"Nuff said? 


WBBM RADIO 


Chicago's Showmanship Station 
50,000 watts « CBS Owned 
Represented by CBS Radio Spot Sales 





@Pulse of Chicago + Pulce of Chicago, Jun.-Feb, 1004 
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Television Chatter 





New York 


1 C. Munroe inked to a sales 
Png WPIX .. . Madeline Cleary, 
biz mgr. for DuMont sales, is mar- 
rying Capt. Charles Christefison 
today (Wed.) . . . Barnet Biro on 
April 5 “Spotlight” via WOR-TV. 
Penny Morgan, after a longtime 
“CBS association, is now a produc- 
tion associate on the Igor & Oleg 
Cassini show, which bowed last 
Sunday night via WNBT, N. Y. 


Lili Darvas into a feature roie 
on WNBT’s “Justice” launching to- 
morrow (8) ... Robert K. Adams, 
lately of the Gale agency and vet 
paekager, has‘just joined Rockhill 
Productions. Under deal pacted 
with Rockhill sales chief Don A. 
Davis, all Adams properties go to 
the firm, including “My Son Jeep.” 
“Star Playhouse” (currently on 
NBC Radio) and the video strip 
“Manhattan Honeymoon” (via 
WABC-TV) ... 


starts on the road in May to line 
up programs for the Toy Council 
to use in its pre-Xmas campaign 

. Playwright Greer Johnson sold 
scripts this week to “Campbell's 
Sound Stage” and “Kraft TV The- 
atre’’... Hope Miller into NBC-TV 
“Martin Kane” Thursday (8). 

Bill Shipley set as announcer on 
“Portia Faces Life” which preemed 
on tv this week 


» a concert tour, first making video 


appearances in Gotham John 
Savage signed to host “Ansco) 
Theatre” on WABC-TV Bob El- 


lenstein, video thesp, signed for| 
Rogue | 
Don Horan and Don Luf- | 


Metro’s upcoming “The 
Cop” 


tig, WATV meggers, duo’d the 


Heart Telethon shet. They split. 


the nine Sabbath hours between 
them, spending alternate time in 
the control booth. 

Warren Stevens on “Studio One” 
Monday ‘5! and “Justice” April 15 
_..Greer Johnson’s “The Worried 
Songbirds” bought for an upcom- 
ing Kraft “TV Theatre”... Mar- 
garet Hayes planing to H’wood for 
April 18 Hallmark tv’er...Dana 
Wynter on April 13 “Suspense.” 

NBC producer Caroline Burke 


' to speak on music at meeting in» 


White Plains Saturday (10) of West- 
chester County Music Educators 


Assn. ... Harriet Egan, sec to NBC | 


v.p. David C. Adams, crowned Miss 
NBC of 1954” at employees spring 
dance last Friday (2) at Waldorf. 


Chicago 
George Guyan, formerly sales 
manager of Walt Schwimmer Pro- 
ductions, added to the WBBM-TV 
sales staff. . . WNBQ’s Thursday 


Friend-Reiss-Mc- | 
Glone’s radio-tv director Ed Ratner | 


Salvation Army ; 
Tranas (Sweden? Band planed in for | 


sales service manager. ,. Bud 
Hauser, -Nash dealer, checked off 
WNBQ'’s “Inner Sanctum” in mid- 
cycle and the Metropolitan Chevvy 
dealers immediately grabbed up 
the Saturday night vidpix. Jim 
Hurlbut to handle the blurbs. .. . 
Jim Andelin and Jacqueline Bur- 
key into the NBC-TV “Hawkins 
Falls” cast. .. Allen Funt’s “Candid 
Camera” series launched Monday 
nights on WBKB for the Chi, Rug 
and Furniture Co. * . WGN-TV’s 
“Chicagoland Newsreel,” narrated 
by Spencer Allen, moves into its 
seventh year. . . WNBQ salesman 
Johnny Walker missing those Ric- 
cardo lunchés while doing jury 
duty this week. . WGN-TV's 
Thursday afternoon “Talent Tots” 
sponsored by Tastee Freeze start- 
ing next week. . . Ted Liss has 
ankled his producer’ post at 
WBBM-TV. 











Tint s Equipment 


—umm Continued from page 26 











RCA made its most recent dis- 
closures, said that “the television 
industry is in the untenable posi- 
tion of having announced, under 
political and*competitive pressure, 
a new service to the public with- 
out having the technilogical ability 
to deliver the service within the 
standards and eeonomic limits ac- 
ceptable to the public. That is to- 
day’s color television problem in a 
nutshell.” 

“The nub of the problem,” he 
said, “is the color picture tube to 
which no one, as of this date, has 
a satisfactory and conclusive an- 
swer. Baker reiterated a point pre- 
viously made by DuMont Labs and 
! other tv set makers when he men- 
tioned that the industry does not 
have a tube which it can mass-pro- 
duce without fear of hasty obsol- 
escence, and subsequent § coin 
losses. 









‘Goldbergs’ 


Continued from page 26 joe 


sors Red Skelton at 8:30 Tuesday 
'on CBS-TV (since last fall) decides 
to find another time to avoid com- 
| petition with Milton Berle’s NBC 
dominance, DuMont may be able 
to hold its 160 and better. 

' CBS-TV and DuMont share time 
'on outlet affiliates in many of the 
two-station markets. If Skelton 
| packs his trunk and travels to an- 











night harness racing remotes re-' other day, another hour, DuMont 
sume April 15 with Joe Wilson de- figures on no trouble picking up 


scribing the action . . 


- Chicago | the ex-Skelton stations for its own. 


Motor Club bankrolling Fultes | it's likely the CBS-TV jockeying 


Lewis’ film Saturday nights on 
WGN-TV. . 


. Norm Barry subbing 


will happen too; Geritol, it has 





ed per | been reported, is dissatisfied with 
peda ngs—— P cae ei -- ay current berth opposite Berle. Mrs. 
Kay” beaming. . . Art Hein shifted | Berg herself stands a better chance 
from the sales service manager) against Berle than does Skelton, 
berth at WBBM-TV to the selling | since she gained so much popular- 
crew. Bob Reisinger takes over as|ity tv-wise by appearing on the 
= = — 























reaching the 
entire 
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MEEKER TV, INC. 


New York Chicego 
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NBC show several times and stands 
to pull some of Berle’s followers 
away with her. 

If Geritol doesn’t come through 
for Rybutol, DuMont station rela- 
tions chief Buck Lyford will have 
to do some fast hustling to get an- 
other wide-web cleared. Even 
then there’s no guarantee that Ry- 
butol will be happy with new time 
which, to avoid backing CBS in 
the two-station tv markets at other 
times, might end up _ second-rate 
slotting. 

Either DuMont gets more of that 
$5,500,000 Rybutol outhy or it’s 
back to NBC for Mrs. Berg. Inci- 
dentally, Kletter Assoc. handles 
Geritol and BBD&O has got Rybu- 
tol in tow. 





BAB 


Continued from page 26 


be open only to member stations 
this year in contrast to the last 
cycle open to all hroadcasters. 

As for the BAR survey, bi- 
monthly reports will be supplied 
on the complexion of ‘radio adver- 
tising in Boston, Baltimore, Buf- 
falo, Chicago, Cincinnati, Cleve- 
land, Detroit, Kansas City, Minne- 
apolis, New York, Philadelphia, 
Pittsburgh, St. Louis and Washing- 
ton. BAB has also purchased op- 
tions on any other area surveys 
made by BAR in the future. 





Paley, Stanton 


Continued from page 233 == 


parlay which finds him sandwiched 
between the champ “Lucy” stariza 
and B&A. On his Wednesday night 
hour show, Godfrey has lost his 
Nielsen hold, with the brace of 
NBC opposition shows, Joan Davis 
and “My Little Margie,” forging 
into rating leadership. And CBS 
concedes that the Godfrey morning 
tv acceptance (rating wise) has 
been a far cry from his unprece- 
dented a.m. pull in radio. 

CBS fervently hopes that the 
Godfrey association has many 


years ahead of it. But those close 
to the “before and after” picture 
are convinced that henceforth the 
G’s identity will be as an integrat- 
ed segment in the overall network 
picture. . 





Princeton-WNBT 


as Continued from page 23 =e 





controversy will hinge on “fash- 
ions in education.” 


Preemer will be “Drops, Splashes 
and Atoms,” described as a “‘sci- 
entific cocktail party” and fronting 
Prof. Eric M. Rogers of the Dept. 
of Physics. Subsequent stanzas 
will be “The Mind’s Eye,” with Dr. 
Hadley Cantril, chairman of Psy- 
chology; “Story of the Chord,” 
with Profs. Edward T. Cone and 
eminent longhair composer Roger 
H. Sessions, of the music sector: 
“Science and the Soviet,” with 
Prof. John Turkevich, of chemis- 
try; “Shape of the Future,” Dr. E. 
Dudley H. Johnson, of English; 
“Wars: Past & Future” (Part I), 
Drs. E. Harris Harbison and Maur- 
ice dePont Lee Jr. of history: Part 
II, Dr. Gordon A. Craig, of history; 
“Spirit of Ancient Greece,” Dr. 


Robert F. Goheen, of classics, an@| ; 


Dr. Eric Sjoqvist, of archaeology. 


Pack is exec producer of the! 


Olesker blueprint and supervision 
is by Krantz, with groundwork for 
the series having been laid origi- 
nally by Prof. Thomas Riggs Jr., 
who was killed accidentally last 
year. He had been named to the 
special project survey by Presi- 
dent Dodds. 


Pact ‘You Are There’ 





For Aussie AM Series:."°<”: 


Fremantle Overseas Radio pact- 
ed with CBS for a foreign radio 
edition of “You Are There.” Plans 
are being laid to produce an Aus- 
stralian version through Fremantle 
for distribution in that country and 
New Zealand. 

Stanza will be transcribed by Ar- 
transa, of Sydney. Fremantle han- 
dles seven other radio packages in 
Australia, including “Superman,” 
“Space Cadet” and Agatha Chris- 
tie’s “Mystery of the Week.” For 
tv distribution abroad the Ameri- 
can firm has bought Cecil B. De- 
Mille’s standard Easter fare, “King 
of Kings.” 


From The Production Centers 


Continued from page 3 


there to give club once over’. . . WLOL and WMIN, respectively, 
again scheduled to broadcast Minneapolis and St. Paul A.A. home and 
away games play by play ... “Slim” Sauker new WCCO radio chief 
engineer, 


IN PHILADELPHIA ... : 


Franklin A. Tooke, general manager of KYW, has been named to 
serve on Mayor Clark’s committee on fire prevention week observance 
.. . Joseph F. Dougherty has been named sales rep for Westinghouse 
tv station WPTZ, specializing in food accounts. Dougherty was formerly 
with the Washington Times-Herald . . . Ralph Collier, formerly with 
WHAM-TV, Rochester, N.Y., has joined WCAU radio and is handling 
the “Block Party” program ... WIP will broadcast the City series 
between the Athletics and Phillies (April 10-11), with Byron Saam 
and Gene Kelly doing the play-by-play commentary .. . John “Jack” 
Pearce, of KYW’'s production department, has been named director of 
public affairs for the station. He will be responsible for all educational 
and public service programs ... Lanse McCurley, Daily News sports 
editor, and Al Wistert, have had their WPTZ s@orts program contracts 
renewed by Gretz Beer sponsors . .. Lee Stewart returned to WFIL-TV 
Monday (5) after leave of absence for appendectomy. 


IN SAN FRANCISCO ... ‘ 


Chirper Barbara McRitchie won top gal ass’t job to Bill McGraw 
on KGO-TV's 90-min. “Join The Gang” teleshow. Pair take over new 
post when Les Malloy and ass’t, Elaine Doyle vacate (9) . . . Bill Hol- 
lenbeck, program director of KGO-TV, resigns his position (7) to join 
Les Hoffman’s new Stockton telestation KHOF. Director Russ Baker 
replaces Hollenbeck . . . Rusty Draper radio-tvisiting during singing 
stint at Hermie King’s “Rumpus Room”... KQED, Bay area educa- 
tional tv station, began daily test pattern (5), 2 to 7 p.m. . .». KPiX 
gen. mgr. Philip G. Lasky elected to Board of Directors of Northern 
Cal. Electrical Bureau . . . KRON-TV’s top “A Life In Your Hands” 
finished its tele-cycle (4) . . . KGO-radio again airing ‘‘Kids’ Korner” 
program (5). And station’s John Harvey expanded his “Story” show 
to a full hour (5) . . . Staff announcer Ed Brady hosting new musical 
sesh due to “Light Up Time” being dropped by Lucky. Strike. 


IN PITTSBURGH ... 


Gunnar Wiig, execiitive veep of KQV, just celebrated his 27th anni 
in radio ... Perry Como has accepted an invitation to co-headline, 
with emcee Dennis James, the Variety Club telethon over WDTV April 
24-25 for the benefit of the Roselia Foundling Home, the showmen’s 
organization’s pet charity here. Variety Club is raising funds to build 
a-new wing for the place . . . Ernest Burger and William Lappe Nave 
been added to the WCAE sales staff . . . Neal Wallace, all-night KDKA 
platter-spinner, is vacationing for a few weeks and Sterling Yates has 
been pinchhitting for him ... Jane Ellen Ball going into her eighth 
year as head of wonten’s department at WJAS ... George Kleeb, of 
the KQV engineering staff, and his wife celebrated their seventh wed- 
ding anni. . . Ricki Wertz, Playhouse actress, assisting Joe Deane on 
his three-times-a-week Coca Cola “Bandwagon” half-hour on WENS. 


IN CLEVELAND... : 


- WGAR pacted 52-week A & P and Kroger stores in its “MerCHAIN- 
dising” point of purchase displays in 197 food stores ... . Gail Eagan, 
former WXEL sportscaster, flacking for city recreation department 
... Johnny Andrews return from Florida hiatus coincided with WTAM 
Morning Bandwagon presenting two-hour “birthday musical hello” 
program for the surprised emcee . . . WGAR’s Carl George in Ohio 
speaking tour . . . Sohio concluded its highly successful WXEL “Pre- 
scription Living” series with party for troupe and press . . . Lawson 
Deming named WTAM program manager ... George Cyr is: WNBK 
program manager ... Gene Walz is NBC’s manager of continuity ac- 
ceptance and public affairs here . . . John Dempsey sycceeds Ethel 
Jackson in WEWS’ half-hour 1 p.m. “Women’s Widow” sponsored 
Monday-thru-Friday by East Ohio Gas . . . Walt Kay rounds out four 
years of Saturday morning sponsored “Kousin Kay’s Red Goose” 
kiddie stint on WXEL. 


IN WASHINGTON ... . 


Lionel Monagas, son of the late Lionel J. Monagas, Venezuelan legit 
actor, has been upped to assistant tv director for WTOP-CBS .. . 
WWDC-MBS currently airing all exhibition baseball games directly 
from playing fields with sportscasters Bob Wolff and Arch McDonald 
at the mike_... WOL, which recently changed management, have added 
22 advertisers to station’s schedule, according to manager Charles 
Dillon . . . Sue De Bruin Hager, former reporter with the“Washington 
Times Herald, has joined WMAL-ABC staff as assistant td radio-tv 
personalities Jerry and Jimma Strong . . . Dr. Raymond S. Stites, edu- 
cational curator for National Gallery of Art; Mrs. Henry Dawson, asso- 
ciate director of p.r. for N.Y. office of Motion Picture Assn. of America; 
and Robert Mullen, head of National Citizens Committee for Educa- 
tional Television, are listed as panelists in a discussion of educational 
pix for tv sponsored by D.C. Motion Picture and Television Council 
. WWDC d.j. Fred Fiske planning to air his “Prize Party” show 
from Home Show at National Guard Armory starting April 26. 


| UHF Double Pla 


Continued from page 26 === 
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|pickup of all their home games 
and many of the coming season’s 
road events. -The sked will be 
sponsored by Shaefer and Lucky 
Strike. 
Landing of the Dodgers culmin- 
ated two months of sweating it out 
by Manning Slater, WICC-TV sales 


Currently 
“SUSPENSE” 
“MAMA” 


“WINKY DINK 
AND YOu” 


BILLY NALLE 


57th Street, 118 West Ci 7-1900 


GREAT NORTHERN HOTEL 


Room with Private Bath 


Putting Dodgers on Channel 43 
means that the Bridgeport area, up- 
per Fairfield County, New Haven 
County and Long Island will be 
seeing the Brooklyn games in ad- 
dition to those who will waten'| 
them’ on WOR-TV, which wanes 
up this way. It’s the first time 
the Dodgers will be on UHF, 
as well as the first time a baseball | 
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absence John M. Haberlan has re- | Full Hotel Service Twe 
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DON McNEILL’S BREAKFAST 





CLUB ON WLS EACH MORNING 





Under the genial guidance of 
its toastmaster, Don McNeill, the 
ABC Breakfast Club program 
has become a day-starter as tra- 
ditional as the morning cup of 
coffee to its more than seven mil- 
lion listeners across the country. 

It was twenty-one years ago— 
on June 23, 1933, to be exact, 
that Don took over a morning 
show called “The Pepper Pot,” 
introduced a new format—four 
calls to breakfast, March Time 
and Memory Time—and _ the 
Breakfast Club was founded. 

With him on the show then as 
now was Eddie Ballantine, the 
present orchestra leader, and Bill 
Krenz, pianist. Comedian Sam 
Cowling and Fran (Aunt Fanny) 
Allison became regulars in 1937. 
Vocalist Johnny Desmond joined 
the gang around the Breakfast 
table in 1949 and ldVely Eileen 
Parker was a newcomér last year. 
yThe show’s original format has 
continued through the years, 





with now and then an added fea- 
ture. In 1944 Don introduced the 
“Moment of Silent Prayer” for a 
“world united in peace” and the 
“Sunshine Shower,” which was 
started in 1946, has resulted in 
thousands of cards being sent to 
patients in hospitals and other 
institutions by the faithful 
Breakfast Clubbers. 

In 1953, the twentieth anni- 
versary of the program, it was 
named the top radio variety show 
by Radio-Television Daily, and 
ended its anniversary year by es- 
tablishing a new studio attend- 
ance record, demonstrating that 
it has lost none of its popu- 
larity. 

Three years before that, ABC 
had signed a 20 year contract 
with Don McNeill, assuring his 
services for the Breakfast Club 
until 1970. Thus, the program’s 
loyal fans can look forward to 
enjoying the fun with Don and 
the gang for a long time to come. 
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N.Y. METROPOLITAN OPERA 





WLS NOW FULL TIME STATION 


FCC APPROVES MERGER RADIO 
STATIONS WLS AND WENR 


BETTER SERVICE FOR CHICAGO 
AND MIDWEST LISTENERS 


‘Leading Stars of Both Stations 
and ABC Network, Plus Popular 
New Features, to Bring Listeners 
the Best of Everything on the Air 














WLS NATIONAL 
30th ANNIVERSARY ON 24th 


oul 


BARN DANCE 





The one and only WLS Na- 
tional Barn Dance has been 
broadcast every Saturday night 
since April 19, 1924, making it 
the longest continuously broad- 
cast program in radio. Although 
it has had many imitators 
through the years, this grand- 
daddy of all folk music shows is 
still the best of them all. It pi- 
oneered in broadcasting Music 
Americana when radio was in 


P| swaddling clothes, and to it be- 





HEARD REGULARLY ON WLS 





Every Saturday afternoon dur- 
ing the opera season, ABC net- 
work listeners are privileged to 
attend a performance of the 
Metropolitan Opera in New York 
City to hear the world’s greatest 
artists. 

Millions of listeners by a twist 

of their radio dials are trans- 
ported to the world-famous opera 
house for hours of enchantment 
&S great singers perform the daz- 
zling duets and arias of the 
Master composers. 
SIt is estimated that in the WLS 
area an audience of more than 
343,900 people in 181,000 homes 
mune advantage of this great cul- 
ural treat every Saturday. 





The brilliant 1953-54 season 
got under way with the broad- 
cast of Gounod’s “Faust,” with 
the famed conducter Pierre Mon- 
teux and a stellar cast led by 
Jussi Bjoerling in the title role. 

Verdi, who seems to be every- 


one’s favorite composer, has been |! 


well represented with the broad- 
casts of his “Aida,” “Il Trova- 
tore,” “La Traviata” and “Rigo- 
letto.” 

Other favorites have been Don- 
izetti’s “Lucia di Lammermoor,” 
Mozart’s “Don Giovanni,” and 
Moussorgsky’s “Boris Godunov.” 

All in all twenty operas will 
have been broadcast when the 
season ends April 17th. 





longs much of the credit fer the 
present national and interna- 


| tional vogue in folk music tunes 


and their place on the hit parade. 

Music on radio had been strict- 
ly “long-hair’ until WLS put on 
the toe-tapping music of the first 
National Barn Dance. From then 
to the present day, folk tune 
artists have been drawn to the 


j National Barn Dance as to a 


magnet. Not only have its stars 
sung the old-time songs, but 
they have been busy writing 
new folk tunes, and _ record- 
ing them to sell in the millions. 

As a star- 
™ maker, the pro- 
. gram has had 
' no equal. A list 
_ of the perform- 
' ers who got 
their start or 
appeared as es- 
tablished artists 
on the National 
Barn Dance, 
would include 
such great stars 
as George Goe- 
bel, Ruth Etting, Les Paul, Curt 
Massey, Gene Autry, Red Foley, 
Rex Allen, Fibber McGee and 
Molly, Patsy Montana, Max 
Terhune, Joe Kelly, Smiley 


sarees 


Red Blanchard 





Burnette, Pat Buttram and Sam 


and Henry (later Amos ‘n Andy), 
to name only a few. 

In audience. popularity the 
show is a record-breaker, too. So 
many people wanted to see it 
that WLS became the first sta- 
tion to build a studio theater. 
But by 1932 reservations there 
were being made seven months 
in advance. 

In that depression year, WLS 
chalked up another radio “First” 
by taking over Chicago’s 8th 
Street Theater, broadcasting the 
program in two complete shows 
. and charging 
' admission. 
i: Since then 
‘more than 
2,350,000 people 
have paid to see 
it there. 

Back in 1934 
when the Barn 
Dance was ten 
ss years old, it was 
es asked to put on 
Homer & Jethro One show at the 

Chicago Cen- 
tury of Progress Exposition. 
When 25 to 35 thousand people 
arrived instead of the expected 
10 thousand; the one-time en- 
gagement was expanded to five 
weeks. 

In 1944, its 20th anniversary, 
the cast went to Hollywood to 
appear with Robert Benchley in 
the Paramount picture “National 
Barn Dance” which was pre- 
miered “back home” at the 8th 
Street Theater. 

Now in 1954, as it celebrates 
its 30th anniversary, the show is 
more popular than ever. Last 
year its stars appeared before a 
million and a half people in per- 
sonal appearances throughout 


tee 








the Midwest, an increase of more 








The Federal Communications 
Commission has approved the 
application for the merger of 
Radio Stations WLS and WENR. 
The new company will be known 
as WLS, Inc. 

The new full-time station be- 
gan broadcasting under the call 
letters WLS on the present clear 
channel frequency of 890 kilo- 
cycies on April Ist and will be an 
affiliate of ABC. 

A full-time single station oper- 
ation by the new WLS will per- 
mit a broader scope and more 
fiexible programming than was 
possible by either station on a 
Shared-time basis. By carrying 
out the policies that have proved 
successful for WLS, the expanded 
WLS can render a greater service 
to Chicago and Midwest America. 

Officers of the company, WLS, 


Inc., are James E. Edwards, pres- 


ident; Glenn “Snyder, first vice 
president and general manager; 
Arthur H. Harre, second vice 
president and assistant general 
manager; George R. Cook, treas- 
urer; and Mathew Vieracker, 
secretary. 











Capt. Stubby and the Buccaneers 


than 300,000 people over the 
previous year. And the “SRO” 
sign is up every Saturday night 
at the 8th Street Theater where 
crowds come from all over the 
Midwest to see their favorites, 

And who are today’s favorites? 
Among the show's veterans are 
those “Carolina Sweethearts” 
Lulu Belle and Scotty, Arkie, the 
Arkansas Woodchopper, come- 
dian “Red” Blanchard, and Grace 
Wilson. 

Then there’s the Top Hand of 
the Cowhands, Bob Atcher, the 
zany parodists Homer and Jethro, 
Captain Stubby 
and the Buc- } ‘eile 
caneers, Phyllis | 
Brown, Woody | 
Mercer, and the | 
lad from the 
hills of old 
Pennsylvania, 
Dolph Hewitt. 

Yes, indeed, 
as this phenom- 
enal program 
enters its 31st 
year of contin- 
uous broadcasting, it is still the 
listening “must” in Midwest 
homes that it has been for more 
than a generation. 






Lulu Belle & Scotty 











86 


RADIO-TELEVISION 


VARIETY 


Wednesday, April 7, 1954 





Pros & Ams Exchange Discourtesies 
On ‘Musclin’ In’ Fall Grid Skeds 


Anger, fear and a€cusation mark 
the battle between tbe ranks of 
pro and college football, a fight 
which affects video's. fall’ sports 
picture. On one side, National Foot- 
ball League proponents “strong- 
ly suspect” collegians of trying to 
influence sponsors of televised pro 
games. NCAA members, on the 
cther hand, have been insisting 
tifat the pros are endangering the 
life of the simon pures by inten- 
tions to move into Saturday after- 
noons, by pulling a repeat on 
Saturday night exposures that af- 
fect southern conference school 
games or by similar missions cal- 
culated to throw the rah-rahs for a 
loss. 

Tom Hamilton, director of ath- 
letics for Pittsburgh U., ap- 
proached Westinghouse last season 
and explained why pro football was 
damaging college offerings. West- 
inghouse was sponsor of 49 pro 
games via DuMont. An exec in the 
NFL informed Variety that he has 
definite proof of the first approach 
and suspects that another one was 
made this year. Though it doesn't 
appear that Westinghouse was in- 
fluenced in either of the two meet- 
ings, it has for other reasons, as- 
serted that it probably won't carry 
the pro games again on tv. But 
the very fact that the manufactur- 
ing firm was approached is con- 
sidered an attempt at lobbying. 

Hamilton maintains that he has 
n‘ade no approach to Westinghouse 
beyond the first one, and that it 
was simply “to let people know” 
where the colleges stoed in the 
matter. He added that “it was not 
a personal mission.” Asa Bushnell, 
boss of the Eastern Collegiate Ath- 
letic Conference, insisted later that 
he knew of no second approach. 
Some of the Westinghouse toppers 
were in the dark too, but then 
they also denied the first meeting 
with Hamilton, which the latter 
bimself conceded took place. 





Hamilton said that NCAA asked 














' 


| day afternoon on tv if they please 


; Sunday? Why compete against an- 


him to speak to Westinghouse 
(joeated in Pittsburgh) and inform 
the firm of the concern about the 
pros moving into Saturday. This 
had to do with the southern col- 
leges playing on Saturday night 
opposite pro telecasts. Tom McMa- 
hon, sports direetor of DuMont, 
said that the Saturday after-dark 
video: offerings didn’t go into the 
south. 
Orange Bowl Pro Game? 


NFL indicated that several col- 
lege coaches, members of the 
NCAA, have been chewing at the 
pros. Somebody even started the 
rumor that the Orange Bowl would 
be the scene of a.televised pro 
championship game on Jan. 1 in- 
stead of the place where a brace 
of the best in colleges meet. Ap- 
parently it stemmed from the re- 
ported move by Bowl officials in 
Florida to find some method of 
avoiding the recent one-sided col- 
lege forays held there. 

In speaking of the NCCA tv com- 
mittee, which first laid plans for 
video this fall, Bushnell said: “We 
haven’t tried to impose ourselves 
on anyone -else, just express our 
views.” This was not to be con- 
strued as an explanation of the 
actions of the coaches too, one of 
whom intimated that if stations 
gridcast the pros they cannot also 
televise college games. 

Last week the college group hand- 
ed a proposition to members, offer- 
ing a plan for televizing 13 games 
—dquite similar,to last year’s sched- 
ule. In making it, the NCAA tv 
committee maintained that any re- 
strictions it made were to prevent 
college football from being over- 
ridden by too much video. 

The moves to Westinghouse and 
the general outcries have been con- 
strued to mean that colleges are 
making an all-out attempt to block 
sponsorship of pro football, most 
of which was carried on DuMont. 

It was explained that the pros 
bave a legal right to go to Satur- 


but an NFL official said: “Do you 





think, for example, that the Eagles | 
would play against Army or Michi- | 


| gan (on Saturday afternoon) when | 


they 


an 
es 


play Saturday night or 
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| other fellow’s gate? We are not go- 
| ing to restrain tv in any size, shape 
| or form.” 

| The hassle can end in a number 
| of ways. Most important, it can 
| curtail DuMont in its broad pro 
| game eoverage, which it is pre- 
paring now, by frightening off a 
new sponsor. Though it does not 
seem feasible, if the pros go Satur- 
day afternoon or into the Orange 
Bowl, the complexities of video 
sponsorship and tv coverage gen- 
erally for the three months of next 
fall may prove overwhelming. 
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ance, which has been in the dis- 
cussion stage for almost a year, is 
now emerging to the practical stage 
in which agreement has been 
reached on the type of program 
and the equipment necessary to 
operate the plan. Transmitting 
gear, valued at more than $3,000.- 
900 and including radio links dot- 
ted all over the Continent, will be 
necessary to make the program ex- 
change effective. At this point it 
is contemplated that one radio link 
will be fitted 10,000 feet up on the 
Jungfrau mountains in the Alps. 

First thoughts on program éx- 
changes include from Italy a visit 
to the Vatican and a closeup of the 
Pope; from Germany a look across 
he Iron Curtain in Berlin: from 
France a tour of Versailles: and 
from Switzerland international 
‘ootball championships. Main at- 
raction from England would be a 
ransmission of Cafe Continental, a 
nseudo-nitery show in which -the 
najority of the acts are from the 
main entertainment centres in Eu- 
ope. 

Another British feature in the 
“Eurovision” programs will be the 
Queen’s review of a parade on her 
‘eturn from her Commonwealth 
our, 





New Orleans—Ed Prendergast, 
vet local radio exec, has been upped 
to vice president and manager of 
WBOK here. Fred Schwartz, com- 
mercial Manager, was named as-’ 
sistant manager, | 








| thy, 


WBKB’s 150. Critics 
Chicago, April 6. 
On the thesis that every 
dialer is a tv critic, ABC’s 
WBKB has worked out a joint 
project with the Illinois Par- 


ent-Teachers Assn. whereby 
150 Chi-area_ parents will 
monitor the station's. kid 


shows over the next month 
and then fill out special ques- 
tionnaires designed to show 
their approval or disapproval. 

When the sampling period 
ends early in May, the PTA’ers 
will be invited to sit in on a 
roundtable discussion with 
ABC veep. Sterling (Red) 
Quinlan and his programming 
staffers to recommend any 
changes they think advisable. 


West’ghouse-Dull 
Pro Grid Tie Slim 
Despite Witting 


Though DuMont is in the midst 
of arranging another complex 
schedule of pro football games for 
next” season and making commit- 


ments to that effect to the National 


Football League, it is for the time 
being without a potential sponsor. 
Westinghouse, which carried the 
49 games via the network last fall, 
to the tune of $1,800,0@0, has vir 
tually crossed itself off the spon- 
sorship list. Move is all the more 
surprising in view of fact that ex- 
DuMont topper Chris Witting is 
now a big Westinghouse factotum 
as prexy of radio operations. 

Referring to another pro foot- 
ball sponsorship for the coming 
season, a high-ranking exec at 
Westinghouse said, “It doesn’t look 
very good. Odds are somewhat 
against it.” ; : 

“Westinghouse expenditures are 
going in another direction—into 
other media,” he said. Agency for 
the appliance company in the out- 
sized tv deal was Ketchum, Mac- 
Leod & Grove, Pittsburgh._ 

Tom McMahon, sports head for 
DuMont, described the upcoming 
pro football coverage as being simi- 
lar in general setup to last year’s. 
He made allowances of course for 
minor changes which hinge on NFL 
game scheduling. 


Murrow Yields On 
Mpls. See’ Kine 


_ Minneapolis, April 6. 
Yielding to a local heavy and in- 
sistent demand for the program 


that dealt with Sen. Joe McCar- 
Ed Murrow waived his rule 














'not to permite telecasts of filmed 





recordings of his “See It Now” 
series and allowed WCCO-TV to 
present the one show via kine- 
scope. 

The response has favored Mur- 
row in the ratio of about five to 
one, according to a WCCO-TV 
spokesman. Of the 225 telephone 
calls .received immediately after 
the airing,.118 supported Murrow 
and praised the station for show- 
ing the program and 37 protested, 
WCCO-TV reports. 

WCCO-TYV didn’t resume ‘See It 
Now” after the latter went off the 


air last sumraer and then returned | 


at a different time which had been 
sold by the station in the mean- 
while. Public demand for its re- 
turn increased greatly following 
the publicity attendant upon the 
McCarthy program and it will be 
rescheduled with daylight savings’ 
start. 

In the meanwhile, requests for 
the show having to do with McCar- 
thy became so heavy that WCCO- 
TV officials successfully pleaded 
with Murrow for permission to 
show the film. Previously, he had 
turned thumbs down on the sta- 
tion's efforts to schedule 
Now” on film regutarty. 


WCCO-TV also this week car- 
ried the “See It Now” program 
devoted to McCarthy’s reply to 
Murrow. 





Qmaha—A. James Ebel. with 
WMBD, Peoria,.since 1946, has-as- 
sumed position of acting..manager 
of KOLN-TV and KOLN, Linco!n, 
sueceeding Harold Anderson, who 
has joined WDEF, Chattanooga. 





TV Followups 
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tion trickery by the Bil and Cora 
Baird puppets. ie 

Respite from the song overload 
came from, Hermione Gingold and 
Billy De Wolfe in a sketch from 
their current Broadway revue, 
“John Murray Anderson’s Alma- 
nac.” Sketch had more style than 
laughs. 

The Lincoln-Mercury commer- 
cials are still interesting to watch— 
even after all these years. Gros. 





Paddy -Chayefsky is undoubtedly 
one Of the outstanding writing tal- 
ents in the tv business today, and 
he proved it again with a bang last 
Sunday (4) when the “Philco TV 
Playhouse” on NBC-TV presented 
“The Mother.” it was a show that 
carried a powerful emotional 
punch in its -dramatic excellence 
and was turned into a prideful oc- 
casion by all concerned. 

Chayefsky is a man who under- 
stands human beings and has a 
knack for exposing their strengths 
and weaknesses without ever 
transgressing the bounds of good 
taste. In “The Mother,” beauti- 
fully acted and directed with a 
sensitive hand by Delbert Mann, 
he drew a touching and yet strong 
and purposeful portrait of an eld- 
erly woman who refuses to accept 
old age as a period of enforced 
idleness and who struggles to over- 
come the o@stacles of age and the 


over-anxious attentions of her 
daughter. 
Cathleen Nesbitt turned in an 


expert and well-balanced perform- 
ance\ as the Irish immigrant, dom- 
inated by a fighting spirit and an 
indomitable will to work and shift 
for herself. Her mother was ten- 
der but not sentimental, strong and 
yet open to hurt and disappoint- 
ment. Maureen Stapleton imbued 
the part of the daughter with a 
naturalness that was: highly con- 
vincing. It was a key role and she 
did it full justice. David Opatoshu 
as the boss in a garment center 
factory was excellent. He is an 
actor who never disappoints. On 
Sunday he stood out with a pro- 
foundly moving bit. 

George L. Smith as the son-in- 
law, who has his apprehensions 
over having Miss Nesbitt come to 


live with his family, provided im- | 
portant support, and so did Perry | 
Wilson as the second daughter who | 
has come to accept her mother for | 


what she is and realizes that Miss 
Stapleton is making a mistake by 


“See It | 


imposing emotional ties on her 
mother. , 

Lensing of “The Mother” was 
top rate and deserves kudos since 
it aided materially in establishing 
the mood. Mann’s direction 
matched the Chayefsky script and 
introduced many fine touches. It 


was one of those Philco shows that 
keep lingering in the — 2 the 
ayt. 


viewer. 


Longines 


Continued from page 25 





tinued and expanded,” he said, 
“and we will also continue with 
our gala full-hour Television Fes- 
tivals. But we have found that a 
solid schedule of radio broadcast- 
ing forms the broadest possible 
| foundation of our national adyer- 
tising.” Cartoun then went to bat 
for aural versus video with: “Radio 
reaches more people per week 
| than any other form of advertis- 
|ing—for the very simple reason 
| that 45,000,000 homes listen to ra- 
| dio every week, whereas not much 
more than half of these homes are 
equipped with television sets.” 

On costs: “Because of the almost 
| prohibitive cost of tv advertising, 
very few advertisers, even among 
the largest, find that they can af- 
ford full network program tv coy- 
erage every day of the week— 
whereas Longines - Wittnauer, 
through the facilities of the CBS 
coast-to-coast radio network, is in 
a position to blanket the 45,000;000 
homes of the nation every day of 
the week with one or more broad- 
casts.” 

Company’s “Chronoscope” is a 
thrice weekly quarter (M-W-F) on 
CBS-TV at 11 p.m. Outlets are 
being added. as they become avail- 
able, augmenting the timer'’s ad 
coverage in publications, sports 
and miscellaneous ‘fields via Vic- 
tor Bennett, L-W’s ad agency. 











Milwaukee—-WOKY-TV, UHF'er 
owned by Bartell Broadcasters 
Inc., has appointed Gill-Perna as 


the station to handle continuity, 
eommercial production and ‘pub- 
licity-promotion. 








WCBS-TV Attracts 
New Client Faces 


Some $137,000 in billings from 
“new faces” on WCBS-TV will be 
thrown into the spring hopper of 
CBS’ New York key by a quartet 
of advertisers. Largest spender 
among them, with about $69,000, 
is Armstrong Tires, which is ear- 
marked for one-minuters over a 
spread of 19 weeks on the “Early” 
and “Late” cellifoiders. Proctor 
Electric is down for 12 weeks on 
“Late Show,” “Late Matinee.” 
“Picture for Sunday Afternoon” 
and George Skinner's new ayemer, 
for a $33,000 bundle. Modernfold 
Door already has teed off for 
weekly year-round exposure on 
“Late Show” in a pact over the 
$21,000 mark. Pharma - Craft 
(Fresh Deodorant) will spread 20- 
second filmied spots over 20 weeks 
with 314,000 budgeted. 

Among “old faces,” Arthur Mur- 
ray School of Daneing takes a 13- 
week ride on station breaks start- 
ing today (7), couple of weeks before 
exit of “Arthur Murray Party” on 
NBC-TV. Terp studio will put out 
close to $11,000 for the run. Cort- 
Livingston (Small Fry Toiletries 
and Capt. Kitten Lanolin Hair 
Trainer) goes. for a couple of weeks 
on Space Funnies.” 


Scot Video Snafu 


Glasgow, April 6. 

Inadequate equipment is hold- 
ing up tv progress here. Scotland 
has to share a mobile telecasting 
unit, worth $400,000, with the 
north of England, and has the use 
of it only one month out of three. 
_The unit wastes six days in travel- 
ling from Scotland to Manchester. 

Programs have to be skedded 
six months ahead in view of short- 
age of facilities. Expected that the 
British Broadcasting Corp. will 
provide Scot viewers with their 
own mobile unit, but not before 
summer of 1955. 
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BOB CARROLL 
Fred Allen Show 
NBC-TV, Tuesdays, 10 P.M. 


@ DERBY RECORDS ® 


Management: VAL IRVING 
Direction: WILLIAM MORRIS AGENCY 

















Socko setting for cast 


Cali Jack Moffat, Cl 6-3200 or write 
Circle Line « 30 Rockefeller Plaza 


OPTICAL EFFECTS 
For KLING STUDIOS 
Chicago and Hellywood 
by RAY MERCER & CO. 
4241 Normal Ave., H'wood 29, Cal. 
Send for Free Optical Effects Chart 

















its sales rep. Larry Gutter, former- | 
ly with CBS in Chicago, has joined | 


Custom Shirt Maker 


Specializing in the finest 
DRESS and SPORT SHIRTS 
-r-also for Stage and TY 
FRED SANDERS, INC. 


77 West 47th Street, New York 
Plaza 7-5865 
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peng Obolensky, Marie McDonald, 


ce eench hkes ve Allen. Mo- | 
Ed Sullivan and Steve — aed 


Chauncey Gray d t 
eh, Oleg made with a fashion 
‘latch of a sort via three lush mod- 
els, one of them being more squirm 
than firm on the posing, granting 
those gorgeous chassis. 
That's all, brothers. 


rocco’s 


Trau. 





ELIZABETH RAE LAMONT 
SOW 
producer: Joe Franklin 
pirector: Lee Davis 
25 Mins.; Thurs., 2:30 p.m. 
Participating 
WABC-TV, N. ¥. ; : 
This is a straight pitchman’s 
chow aimed at the ladies. Although 
this weekly stanza has the surface 
format of a beauty and fashion 
hint, it’s actually one continuous 
commercial for the various bank- 
allers. 
On the teeoff (1), Elizabeth Rae 
Lamont devoted a couple of min- 
utes to introducing her new show by 
telling how much she helped her 
listeners in the past. This was 
done, typically, with before and 
a‘ter pictures of women whose sil- 
houettes were improved by her ad- 
vice. Then came the plugs. One 
was for a hair curling device, an- 
other for a bargain mink ranch and 
short third one for a beef broth. 
Throughout, Miss Lamont gushed 
her praises for the. bankrolled 
items with an unremitting, hard- 
sell stream of words like “fabulous, 
wonderful, terrific, lovely, out-of- 
this-world,” ete. In one_ partic- 
ularly long segment framed around 
mink coats, Miss Lamont illustrated 
her talk with the help of a model 


and throughout her pitch, again in | ff 
typical pitchman’s style, she re-| 


peated: “I'll tell you later how to 


get these minks at prices you Can | 


afford,” etc., concluding with the 
plug for the mink ranch. 
Herm. 


INQUIRY 


With Professor Eugene L. Burdick, | 


guests 
Producer-Writer: Jeanne Minge 
Director: Jim Eakins 
30 Mins.; Sun., 3:30 p.m. 
KPIX, San Francisco 
KPIX, in cooperation with U. of 


California, presents a comprehen- | 


sive picture of college’s educa- 


Television Reviews 


|______§__, Continued from page 29 
Vanderbilt Stokowski, Col. | 








ameeemaeiamiatiinten 


tional facets — art, psychology 
| science, architecture, industrial re- 
lations, botany, medicine, etc. UC 


and demonstrate their particular 
work in the college. 


_interesting subjects, clever set 
dressings and fine commentary by 
visiting faculty members. 

Last time bloc viewed, “Inquiry” 
presented a vivid study of cancer 





research, treatment and cure. Col- | night 


lege scientists were on hand to ex- 
plain different phases of their 
work with the disease. Subject was 
treated, not so much as a clinical 
problem, but rather as a warning 
to people to watch their health and 
to be aware of cancer’s danger sig- 
nals. Visitors brought along tools 
of their trade—surgical 
ments, X-ray pix, cancerous mice 
and penetrating advice. A televistic 
conclusion was reached through a 
film demonstrating the  foolish- 
ness of a man who ignored his 
heaith problem. 

UC Professor Eugene L. Burdick. 
as program host, 
thorough. His careful handling of 
subjects and questioning of guests 
gives a fine continuity flow to ses- 
sion. His mood of affableness and 
interest almost at once places edu- 
cators and viewers at ease. 

Program crew deserve kudos for 
'a job well done. Tone. 
| a 














| Mutual, WOR 
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| another stanza which has not been 
paying off too well, are the num- 
ber one and two prespects for the 
| beot. According to Gray the Art 
Ford and Sloan Simpson shows 
have a good chance of sticking it 
out through the hot menths, since 
neither would confliet with the 
| great number of nighttime base- 





educators are invited to explain} 


j 


Imaginative production methods | 
allows this session a feel of the | 
dramatic. Program usually incites |"¢twork and one for the N. Y. 
interest and anticipation through | Station were also given walking 


| 
| 
| 
| 


| 
} 


} 
j 


instru- | 


reason suggested for the latter, 
aside from the importance in 
clearing the way for the Dodgers, 
has been that few of the outlet’s 
live video offerings are paying for 
themselves. 

Chief layoffs among. staffers, 
comprised Bert Harkins, in the 
WOR engineering layout for the 
past 25 years, and Bob Wilson, ex- 
ploitation man in the publicity de- 
partment for 11 years. 

Three other publicists for the 


papers. Specific amount dropped 
by network operations and other 
departments is unknown. 

Gray evidently has no intention 
of axing his strong Wednesday 
film schedule on WOR-TV 


|to make way for the ball games. 


Although there are seven night 
frays slated for telecasting then, 
the most Gray wants to do is to 
tranfer the succession of vidpix, 
keyed around “Badge 714,” to 
Saturday if he can. 

Others known to have been cut 
from the publicity department are 
Bob Cone (WOR), Maria Caterine, 


Kansas City. April 6. 


tv, advertising and government will 
highlight third annual convention 
of American Women in Radio and 
Television skedded for Kansas 
City, April 22-25. Agenda of pow- 
wow, announced past week by na- 
; tional prexy Doris Corwith, direc- 
| tor of talks and education for NBC, 
|reveals strong accent on merchan- 





| 


| tivity of the 350-400 femme broad- 
| casters expected to attend the ses- 
| sions. . 

| Following the pattern of past 
| years, convention features talks by 
| outstanding experts in the field, 
; workshops and panel discussions 
on subjects of professional inter- 
|est, individual taping sessions with 
local celebs for future’ radio 


| Marylin Scott and Rena Hamelfarb. | shows, and strictly_social functions 


is competent, | 


jtion of what the competition is | 


| telesets 
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procurement—some of the things 
that make a show—to only a frac- 


using for their airings. 
The web serves the Labs in two 


obvious ways at present: it serves, 


as a publicity outlet for DuMont 


_terests—every time the name Du- 
Mont is seen it theoretically calls 


| ball telecasts. Ford gees on after: 


11 p.m. and Miss Simpson before 
the games begin at sometime past 
eight. 

All the shows are up for cost 
said Gray. A_ definite 


| analysis, 


to mind the products it has to 
offer and the network fulfills that 
purpose well; elsewhere, as is in- 


dicated in the ’53 financial report, | 
overall | 


network “losses reduce 
company profit,” and, by inference, 
company taxes. 

Underway now is an ambitious 
program project at DuMont web. It 
will need money, and it’s recog- 
nized it would help considerably if 
the Labs would loosen the purse 
strings. If coin rolls, the web has 
all the potential to pay off big, it 
seems. 


and other technical in-/| 


| hosted by the nation’s sponsors, 
| who are ever-mindful of the power 
of the lady with a mike. 

| Schedule of speakers includes 
'NARTB prexy Harold Fellows; 
| Alice K. Leopold, director of U. S. 
‘Department of Labor's Woman's 
' Bureau, who will serve as conven- 
tion keynoter; FCC commissioner 
Frieda B. Hennock; and Barry 
| Wood, NBC’s executive produce: 
for color coordination. Speaker at 
the McCall's “Mike” awards ban- 
/ quet, traditional windup of the con- 
| fab, has not yet been announced. 

Panel discussions cover such sub- 
jects as “Department Store Selling 
—Radio & TV”; “Merchandising 
and Servicing Accounts”: “Effec- 
tive Personal Publicity and Pro- 
motion”; and “Program Sources.” 
Participants and moderators in- 
clude some of the leading femme 
broadcasters in country and repre- 
sent coast-to-coast geographical! dis- 
tribution. ; 

Interesting sidelight on program 
is line-up of names who will be 
available by appointment for taped 
interviews. Distaff members of in- 
dustry cannily combine business 
with pleasure by stockpiling tapes 
for future shows when they get 


: i ames fro radio- | 
bat dr ages wine = |} have agreed to be interviewed by 
| the conventioneers. Others include 
| Roy Roberts, editor of the Kansas 
'City Star; Hans Schweiger, direc- 
itor of K. C. Philharmonic Orch; 
| Sue Gentry, city editor of the Ex- 
|aminer, daily from HST's 
jtown of Independence, and town’s 


dising and retail selling, an indi- | 
; cation of trend of interest and ac-! 
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Femcasters Sked Annual Meet in K.C. 
With Emphasis on Merchandising 


home. Harry S. Truman tops list 
of about two dozen localites who 


home 


Mayor William E. Kemp. 

New president, secretary-treas- 
urer, and four area V.P.’s, all to 
serve two year terms, will be elect- 
ed during convention. Overall 
chairman is Anne Hayes, KCMO, 
Kansas City, and convention direc 
tor is Edythe Meserand, New York. 


Mutual Affiliates 


aumm=_- continued from page 27 




















committee members should be paid 
by the Mutual Broadcasting Sys- 
tem or its management.” 

Proposal, which was mailed out 
in the form of a resolution to all 
affiliates continued: “We therefore 


suggest and recommend to all Mu- 
tual Affiliates that they enter into 
an agreement under which such 
affiliate will contribute annually 
an amount to exceed its one time 
Class A network rate or $10 in 
the case of bonus stations, to a 
fund to defray the expenses of 
such committee and its members 
in connection with its meetings 
and other activities.” 

A Mutual exec recognized the 
resolution as a desire on the part 
of these affiliates not to be be- 
holden to the web. Bob Carpenter, 
station relations chief at Mutual, 
said: “We call them in for counsel 
and guidance. We are asking for 
help, so we feel we should pay.” 

Carpenter noted too that some 
MAAC members are already pay- 
ing their own expenses to the vari- 
ous meetings called by Mutual. 





Albany—George Miller has re- 
joined WPTR as sports director. 
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May we suggest a separate category in Trendex, Hooper, Nielsen, 


(or what do you use?) ratings to include Mr. “One-Eyed Viewer” ... that 


ornery guy who tunes to your TV 


half his attention. One-eyed viewers make mightly poor buyers, as many a 


program but gives it only 


sponsor has discovered to his sorrow. The solution? It’s simple! Stake 
your TV advertising dollar on creative, fast-stepping, punch-packed 
shows... shows that grab and hold a full 100% share of the 


audience's interest. Prime examples: highly rated Walt Framer productions 


like “Strike It Rich” and “The Big Payoff.” More than twenty-five years 
of top level experience prove Framer’s leadership in packaging mass 
appeal sales-effective programs that give new impact to the 
advertiser's message. Successful sponsors know the name... why 
don’t you get acquainted with “America’s leading independent 


TV producer”? Always at your service. yd 
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VARIETY City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of eity-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent ihe sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors handle the national spot for which the film is aired. 
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° WGN (9), WBKB (7), 

CHICAGO Approx. Set Count—1,800,000 Stations—wyppy (2), WNBQ (3) 
——~Top 10 Programs ii Day and Rat- COMPETING PROGRAMS 

, istrib. m 
and Types Sta Time ing | Program | Sta. | Rating} Program | Sta. | Rating 
1. Badge 714 (Myst)...... .WGN ee Set ot Se ie caes 32.1 Fireside SMOCHIO. kooks ce nea WNBQ ..... 16.3 | Make Room for Daddy......WBKB ..... 14.6 

2. Superman (Adv)... ... WBKB. Leo Burnett....... Sat'6:006:30 *.... 0%: SO:O5 Mr. -Wiserd.. 2.52255 39 0% 2s os! ee 4.2| Frontier Playhouse......... aS Res 

3.Gene Autry Time (W)... WBBM CBS ......:....... Wee 9:90-6:00 ...... RO AEACIOBE UI. 555s <b ec a oe ee os WNBQ ..... 6.7; Adventure Time........... MEER. -2.0:5.0 « 3 | 
M : RE oR a eee Wed 9:30-10:00 ..... SPB Ee AVSIM WMOTy $3 2a ces ste en WNBQ ......18.6| Blue Ribbon Bouts..... To) ai.7 

4. Liberace (Mus). .-;..... 
, Pe ‘. ie A Sports Spot....... p00 e's ce WBBM 0000-121 
5. Cisco Kid (W)............WBKB. Ziv .........00.... Sun 5:00-5:30 ....... 4. ert, ee eee BBM ..... 12.1 | Meet the Press.......... --- WNBQ ..... 3.8 

6. Annie Oakley (W).......WBKB. CBS. ............. Sun 2:00-2:30 ....... 23.3 | World Sports Car Expos....WBBM ..... 4.8/ Theatre of Romance........WGN ...... 2.5 

7. Cluee WUE OVE) «wii scans pt A ie ee ee pee Sat 4:30-5:00 .......23.3#What in the World ........ WEBM =... 2.5} Film Short... «..... péccver WHE@ s..c-. 0.4 
Youth Takes a Stand..... «> WEBM -...¢.. 1.7}Hobby Time........ cvccwes WINB@ ..65. 1.7 

8. Wild Bill Hickock (W).._ WBKB Leo Burnett....... eee See Oe... teas - 22.1 Feature i ARR rere WGN. -\ ccs Ca} Back to God... 6.62000 .. WBBM ..... 5.4 
9. Inner Sanctum (Myst)... WNBQ. NBC.............. Sat 10:00-10:30 ...... 20.83 Wrestling ....... cn PENS ashi tindre 5 fo, SR: 8S H’wood Premiere Theatre...WBBM .....10.0 
10. Favorite Story (Dr)......WNBQ Ziv ........... ....Wed 9:30-10:00 ..... PO EIPTECE 35 4.0 w se mawmeeines-ss bi re 25.2 | “— Ribbon Bouts..:...... WBBM .....21.7 
DORE. DOUG... 30 8 vs ees | 12.1 

ROCHESTER Approx. Set Count—215,000 Stations—WHAM (6), WHEC (10), WVET (10) 
1.Superman (Adv). ar 1a WHAM Leo Burnett....... Sat 6:30-7:00 ....... 35.4) Name's the .Same........... WHEC eee BI 
2. Annie Oakley (W)....... ME EER. oS on na te oe cee Thurs 6:00-6:30 ..... 33.4 “oN Te pheiduecsnbbe conte nek LS ene - 

ORO Sica oi ee PRONG om nae 

3. Wild Bill Hickock (W).. WHAM Leo Burnett........ Pri G:0G-G290 6.000 6s 32.6 “eo apie ca ane iimaie i 

Me FO ak Jc hinenna <6 <a maletaie Oe 

4. Hopalong Cassidy (W)... WHAM NBC...........-. Sat 12:00-1:00 ....... | eer WVET ..... 83 
5. Liberace (Mus).......... WHAM. Guild............. Thurs 10:30-11:00 ...27.6] Place the Face..... Salevia WHEC .....163 
6. Badge 714 (Myst)... ... Ms MC... ccs es cec ess Sun 7:00-7:30 ....... 26.1 Paul Winchell............. WHAM .....22.6 
7. Ramar of Jungle (Adv)... WVET..TPA.............- i pele | ere 25.6 ~e i eae * ‘ ee < ‘(eee ttn pa ae — 

peaking of Sports....... eer 

8.1 Led Three Lives (Dr). WVET. .Ziv. ......-ccceee. Bri 3:00-6:90 «.... 21% 23.2 | Dav Garroway........+54- WHAM .....28.4 
9.Crown Theatre (Dr)...... ee Oa os a a wee nen ee Tes 10:30-11700 _. ...:, Bae ee 16, NOW. ass «ves cena os MHEC .«e«.-11.7 

ER: Ce Se es ss oes ee Ie - OE oko Skee e see emines Wed 6:30-7:00 ..... 22.4 — oe ’ y ss Poh awrite eiacate eaeeae emailer or 

peaking o BOFIE Ss seus DE 5 tle o's § 

SAN DIEGO Approx. Set Count—210,000 Stations—KFMB (8), KFSD (10), XETV (6), Tijuana 
1. Death Valley Death (W). KFMB.. McCann-Erickson ..Fri8:00-8:30 ........ 24.9qLawrence Welk............ 33% See 14.9|Dangerous Assignment.....XETV ......12.4 
2. Superman (Adv). ........ KFMB..Leo Burnett....... Mon 7200-1590... 6. 3 pe OS ae XETV ......10:8} Life Is Worth Living.......KFSD ......102 
3. Life of Riley (Com).....KFMB..NBC.............. Tues 9:00-9:30 ...... 21.64 Fireside Theatre......... .-KFSD ......16.3| Downs 8:30 Movie..... ‘chayaee aadse< 1-6 
4.China Smith (Adv)..... Ee = ows ce ner aes Thurs 7:30-8:00 ..... 21.0 — = ae i RN Pa ping ee Qe Place the Pace «666.0 <9 06200 BNAT: 260.110 

ewsré eg yh oe! Sie. oink 
5. Victery At Sea (Dec).... KFMB..NBC.............. po ge ne 20.0] Ramar of the Jungle........ XETV ......182|D. Fairbanks Presents......KNBH ..... 6.7 

6. Waterfront (Adv)........ a SM <x 5s oe bonds bie Sun wh akg dl in weneaiis he 2 Bor NT, ee Or a caeten ore Live With Father....... 6 exMeee Vecess GO 
7. Cisee Kid (W)...........- 8 SR eee ph ee ge. 1 ee eR caves. h43/|1-L6d Three Lives....... eee s.90.+108 
S. Renee Wider Cll)... ..:.. Meee. CBS... vcwesssecce Tues 6:00-6:30 ...... 18.6 | Cowboys and Injuns........ AETV :1.+-.- O08) Space: Fiunnies........ ee Ee 
9. Abbott & Costello (Com) XETV.. MCA.............. Wed F200 F298 occ ts 18.2} Blue Ribbon Bouts......... BPMR.. .s. 26D tPotkea Party. .: ..< <<. ccac dct) .csecce 7.4 

10. Ramar of Jungle (Adv)... XETV..TPA.............. Thure 7:00-7:30. ..... Bean Vceery BL SOR... ss oes cpewets BIMB..:..:. 20.0|D. Fairbanks Presents...... WNEE 0.02 6.7 

ATLANTA Approx. Set Count—340,000 Stations—WAGA (5), WLW-A (11), WSB (2) 
1. Superman (Adv)........ WSB... Leo Burnett....... Wee 7:00-7:30 ...%. BE Rae Wrewmne -... ..icadesensace WAGs: 2.420 8.1;Captain Video......... chee UWA -s 15 

News—John Daly........WLW-A .... 18 
2.Ramar of Jungle (Adv).. WSB... TPA.............. ohh ols) ee 31. Z2ECowhboy G-Men ...cccccces: WAGA ..... 8.1|Captain Video...... duns 6c Me. ba.cce. Le 
News—John Daly. eeeeeer WLW-A eere 3.0 

3. EG Corson CW)... '.«.- <2: poh 2 a of ee ee Sum G:O0-6:90 ..ecess 28. ctu Wiest the. Press ......cséccso ces WSR 3. sess% ER Pre Ty ie ee a | 
4. Racket Squad (Myst)..... Lin aS eee ee Sits 7700-7250) 3. css 27.48 cou Asked for It.......c0c- WLW-A DLA 1GNOTy -THeetee. .. oc ccceccnc MAGA seoos 49 
5. Annie Oakley (W)...... eee). eg rh wee St Sat 6:00-6:30 ........ Same Veriety Pius... «oi cvcweuses WLW-A 7.1 | Over Life Hurdles..........WAGA ....+. 0.5 
eee OE ee) eo) | |: Thurs 6:00-6:30 ..... 20.9aSwingbillies ..........ccce. WLW-A .... 59]Star Matinee...... PAR. ae Ee 
7. Wild Bill Hickock (W).. WSB... Leo Burnett....... Su.5:30-6:00 .....-. SO Gr Lacey 1% Ranch >.<... . «ces LW-A ....10.8/|Big Picture........ openéces GEe avese 44 
8. Faverite Story (Dr)...... WO AGE: es oo ies cee yy ee ey re 19.7 | Successful Gardening....... | ae 74|Captain Video....., aces did ER cope Oe 

Zeke Clements........... WSB ....... 88}] News—John Daly........WLW-A .... 4.4 

9. Badge 714 (Myst)....... MR OR . 3x oboe o's 6 Oe Wed 9:30-10:00 ...... 10:20 Ve Got B BECTOC. 65 code iess WAGA .....26.0} Kraft TV Theatre eee RY 

10. Liberace (Mus)......... Re ac ree Mon 7:30-8:00 ..... BO Oe ROWS «oe a. 50% eRe dc ins WAGA 2.8 13.9; Arthur Murray Party.......WSB .......12.7 

PO CGMNG. ik kaos so hiieins WAGA ..... 20.3 News Caravan........ Sida he ya ewer 11.7 

DENVER Approx. Set Counit—180,000 Stations—KBTV (9), KFEL (2), KLZ (7), KOA (4) 
1. Badge 714 (Myst)....... KFEL NBC ge sh GPs oes tlh atk Sun bat | ree 44.84, Television Playhouse....... KOA ..000e-1401G. B. Theatre. ;... << nets MM wicaace O08 
2. Captured Gigst)........ BRLo-...NBC..:...4°5..,... 8um0:000:30 °....... 40.9§ Paul’ Winchell............. KOA ......-11.7|The Ruggles.. 4.1 

: i » a4 : gg sccecncnccccs tne als covvas 
i we oY -E ‘ an $90-10°00 ..20s. 4% Mile Hig rs 9 Ae eee | a 5.3}On Your con 4.7 
‘ I Led vases tires (DR> KLZ ~ <iagaloabagee ie Thurs 9:00-9 30 36.34 Lit With Elizabell KBTV 211, 11.9 | Front Page Detective nce 000 OE oto 108 
. i. se eseees $ 9:00-9:30 .,... 3} Life Wi Elizabeth........ TV ccccevdl. ront Page Detective.......KFEL ......10. 
5.Superman (Adv) ....... KBTV.. Leo Burnett....... Wed 6:00-6:30 ..... 35.0] Western Star Theatre....... KFEL ......10.5| Denver Story. iy: E: ey ‘KOA. bepace ae 
6.Range Rider (W)...... KFEL CBS Raa dle Sule as Fri 7:30-8:00 ... .34.85TV Soundstage ............KOA .......15.3|Our Miss Brooks...........KBTV .....-13-4 
7. Wild Bill Hickock (W)... KFEL.. Leo Burnett....... Thurs 6:30-7:00 ..... 34.8] Ramar of the Jungle........ KLZ .......20.5| Science in Action....... DK sccgenes o© 
8. Life ef Riley (Com)... MMe; MMOES ccs be oe Mon 6:30-7:00 ...... 32.9] Western Star Theatre ..... KFEL ...... 16.0 | Voice of Firestone...... oe O° eee 
9.Gene Autry (W)........ A. pepe Fri 6:30-7:00 ........ 28.8] Hopalong Cassidy.......... BOTY ..4:. 17.8| American Wit and Humor...KOA ....... 4.7 

10.Cisco Kid (W).......... MS 5 UNOS cewnncaccecere Fri 6:00-6:30 ....... Se WE, Oo oo ses vs a se% Bev seeses 16.5|Dave Garroway............ KOA .....+- 75 

BUFFALO Approx. Set Count—120,000 Stations—WBEN (4), WBUF (17) 

1 Led Three Lives (Dr)...WBEN..Ziv................Mon9:30-10:00 ..... 70.24 Front Page Detective WBUF 

.City Detective (Myst)... WBEN. MCA |... 00. 0¢, Thurs 10:30-11:00 :..60.91Our Miss Brooks...) (WBUF ("°° ae 
3. Superman i. ee eee WBEN. Leo Burnett . s 6s. Wed 7:00-7:30 Sse MO MIOMe PStrel. i. ....0ccces: WSUF cosci O8 
4. Cisco ye WBEN ct. gn a a ee Thurs 7:00-7:30 ..... 38.79 Ethel & Albert............. WRUr § ssless 13 
5. Annie Oakley (W)....... + er eee st G0 © i | as 31.6] Twenty Questions.......... WBUF 1.8 
6. Art Linkletter (Com)... WBEN..CBS ......... 1°"! Fri 7:30-7:45 |....... 31.61CBS News.............. WBUF ..... 09 
7.Joe Palooka (Dr)........WBEN..Guild............. Sat 10:00-10:30 ...... 27.6 os ee ae ~~ 
- ae — eee Sw. ; oe — Burnett, ives ce Bat 4:603:90..cicec: 27.6 

. Play o e Wee Me As eee Tues'7:00-7:30 ...<.. 27.4] Hollywood Half Hour...... e 

10. Life with Elizabeth (Com) WBEN. Guild). |||). Tues 11:30-12:00....189). marr ere OR 
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ROACH SEEKS A 


New York's ‘Vidfilm Row’ 


After a couple of years of floundering about the west side and 
sidestreets of New York, the telepix business seems finally to have 
found a home, and not surprisingly, on radio-tv-advertising row, 
Madison Ave. That Madison should be the selection is not surpris- 
ing, what with national and regional deals uppermost in the minds 
of distribs, but it’s been a long time coming. Now, however, the 
out-of-town filmbuyer can do most of his shopping in a string of 
visits along one street, a situation similar to the theatrical “film 
row” exchanges bunched in one Spot in key cities. 

With a few exceptions—-namely NBC and ABC, General Tele- 
radio, Screen Gems and Official, all of the major distribs are 


now on the Avenue. 


A film buyer can start from 46th St. and 


Madison, at Studio Films, then hit Guild Films at 48th, United 
Television Programs at 49th, Ziv at 50th, CBS at 52d, National 
Telefilm Associates and the Harris Group on the next block, along 
with Vitapix in the same building. Up further, in the 60's, are 
Motion Pictures for Television and Music Corp. of America. At 
the end of the month, Television Programs of America wil] have 


moved over to Madison and 5lst, 


smack in the middle of ‘‘vidfilm 


row.” And it’s quite likely that as new firms form and grow, the 


convergence on Madison Ave. will continue. 























Parsonnet’s Rudy Vallee Vidpix On 


Rome Agenda; Also Science-Fiction 





Marion Parsonnet, 
inactive in vidpix production since 
he turned out “The Doctor” series 
for NBC a couple of years ago, is 
returning to the telepix fold with 
two new series, one of which will 
feature Rudy Valiee. Vallee star- 
rer is to be an international variety 
show to be produced in Rome with 
Vallee as host. Other series, an 


adult science-fictioner, will be pro- 


duced in N, Y. at Parsonnet’s Long 
Island City studios. 


Science-fiction series, which goes 
before the cameras today (Wed.), 


is titled “B.S.I.: Universe” and 
centers largely about the comput- 
ing “brain” used in Washington 
during the war. Paul Stewart will 
star, with Jenna Rollends and 
Charles Cooper featured. Parson- 
net has a deal with the Harris 
Group (Joe and Jim Harris, Sy 
Weintraub and Dave Wolper) in 
which they'll distribute and partici- 
pate. Series is being written by 
some of the better-known science- 
fiction writers, Alfred Bester, 
James Blish, Theodore Sturgeon 
and Ernest Kinoy, while Howard 
Rodman is doing ‘many of the 
screenplays. Gene Searchinger, 
Car] Levor and Stewart will direct 
the 26 half-hours, while Hank Ald- 
rich is constructing the sets. 


Vallee series, for which a dis- 
tribution deal hasn't been set yet, 
Starts shooting in June at the 
Derbo Films studio in Rome. It’s 
a partnership venture between Par- 
sonnet and George Darunditch, one 
of the partners in Derbo, and will 
use Continental and English talent 
in a nitery setting, with Vallee 
emceeing and doing parts of his 
nitery act. Roland Gillette, ex- 
Young & Rubicam v.p., will direct 
the series of 26 half-hours, and 
leaves for Europe in two weeks to 
0.0. talent for the show. Parson- 
het, who will produce, follows at 
the end of May upon completion 
of the science-fictioners and will 
siart shooting in June for a six-to- 
eight-week shooting period. 


Pix Major Factor 


In WPIX Biz Hike 


Pk News video outlet, WPIX, 
ns 2 @ marked increase in bill- 
same. February, '54, over the 
inten month last year. Biggest coin 
ree was made through the sta- 
ike wimed shows in a 130% 
gc.’ nile news reports went up 
a 2305 life announcements had 
“First Show.” 
Stanza on the 
Weekly in the e 








a feature film 
Station six days 
in arly evening, led 
ee money-makers with eight 

nal sponsors among its under- 


Writer r 
a Two other feature film 
and tha Unded out the top three 


ia the newly 
Fireside The 
Sored by 


acquired reruns on 
heatre” which are spon- 
Eversharp ran next. 


who’s been? 


WDSU Joins Vitapix 


List of stockholder stations in 
Vitapix Corp., the station-owned 
vidpix distribution outfit, continues 
to grow, with WSDU-TV, New Or- 
jeans, the latest to join. WDSU-TV 
affiliation follows by a coupie of 
week: the addition of -WHAM-TV 
in Rochester. 


Vitapix stockholder members, 
who pet first refusal rights for 
their areas on the firm’s product, 
now account for more than half of 
the total U. S. television homes. 


Press Demand For 
807, Pix Quota On 
British Comm 1 TV 


London April 6. 
From 14 organizations in the en- 
tertainment industry, members of 





HIT NETWORKS 
TIME MONOPOLY 


Hollywood, April 6. 
Hal Roach Jr., who with 15 tele- 
film series ranks as the industry's 
top preducer, declares there's a 
rapidly increasing 
among vidpix producers against 





;Sult, he’s trying to establish an 
| all-telefilm web, averring ‘once 
you mentally dissolve the 


works, a lot of things can happen.” 


Roach said he has discussed the |” : 
| ‘fillers in 


' BBR has signed a deal with Nelson | 
| Productions of N. Y. to act as east- 


| 40, 50 or 65 stations, depending on ,ern rep for the firm. 


;each one’s product and situation. | 


| situation with many potential spon- 
sors who have told him they want 
, to get into tv, but they want only 


| They have no need for a full net- 
| work plug of their wares, and seek 
| to eanter tv on a limited, or region- 
al basis. 


| “With the problems caused by 


jthe hold networks have on time; | 


{economic needs of certain spon 


|sors; and the pre-eminence of Hol- | 
available 


|lyvwood name_ values 
| through telefilm, a film network is 
| inevitable,” Roach said. 
| thing lacking to set up such a net- 
‘work is money,” 
| added, commenting “it will take a 
| lot of money.” He is currently dis- 
{cussing that phase of such an op- 
}eration, but said he is not free to 
'reveal names of those with whom 
| he’s talking the deal. 

| Roach feels, however, the law of 
economics will correct the situation 
(before any Government interven- 
} tion, such as took place in the nix 
i biz. Establishment of a_ telefilm 
lnet would nullify the current 
;monopoly held by the webs, he 
_ avers. 


‘At Mercy of Networks’ 
| “Take a look at the 


jand despite the fact the agency and 
isponsor wanted it. Reason given 


| by the net was that the show didn't | 


‘fit in with its programming. Al- 
‘though this is a live show, it's 
‘cause for concern for every tele- 
‘film producer. If that principle 


istands up, it means the sponsor. 


LL-TELEFILM WEB 





—_— + 





resentment | , “ 
‘Erickson scripter 
what they feel is a stranglehold on | “Dr. Christian,” etc.), artist Bob 


time held by the networks. As a re- | 


h tele- | 
| phone wires of the present net- 


“The only | 


the producer | 


‘Martin ! 
Kane’ show recently removed from | 
'a network despite its high rating, | 


Parliament have received a mem- agency and producer have no pro- 
orandum arguing the case for an |tection. Import of this decision is 
80° British film quota when the | tremendous because it’s an arbi- 
new commercial tv network gets {rary one having nothing to do 
under way, together with draft with the quality of the show. We 
amendment to the government's | are at the mercy of the networks. 
bill to put these proposals into ef-| “Today the situation is one 
fect. | where the’ networks have to guar- 
Prime movers in the campaign antee their affiliates a certain 
are British Actors Equity, the Va-| number of programs if they're t 
riety Artists Federation, the Musi- | keep them. Consequently they will 
cians Union and the Assn. of Cine | only take sponsors who sign for a 
Technicians. They are supported | high number, an in many cases 
by many other performer and tech- | those aditional markets aren't ones 
nical orgs on whom the new outlet |the sponsor cares about. but he 
must depend for creative talent. | has to take them to get that time 
The memo circulated last week. | sot. 
comes as a sequel to informal talks; ‘More and more channels appear 
(Continued on page 40) /continually, and as they join a 


| network, =~ — eS 4 “gs = 
e ° | advertiser. Where w at end? 
Green Giant, Pillsbury 
Share Alternate Tab On 





|sor to buy all or most stations on 
‘a network. 
“There is far 


loverhead down, and as for the 
sponsor, the product would be 
geared to his budget. There is a 


(Continued on page 40) 


N.Y. TELEPIX STUDIO 
PROBLEM GROWS ACUTE 


Studio problem for telepix pro- 
duction in New York is getting 
‘awfully tight. Producer 


Chicago, April 6. 

Although the parties concerned 
are sitting tight on any official con- 
firmation pending the final signing, 
it’s been learned that a brace of 
Leo Burnett clients—Green Giant | 
Canning and Pillsbury—has bought 
the Mickey Rooney vidpix for an 
alternate sponsorship on NBC-TV 
starting in September. 

The two clients take over the 
Saturday 7 to 7:30 (CST) slot in 
midsummer when the current Ches- half-hour 
terfield ride on the Spike Jones | ence-fictioners 
show ends, according to present 
plans. They'll fill the few weeks 
before the launching of the Rooney 
series with a package still to be 
selected. The deal for the vidpic, 
tabbed at $35,000 per slice, has 
been in the works for several 
months but bogged down over the 
starting date with the web trying 
for an earlier teeoff but with the 





Universe” sci- 
(Wed.) in 


“B.S.1.: 
today 


up by May 3, when the Ella Raines- 
Bill Dozier Cornwell Productions 
moves in to start shooting the 
third cycle of “Janet Dean, Reg- 
istered Nurse” telepix for Motion 
Pictures for Television syndica- 
tion. 
What 
tough 


makes the situation so 
is the fact that Parsonnet 








agency holding out for a fal] start. 


| It's simply inconsistent for a spon- | 


more flexibility | 


Still Alive on Don Sharpe 


: aes ation of a film network, 
Mickey Rooney Vidpix 2.205" iim keeps a station's 


Marion | 
Parsonnet, who starts shooting 26) 


Long Island City, has to wrap them | 


TPA Now $8,000,000 Combine In 
Vidpix Sweepstakes; Expand Roster 


’’ 





‘O’Henry from B’klyn’ 


Fresno, April 6. 
Marty Ryerson, former McCann- 
(“The Sheriff,” 


Beeching and technician Ed Burke 
Jr. have formed BBR Productions 
to produce short subjects and 
filmed commercials for tv here. 
Firm has completed a pilot. or 
the five-minute “O’Henry from 
Brookiyn” telepix series, with 52 
immediate production. 





Tvy’ Deal May Hit 
$10,000,000 Under 


o¥r. Vidpix Pact 


Hollywood, April 6. 

“The Halls of Ivy” vidpix series 
starring Ronald Colman and his 
wife, Benita Hume, will be direct- 
ed by William Cameron Menzies 
and Norman McLeod, with the 
first vidfilms to begin shooting in 
a few weeks. 

Television Programs of America 


is bankrolling the series. which 
will have a $50.000 budzet for each 
half-hour show. TPA has options 
for five years. and if the deal car- 


| ries through that period it would 


amount to approximately $10,.000,- 
000. Vidpix will be shot under 
aegis of the newly formed Ivy 
Corp., with Bill Frye as producer 
and Leon Fromkess exec producer. 

Colman has signed contracts for 
the show which TPA plans to syn- 
dicate in early fall. Vidpix will be 
shot at Motion Picture Center stu- 
dios, and Don Quinn, who created 
and wrote the “Ivy” radio series, 
will be editoria! supervisor of the 
televersion. Many of the AM 
scripts will be adapted for the 
teevee show. 

A four-day production sked is 
planned for each show. Four pro- 
grams will be shot each menth. 
Only two will be lensed in April 


| since Mrs. Colman goes to Europe 


at the end of the month. 


Milt Gordon is prexy of TPA, | 


while Mickey Sillerman is in 
charge of selling the show from 
the N. Y. office. 

Colmans have a participation in- 
terest in the series. Colman por- 
trays a college prexy, and Benita 
Hume is seen as his wife, with the 
format closely following that of 
the radio show. 


Maugham Pix Sans Colman 





Sked; 10 Markets Brewing 


Although Ronald Colman won't 
be able to host the vidpix series 
based on Somerset Maugham's 


{short stories due to his new com- 


mitment for the “Halls of Ivy” 


, telepix series, the Maugham proj- 


ect is still very much alive. Don 
Sharpe, who holds the rights to the | 
‘stories, said he’s wrapped up a 


deal for 10 markets with one of 
the major breweries for a July 
start for the series, and expects 
production to begin early next 
month. 

Name of the client is still being 
kept under wraps, but Sharpe says 
it’s a firm deal. He’s now dicker- 


ing for syndication with a number | 


of distribs for marketing outside 
the brewery’s cities. Still undeter- 
mined is whether the series, to be 
produced anthology style, will have 
a host. Sharpe added that he’s in 
various stages of selling five other 


* Emergence of Television Pro- 


jgrams of America as a major con- 
itender in the burgeoning vidpix 
|industry was pointed up this week 
|by the disclosure that by vear’s 
}end the Edward Small-Milton Gor- 
|don-Michael Sillerman combine 
| will have in distribution nine tele- 
| pix series produced at a cost of 
|} over $8,000,000. 

| New shows on the TPA slate, 
| besides the current “Ramar of the 
i Jungle,” “Your Star Showcase,” 
i“Ellery Queen” and the package of 
(28 Small features, are the upcom- 
ling “Halls of Ivy.” “Lassie,” the 
five-a-week “Family Next Door” 
soapers, the Morocco-locationed 
'“Captain Gallant of the Foreign 
|Legion” and an Akim Tamiroff 
‘starrer, “Secret Files of the French 
Police” to be filmed in Paris. TPA 
is providing virtually all of the 
financing, out of its own resources 
and bank loans. It’s sole producer 
of three shows. coproducer on 
three and distributor only on the 
remaining three. 


Paralleling its growth on the pro- 
duction end, firm now emloys 35 
salesmen. one of the largest rost- 
‘ers in the business, and expects to 
have 50 by the end of the year. 
Coinwise, “Ramar” has achieved 
near-saturation, with the show rid- 
ing in well over 100 markets, 
while the Edward Arneld-starring 
“Showcase” series is grossing 
£400,000 monthly in terms of cur- 
rent and future commitments. The 
package of Smal] features, just 
sold for 12th. 13th and 14th runs 
in New York, has reached the 
$100,000 per picture mark in 
terms of gross billings. according 
to Sillerman. He added that the 
“Ellery Queen” series will bow in 
75 major markets in the middle 
‘of May. 

Sillerman and Gordon spelled 
out the accomplishments of the 
firm over the seven months since 
|its organization at a press confer- 
ence in N. Y. Monday ‘5’. Gordon 
characterized the operation as 
“providing a home for independent 
production.” The ex-Walter Heller 
‘Chi banking house) and United 
Artists exec said that while TPA 
would produce a large portion of 
its own product, it welcomes indie 
producers who want either a 
straight distribution outlet or a 


(Continued on page 40) 


Jaffe to OF In 
Key Sales Berth 


Herb Jaffe is joining Official 
Films next week as director of 
sales, following his resignation as 
eastern sales manager of Motion 
Pictures for Television's syvndica- 
,tion division. Jaffe, who's been 
with MPTV Syndication since it 
was formed seven months ago, will 
be in charge of all sales activity 
at Official, and his first move will 
be to expand the Official sales 
force to 20 men. 

Jaffe's moveover involves a shift 
in the duties of Herman Rush, Offi- 
cial v.p. who's been functioning as 
sales chief. Rush will act as key 
troubleshooter for the outfit, spend- 
ing much of his time on the Coast 
negotiating new product and su- 
pervising production and operat- 
ing in regional trouble spots. He'll 
operate directly under Hal Hack- 
ett, Official prexy. For Jaffe, inci- 
dentally, the moveover marks a re- 
union with Hackett, under whom 
he worked in the live tv depart- 
ment of MCA. Jaffe subsequently 
moved into MCA-TV, the vidpix 
distribution branch, where he was 
an account exec until joining 
MPTV. 

Meanwhile, MPTV v.p. Ed Mad 
den named Verne W. Behnke to fill 
Jaffe’s slot. Behnke was formerly 
New York sales manager under 
Jaffe. Before joining MPTV, he 
| worked with various investment 
‘firms and syndication outfits fol- 
| lowing a three-year stint with CBS 





owns the Long Island City studios. | new series to which he’s got rights. | Film Sales. 
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New Telepix Show 





MR. DISTRICT ATTORNEY 
With David Brian, others 
Preducer: Ziv TV Programs 
Directors Leon Benson, Leigh 
Jason, Eddie Davis, Les Godwin 
Writers: Gene Levitt, Ellis Marcus, 
Howard Green, Stuart Jerome, 
others 
39 Half Hours 
Distributor: Ziv 
“Mr. District Attorney,” which 
in another day was to network 
radio what “Dragnet” has now be- 
come to tv, has also invaded the 
video spectrum in a bid to recap- 
ture some of the erstwhile “D.A.” 
glory. Under the usually reliable 
Ziv auspices, the ex-Ed Byron- 
Phillips Lord creation which over 
a span of years made Wednesday 
at 9 “must” listening time over the 
NBC kilocycles, has now staked a 
claim in the filmed syndication 
sweepstakes (with the initial in- 
stallmegt preeming Sat. (3) in the 
N.Y. market via WCBS-TV in the 
7 to 7:30 p.m. segment under co- 
sponsorship auspices of Carter 
Products and Krueger Brewing.) 
Actually, “D.A.” in its vidfilm 
transformation of a long-cherished 
title in broadcasting, and then pro- 
ceeding to forget the format and 
content of the ex-radio series. In 
this respect Ziv moved wisely. For 
in its erstwhile 9 o'clock cross- 
country berth, with no likelihood 
of attracting moppet ears, “‘D.A.” 
set a pattern for horrendous excur- 
sions into multiple killings of the 
blood & gore genre, and if in the 
rocess the yarns were inclined to 
implausible, the fact remains 
*“D.A.” had taken hold on the na- 
tion’s listeners and almost right up 











to the advent of tv remained in the 
winning columns. 

As a bigtime video entry in the 
endless stream of “law-and-order- 
public-prosecution” shows, “D.A.” 
now shows a proper regard for kid 
appeal and early evening slott*ng 
with somewhat more tame story 
material. (Initial entry concerned 
the falling from grace via the home 
burglary route). It isn’t surprising 
that the new series betrays pains- 
taking production care that’s been 
characteristic of recent Ziv tv prod- 
uct. But it was equally apparent as 
installment No. 1 unfolded that, 
for all its qualitative production 
values, “‘D.A.” was in need of some 
extra dividend in distinctiveness to 
set it apart from the “Dragnet” 
school of sleuth sagas, which al- 
ready has too many adherents on 
the vidpix lots. 

David Brian makes an acceptable 
D.A. and there’s no quibbling with 
the others in the cast (one of the 
assistant man fridays, in fact, is a 
ringer for Jack Webb.) Story wise, 
the audience was asked to accept 
the premise that people are in the 
habit of leaving their house keys 
on the same ring with their car 
keys when parking on a lot. Once 
agreeing to fall in with the prem- 
ise, “D.A.” offered some slick 
entertainment. Rose. 


TV Cable to Houston 


Houston, April 6. 
Network tv will come here via 
cable on May 1. Programs. will be 
fed direct to KPRC-TV starting on 
that date, according to general 
manager Jack Harris. 











3 Times At Bat... 3 Hits 


In Our Current Cavalcade of America Series 


SMYRNA INCIDENT 


Prod uced by 
JACK DENOVE 


Written & Directed by 
ROBERT STEVENSON 


“Jack Denove’s first production for the Cavalcade 
collection is top quality in all its technical aspects 
. .. It’s a stirring performance like the raising of 


the-flag on foreign soil.” 


MARGIN 
Produced by 
JACK DENOVE 


FOR VICTORY 


Written & Directed by 
ARTHUR RIPLEY 


“The result is a highly interesting production intelli- 
gently presented by Jack Denove. Producer Denove 
has given this episode fine production accoutre- 


ments.” 


Daily Variety 


YOUNG ANDY JACKSON 


Produced by 
JACK DENOVE 


Written & Directed by 


ROBERT STEVENSON 


“It’s another top ‘Cavalcade’ credit for producer 
Jack Denove, who has skillfully meshed together 
the proper ingredients for a fast-moving, entertain- 
ing spotlight on an interesting chapter of American 


history.” 


Daily Variety 


And in 621 other times ot bat... 


Yes, that’s the total 


number of TV programs and 


commercials we have produced on film in the past 


two and a half years, 


Like the three Du Pont Caval- 


cade films above, all have top quality production. 
Proof of this statement? Our ever-expanding list of 
completely satisfied clients. If you are seeking the 
best in TV film production, call us... perhaps we 


can serve you. 


ads | ; See 


PRODUCTIONS, INC. 


7142 Sunset Blvd. 


Hollywood 46 


HO. 4-8136 


Eastern Representative 


HALSEY V. BARRETT 5910 Empire State Bldg. 





BRyant 9-7566 


Daily Variety | 


‘A&A’ Client Exiting, 
WCBS-TV Shifts Show 


“Amos ’n’ Andy” syndicated film 

series moved out of ‘its current 
2-2:30 Sunday slot on WCBS-TV, 
N. Y., to 10:30 p.m. Saturdays, 
starting this week (3) with “Orient 
Express” vacating. TWA, with 
plane bookings SRO, exits A&A 
which it had shared alternately 
with Cott Beverages. Show will 
ride sustaining until April 24, 
when Best Foods (for Nucoa and 
Hellman’s Mayonnaise) takes 10 
weeks, with another sponsor being 
sought. 
To fill the Sabbath gap, the CBS 
flagship will extend “Picture For 
a Sunday Afternoon” 30 minutes 
and berth it 1 to 2:30. ° 

PHIFHHEFEEFFHOSEF+OHH HEED 
Vidpix Chatter 


$4 999696466F66 9646 666446o 


New York 


Mel Gold, National Television 
Film Council prexy, addressed the 
Press Advertising and Radio Chap- 
ter of the American Veterans Com- 
mittee this Monday (5) at the 
Newspaper Guild on tv-film_pro- 
duction ...N. Y. Board of Higher 
Education’s program on “The Ex- 
ceptional Child,” originally pre- 
sented by Hunter College on 
WABD, N. Y., tapped for inclusion 
in an hour-length film telecast May 
16 over all educational tv stations 
by the Educational Television and 
Radio Center in Ann Arbor... 
...R. C. Molusky transferred from 
the N. Y. office of Princeton Film 
Center to the main office in Prince- 
ton, N. J., where he will assume 
duties of director of film distribu- 
tion... Mike O’Shea, MPTV syndi- 
cation publicity topper, returned to 
N. Y. after a three-week cross- 
country publicity-promotion tour 
of MPTV offices. Stayed in N. Y. 
till “Duffy’s Tavern” bowed on 
WNBT this Monday (5), then heads 
for San Francisco for April 11 bow 
of “Janet Dean” on KRON-TV. 

Duncan R. Buckham left the Du- 
Mont sales department to join 
Television Programs of America as 
a N.Y. account exec. .. . Charlie 
Ross exiting Official Films to join 
Guild Films as a Gotham sales- 
man... TPA moving into new 
Madison Ave. quarters in the 
middle of April, as soon as the 
construction on the new office 
building at 51st and Madison is 
completed. . .. Nola Studios, long- 
time recording and rehearsal stu- 
dio, completed its changeover for 
vidfilm rehearsing with setup of a 
film mixing room, installation of 
projectors, cameras, lights, etc. ... 
Albert D. Hecht, sales and account 
manager of Bill Sturm Studios, 
named v.p. in charge of production 
of the National Television Film 
Council. 

Two new sales staffers joined 
Television Programs of America 
last week—they’re Edwin H. Kasp- 
ner, former partner in Kasper- 
Gordon Inc., who’ll cover New 
England, and Norman Land, ex- 
Ziv, who'll handle mid-Atlantic 
states... Pianist Herbert Marks, in 
his sixth month at the Sherry- 
Netherland, doing threetv-films. .. 
|Mary Lou Forster did the voice 
part for a P&G series of puppet 
film blurbs...Guild Films dicker- 
ing with Bubi Scholtz, the German 
welterweight who fought at Madi- 
son Sq. Garden a couple of weeks 
ago, to do a few “Joe Palooka” pix 
...Charlie Basch’s Television 
Screen Productions completed a 
series of 20-second spots for the 
American Legion Auxiliary’s Pop- 
py campaign...Robert T. Donnel- 
ly, former eastern sales rep for 
Vitapix, joined Motion Pictures for 
Television’s syndication division as 
a Detroit sales staffer under Frank 
O'Driscoll, east - central division 
sales chief. 


SCREEN GEMS PUTS 
ACCENT ON WRITERS 


With production activity at a 
new high on the Screen Gems lot, 
the telepix outfit has a record 
number of writers currently at 
work. There's a total of 20 script- 
ers working on 22 teleplays for 
four SG series, three -of them 
brand new ones. 

Firm has _ Dorothy Cooper, 
Harry Clork and Sumner Long, 
Whitfield Cook, Phil Davis, Dane 
Lussier, Rosswell Rogers and Paul 
West readying scripts for the new 
Robert Young starrer, ‘Father 
Knows Best,” which preems in the 
fall for P. Lorillard. Eight more 








scripters, Berne Giler, Mary C. 
McCall Jr., Robert Hardy Andrews, 
Malcolm Stuart Boylan, Edward 


| Hope, Mary Wilson Lacey and 
Hugh King and Robert Bailey 
|readying upcoming “Ford Thea- 


, tre” stories. 





Telepix Followup 














DUFFY’S. TAVERN 

“Duffy’s Tavern,” to judge by its 
kickoff show in New York (via 
WNBT, for Arnold Bakeries) has a 
fair chance to make the grade as 
a Motion Pictures for Television 
syndication showpiece. There’s ob- 
viously a good deal of coin sunk 


into the Ed Gardner reconverted 
radio package, and to break even 
on production costs, MPTV is go- 
ing to have to get it into at least 
70 markets, a third of them major 
ones. It looks as if MPTV will 
make it with a little to spare. 


Show isn’t going to break any 
records, though, for the simple rea- 
son that sight doesn’t add too mucR 
to the show. On radio, it was basi- 
cally very funny dialog, adequate 
situation and good voice parts. On 
tv, it’s still dialog, voices and sit- 
uation, with the latter suffering be- 
cause little’s left to the imagina- 
tion. Restaurant setting, on-screen 
actors and some sight gags don’t 
add very much. As a result, what 
convulsed ‘em at home 10 years 
ago is only mildly amusing today. 
Big redeeming feature of the seg- 
ment caught was some crisp dialog 
and some classic Gardner mala- 
props (“gargoyle, bring me a mag- 
got of champagne” and “Pate de 
faux pas’). 

Show caught had Gardner woo- 
ing a kingsized heiress by pretend- 
ing he was the chef at Duffy's. It 
was a thin story line to spread 
through 30 minutes, and the clos- 
ing slapstick that folied his love- 
making weren’t too conducive to 
laughs either. As noted above, the 
only thing that saved this one was 
the dialog. And the stable of writ- 
ers working on the show are going 
to have some tough sledding keep- 
ing Gardner’s lines crisp enough 
to sustain 39 shows. Larry Rhine 
and Ben Starr scripted this one. 

Cast, comprising Pattee Chap- 
man as Miss Duffy, Alan Reed as 
Finnegan and Jimmy- Conlin as 
Charlie, is adequate, and Gardner 
is good as Archie. Harve Foster's 
direction could use a little speed- 
ing up. There were too many dull 
spots the laughs didn’t — 

an. 


FORD THEATRE 
Taming of the Shrewd 

A hapless attempt at comedy, 
“Taming of the Shrewd” is so 
ridiculous, it virtually begs the 
viewer to try another channel. 
Telepicture gets bogged down in 
asinine lines and situations. 

Plot (?) has it that John Vohs is 
out to trap a millionaire, so she 
weedles an ad agency to bankroll 
her efforts, promising when she 
hooks the guy, she’ll then see to it 
he gives them that account they’re 
hungry for. During a course of 
mediocre footage, she and the ad 
man wind up a twosome, and the 
tycoon gives them the account as a 
wedding present. 

The stereo roles were routinely 
handled by David Brian, as the ty- 
coon; Joan Vohs, the doll; Don 
Taylor, the ad man, and Paul 
Langton, his boss. 

There was no noticeable effort 
on the part of director Ted Post to 
help matters. Mary C. McCall, Jr.’s 
teleplay, based on an original by 
Samuel Marx, missed all the Way. 

Daku. 


Brit Pix Quota 


Continued from page 39 


held by Equity toppers with a se- 
lected batch of M.P.s. They now 
elaborate the argument and, in 
justification of their demand for an 
80% quota, point out that this fig- 
ure is more than exceeded by the 
present BBC-TV network. They 
reckon that any analogy with the 
film quota would be misleading 
as the neW stations would have the 
whole field of live entertainment 
on which to draw. 


Although they appreciate that 
the bill recognizes that the pro- 
grams should be predominantly 
British in tone, the 14 orgs com- 
plain that there is no definition of 
what is a “proper proportion.” 
They consider the figure of 80°% 
should apply to all programs and. 
to ensure its effectiveness, should 
be applied separately to peak and 
off-peak periods. 

The British Film Producers’ Assn. 
intimated some months ago that 
they, too, favored a hefty British 
quota for commercial tv but have 
not agreed on an actual percentage. 
It is felt likely, however, that they 
would be agreeable to support the 
80% demand if there were a guar- 
antee that sufficient programming 
would be available. 























BAGNALL INNY.TIE 
WITH CONSOLIDATED 


George Bagnall Associates, which 
recently took over distribution of 
most of the Consolidated Teleyj. 
sion Sales properties after Consoli. 
dated was sold to Shull Bonsa}). ig 
merging its New York office with 
Consolidated’s and.has named Tony 
Azzato manager there. Ralph Ba- 
ruch, Consolidated’s N. Y. rep, wil] 
stay on as an account exec. 

Bagnall, most of whose activity 
in the past has been in the feature 
films field, is expanding its syndi- 
cation setup, product and sales. 


wise. Firm has set a new office 
in Chicago and is prepping offices 
in Miami and Houston. 






Continued from page 39 —— 





big gap in tv today. We have the 
production; we have the networks, 
but the missing link is sales. A 
film network would have a distribu- 
tion and sales setup which could 
solve a good many of today’s prob- 
lems. Distribution and exhibition 
in Hollywood must get into tv as 
production did; the situation is 
ripe for it now. 


“Television’s ultimate is a long 
way off and it’s the job of a tv 
exec today to keep alert to the 
constant changes. Many problems 
face us today. For example, no one 
yet has come up with the answer 
to daytime programming. Another 
bugaboo is the lack of competition 
among top shows. Once you cross 
a certain magical rating line no- 
body will buck you. Revolutionary 
thinking is needed to solve these 
and other problems. Alternate 
sponsorship was unheard of a few 
years ago; today it’s commonly ac- 
cepted. So is the concept where 
you have one sponsor on a weekly 
show three time a month, and a 
different one the fourth time. The 
rules in tv are changing so fast 
it’s virtually impossible to predict 
the future,’’ Roach said. 


The producer did prophesy tv is 
going to go through a technical 
evolution and advised any produc- 
ers planning to enter video, “buy 
plenty of land.” He said technical 
improvements are coming so fast 
it’s impossible to build permanent 
stages, with any degree of certain- 
ty they'll be satisfactory for the 
new era of teevee. 


TPA Combine 


Continued from page 39 =e 


coproduction deal with TPA fi- 
nancing. 


‘Ellery’ Release May 1 


Of the nine properties, five are 
already in production (three are 
in release). “Ellery Queen,” of 
which the first 13 are complete, 
goes into syndication May 1, 
“Halls of Ivy” goes before the 
cameras at Hollywood’s Motion 
Picture Center (where the firm 
has taken a five-year lease for five 
soundstages) April 19 for Aug. 1 
release; “Family” shooting starts 
in July at American National Stu- 
dios for fall release; “Lassie” 
starts shooting May 15 for June 1 
release (three fiims have been 
made); and “Secret Files” starts in 
the fall in Paris for winter re- 
lease. “Gallant,” a Buster Crabbe 
starrer, is currently on location in 
Marakesh, with production slated 
to shift to Algiers in a few weeks. 

Acquisition of “Family” by TPA 
as  coproducer with Bernard 
Prockter marks the first daytime 
vidpix strip. Sillerman, pointing up 
the fact that distribution of the 
series will pioneer a new avenue 
of syndication, said the series 
would be so priced on a cross the- 
board basis-that it would cost a 
station about the equivalent of 4 
good half-hour syndicated show. He 
said TPA is studying the possibil- 
ity of expanding production to of- 
fer stations a block of similar day- 
timers, 

Only one of the properties is 
being filmed in color. That’s “Gal- 
lant,” 26 of whose 39 half-hours 
are being shot in Eastman. Gordon 
said he doesn’t believe it’s econom- 
ically worthwhile to go to color (at 
a cost of about $8,000 per film) at 
this time. He doesn’t envision 
widespread use of color for another 
three years or so. “Gallant” 1s 
getting the tint treatment because 
locationing lends itself to color. 
Gordon also said he and Small are 
studying developments in_ tape 
with an eye toward eventual use 
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NARTB Working Out Standard 
Contract Form for Telepix D:stribs 





Washington, April 6. 

In a move to simplify station and 
agency contraet and bookkeeping 
ocedures and to remove confu- 
a over clearances, rights, etc., in 
or ix purchases, a special com- 
mittee of the National Assn. of 
madio & Television Broadcasters 
js huddling with vidpix distribs 
ver a standard contract form. 
NARTB wants first to establish a 
standard form for feature pix, then 
to set up a similar standard con- 
tract for the syndicated distribs. 
NARTB’'s _ tv-film committee, 
headed by Haroid P. See of KRON- 
TV, San Francisco, has been at 
work on the project for the past 
month, and Thad Brown, director 
of NARTB's tele department, has 
already huddled with distribs on 
the project. He’s due for some 
more conferences In New York this 
week, then will report back to the 
committee on progress. NARTB 
hopes to have the feature film con- 
tract form readied in about a 
month. Use- of the standard con- 
tract form by distribs would, of 
course, be purely voluntary, but 
if station and agency acceptance 
js great enough, most of the dis- 
tribs would use it. 
Once the feature film form is 
set, the committee will go to work 
on a form for syndicated films. 
Meanwhile, Brown has had sev- 
eral meetings on the matter al- 
ready. Among his conferences this 
week will be one with George T. 
Shupert. ABC Film Syndication 
veep, who's been pressing for a 
standard form based on the one 
ABC uses, a contract form which 
is a two-page affair. ABC contract, 
developed by Shupert while at 
United Artists Television and per- 
fected by ABC, is one of the sim- 
plest: in use. 


Boyle Sees Trend To 
Vidpix Due to Toll 
Exacted By Live TV 


Hollywood, April 6. 

Director Bob Boyle, just back 
from N. Y., where he directed the 
“Janet Dean” vidfilm series star- 
ring Ella Raines, reports New 
Yorkers in tv are worried because 
of an increase in the trend of 
shows to Hollywood and telefilm. 
Gotham lacks space, equipment 
and enough technicians for - ade- 
quate telefilm operations, he added. 


“Fear there is that they will 
consequently be relegated to a sec- 
ondary position,” commented 
Boyle. He said telefilm producers 
in N. Y. became discouraged be- 
cause of circumstances mitigating 
against them. He megged the 
“Dean” series in the Marion Par- 
sonnet studios, considered one of 
the best telepix studios there, but 
not by Hollywood standards. It 
has ,one fair-sized and one small 
stage, he explained. 


Boyle opined that under these 
circumstances film has little or no 
Place in N. Y. tv, that most live 
will come from Gotham, with the 
film to be made here, where there's 
Sufficient space, equipment and 
technicians. He said live is a great 
strain, and that “some people are 
beginning to break under it.” 


The director had nothing but 
Praise for supporting actors in the 
tast, most of whom come from the 
slage. He said they were excel- 
lent and had real enthusiasm for 
their work. “Most of them don't 
ave any burning desire to come 
to Hollywood: they prefer N. Y., 
but dangle a contract in front of 


them, and they’d ” . 
marked, y’d be here,” he re 





Boyle observed: “If you could 
combine the actors’ enthusiasm 
“ith the real estate you have here, 
you'd really have something.” 


Col, Rep in SWG 
Vidpix Contract Talks 


es Hollywood, April 6. 
ics negotiations between Co- 
a ua and Republic. Pictures and 

4 vs reen Writers Guild are due 
lakes = On a contract for tele- 
gr ms similar to that inked 
— Vidpic producers. 

— Signed, the pact will be 
—" to a date to be deter- 





‘BOWHUNTER’ TO ROLL 


Hollywood, April 6. 

Africa-locationed vidfilm series, 
“The White Bowhunter,” is slated 
for a summer production start by 
Safari Productions, Ltd. Produc- 
tion outfit is headed by Capt. Jim 
Wilson, a. pilot and _ big-game 
hunter. 


Plan is to shoot the series in 
color on safari and air-express 
them to Eastman-Kodak labs in 
Hollywood for immediate process- 
ing. Sun Island agency, headed by 
former Metro editor George White, 
will furnish the crews. Most of the 
footage will be shot in the Belgian 
Congo. 


Keach ‘I Got There 
Ist’ on Rangers 


Hollywood, April 6. 

Agent Johnny Maschio is trying 
te-lift producer Stacy Keach’s tele- 
film series based on the Texas 
Rangers, a series Maschio repre- 
sented for a time, Keach charged 
here. Maschic has packaged a new 
Rangers vidfilm series, but Keach 
claims the idea belongs to the pro- 
ducer (Keach). 

Keach said he’s already shot a 
pilot with Craig Stevens on his tv 
series, “Trackdown,” based on the 
actual files of the Texas Rangers. 
He contends Maschio’s series, 
“Crackdown,” is also based on the 
Texas Rangers, although he 
(Keach) has exclusive rights to 
such a series and brought the idea 
to Maschio. 

Maschio retorted, ‘I brought two 
deals to Keach when I was his 
agent, and he turned them both 
down. So I told him I would make 
a series about the Rangers on my 





Rangers, and I’m basing my series 
on their case histories, and not on 
Ranger files. Keach has an exclu- 
sive only on the title. and on ac- 
cess to the Rangers’ official files.” 
Maschio said he had been in 


obtain exclusive rights to the se- 
ries, but was told by Col. Homer 
Garrison, chief of the Rangers. 
that Keach had a contract dating 


Keach said he is conferring with 
his lawyers, Gordon Youngman 


prevent Maschio and Motion Pic- 
tures for Television from proceed- 
ing with the series. 


WHO'LL MAKE IT 52 ON 
ETHYL’S ‘PLAYBACKS’? 


Ethyl Corp., which has signed 
for 26 or more “Big Playback” 
quarter-hour vidpix series with 
Screen Gems, is looking for a co- 
sponsor on the show to make it a 





series. 
Firm wants to establish a per- 


segment, and is offering with 
Screen Gems a number of possible 
share-sponsorship plans. It’s look- 


sponsor, a co-sponsor for each 
show or a six-month sponsor to 
take over in the fall following com- 
pletion of Ethyl’s 26-week bank- 
rolling. 


Thesps Sue Wrather 
Over ‘Boss Lady’ Series 


Los Angeles, April 6. 
Two breach of contract suits to- 
taling $9,000 were filed by Vir- 





Parker in Superior Court, naming 
Jack Wrather and Wrather Tele- 
vision Productions as defendants. 

Action involves a telefilm series 
titled “Boss Lady,” for which the 
plaintiffs were to get $450 and $300 


to a percentage of the gross on 
repeat runs. They declare Wrath- 
er repudiated the deal two weeks 
after it was made. Suits are for 
$5,400 and $3,000, respectively, 





plus percentages. - 


IN BELGIAN CONGO 


own. I found three retired Texas | 


Texas last week in an effort to’ 


to Jan. 1, 1955, with the Rangers. | 


and Fred Leopold, in his effort to. 


52-weeker. Ethyl has signed for | 
some 55 markets for the sports| 


manent identity with the sports. 


ing for either an alternate-week | 


ginia Fields Parker and Willard, 


per week, respectively, in addition | 


Nathan, Rohrs UTP Veeps 


Hollywood, April 6. 
United Television Programs this 
| week named Wynn Nathan and 
John F. Rohrs veepees of the firm. 
|Nathan has been national sales 
| manager of the vidpie distribution 
outfit since Jack Gross and reg 





Krasne took over the firm last fall. 
Rohrs is Chi manager. 

Appointments follow by a couple | 
of weeks the upping of Lee Savin 
to exec v.p, of the firm. 








| 


Cinema-Vue Joins - 


Transamerican On 


3 Vidpix Skeins 


| .Newly-formed Cinema-Vue vid- 
pix distribution outfit, headed by 
| tormer Tele-Pictures v.p. Joe) 
Smith, is planning immediate pro- 
| duction with Transamerican pack- 
aging outfit of two quarter-hour 
series and has picked up an option 
to handle sales of a third series, 
a half-hour group of fairy stories 
featuring the Salzburg Puppets. 


Cinema-Vue has seven of the | 
Salzburg series and is currently | 
dickering for sponsers with several | 
sgencies. If a deat can be made. | 
an additional 19 or 32 of the films 
will be put # work. Otherwise, pix | 
| will revert to Strident Films, an | 
|American outfit whieh produced 
| them in color in Austria. Titles in 
ithe series include “Rumpelstilts- 
kin,” “Rapunzel,” “Peter and the 
| Snow Maid” and “Snow White and 
| Red Rose.” 


| On the production agenda with 
Transamerican ‘with which Cin- 
ema-Vue will ultimately be 
| merged) is a series on racing titled 
|“There They Go!” and another 
| based on the Ted Atwood comic | 
| strip on curiosos, “Where in the 
| World?” Racing show, planned as 
_a three-a-week or cross-the-board 
' venture, envisages filming of the 
‘major races of the day for broad- 
cast the same night, along with ma- 
‘terial about breeding and training 
of thoroughbreds. Idea is to sell 
it locally around the cities of a 
| particular track, changing location 
|as the season progresses to a new 
track. A racing library would 
eventually be built. “Where in the 
‘ World?” would film those objects 
‘described in the strip, with a nar-. 
rator over film. Lew Gensler, 
former Paramount producer and 
onetime Broadway legit impre- 
'sario, is exec producer for both 
series. 

As Transamerican moves more 
into the vidpix field, some of its 
live properties may make the 
transition to film. Included in the 
prospects are ‘“Plainelothesman,’ 
current:y on DuMont, and “Great- 
est Story Ever Told,” now on ABC 
Radio. Meanwhile, Cinema-Vue has 
picked up a Danish-made feature 





| Christian Andersen story, “Tinder- 
box,” and already has set it in 
eight major markets, including 
N. Y., where it will air on WCBS- 
TY. 


NBC FILM EXECS TO 





Trio of NBC Film Division execs 
planed to the Coast over the early 


part of this week for preparations | 


for filming Bernard Schubert's 


“The Falcon” series, which goes | 
| before the cameras April 12. Series | 
will be produced for the Film Divi- . 


sion by Federal Telefilms, prob- 
ably on the Sam Goldwyn lot. 


Stanton Osgood, Film Division 
manager of production, and Jack 
'Sebastian, of the division’s press 
‘department flew out over the 
, weekend, Osgood to oversee pro- 
duction preparations and Sebastian 
to start the ballyhoo ball rolling. 


|Both will stay about two weeks. | 


, George Wallach, supervisor of pro- 
duction for the division, leaves to- 
day (Wed.) to stay for the duration 
of production on the series, which 
istars Charles McGraw. 


| Korda Quits TV Org 


London, April 6. 
On the assumption that com- 
mercial tv, based on sponsorship, 
has become old-fashioned, Sir 








, has a commanding hold on the Ital- 


length cartoon based on a Hans} 


|N. Y. video director, as producer- , ‘ 
'director-writer, with his first as- | S20Wimgs on the webs following s 


COAST ON ‘FALCON’ 





TV-FILMS 41 
Goldstein's 234 Italian-Made Vidpi 
oldstem s 234 Italian-Made Vidpix — 
To Supplement Six-Feature Agenda 
* A total of 234 vidfilms, compris- 
we ing six series, and six full-length 
ZABACH TELEPIX T0 feature pix are slated to come out 
of Italy within the next year or 
ROLL ON APRIL 26 two. Indie producer Bob Goldstein 
| left for Europe to start the deal, 
Production on the first of 26) one of the major feature and tv 
half-hour musicals starring Flor- | film projects undertaken to date. 
ian Zabach is set to start on the | Angle is that .most of the vidpix 
Coast April 26. Guild Films, which | footage wil! be shot simultaneously 
is producing and distributing the | with the features by Thetis, large 
series, hasn’t selected a produc- | Italian pic outfit which owns share 
tion site yet. but it will probably | of the forthcoming properties. 
be the Music Hall stages, were | Goldstein indicated that his first 
Guild shoots the “Liberace > and | stop before going to Italy to over- 
“Life With Elizabeth” series. 'see the operation will be Britain, 
Details were set a couple Of where he intends signing thesp 
weeks ago in a meeting among | Richard Todd for the lead in the 
Duke Goldstone, who'll? direct the | first production, “The Three Mus- 
series, Guild prexy Reub Kaufman | Keteers.” Right now contract bick- 
and Zabach. Kaufman and Zabach | ering is taking place between Gold- 


plane to the Coast this weekend. | stein, Thetis and author C. S. For- 





with Kaufman due to return in 10} ester for rights to “Captain Horn- 
days. Meanwhile, Guild is screen- | pjigwer.” Indications are that the 
‘esting dancers for the - ow in six features and correspondinz tel- 
New York. | efilms, to be shot in Eastman color, 
iwill be swashbucklers. Additional 
9 « . monochrome prints will be made 
IFE 8 US Vidpix for current video use. 
s | An authentic rennaissance vil- 
| lage has been rented in its entirety 
by Thetis for the “mass scenes” 
uy or t y and exteriors of “Three Musket- 
eers.” As Thetis shoots the feature, 
; . which is to be ready by June, a 
Radio Audizioni Italiane. the ; second production erew will be on 
government-sponsored organization, hand to shoot some 10-15,000 feet 
which like BBC in Britain, has a of extra celluloid strictly for the 
virtual radio-tv monopoly in Italy. “Musketeers” vidpix series. Then 
is going to do some heavy buying writers Mark Druck .and Martin 
of American vidpix shortly. The Stern and director Joseph Lerner, 
foreign group has pacted with It-!- in Italy now, will build the tv 
ian Films Export here to handle all stery line around footage. Who- 
its purchases. ever stars in the feature will also 
IFE has already cleared pur- top the vidpix series. Same double 
chase of “Ramar of the Jungle’. operation will be followed for each 
rom Arrow and a package of 52 of the five succeeding products. 
shorts from British Encyclopedia.; Oy}, 36 half-hour shows will be 
Intentions are now to pile up & made from the second crew's foot- 
stock of western vidpix. RAI has age for each vidpix series. The 
been showing “Wild Bill Hickok” feature will be scripted so that 
for several weeks, with Italian jts 99 minutes will have three 
dubbing done overseas. climaxes. Afterwards it will be 
Since making a deal some broken into three more half-hour 


*months back with other vidpix im- films te round out the 39 in the 


porter-exporter Jules Weill, IFE perma) tv film cycle. 


IFE, which brought the plan te 
Thetis six months ago. will han- 
dle distribution of both the theatri- 
cal and video properties here. First 
13 vidpix should be out by the 
end of August. 


ian-product tv coin here. Weill 
gave up 26 Italian features for 
U. S. consumption to IFE, which. 
in seven weeks of selling after the 
first of this vear accounted for 
$800.000 in billings. A much larger . 








deal between IFE and Weill is now | 
being negotiated. = 
; Where the American products Landsberg in Squawk 
or Italian consumption are con- . 
cerned, it {s understood that so. Over Brush Given Indies 
ar the market consists of three . 
stations and only 50,000 sets but | On H-Bomb Pix Release 
will be more of a market by year's” - 
end for vidpix exporters since Italy Hollywood, April 6. 
is expected to expand to seven sta-| Government's premature release 
tions. Right now prices for Amer- Of the H-bomb prints to webs, 
ican vidpix are being kept at a Which left the indie telestations 
minimum. out in the cold, brought a blast 
from KTLA manager Klaus Lands- 
ARNAZ PACTS SP berg, who said caustically of the 
IER network spread on the clips, “it’s 
no scoop—it’s a sneak.” 
FOR COBURN VIDPIX Prints were to have been shipped 
Hollywood, April 6. stations around the country for re- 
Desi Arnaz h : ill Spi lease this week, but the Govern- 
as signed Bill Spier, ment permitted their immediate 


signment being “The Country Doc- description by Drew Pearson of 
tor” series starring Charles Co- the pix. 
burn, and based on yarns by A. J.. Landsberg said, “An interesting 
Cronin. thing is that the Government is 
Spier is now prepping a pilot always so interested in saving 
on the Cronin series. He will also money. Instead of shipping all 
develop other projects for Desilu. these prints they could have saved 
Spier was prepping Imogene Coca’s money and accomplished fair play 
fall tv show from N. Y. when he by releasing one film print to be 
signed with Arnaz. telecast from Washington to all 
He was the originator of the points in the country for pooled 
“Sam Spade” and “Suspense” ra- | use by anyone who wished to carry 
dio shows, and first time Arnaz it. This would have been the only 


‘and Lucille Ball ever teamed to- fair way to do it and the more 


gether was on a “Suspense” airer sensible. 
which he preduced. “It's peculiar the networks gave 


. up on telecasting the A-bomb blast 
rs . - in Nevada, and we did it on our 
Dynamic Ss Own Distrib own and fed it to all of them: it 
*. appears one ,good turn does not 

Seutp on Woolley Pix, deserve another, for some people,” 

Unable to come to terms with | he said. 

bigger syndicators, Dynamic Films | 
last week decided to handle its 


own distribution on its new “on SG Sets Ford’ Reruns 


Screen Gems last week set a 








| stage With Monty Wooley” series, 
|} and since has set the quarter-hour | . . pos . 
‘series in some 14 markets. Dynam- ‘iX-market regional for “All-Star 
‘ic shot 13 of the pix, adaptations Theatre.” the “Ford Theatre” re- 


of eclassies read by Woolley, in 'U9S, with International Metal 
N.Y. recently. ’ / Products Corp. of Phoenix for the 


| Firm, which does most of its firm's air-conditioner. Dea!, set 


‘production in the industrial and “irect, involves first run in three 


' educational fields, nonetheless has Of the six Arizona and California 


| Alexander Korda has quit the! been syndicating its own vidpix’, Markets. 


board of the Assoeiated Broadcast- 
‘ing Development Corp., the tv out- 


\ fit promoted by Norman Collins. 


’ product on a limited scale. Long- | Manufacturer is setting the show 
time syndicated show handled by in Phoenix, Tucson, Yuma, Bakers- 
Dynamic is “The Continental.” ifield, Stockton and Fresno. 
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Betty Madigan: “Joey”-“And So 
I Walked Home” (M-G-M). Betty 
Madigan, M-G-M’s new songstress, 
could’ come out. of left field with 
her slice of “Joey.” It’s a lilting 
fune with a fine lyric and Miss 
Madigan gives it the type of sensi- 
tive rendition that cou'd make the 
grade. Reverse is another pleasing 
item, but in a more conventional 
groove and sliced with the mul- 
tiple-dubbing technique that has 
long since lost its novelty appeal. 

Dinah Shore: “This Must Be The 
Place’-“‘Come Back To My Arms” 
(Victor). Why Dinah Shore has 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





But You,” from the Metro pic, 
“The Flame And The Fiesh.” It’s 
a class item and she handles it 
with stylistic finesse. Flip is a so-so 
tune with a country flavor. 

Bing Crosby-Deonald O’Conneor: 
“If There’s Anybody Here”-"Back 
In The Old Routine” (Decca). Bing 
Crosby teams with Donald O’Con- 
nor in a couple of freewheeling 
sides with an oldfashioned vaude 
touch. “Anybody Here” is a snappy 
rhythm tune while “Old Routine” 
is pegged on a show biz theme. 
Crosby and O’Connor blend nicely 
against the two-beat backgrounds 








re Best 


Bets 








WT TT. MEATY 6c be dngnce Bee’ seae wists eee et 
RICE D5 nds saad ee RRA tecktonik okie nd So I Walked Home 
been unable to turn up with a|and handle the duets with zest and 


disclick in recent years is one of 
those musie biz mysteries. She’s 
singing as good as ever and her 
material has ranged the full gamut 
from ballads to novelties. In this 
coupling, she hits brightly with a 
jump number, “This Must Be The 
Place,” with a rhythm & blues 
backing, and then hits with a lyri- 
cal version on “Arms,” 
of the oldie, “Ay, Ay, Ay.” 

Leroy Anderson’s “Pops” Con- 
cert Orch: *“Promenade’”’-“Jazz 
Pizzicato & Legato” (Decca). Le- 
roy Anderson has been the most 
prolific and consistent producer of 
instrumental hits in recent years, 
and this coup!ing of his own tunes 
should garner plenty of spins, al- 
though not the type likely to be- 
come smashes. “Promenade” is a 
light concert piece while the flip 
has better chances in its clever 
workover of its thematic material. 

Frank Sinatra: “Don’t Worry 
About Me”-"“I Could Have Told 
You So” (‘Capitol’). Riding high 
with his first disk hit in many 
years in “Young-At-Heart,” Frank 
Sinatra has sliced two fine sides 
in excellent voice. Sinatra is usual- 
ly standout on the oldies and he 
does a typically polished job on 
“Don’t Worry About Me.” Flip is 
a good current ballad. also crooned 
in topflight fashion. Columbia Rec- 
ords, incidentally, has reissued four 
great Sinatra sides in “The Birth 
of the Blues.” “I’ve Got A Crush 
On You,” “I'll Never Walk Alone” 
and “Nancy.” On the latter sides, 
it’s a younger Sinatra with a light- 
er quality in his pipes. 

Frank Weir: “The Happy Wan- 
derer”-"‘From Your Lips” (London). 
“Wanderer.” the German import 
introduced in this country by Hen- 
ri Rene for RCA Victor, is given 
another excellent rendition by a 


British orchestra and chorus under | Sweet style is more marked. The | 
Frank Weir’s baton. The soprano | Vocals add to this set’s definite 


sax solo adds an appealing touch. 
Reverse is a pleasing ballad again 
featuring Weir’s lyrical sax. This 


side rates attention and could build 


into a contender. 

Connie Russell: “No One But 
You”-“An Innocent Victim” (Capi- 
tol’. Connie Russell again registers 
strongly on a new ballad, “No One 


a rewrite | 


humor. 

Smith Bros.: “The 
Love”’’-“Echo Bonita” 
The new vocal combo, the Smith 
Bros., score with some neat harmo- 
nizing and a smooth beat on 
“Things I Love.” It’s a solid ballad 
and the bows ride it for all it’s 


spots, but those simulated echo 
sounds are corny. 
Winifred Atwell: 
“Five Finger Boogie,” ‘‘Moonlight 
Fiesta” - “Vendetta” | (Columbia). 





| Winifred Atwell, Jamaican pianist | 


' who's made her mark in England, 
| bows on the Columbia label here 
| with four __ brilliantly-executed 
| sides. Miss Atwell has a powerful 
| keyboard attack and she shows a 
| Variety of styles on these sides. 
; Moonlight Fiesta” is in the fast 
|and furious groove while “Ven- 


| detta” has a softer Latin quality. | 


| Her essay on boogie-woogie jumps. 


| while “Boogamba” is another driv- 


;ing Latin-styled tune. 


i 

Album Reviews 
Memories of Jack Hylton (Vic- 

tor). With interest again focusing 

on the band biz era of the 1930s, 


Victor has dusted off some of the | 
_top sides cut by the Jack Hylton) 
:orch in England during that pe-| 
|tiod. Hylton was an exponent of. 
and some of the’ 


| “suave swing” 
_arrangements have a definite pe- 
; riod flavor. On some tunes, like 


{the “Bolero,” the band plays in: 


| conventional style. On the ballad 
| Oldies, such as “Just A Gigolo.” 


_“Yours Is My Heart Alone,” “With | 


A Song In My Heart” and “Body 
and Soul,” the band’s rich and 


| historical appeal. 





Wald Debuts New Combo 
Orch leader Jerry Wald will 

'preem his new outfit at the Em- 
bers, eastside N. Y. niiery, April 26. 

| It'll be a 10-man group featuring 
four strings. 


Things 1, 
(Label X). | 


worth. Top juke fare. Flip is in| 
the Latin groove with some high! 


“Boogamba”’- ; 








LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
136th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
|DARKTOWN STRUTTERS BALL 

and 

1 LOVE YOU 

With Jimmy Wakely 








| 








‘MGM TO MARKET NEW 
$100 HI-FI PORTABLE 


MGM Records is stepping up its 
hi-fi merchandising program with 
a new automatic portable phono- 
‘graph. The new set.( which will 
be priced just under $100, will bow 
next ‘month. 

The set will feature two speak- 
ers, a variable reluctance cartridge 
and a Callaro changer. The player 
will replace MGM’s current port- 
able which retails for under $90. 

Diskery also will introduce a 
_new manual player with two speak- 
‘ers next month. Set will be the 
same as the automatic player ex- 
cept for the record changer. It’s 
' priced at under $50. 

Columbia Records, meantime, is 
' expanding its equipment line with 

a new machine, the ‘“200,”’ in the 

| low-priced field. 


Music, Bar Reps to D.C. To 





Washington, April 6. 

Representatives of the music 
business, book publishers and vari- 
ous bar associations will converge 
on the Capital tomorrow (Wed.), 
when the Senate opens its hearings 
on the Universal Copyright Con- 
vention. They will all urge ratifi- 
cation of the convention at the 
+ two-day session. 

Among those slated to appear 
are John Schulman, attorney for 
the Authors League of American 
and the Songwriters Protective 
Assn.; Sydney M. Kaye, member 
of the U. S. delegation to the In- 
ter-Governmental Copyright Con- 
vention, and Broadcast Music Inc. 
board chairman; Herman Finkel- 
stein, ASCAP general counsel, and 
Sidney Wm. Wattenberg, attorney 
for the National Music Council. 





varreTy _\() Best Sellers on Coin-Machines __ 


se a 44464664464: 
MWR on epee ee eeck oo aad bce es bat arb ene eee Peri COMO iiss eset 600s Victor 
2 rr a MTC. Secs doce bok ene ds 040 barb edn se 9 9 UKe Frank Sinatra ......... Capitol 
a. i nr MEDS 0.105 ass pls be are ab oe ean ete Khas Four Knights ........- Capitol 
es ee re ee Oe 5 as ks oe vo Seesebe ce sk eee kecnene IO Sigtore \ ss ....- Columbia 
i OR I eo eee a a ore cm aie eae bed oe be" RARE RAM oa bigs 55 904 Columbia 

Oe ee ee IG (GP nn onc cnc bapa neeeoraeeee . te re Mercury 
7%. NO FTRARBROPG. TOMIGET (8): ot... cocceeccvatvececd étxb Tony Bentett’:is..e.;: Columbia 
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$8: Ce. week OB)... ce cnies ME, fat. ae tisinc atv she bia cae. Eddie Fisher .....+. Victor 
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Oe ee I 5 kbs cc hcciacecsdcotahesecctpaensesnes Nat (King) Cole ..... Capitol 
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ee ee ee Sains pad ws 65 es th She ea de ews ce Georgie Shaw .......... Decca 
ee ee DS iad ce ewe cok save secu cutee ces ei Victor 
POAT Pee ee RAED s 6 cise icles Sees cneccaccccncvve EAs EOMe xia ensah saa Victor 
es eh en et eck wa eg bbb cies 74 ke se VARA aE Terese Brewer .é0sas0s0- Coral 
CEE, OS Oe Sat oo PS SP PA ER, RN yn RE Hilltoppers ....cscccseee: Dot 
PX ji 4 0 Me ge. | i aa a ES gh Eddie ?Fiener .fcécacecs’ Victor 
SOMEBODY BAD STOLE DE WEDDING BELL ............... (Te A ee Victor 
FROM THE VINE CAME THE GRAPE ...........ccccccccoerss CrauronGe” ss fhe eanls Mercury 
rr eee rr OM cee . . . we d.e'c ob ale 66'00 oboe mis bubs « en as | Decca 
EY MI OP a hn a ee WN coded cc aap awe 6 el dalbaic tek vuwn eS <<, Victor 


(Figures tn parentheses indicate number of weeks song has been in the Top 10) 
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Longhair Disk Reviews 





Bach: Christmas Oratorio (Lon- 
don, 3 LP; $17.85). The group of 
six flayorsome cantatas which 
makes up this opus has a vigorous, 
rich, dramatic rendering here by a 
German ensemble of soloists, orch 
and choir under direction of Kurt 
Thomas. This artistic job is one of 
London's new L’Oiseau-Lyre series. 

Haydn: Symphony No. 85 & K. P. 
E. Bach: Concerto in D (M-G-M; 
$4.85). A somewhat stately, for- 
mal, unfamiliar Haydn symph 
(“Queen of France’) has some very 
graceful measures, while the Bach 
concerto is lively, melodic and in- 


teresting. Both works are played 
vigorously with spirit, by the 
M-G-M Orch under Izler Solomon 
for a highly appealing disk. 
Strauss: Don Juan & Til Eulen- 
spiegel; Liszt: Les Prelydes (Epic: 
$5.95). Sturdy performances of 
familiar’ concert-hall staples, the 
Strauss tonepoems by the Concert-’ 
gebouw under Eugen Joghum, and 
the Liszt by the Hague Philhar- 





monic under Willem van Otter! 
Stravinsky: Sacre du Printemps 
(Capitol; $5.72). Stravinsky's or. 
chestral masterpiece, massive, mys. 
terious’ and forceful, gets a Vivid 
dramatic reading from the Pitts. 
burgh Symph under William Stein. 
berg. Some lovely pastoral moods 


‘are alternated with discordant but 


intriguing stretches, and overalj 
sonorous effect is powerful. 

Showpieces for Orchestra (Decca: 
$5.95). As Decca’s initial disk with 
its new hi-fi imprint on the jacket 
this is a vividly colorful set of 
instrumentals recorded by the L.A. 
Philharmonic under Alfred Wa}- 
lenstein’s baton. Included are such 
familiar pieces as Borodin’s “Pol|o- 
vetzian Dances,” _Enesco’s “Rouw- 
manian Rhapsody No. 1,” and 
Ippolitov-Ivanov’s “Caucasian 
Sketches.” 

Tchaikovsky: Quartet in E Flat 
Minor (Boston; $4.95). An almost 
unknown werk proves to be a love- 
ly, tuneful if sentimental quartet 
as. given in this forceful. sensitive 
reading by four Boston Symphony 
solo players. Group is well-bal- 
anced, proficient and neat, Bron. 
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Till Then 


(More In Ca 
A Gilet Acid 6... eae 
PUGET COLO 0 oioivicn cca wcccuica 
Answer Me My Love 
Bell Bottom Blues ......, 
Darktown Strutters Ball .. 
Hold Me 
I Get So Lonely 
I Love Paris 
I Speak To The Stars 
Lost In Loveliness 
Make Love To Me 
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No Other Love 
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OI NN ee tt Des oe 
Somebody. Bad Stole De Wedding 
Stranger In Paradise 
Till We Two Are One 
Wanted 
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Songs With Larvest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 


Survey Week of March 26-April 1, 1954 





A Dime And A Dollar—?7“Red Garters” ........... Famous 
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werenmm Tiveam Dream «os oss xo cee wha's oben devotes Feist 
Zrom The Vine Came The Grape ....%535.3.8¢45% Randy-S 
eee re SE oo. . ssc c OR OOS eR Ra SROEe Robbins 
REN ON Med ae ae ag awe oa eae ek io waar Robbins 
eee ee PE ee ee ee te eee Melrose 
. Loves Paris —""Can-Can” - ... 2s s.0 66s ddd woes Chappell 
. Beaty Don't Want To Snow... 2... ..+i<< ine. ties H&R 
I Speak To The Stars—7“Lucky Me” ............. Witmark 
AT “UO BGO PAO oor 5 nog od cc cg hohe So alk Ee Rb de ee 
Little Things Mean A Lot .... Ot A a Feist 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
DEOO TONG TO IG ites sic ss wag eda bes oe ....Melrose 
| gE aL OT Rn ‘sc pe Reye Mellin 
Marie Ine eg sagta, Ble 4 ate toista edie Py aae celine ws mex eee mesa aia Berlin 
By Restless Lover ©... .késceccs ee ee ree ee «...Chappell 
NR ee oe, kos a Men hiioe ah eerie Shapiro-B 
Pine Tree Pine-Over Me = . v6. kn PRO oa Be Miller 
Sadie Thompson’s Song—*‘“Miss Sadie Thompson”. . Mills 
secret Love—t"Calamity Jane”. ..... (seid. sete Remick 
Somebody Bad Stole De Wedding Bell ............ Morris 
South Oe eS ode Ge, at EAE ick ee a Peer 
Stranger In Paradise—*‘‘Kismet” .......... pig cue Frank 
mer WO TWO BE COME 2 ood. cis RbG Kes Be ovessce sc Bepiro-b 
Wanted EE a Oa rom Ap ra ee ECR Gr cee Fer af Witmark 
Ee A OT Ga er tact aelir ae era nS eA Sunbeam 
Second Group 
Pe ee ete ee) ae a ee Fa Valando 
Alone Too Long—*“By The Beautiful Sea” ....... Morris 
Amor Fs ee Roles Ded tebatn eee Tey. ...Southera 
Anema FE Core—i“Three Coins In The Fountain’. . Leeds 
Angela Mia ....... F ease woes vedas Si Seen Chappell 
ry SN So cua uy ates be cee w¥le aces ede Shapiro-B 
Bimbo ; eee ee ert Fairway 
rr eS biateiate @ - .... Famous m 
Cries Parimerd coc... ..s kc caceens seeseceaces ssa 
Cee ee Oe nk Ss ates occa st ewes eeeeeebecees Joy 
fe De Doe De Do De Do It Again «6 c.s 0c decickcvex oes Jefferson 
Here PME. Ge Pats Sahn ten ctaiaaton ee hee H&R 
BCP ORS C1 a ae mae a 60ié0seene kn eae MOOD DeL 
t Went Out‘Of My Way ....ccccede aie eae ade aes Broadcast 
COE ee A Se ee re ee Paxton 
MIRROR I ee ee Re i Sheldon 
My Heart Won't Say Goodbye-*"Girl In Pink Tights”. Chappell 
That’s Amore—*“The Caddy” .................... Paramount 
There'll Be No Teardrops Tonight ................ Acuff-R 


You Didn't Want Me When You Had Me .......... Marks 


Top 20 Songs on TV 





Man Man Is For The Woman Made ... 


* Legit musical. 
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Lloyd Under Wire With Decca Board 
Slate: Proxy Showdown Next Week 


seorge L. Lloyd, ex-Decca Rec- 
- named member, who is spark- 
ing a fight to change the company’s 
management, has gotten under the 
wire in filing a proxy solicitation 
for a proposed new board of direc- 
tors. Showdown between Lloyd and 
Decca prexy Milton R. Rackmil will 
take place at the annual stockhold- 
ers meeting in N. Y. next Tuesday 
(13) when, among other things, the 
opposing proxies will be tallied. 


Under the title of the Decca 
Stockholders Protective Commit- 
tee, the dissident board slate com- 
prises Lloyd; Robett S. Allen, the 
political | commentator; Michael 
Francis Doyle, a Philadelphia law- 
ver: Bert Lytell, former president 
of the Actors Equity and new 
prexy of the Episcopal Actors 
Guild, and Spencer Samuels, treas- 
urer and director of French & Co., 
art dealers, and director of Trans- 
Era Oils Ltd. Allen owns 3,000 
Decca shares; Doyle, 300; Lytell, 
none, and Samuels, 350. Lloyd 
ewns 200 shares and his immediate 
family, including his wife, the for- 
mer Martha Boswell, owns another 
18,500 shares. 

The dissident group also pro- 
poses enlargement of the present 
Decca board from five to 10 and 
plans, if elected, to name the fol- 
lowing persons as directors: J. B. 
Adoue, mining engineer and presi- 
dent of Trans-Era Oils; Clarence 
Derwent, former Actors Equity 
prez, and chairman of American 
National Theatre & Academy; Irv- 
ing H. Kutcher, president, West- 

(Continued on page 50) 


Hazel Scott Walks Out On 
Memphis Because $1,000 
Guarantee Isn't Ante’d Up 


Memphis, April 6. 

Hazel Scott took a walkout pow- 
der on a skedded performance here 
before an all-Negro audience at 
the City Auditorium when a slim 
crowd appeared to hear her last 
Wednesday (31). The one-nighter 
was booked as a benefit for the 
Collins Chapel Negro Hospital and 
a local Negro church. 

The Negro concert pianist turned 
thumbs down on the local group 
when it failed to come up with the 
$1,000 guarantee she was slated 
to receive for the benefit stint. 
Miss Scott told newsmen that she 
Was guaranteed $1,000 minimum to 





be presented to her before she_ 


went on stage. 
“This is the first time in my life 


this has happened to me,” said 
Miss Scott. 


torium was packed when I was! 
here.” Only 150 people showed up | 


for the concert, skedded for both 
the spacious North and South Hall 
Auditoriums which, combined, seat 
better than 8,000. Last year the 
Pianist played in the 2,800-seater 
in the South Hall. 

Auditorium director Chauncey 
Barbour told VARIETY the local Ne- 
grO sponsoring group “just didn’t 
promote this affair. 
advertise in either of 
ive , dailies) or radio stations 
‘ere. Pasteboard buyers were re- 
funded their money when it was 
snnounced from the stage that 
— Scott would not appear “be- 
cause of a money problem.” Miss 
Scott left for New York in a huff 
following the Memphis blowup. 


Cap’s Livingston to N.Y. 
For Three-Week Stay 


Plate Livingston, Capitol Rec- 
chiee veepee-artists & repertoire 
disk > arrived in New York for 
Frida. 2 Coast headquarters last 
at for a three-week stay. 

Rt Avingston’s Gotham agenda 
of «p28 the original cast album 

*y the Beautiful Sea.” Session 


the papers 





IS slg 


Livi, °n Broadway tomorrow (8). 
rt omen also will 0.0. the field 
‘ll-in of Cap’s vacant eastern 


Pad = Spot. Post has been open | 
soi Sid Feller ankled the firm | 


months ago, 





,% 
if 


“A year ago the Audi- | 


They didn’t | 


ated for April 18. The legituner | 


Col Gets Cast Rights 
To Borge’s 1-Man Show 


Victor Borge’s one-man _ show, 
“Comedy in Music,” will get the 
wax treatment via Columbia Rec- 
ords. Platter is being culled from 
tapes .made by George Avakian, 
Col’s pop album director, during 


Borge’s performance at the Golden 
Theatre, N. Y. 


The package will be issued on 
10 and 12-inch longplay disks as 
well as a 45-rpm set. The tapes 
were edited by Avakian and Borge. 
Platters are set for release late this 
week. 


Juke Ops, ASCAP 
Seen Agreeing On 
Licensing Setup 


Top levels of the music biz are 
confident that an early agreement 
is in the works for a licensing 
agreement between the jukebox 
operators and the American Society 
of Composers, Authors & Pub- 
lishers. It’s understood a commit- 
tee of the largest coin machine ops 
was appointed at the recent Music 
Operators of America Chicago con- 
vention to sound out ASCAP on 
what terms would be acceptable. 
Meetings between the two sides 





couple of weeks. 


purpose of the gettogethers has 
been to come up with a proposal 
for a Copyright Act amendment 
satisfactory to both sides. 
present time, the McCarran Bill, 
which would remove the licensing 
exemption from jukes in the pres- 
; ent law, has still net come out of 
| the Senate subcommittee on copy- 
| rights and patents. Whether sup- 
port in Congress for the McCarran 
bill is strong enough to carry it 
| through this session is doubtful. 
| but music biz execs are confident 
| that such an amendment will be 
| passed next session at the latest. 


In the meantime, several Sena- 
| tors have urged that the juke ops 
join 
| societies for a mutually acceptable 
| licensing setup. If such a deal is 
| worked out, and it now looks as 





|incorporating the terms of the pact, 
| would be passed immediately, since 
there would be no opposition. 


MPHC AGAIN RIDING 
HIGH IN POP FIELD 


Music Publishing Holding Corp., 
'the Warner Bros. music firm, is rid- 
ing high in the pop field for the 
first time in several years. Pubbery 
|group stepped out a couple of 
'months ago with ‘Secret Love” 
‘and is now sustaining the pace with 
“Wanted” and “Poor Butterfly.” 
\“Love” got an added sales hypo 
| when it was tabbed for an Academy 
| Oscar as the best pic tune of the 
vear. Song was slotted in WB's 
“Calamity Jane.” 








“Love” got its big push via Doris | 
it’s | 


|Day’s Columbia waxing and 
_shaping as the thrush’s biggest bal- 
‘lad. click. “Wanted” was kicked 
‘off by Perry Como on RCA Victor 


|and “Poor Butterfly” is moving out | 


‘for The Hilltoppers on the Dot la- 
bel, 





Decca Inks Gumin 
Decea Records has inked the vet 


Dixieland jazz man, Joe Gumin, to 
a term pact. Gumin was known 20 
| years ago with his Dixie version of 
'“Chinese Jingle Bells.” 

His crew is currently working in 
‘the Milwaukee area. 


have been going on for the past | 


It's understood that the main) 


At the: 


in talks with the licensing | 


if it will, then it’s likely that a bill, | 


BIGGEST DISK 
CPAEAD SINCE ‘1 


By HERM SCHOENFELD 


While pop dance band recordings 
nave gone into a decline since the 
early 1940s, jazz music is currently 
witnessing a floodtide of wax. All 
major diskers, and numerous in- 
| dies, are now on a serious jazz kick 
| with a continuous stream of piat- 
jters in the Dixieland, swing and 
| progressive groove. It’s the big- 
gest disk spread since the Original 
Dixieland Jazz Band made its first 
sides back in 1916. 


At the present time, jazz is pre- 
|; dominantly an album market. The 
new 33 and 45 speeds lent the 
original impetus to this develop- 
;ment five years ago. Now the high- 
|fidelity movement, which has up 
to now been accented in the long- 
hair market, is moving into the jazz 
field to give another merchandis- 
ing hypo. 

Columbia Records has come up 
with three new hi-fi jazz recordings 
on 12-inch longplay platters, two 
|of which showcase various combos 
in jamming sessions. The jamming 
,; angle, in which the jazz crew give 
out freely for about as long as 
|they want, is another concomit- 
ant of the LP development and has 
given a concert dimension to the 
jazz waxings. 

Best of the Columbia lot is the 
| Buck Clayton jam session on two 
|20-minute numbers, “Robbins 
|Nest” and “The Hucklebuck.” 
| These are freewheeling swing ses- 
|sions on platters that are notable 
|for their wide dynamic and fre- 











‘quency range. In the modern Dixie- | 


jland groove, Col has also pack- 


jaged a “Coast-to-Coast Jam Ses- | 


|sion” with Eddie Condon’s All- 
| Stars in the east and the Rampart 


|featuring such sidemen as Eddie 
Miller and Matty Matlock. On a 


(Continued on page 44) 


Fed. Excise Tax Slash 
Bypasses Disk Industry; 
Bite Still Stays at 107 


The Federal Government's excise 
'tax slash last week bypassed the 
|record industry. The tax on disks 
| stays at 10° computed on the 
manufacturer's selling price. 

For the past couple of years, The 
| Record Industry Assn. of America 
had been campaigning to free the 
|industry of the tax rap. However, 








; the RIAA had eased up its efforts 
recently when it realized that was 
virtually a hopeless case. 

The diskers’ chief argument for 
getting out from under the tax 
burden was that books and other 


tax free. The disk 
| claimed that it was an unfair as- 
sessment on them. 

The disk industry 
the tax lift came as no surprise to 
industryites. Such show biz media 
as legit and pix admissions, which 
came in for a tax respite, was 
brought down from the 20° tab 
!to a par with the bite on disks. On 
the consumer level, the tax on the, 
| disks runs about 5°c. 


BRIT . DECCA RENEWS 





| Frank Chacksfield has been 
inked to a new long-term pact by 
London Records. Deal was final- 
ized in England with London's 
parent company British Decca. 
Chacksfield has been recording 
|for London for the past year. He 
scored initially in the U.S. wax 


/market with “Limelight” and fol- | 


lowed up with the bestseller slic- 
ing of “Ebb Tide.” The new pact 
went into effect April 1 and gives 
the orch leader the right to choose 
his own material. He's also guaran- 
teed special promotion as well as 
world-wide distribution. 
plans to release Chacksfield’s first 


longplay album here in about two | 


; months. 








Street Paraders from the Coast, | 


printed matter were going excise | 
tradesters | 


brushoff by! 


London | 





Victor Pacts Diamond; 


Leo Diamond, harmonica player 
who clicked recently with his own 
composition, “Off Shore,” for his 
; own label, Ambassador Records, 
| has joined RCA Victor’s artists’ 
jroster. Joe Carlton, Victor pop 
|artists & repertoire chief, signed 
| Diamond while on the Coast. 
| Before returning east last week, 
Carlton also inked a new singer, 
| Tony Travis, who is in the Los 
| Angeles construction business. 
Travis is a protege of Dinah Shore 
| and will be spotted on the latter's 
| video show shortly. 


RIAA to Explore 
Cost Angle On 
Industry Chart 


At its quarterly meet last week. 
the Record Industry Assn. of Amer- 
‘ica’s board of directors assigned 
the org’s exec secretary. John Grif- 
fin, to investigate the possibilities 
ef setting up an all-industry chart 
system. Action stemmed from a 
| proposal made by VARIETY several 
| weeks ago. 

Griffin plans to contact several 
| independent research organizations 
,) to ascertain the cost of running a 
i chart system. to evaluate the prac- 
| ticality of the plan and whether a 
research org can come up with a 
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Chicago, April 6. 
A mistiming in the launching of 


‘Columbia Records’ Family Record 


Adds New Coast Singer 


Club, a test operation in direct 
mail selling of disks and phono- 
graphs that was begun in Ohio last 
year, has resulted in considerable 
dealer irritation and opposition in 
the Chicago area. Situation was 
sparked by the fact that Col’s di- 


,rect mailing was received by Chi 


residents before the diskery could 
explain the club’s operation to the 


_ trade. 


The club idea, which was just 
extended from Ohio into Indiana 
and Illinois, is based on a Book-of- 
the Month club format. Any pur- 
chase of three longplay records 
means a dividend of one free LP, 
which is equivalent te a 25% dis- 


,count. In addition, the club is of- 


fering Col phonographs, which 


‘have a list at $24°95 and $89.95. at 
_cut prices of $19.95 and $69.95. 


‘ 


| chart setup more authentic than) 
i the ones already being run by the = 


'music biz tradepapers. 
| necessary information within 30 
| days when he'll call an advisory 
,committee meeting. The advisory 
| committee is usually made up of 
| alternates selected by the board of 
directors. 

The RIAA also decided to get its 
‘Baltimore consumer survey under 
jway this month. The survey is the 
windup of the RIAA’s “Operation 
| Phonograph” which took place in 
| Baltimore last fall. The survey 
‘will attempt to ascertain the rela- 
| tionship between new phoiographs 
; purchased and the number of disks 
| bought since the player came into 
ithe home. 


The board failed to 


1 


take any 


disks of “hot tapes” being peddied 
in the U. S. because it figured that 
the Federal Trade Commission 
| would probably step in to halt the 
| practice. 


‘DAVE BRUBECK COMBO 


INTO COLUMBIA FOLD 


Dave Brubeck. combo is moving 
|}into Columbia Records’ jazz fold. 
| Pacting is in line with Col'’s new 
| jazz push policy. The diskery teed 








| CHACKSFIELD PACT  witn'tne acting of the Pete Ru- 


golo outfit. 


Griffin figures he'll have all the 


The Chi dealers are burning up 
at what they consider an attempt 
by Columbia Records to compete 
with them via a discount operation. 
Hudson Ross, one of the major out- 
lets here, has threatened Col’s lo- 
cal distrib, Samson Co., with the 
full return of its Col inventory 
“unless a satisfactory explanation 
is forthcoming.” The Wurlitzer 
Music Shop called the plan “an in- 
sult.” while mest of the smaller 
shops are completely in a fog about 
what Columbia is trying to do to 
them. 

In New York, Columbia execs 
conceded that “ a situation” ex- 
isted in Chicago due, mainly, to a 

‘Continued on page 50) 





‘Petrillo’s Nixing Of 


Tooter Barter KOs 
Ela’s British Tour 
London, March 30. 
The project to bring Ella Fitz- 


‘gerald and the Oscar Peterson Trio 


action on the growing problem of. 


| Brubeck, who headquarters on 


| the Coast, had been waxing for the 
| indie-operated Fantasy label. He 
|eame east a few weeks ago for a 
| date at Birdland, Gotham jazz spot. 
|Deal was lined up by George 
Avakian, Col’s pop album director. 





| Rubin Launches Diskery 
| Another indie label has moved 
into the disk fold. Diskery will be 
tagged Benal Records and will be 
headed up by Al Rubin. 

Rubin, who is currently prowling 
talent and lining up distribs, ex- 
pects to release between 10 and 15 
‘sides this year. 


to Britain for a series of concerts 
has failed. Impresario Harold 
Fielding. who was bringing them 
here, had gone so far as to book 
the Royal Albert Hall and several 
big provincial venues for their ap- 
pearance, but negotiations fell 
through. 

The embargo against American 
musicians made it necessary for 
Fielding to get the okay of the 
British Musicians’ Union first, and 
the Union's Exeeutive Committee 
did not get around to the subject 
at their recent meeting. Accord- 
ingly. Fielding cabled James C. 
Petrillo, to endeavor to arrange a 
reciprocal deal for a British trio 
to play in the States while the 
Peterson crew played here. 

Petrillo cabled back that he 
could not give permission for any 
such exchange without the okay of 
the British MU; so Fielding rushed 
round to the MU for their ap- 
proval. As a result of his discus- 
sions, he was able to send another 
cable to Petrillo advising him that 
the MU were prepared to agree to 
a reciprocal exchange, but Petril- 
lo turned it down. 


MGM to Wax Vivaldi 


Score From Italo Pic 


MGM Records has nabbed the 
soundtrack album rights from the 
Italian film, “The Golden Coach.” 
It's the first time the label has 
dipped into the foreign film mar- 
ket for a soundtrack source. In 
the past, MGM has confined its 





soundtrack album schedule to pix 


from the Metro and 20th-Fox lots. 

Score for “The Golden Coach,” 
which is released in the U. S. via 
I1.F.E., is by Vivaldi and was cut 
by The Orchestrina della Comedia 
dell’Arte and the Rome Symphony 
Orchestra under the direction of 
Gino Marinuzzi Jr. The pic stars 
Anna Magnani. 


WAX © 


Record Club’ (Direct to Customer 
And Cutrate) Riles Col’s Chicago 
Dealers, Distrib; Co. Sez ‘Mistimed 
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Disk Retailers May Come Under Fire, 


For Ist Time, In Miller Piracy Claim 


(Week ending March 27) 
London, March 30. 





Musie publishers, RCA Victor + 
and the estate of the late Glenn, 
Miller are prepping a joint crack- | 
down on the manufacturers and | 
distributors of AFN_ Records, | 
which allegedly has been releasing 
pirated disks by the late band- 
leader. The AFN label has been 
charged with packaging albums out 
of airchecks of broadcasts made | 
while Miller was alive. 
lieved that 





been substantial sellers, but the | last week to be with Frankie Laine 


exact figures won’t be known until | after Carl Fischer's death. 


the company’s books are examined. | 
- Novel aspect of the new drive , 
on pirated disks is that, for the | 
first time, retailers and distribu- | 
tors of the AFN label will come} 
under fire as part of the campaign | 
to rid the disk biz of alleged boot- | 
leggers. It’s believed that several | 


recent cases, in which the distribu- | album goes into release by Mer- 
tors of products infringing on es- | cury 
tablished patents were held liable. | cide with the red hot mama's open- 
will be pertinent to disk pirating! ing of a four-week stand at the 
| Chez Paree here. 


as well. . 
The Miller estate is pressing the | 





Soph’s Jubilee Album 


For Chez Paree Da 


Chicago, April 6. 
Sophie Tucker Golden Jubil 


Album combines photos 


Records on April 29, to coin- 


I See the Moon......Feldman 
Happy Wanderer ...Bosworth 
Don’t Laugh At Me...... Toft 
Changing Partners ....Mellin 
Bell mg Blues... i Reine 
° ‘ Oh My Pap sides aurice 
Lieberson, Miller Tennessee Walk... FD. & H. 
° ee SOU ees co assne 
Back from L.A. Trips|  sweaisp Rhapsody ..Connelly 
| Columbia Records’ Goddard| That's Amore _...... Victoria 
Lieberson and Mitch Miller are due| Cloud Lucky Seven Robbins 
back at their New York headquar-| Ebb Tide........... Robbins 
ters from the Coast week. Second 12 
Lieberson, Col veepee, has been Bimbo . ..Macmelodies 
It’s be-|on the Coast for the past three; The Jones Boy .. Wood 
the AFN disks have | weeks, while Miller hopped out late Luxembourg Polka . Dash 
Secret Love.. Harms-Connelly 
Rags to Riches Chappell 
Heart of My Heart. . F.D.&H. 
Answer Me Bourne 


If You Love Me World Wide 
Blowing Wild Harms-Connelly 
Golden Tango ......°. Wright 
te Here to Eternity Dash 


Best British Sheet Sellers 








ee Annie Ross Joining 





London, March 30. 
| 


have been paid to the bandleader. tory with a single 12-inch longplay | takes the place of Marion Davis. 


Victor will claim that the AFN | disk 
records are unauthorized and dam-! ditties and five new risques. Re- three weeks ago, after a long so- 


containing her tradema 


aging to its disks made under reg-| tail price tag will be $15. 


ular contract. The publishers are | 
acting on the grounds that no royal- | 
ties have been paid for the use of | 
the music as required by the Copy- | 
right Act. | 

The action against AFN is simi- | 
lar to the Paradox Industries case | 
of a couple of years ago. Paradox. | 
under the Jolly Rogers label, made | 
reprints of old jazz sides and was 
hit by a triple damages suit by the 
publishers and Columbia Records. | 
The legal action put them out of 
business. 


ALFRED DRAKE TODO 
POPS FOR CADENCE 

















rk | 


‘journ in the States. 


Parnell Orch as Canary 


Annie Ross, Scottish-born singer 
|; who once sang with the Lionel 
and | Hampton orch, joins the Jack Par- 
suit on grounds that no royalties | stories of La Soph’s show biz his- | nell orch as vocalist in May. She 


Miss Ross returned to England 





similar two-beat kick, another set 
is devoted to the Turk Murphy Jazz 
Band on a flock of Dixie standards. 

Decca Records has also issued a 
12-inch jazz platter in a more mod- 
ern vein with Paul Quinichette, 
Kenny Clarke, Benny Green, Frank 
Foster, Joe Newman, Hank Jones, 
Ed Jones and Sir Jonathan Gasser. 
Titled “Jazz Studio One,” this set 
is also made up of jamming ses- 
sions of two numbers, ‘‘Tenderly” 
and “Let’s Split.” 

RCA Victor has also moved into 
the jazz market in a big way with 
releases of old and new works. Via 
its subsid, Label X, RCA is issuing 
over 100 albums of jazz classics 
over the next year, teeing off with 
10 sets. Victor, under its own label, 
has already released sets by the 
Barbara Carroll Trio, the Sauter- 
Finegan band and two reissues of 
albums by Benny Goodman and 
Lionel Hampton. 

Vanguard Into Hi-Fi 

Vanguard Records also. has 
moved into the hi-fi jazz groove 
with four longplay albums. They’re 
sock packages and should win wide 
appeal despite the leanings toward 
progressive music trends. 

The Vanguard releases include 
two albums by the Vic Dickenson 
Septet and an album each by the 
Sir Charles Thompson Sextet and 





Jazz Floodtide On Way 


Continued from page 43 
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the Mel Powell Septet. Each pro. 
jects a solid beat and slick pro- 
duction vaiues. Another plus for 
the series is the group of stand. 
out sidemen who got together for 
the sessions. On the Dickenson 
team are Edmond Hall (clarinet) 
Rudy Braff (trumpet), Wait ¢ 
Page (bass), Les Erskine (drums) 
and Sir Charles Thompson ( piano) 
Working with Powell are Steve 
Jordan (guitar), Buck Clayton 
(trumpet), Henderson Chandler 
{trombone), Jimmy Crawford 
(drums), Edmund Hall (clarinet) 
and Walter Page (bass). The Sir 
Charles Thompson Sextet  in- 
cludes Pete Brown (alto sax), Joe 
Newman (trumpet), Benny Powell 
(trombone), Gene Ramey (bass) 
and Ossie Johnson (drums). 





Cummins to McConkey 
Chicago, April 6. 

Bernie Cummins orch pacted last 
week witin McConkey Artists Corp. 
For the past year, Cummins had 
been a-free agent, securing his 
own bookings. 

Orch is set for Rice Hotel, Hous- 
ton, May 6, for four weeks; Vogue 
Terrace, Pittsburgh June 7 for a 
single frame; and Schroeder Hotel, 
Milwaukee, June 15, for three 
weeks, 
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tained from leading stores 


and last week. 








Survey of retail disk best 
sellers based on reports ob 


22 cities and showing. com- 
parative sales rating for this 


in 


























New York—(Gaiety Music) 
Washington—(Super Enterprise) 
Albany—(Van Curler Music) 
Philadelphia—(John Wanamaker) 


Boston—(Mosher Music) 





Pittsburgh—(Record Mart) 


























Miami—(Florida Music Shops) 


San Antonio—(Alamo Piano) 


Birmingham—(Loveman’s) 
Dallas—(Whittle Music) 
Chicago—(Hudson Ross) 
indianapolis—(Ayres) 
Detroit—(Grinnell Bros.) 
Minneapolis—(Don Leary) 


Kansas City—(Jenkins Music) 























San Francisco—(Columbia Music) 





St. Louis—(Stix-Baer-Fuller) 
Cleveland—(Recort Mart) | 
Denver—(Denver Dry Goods) 


Los Angeles—( Music City) 
Seattle—(Sherman-Clay) 
Qina=Os EO PBHOe 








5° 8 Phoenix—(Recordland) 
























































Cadence Records stepped up its | National 
activity in the pop disk field last Rating 
week with the pacting of Alfred '[ This Last 
Drake. It’s Drake's first pop as- wk. wk. Artist, Label, Title | 
signment since he recorded for = 
RCA Victor about four years ago. | JO STAFFORD (Columbia) 
Drake. who is currently starring 1 1 “Make Leve te Me”.......... 5-2. 2 ee ee ee SR es ee ee a es "a 12 Ss oe ak! ee Ee 
in the Rt amit legituner, “‘Kis- PERRY COMO (Victor) x 
met,”’ has been featured on wax) “ ” 
ducing the past years on original : : sR SAGE —™M —- —— : ie ie Re ee ee Oe ee ee Oe ee ee ee . 144 
as “ ercury) 
Broadway cast albums. He cut his 3 6 “C oO the Bridge” 1 8 2 
first sides for Cadence last week, | ee ee s eat 2 2. = 4% S 8.2.8.4 23-3 3 137 
including the @urrent German- | FRANK SINATRA (Capitol) 
Swiss import, “The Happy Wan-. 4 2 “Young at RN «a adean ghar ales 3 7 1 2 8 4 5 3 5 2 ae 2 4 1 4 2. 46 113 
derers.” DORIS DAY (Columbia) é 
| 5 a ane os See 3° 4 4 3 a. 2 a. Se te 2) 20. 2.3.4 8 
e | FOUR KNIGHTS (Capitol) e 
Al Baang Bangs Himself 6 5 “Get SoLonely”............ 5 . 9 45 3 6 2 4 2 2 5 78 
NAT (KING) CGLE (Capitol) 
Into 2 Years on Dope Rap | 7 7 “Answer Me, My Love”....... gy 3 | Tee 5 5 3 5 7 2 6 8 9 6 69 
Honolulu, April 6 EDaSS FIsuEs (Victor) 
Al Baang, one of Hawaii's top| 8 10 ‘A Girl, A Girl SEeEEEREEEEE s 9 2 .. 2 >-3° 8 6 4 48 
rated jazz musicians, has been sen- TONY MARTIN (Victor) 
tenced to two years in prison and 9 14 “Here” ee eS et EEO 5 6 6 7 10 9 5 29 
fined $400 for dope law violation. | RON GAYLORD (Mercury) 
Bandieader and sax player plead-|] 110A 15 “Cuddle Me” ............... 6 8 6 ile 7 28 
-< rd to Federal charges that | GAYLORDS (Mercury) 
e sold seven capsules of heroin,|{ 19R 22 “Vine Came the Grape”...... 6 6 10 8 7 #1 «28 
oper he sold it only to sail KITTY KALLEN (Decca) : 4 
Baang, known professionally as | 12... “Little Things Mean a Lot = 2 Sy Vere 2 ’ 26 
Al Bang, told the judge he picked | TONY BENNETT (Columbia) - 
up dope-taking habit in a local | 13 9 “Stranger in Paradise”....... ae ee ie 7 8 10 10 (4 21 
night spot. GEORGIE SHAW (Decca) : 
He has played some prominent |}14 12 “Till We Two Are One”...... arr | 9 7 7 19 
locations here. | TONY BENNETT (Columbia) 
, romance enemcmt ‘113 19 “Ne Teardrops Tonight”...... ra 8 9 4 9 ? 15 
EDDIE FISHER (Victor) 
ASCAP Melon 116A 8 “Oh, My Papa”.............. 10 9 9 P 12 
| EDDIE FISHER (Victor) 
Continued from page 1 —— | 16B 16 MAmeme & Gere’ 3... |. ke 6 4 12 
standing dispute with video inde- | EARTHA KITT (Victor) 
endents over per-program and ‘318 25 “Stole De Wedding Bell”...... ee ee eee er" 7 5 11 
lanket license pacts. TERESA BREWER (Cora!) a 
The added dividend brought |} 194 “Bell Bottom Blues”.......... ‘ 8 4 10 
ASCAP’s total 1953 payoff to $15,- | PATTI PAGE (Mercury) - 
000,000. Since administrative ex- |] 19p “Changing Partners” ........ 7 5 10 
penses are at 19° of the total, that - re PT ; 
means that the Society’s revenues LOU MONTE (Victor) 
. \f 21 17 “Darktown Strutters Ball’.... 
topped the $18,000 000 level. an 4 9 9 
Last year’s take from radio still FOUR ACES (Decca) 
was running ahead of video, al-|[ 224 22 “So Long”.................. . 9 6 7 
though the gap has been steadily | PAUL-FORD (Capitol) 
narrowed down. From the radio || 22B “Don’t Want to Know”........ i 6 9 7 
broadcasters, revenues were $8,- | JOE CARR (Capitol) 
500,000, while from video they | 944 “Until ‘Seneten” 6 
exceeded $7,500,000. It’s expected || —— - rw t o AW oe — 10 6 
that this year wil! see video's take i. JOHNNIE RAY (Columbia) 
— ahead of radio for the first 45 Such a Night". -..........-- ~ +. 8 8 6 
ime. 
1 2 3 a 5 6 
iin Midian Mamie Minis SIX TOP GLENN MILLER GLENN MILLER SONGS FOR MUSIC FOR ROSE MARIE KISMET 
Contactman Abe Bloom has’ STORY MEMORIAL YOUNG LOVERS LOVERS ONLY ie: ties Cost 
ankled Sid Prosen's Village Music A L B U M S Film Soundtrack Glenn Miller Frenk Sinetre Seiten Chena m soundtrac Broadway Cos 
os Se ee Decca Victor Capitol Capitol M-G-M Columbia 
uggin: or, ted 
Village for the past 15 oe j DL 5519 LPT 3057 H 488 8352 229 ML 4850 
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Major Diskers 
Start Swinging 
On U's BG Film 


There’s a Benny Goodman bat- 
tle of wax in the offing among 
Columbia, Capitol and RCA Vic- 
tor. The contest began to take 
shape last week with the announce- 
ment that Universal-International 
was prepping a pic version of 
Goodman's life story. 

With a cash-in on the pic’s pro- 
motion value in view, the diskeries’ 
started the ball rolling on plans to 
tie-in with the film. Capitol is 
practically set for the soundtrack 
album since Goodman is now a 
Cap pactee. Decca, however, may 
get it via its tieup with Universal. 
However, Columbia and RCA Vic- 
tor have plenty of old Goodman 
stuff in the cans to hit Cap with 
some strong competition. Col ap- 
pears to be in the strongest posi- 
tion because it still has some un- 
released tapes of the Goodman 
jazz concerts to package into new 
platter sets. Goodman has cred- 
ited Col with reviving the. “swing 
era” with its packages of his 1938 
Carnegie Hall concert and with the 
followup release of his air checks 
during that period. 

The upcoming Goodman disk 





Javalanche is similar to the treat- 


ment given the late Glen Miller in 
conjunction with U-I’s release of 
“The Glenn Miller Story.” Victor 
came in with “The Glenn Miller 
Memorial Album,” Decca got the 
rights to the soundtrack album 
and Cap came into the picture with 
a Ray Anthony album tagged, “I 
Remember Glenn Miller.” 


LARA TROUPE OFF ON 
FRENCH-SPANISH TOUR 


Mexico City, April 6. 

Agustin Lara, top Mexican pop 
songwriter recently feted national- 
ly on his 25th anniversary as a 
cleffer, is scheduled to plane to 
Paris Sunday (11) for bookings in 
France and Spain. A band and so- 
loists, totaling 25, will accompany. 

Madrid, and the rest of Spain, 
unofficially adopted as its own the 
“Madrid” tune that Lara wrote five 
years ago. 








Robbins to Chairman 
ASCAP Exec Committee 


Jack Robbins, head of J. J. Rob- 
bins & Sons and veteran member 
of ASCAP'’s board, has been elect- 
ed.chairman pro tem of the So- 
ciety’s executive committee. Mem- 
bers of the board serve on the exec 
committee for nine months and 
rotate the chairmanship every 
three months. 

Robbins has also joined ASCAP’s 
public relations committee. 


Pop Music Festival 
Set for Three Cities; 
506 for Talent Bill 


Chicago, April 6. 

Success of ‘last year’s “Star 
Nite,” a pop music festival held in 
Chi and bannering top vocal and 
band names, has led to scheduling 
of the show in two other cities this 
term. Show kicks up in Briggs 
Stadium, Detroit, on July 23, plays 
Soldier’s Field, Chicago, the fol- 
lowing night; and Municipal Sta- 
dium, Cleveland, the ‘next. Pro- 
moters Bud Arvey and Leonard 
Hartenfeld are bankrolling over 
$100,900 into the venture. Last 


upwards 
alone. 


ists will be spotlighted with three 
bands, but actual bookings have 


national companies whose prod- 
ucts are advertised on radio or tv 
by participants in the show. 





RCA Inks Jaye P. 

Hollywood, April 6. 
Victor has signed chirp Jaye P. 
Morgan, now on the Derby label, 
to a contract which takes effect in 
November. Label plans a buildup 

for her as a singing comedienne. 
Chirp originally started here on 
the Coast as vocalist with Frank 
| DeVol’s orch. She has lately been 
‘zooming as a television comedienne. 





-The American Society of Com- 
posers, Authors & Publishers 
marked the 40th anniversary of 
its founding with the biggest turn- 
out of Tin Pan Alleyites in recent 
years for its annual dinner-ban- 





At least 15 leading record vocal- | 
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VARIETY Scoreboard 
TOP TALENT AND TUNES — 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 








women 








ee — 





EDDIE FISHER (Victor) ......eseeeeeee: 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


JO STAFFORD (Columbia) ...............Make Love To Me 
PERRY COMO (Victor) ......ccccccceceees 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1 

2 2 

3 «6 

4 3 

5 4 DORIS DAY (Columbia).... 
6 5 

7 7 

8 8 NAT (KING) 

- ~« 


- \Here 
° TONY MARTIN (Victor).......-e-eereeees ) Stranger in Paradise 


I -drops Tonight 
10 9 TONY BENNETT (Columbia) .........++---\So-anuer in’ Paradise 
TUNES 

POSITIONS (*ASCAP. +BMI) 

al Wan TUNE PUBLISHER 

1 1 *MAKE LOVE TO ME...........02ceeeeeeeee ceeeeees sesevevee Melrose 

2 3 re eo ek ecesedsendeeeedue ereesus ise 

3-2 FYOUMG AT HEART.........ccccesecceee ceeeeeeneneeee ee ees: un eam 

4 4 *SECRET LOVE........ eee ENE rT mick 

5 6 *CROSS OVER THE BRIDGE... -..s0eseeseeesseeesseersseaees ure 

© Be nn iccccvcccecresccccens ceveswonge Melrose 

7 7 ANSWER ME, MY LOVE.. .......ceseceeeeeceteeseeerees +++ Bourne 

8 v I teri ee oe ee ea Se egeeeeniare was Hill & Range 

b 8 “STRANGER IN PARADISE.........-.0-ecseceseeee treet ee -- Frank 
Rr) a ree irreceerti. tae alando 


Wanted 

(Cross Over The Bridge 
PATTI PAGE (Mercury) eee weer ereeeeeeer )Changing Partners 
FRANK SINATRA (Capitol).............. Young At Heart 

Secret Love 

FOUR KNIGHTS (Capitol)..........++++++ I Get So Lonely 

(A Girl, A Girl 

{Oh, My Papa 

|Anema E Core 


swer M - My Love 
COLE (Capitol) .......... Whe e, My 


TUNE 





quet at the Waldorf-Astoria Hotel, 
| N.Y., last Tuesday (30). Over 1,500 
| publishers and writers, many of 
whom like Irving Berlin have not 
| been seen at ASCAP affairs in re- 
| cent years, jammed the grand ball- 
room for a striking comment on 


reservoir in 1954. 

| That, in fact, was the theme of 
ASCAP prexy Stanley Adams’ 
commemorative speech. Lauding 


| 


| John Philip Sousas who sparked 


| the legal procedure that led to the | 


| historic U.S. Supreme Court de- 
{cision for ASCAP in the Shanley 
| Restaurant case. 


| Adams prologued an entertain- , 


|ment highlighted by Berlin’s de- 
| livery of a parodied medley of \is 
| hits—and a tongue-in-cheek salute 
| to his “little colored boy’’—and 


| Jack Norworth’s ribbing of his own | 
. 4 much better. 


Berlin’s Little Colored Boy’ Steals : 
Show at ASCAP’s 40th Anni Dinner 


flop tunes which he numbered 
around 2,000 as against a dozen or 
so hits. One widespread query in 
the ballroom was “where's Georgie 
Jessel?,” this being one of the rare 
show biz events at which he hasn't 
been toastmaster. 
More Medieys 

Milton Berle, a registered ASCAP 
member with numerous “private” 
hits to his credit, came on for an 
ultra-brief gagging session with a 
running time of under five min- 





year’s one-nighter reportedly cost | the Society’s growth out of an idea | utes. Eddie Fisher, accomped by 
of $50,000 for talent jn 1914 into an $18,000,000 annual _another vet ASCAPer, Harry: Akst, 


| stayed considerably longer with a 
‘repertory of standards, including 
|} some of Akst’s. Sid Gary, doing an 
| Al Jolson blackface carbon; the 


not yet been confirmed. Diskeries , the handful of writers who found- | McGuire Sisters and thrush Mar- 
whose artists will appear are con-' ed the Society, Adams said: “Wej|tha King also added to the song- 
tributing to the ballyhoo, as are are because they were,” referring | fest. 

'to the Victor Herberts and the | 


For the finale, nine of ASCAP’s 
‘oldest songwriters were saluted in 
a community-sing of their top 
| songs as parodied by L. Wolfe Gil- 
, bert. It was a sentimental ‘closer, 
| not too successful which must have 
had Joe E. Howard, Ernie Burnett, 
Al Bryan, Jack Norworth, George 
W. Meyer, Leo Edwards (for his 
| brother, Gus Edwards), Harry Tier- 
ney, and William C. Handy think- 
ing that their original lyrics were 





Berlin’s Speech at 
Mr. President of ASCAP: 


To help you celebrate 
This 40th anniversary 
An important ASCAP date 


Since I came to these dinners 
But I'm glad to note 
With a lump in my throat 





The grousing and squawking, 
Speechmaking and talking, 


But we've all grown elder— 
With much more sense 

And many more dollars 

To pay the expense. 


But tonight I would prefer 





My how the money rolls in 


With just Irving Berlin. 


Oh “God Bless America” 
And the quarterly check from 


To a man in my employ 


“Sweetest Little Fella,” 
And can he compose! 
No one’s ever seen him 


hundred other hits 


And now let me close my bit 


And this is it: 





To “say it with a 





| Tech, Pittsburgh, April 23. 
through the prom season. 


| cidentally, records for Columbia 
while Larry etches for Decca. 





! 


| Three combine, 





ASCAP 40th Anni 


Fellow Members. 2nd Honored Guests: 
I don’t have to say what it means to me 


I’m ashamed to admit it’s been much too long 


each year 


This wonderful change of atmosphere. 
The single question in my day 
Was how do you get in Double-A 


Emotions that reached to the sky. 
And let me say for the record now 
Nobody bellyached louder than I! 


I feel safe under ASCAP’s umbrella 
And I'll stay there with each writin’ fella 


To speak to you as a publisher! 
As a publisher-member of ASCAP 
To get that bit—that I have to split 


} That quarterly check from the publisher's share 
Sends a thrill from my toes to the roots of my hair 


the publisher's share of ASCAP. 


And now to a musica! interlude 
I'd like to express my gratitude 


I'm speaking of The Little Colored Boy! 


But “He’s Mighty Like a Rose!” 
He wrote—"‘Come on and Hear, Come on and Hear” and a 


There are times he doesn’t show up and then 
The ink goes dry on my writin’ pen 

And things look mighty black 

Until the little boy comes back. 


A few years ago he left me flat 

- Like one of those temp’ramental molls, 
It was just around.that certain time 
Frank Loesser wrote “Guys and Dolls.” 


With a theme song for ASCAP 
“Say it with Music!” 


With words and music, 
ASCAP keep healthy and strong 


beautiful song!” 





e ° 

| College Dates in Pitt 
| Les Elgart orch kicks off a series 
of college dance dates at Carnegie | 
Music ! 
|Corp. of America currently is lin- 


| Larry Elgart, Les’ brother, will; 
be featured with the orch. Les, in- 


i z 3i ] i : 
wy - ae age ‘the Big trademark of a girl dancing on a 
returned for a record. Plaintiff contended he had 


Les Elgart Band Tees POSTHUMOUS JUDGMENT 
‘FOR SILVERS IN DISK SUIT 


Los Angeles, April 6. 
The late 





| four-day trip to Nashville where Originated the trademark for his 
‘he picked up hillbilly material. 


i Stepping Tones records. 


composer - conductor 
|} Louis Silvers won a posthumous 
a - iy dut | judgment of $8,500 in a suit charg- 
ing up bookings to carry the band ing Ted Russell and Russell Rec- 
ords with infringement of copy- 
‘fight and unfair competition. Ac- 
_tion was filed in Federal Court two 
"| years..ago. 

Judge Leon R. Yankwich also re- 
strained Russell from using the 
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London 


Lena Horne will undertake five 
weeks’ tour of Britain, ocmmencing 
June 7... Ray Ellington Quartet 
booked for winter variety tour of 
Moss Empires circuit . . . Norman 
Granz, ‘Jazz at the Philharmonic” 
impresario, paid a flying visit to 
London on Friday (26). He left 
next morning . .. New record duet- 
tieups. Joan Regan and Dickie 
Valentine waxed a couple of duets 
for Decca this week, as did also 
Billie Anthony and Tony Brent for 
Columbia. All four artists have 


hitherto been solo recording artists 
... Mickie Schuller, of Mills Music 











Rosa for Labor Day week (Sept. 6) 
and the Vagabonds for a return 
engagement the first two weeks in 
November ..Pupi Campo and the 
“Mambo Rumba Festival” set for 
a one-nighter at Syria Mosque 
April 30... Dorothy Donegan opens 
10-day engagement’ at Midway 
Lounge tonight (Wed.): ns 

George O'Neil, old time dance 
maestro here, convalescing from a 
virus attack in Florida... Bill Bee- 
gle has booked the New York City 
Opera’s “Carmen” for a one-night- 
er at Syria Mosque November 11 

..Buddy Laine, local bandleader 
now. working out of Chicago, has 
taken on Howard Christensen for 
personal management. 


Scotland 


Annie Ross (Annabelle Logan), 
Scot rhythm chirper, bowed as solo 
artiste with the Jack Parnell “Jazz 
Wagon” show at Liverpool Empire 
..- David Whitfield, singing head- 
liner at the Empire, Edinburgh, 
inked for 12-week strawhat stint at 
holiday spot of Blackpool. 


Houston 
Dick Jurgens band opened a stay 
at the Shamrock Hotel here ... 
Jan Garber orch plays for the for- 
mal opening of the Dallas Athletic 








Club Country Club April 5-10. 
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Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
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exploitation staff here, married on VARIETY =) > 
New York ,_ | Saturday (3) . . . More nuptials: R : Y ’ MY olalo!lso!|s 
Vinee Carson began a one week’s| bandleader Peter Legh married his Survey of+retail sheet music ri 2 s|almlelz 
engagement at the Melody Club,| drummer, Miss Pat Sheridan, at best sellérs based on reports ala ~lnwalelélelia 3 
Johnstown, Pa., yesterday (Tues.)| Caxton Hall, London, on March 29. obtained from leading stores in 5|\2 ~|4\/G14 eo = |e -~| Tf 
... Vaughn Monroe plays a one- pi nay a see li 13 cities and showing com- Zlalegisisieisi¢@lsele Elsi o 
niter in Pottstown, Pa., Saturday Chi parative sales rating for this Sinzitzlisia2imalSis/3/ sie] 8 T 
(10) Guy Mitchell opened at icago and last week. © alel¢isia|/si/a/#/4 E E o1S\ A 
Chubby’s, Camden, N.J., Monday; Terry Gibbs quartet taking over * ASCAP + BMI ei 4zlol|mi2|s 21aleZ Rlal gd 
(5). Mindy Carson and her hus-| Streamliner on April 20 for three =| z ery lal & — ee } 4 ~ 2 
band, Eddie Joy, back in town after | weeks, followed by Eddie Heywood oe y a Z 1 a | cif a d ) a 
a Coast trek . Dan McKim, head j|trio on May 11 and Buddy De- National 413 | 2 CIiS(GOI2/5 3 | 5 P 
of Quality Records, MGM’s Mont-| Franco quartet on June 1 . Louis ationa eiyisis | = 716 4 ey sis] >| 0 
real affiliate, in town for confabs| Armstrong to Terrace, East St. Rating ms 3 7) ; l elalslais l] 4 
_. Jo Ann Tolley starts a three-| Louis, Ill., June 15 for two frames This Last 3 3 = & 2 gi el /eis a 3 N 
day stint at the Golden Coach,|.. Charlie Fiske pegged for Pal- » - Title and Publish 3 2 SiseislalfSi/elelals Sir 
Pittsburgh, tomorrow (Thurs.) mer House, Chi, April 8 indefinite- wk. w e an er 4 k 3 a & e|8 X Zg\/e1c6 8 els 
Alan Dean pencilled in at Sciola’s,| ly . Pancho mambo band playing -_ J ie 
ace — — it eae weekends at Rocket Club, Chi, 1 1 +Young at Heart (Sunbeam).. 2 1 4 11 4 4 21 «21 «21 2 83 « «1416 
hrus aula Stevens change Le Ee Sa  ® 
fees to Paula Sydney. She Pittsburgh 2 2 *Secret Love (Remick)....... oe Ot ee hie Se ee owe oe ee 2 100 
opens at the Bradford Hotel Bos- Tok Suke & Geenmeee Univer 3 3 *Wanted (Witmark)......... Es ot hE UR SPs Pe A Pe oe ee ee 
) ’ - — 
ig re ag By the Park|Sity music senior, has taken over 4 4 ‘*Make Love to Me (Melrose). 5 3 7 6 3 3 1 #1 #3 #3 +#=5 «10 1 92 
Lane Hotel, Denver, April 19 ..|the Frank Peterra band with Pet- 5 5 *Cross Over Bridge (Laurel). 6 7 8 3 6 8 6 6 5 6 3 5 5 69 
Burt Bonaldi and Don Rea of The | €'ra’s retirement from the orches- 6 5 *I Get So Lonely (Melrose). 4 css. es oe ae Ss eS BS 8 CT 
Gaylords became fathers recently.| tral field following a promotion 7. 1 7A Me. L B 2 2 BI tl oe 8 4 3 
Bonaldi for the third time, Rea for with the Pittsburgh Steel Co. Slim ; 0 nswer Me, Love (Bourne). om ; 5 3 
the first .. The Four Lads headline Bryant Wildcats lined up an even 8 9 +Changing Partners (Porgie). 8 ‘ ee 6 58 . S mA 
at the Olympia Theatre, Miami, for pe ee pie Apel ragy 53 9A 8 *Oh, My Papa (Shapiro-B)... 10 .. .. .. 9 6 7 we. 8 i’ 2 
J inni omorrow | .: 3 j > ; 

‘ gs Koren Chandler guests | Sunset Ballroom in Carrollton with OB: 32:  Temere (IER) .6 6 ok keg c ces ey): SS ee oe - ats 
on Eddie Fisher’s NBC-TV show/@ oOne-nighter Easter Monday 11 7 *Stranger in Paradise (Frank) .. 6 .. .- 8 7 G+ J =F 10 22 
April 29 . Jack Plels, Decca Rec- (April 19) a plena & Herby Ayers.|| 12 11 *Heart of My Heart (Robbins) 9 Si Se RY ee et rere 

. si i : rom a 24 é ’ 
ce eee i“ team, now working at the British 13. 15 #£=‘*That’s Amore (Paramount).. Sere 5 SOM ae 7 
: Coionial Hotel in Nassau... Vogue 14A .. *Stole Wedding Bell (Marks). .. .. .. 8 10 oF 6 
Terrace has already set Julius La- 14B 13. *Vine Came Grape (Randy-S). 9 7 6 











Warwick Symphony 


Sutton Symphony ... 
Stratford Symphony .. 
Century Symphony .... 
Schuyler Symphony 





aie kee Philadelphia—Stokowski 


Centennial] Symphony ...... Boston—Koussevitzky 
Worldwide Symphony ...... San Francisco—Monteur 
Festival Concert ...... ....-Boston Pops—Fiedler 

Globe Symphony ........... National Symphony—Kindler 
Cromwell Symphony ....... Cincinnati—Goossens 

Sussex Symphony .......... Indianapolis—Sevitzky 


Marlborough Symphony ....Minneapolis—Ormandy 


Regent Symphony .......... RCA Victor Symphony 
The Cosmopolitan .......... Henri Rene 

Goodfellows Male Chorus ...RCA Victer Male Chorus 
Harold Coates Orchestra ....Al Goodman 


Star Symphony .......... .- Hollywood Bowl—Stokowski 
eeeee--New York Symphony—Stokowski 

-e--+-London Philharmonic—Koussevitzky 
..+.. Chicago Symphony—Stock & Defauw 


paw awe St. Louis—Golschmann 





Hits 
ministry 


of authors, 


AKM (Austrian ASCAP) | c= 


Despite the fact that the finance 
increased various taxes 
and despite the fact that the 
amusement industry is at a very 
low level, AKM (Austrian society 


lishers) -will report to the forth- 
coming general assembly an all- 
time re¢ord revenue of approxi- 
mately $760,000 
Austria itself and $240,000 from 


Red Seal ($5.72) Vs. Camden ($1.89) 


Although it’s been generally known in the trade that RCA’s 
Camden low-priced 12” LP Iabel ($1.89) comprises transfers of 
old Red Seal masters with the use of pseudonyms for the original 
artists and orchestras, Libe-ty Music Shops in New York is now 
pinpointing the nom-de-disks for benefit of its customers on a 
mimeographed throwaway. Liberty, which has the exclusive on 
Camden disks in®Manhattan, is unveiling the names on its own 
hook, since Victor doesn’t want to hurt the sales of those artists 
with current works on the higher-priced Red Seal platters ($5.72). 
Following is Liberty’s breakdown of the pseudonyms: 








Peak $760,000 


Vienna, March 30. | 
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ASCAP members, as every per- 








formance is registered here metic- 








ulously. 








“Another BMI ‘Pin Up" Hit 


SUCH A NIGHT 


JOHNNIE RA 
BUNNY PAUL” i ee De Columbia 


CLYDE McPHATTER 


DINAH S24 be o eee At ; 
foreign countries). WASHI ee lantic 
For the first time since 1945 ex- JANE TURZY OPO 656... Mercury 
penses have been lowered consid- So SA teeeves teeeses. Decea 
erably. This, naturally, will have R Published b 

its beneficial results for American ALEIGH MUSIC 


David Carroll to Coast 
To Cut Dick Contino 
Chicago, April 6. 

Mercury music director David 
Carroll planed to the Coast last 
week to set up a recording session 
for Dick Contino, lately pacted by 
the waxery to five year contract. 
Contino is pegged to cut four 
sides. 

Carroll’s Coast itinerary also in- 
cludes San Francisco where he'll 
supervise tandem etchings by 
Rusty Draper. 


Te nee 


2 
u CAME TO ME 
ae eae base Mercury 








TO ME 
FRANK YANKOVIC . . . Columbio - 


UNTIL YOU CAME 


Sic, INC. 
AMERICAN ACADEMY of Oe sep 
a Sevling Agen MILLS MUS 
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PUBLISHING Co. 



































THE YEAR'S BIG HIT! 


1448 and 45-1448 


DIRECT FROM ENGLAND 
THE HIT‘ ENGLISH VERSION 


HE HAPPY WANDERER 
Frank Weir 


- Backed by: FROM YOUR LIPS 


RECORDS 
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A SALUTE to 





GENERAL FOODS 


ASCAP — The THIRTY-FIVE HUNDRED members of the AMERICAN 
SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS, will long re- 
member with pride and gratitude the evening of Sunday, March 28, 1954. 


The hour and one-half televised tribute, so warmly deserved, to ASCAP 


members 


RODGERS AND HAMMERSTEIN 


presented before a nation-wide audience, unprecedented in the annals of 


televised entertainment, performed a two-fold public service: 


As it channeled inspiration and enjoyment into the American home, it 


brought inspiration and resolution to fellow composers, authors and pub- 
lishers of ASCAP to the end that our members will never rest their crea- 


tive labors in their search to bring words and music into the 


homes of not only the 160,000,000 lives of our good people, but indeed 


the peoples-of the world. If songs are ambassadors of good will—and they ~ 


are—Then Rodgers and Hammerstein are truly Ministers WITH Portfolios 
bulging with harmony for a troubled world. 


‘Understandably then, and with good reason, we salute GENERAL FOODS on 


its Twenty-fifth Anniversary, the ASCAP-licensed telecasters who with mir- 
aculous perfection bore the enchanting artists into your presence, and 


above all RICHARD RODGERS and OSCAR’ HAMMERSTEIN II for their 
genius that through the years has so richly endowed the ASCAP repertory. 


AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND hepaenn 


575 Madison Avenue, New York 22, N. Y. 
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Inside Stuff—Music 


A new Government booklet, explaining the operation of the US. 
Copyright Office, clears up some popular misconceptions about that 
department's activity, including the impression that the Copyright 
Office issues copyrights. It doesn’t—at least in the sense that the 
Patent Office issues patents. The Copyright Office does not investigate 
or adjudicate the validity of any copyright, although the certificate 
issued by that office can be submitted as court evidence in a copyright 
dispute. 

“another misconception is that the Copyright Office retains at least 
one copy of all copyrighted works in its files. As a matter of fact, the 
Librarian of Congress determines what books and other articles shall 
be transferred to the Library of Congress. The remaining articles can 
be destroyed or returned to the copyright owners. Finally, the Cépy- 
right Office does not give legal advice on the copyright status of any 
work. The office lacks authority to do this. 





Ray Walker, vet songwriter, pianist and piano-accordionist, currently 
at the Surf, Miami Beach, has been having mistaken identity troubles. 
A film and tv character actor also is billed as Ray Walker. (He's 
currently appearing in Allied Artists color release, “Pride of the Blue 
Grass.) On number of occasions when cleffer Walker has gone to 
fill outside engagements, he’s been told, “You're not Ray Walker; 
we've seen him in movies and tv and he doesn’t look a bit like you.’ 

Tunesmith wants it known he has been Warren Raymond Walker 
these 70 years and confusion isn’t a bit of help in his latterday activi- 
ties. Question remains whether the pix-video Walker ever gets turned 
down for jobs because he doesn’t look like the songsmith. 





A full rundown on “How To Produce An Amateur Musical Revue” 
is being released by the Charles H. Hansen Music firm in a $2 folio 
production. Written by Moe Jaffe and Henry Tobias, the folio pin- 
points such problems as casting, rehearsals, budget, production staff, 
routining, lighting and other technical aspects of staging an amateur 
show. Book also includes a sample score, written by Tobias and Jaffe, 
with the collaboration of Clay Boland on a couple of numbers. Tunes 
range from an overture to various material numbers. 





Hank Williams continues to get priority treatment at MGM Records 
even though he’s been dead for more than a year. Latest Williams’ 
promotion by the diskery is on his platter, ° ‘There'll Be No Teardrops 
Tonight,” which he originally cut in 1950. Tune got a recent spurt 
via Tony Bennett’s Columbia waxing and MGM figures it can cash in 
with the Williams’ slice again in the hillbilly field. Label shipped 
out 800 special platters to hillbilly jockeys around the country last 
week. 





Arnold Shaw, general professional manager of Hill & Range and 
author of the novel, “The Money Song,” has done a piece on the hip- 
ster set for the May issue of Esquire under the title of “The Cool 
Generation.” Article correlates the mood of the postwar generation 
with the change in the jazz mood from hot to cool. 





With Columbia Pictures prepping rerelease of “The Jolson Story” 
shortly, Decca Records is readying another push on its flock of Jajson 
aibums. Decca has nine Jolson sets in its catalog and one of the albums, 
based on the score of the Columbia film, topped the 1,000,000 marker 
while the pic was first shown seven years ago. 
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+ Disk Companies’ Best Sellers... 


CAPITOL ARTIST 


I GET SO LONELY 


LONDON 
1. IF YOU LOVE ME 
C’EST LA VIE 


“ee Peer eer eer eee reer eeeeeeeee 


Ds Rs oO os. oss hvac eos .+see--dOhnston Bros. 
THE CREEP 

Be Re oe ee gs wie s ween cecevess — .Frank Weir 
FROM YOUR LIPS 

4. LITTLE MUSTARD SEED ......... *........Lee Lawrence 
MY LOVE FOR YOU 

5. JUST A DREAM OR TWO AGO ....... pi atwaviateliie.c Lita Roza 
I WAS A FOOL IN LOVE ‘ 

MERCURY 

1. CROSS OVER THE BRIDGE .Patti Page 
MY RESTLESS LOVER 

2. FROM THE VINE CAME THE GRAPE . . .Gaylords 
STOLEN MOMENTS 

3. CUDDLE ME .......... aid ate cite ae .. Ronnie Gaylord 
OH AM I LONELY 

ce I id es walt Sst aly eb pease Bivins . Georgia Gibbs 
VLL ALWAYS BE HAPPY WITH you. 

BS. SC PO en on so ei las enn. Eddy Howard 


I WONDER WHAT’S BECOME OF SALLY 


M-G-M 

1, AM I IN LOVE 
MAYBE NEXT TIME 

LOST IN LOVELINESS .................... 

DON’T GET AROUND MUCH ANYMORE 


..Joni James 


Billy Eckstine 


3. HOW CAN YOU REFUSE HIM ............. Hank Williams 
A HOUSE OF GOLD 

a RE ee ae eee Crossroads Quartette 
VVE BEEN WITH JESUS 

5. THERE’LL BE NO TEARDROPS TONIGHT . .Hank Williams 
MIND YOUR OWN BUSINESS 

RCA VICTOR 

1 ee oe oe eee baa cas tas Perry Como 
LOOK OUT THE WINDOW 

2. WEAN WITH THE BANJO. . . . ace ccd cccccccccees Ames Bros. 
MAN, MAN IS FOR THE WOMAN MADE 

ee ss I IG eo oss. c ce dbs bao nla hence .Eddie Fisher 

— E CORE 

st I ae tC ae ne i he Regte on. Seeees 2 On 
PHILOSOPHY y Mees 

5. SOMEWHERE (THERE IS SOMEONE) .Lou Monte 


ee eeeees 


WON’T ER iB Bide che AO FORGIVE ME 























BOB STEWART 


sings 
+ 


| WENT 
OUT OF MY WAY 


MGM 11699 
K 11699 


THE STEPS 
OF SAINT MARIE 


78 RPM 
45 RPM 


M-G’M RECORDS 






































‘Record Club’ Riles Chicago 


Continued from page 43 


| snafu in their information pro-|then we will cancel it,’ he said, 
| gram. As the plan has been operat- | Wexler, however, stated that there 
| ing in Ohio, the dealers have been | was a favorable reaction in Ohio 
| directly involved in the club oper-| where the dealers were fully in- 
|} ation by supplying the disks and formed about the club’s operation. 
the dividend platters to the cus-| Qpposition in Chicago is being 


| tomers, Columbia supplies the divi- | spearhe : 
| dend platter to the retailer cuffo so ee oe by Jack Tunnis, a lo- 


| that he can make his full markup | record news — also publishes 


heets. Tunnis ha 
| profit on the other disks. |been circulating Col’s advertising 
| Col execs stated that they found | pitch for the Family Record Club 


|in Ohio that 50% of the club’s|among the Chi retailers for the 
| clientele were new customers. That | past few days. 

| was indicated by the fact that half 
of the total membership purchased 
the record’ players, The main ob- 
| Jective of cutting the prices on 
the machines, according to Colum- 
| bia, is to get them into the homes 
| to spark record-buying. It’s been 
| discovered that most disk retailers 
have not been pushing their phono 
| lines adequately. 

Columbia's sales chief Paul Wex- 
ler emphasized that the Family 
Record Club was an experiment. | 
“If we find that it hurts dealers, 
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Lloyd-Decca 


Continued from page 43 





Dementia 


a I GET So LONELY ts. 6 0.6.9 Kt eFC ee é sceeee .Four Knights. | moreland Metal Manufacturin 
g 
I COULDN’T STAY AWAY FROM you ‘on Co.; George L. Noble Jr., director 
2. Aig iia a ere es ee ee ee ee ee | eeeeeeese ay arr of Texas Industries, and. H. Mar- 
shall Robertson, prez of Gener: 
3. Sane ak yeni ercoeeeseeee soeeeeeesesr . Frank Sinatra Security pce Corp. neral 
Everett Crosby was among tho: 
t — ME, MY LOVE ............+.++-Nat (King) Cole who were prominently aaationes 
as Lloyd supporters and a possible 
5. ALONE TOO LONG ... . wee deccece .Nat (King) Cole Lloyd nominee for the dissident 
IT HAPPENS TO BE ME board slate. It’s understood, how- 
COLUMBIA ever, that Bing Crosby put pressure 
a eS eee re So materd % (Seis Peete te xk from the 
ADI, ADIOS AMIGO | fight, since it might lead to a mis- 
| understanding that he, Bing, also 
y a ee ee eer er es “ .Doris Day sed Lied 
DEADWOOD STAGE Se eee 
S. BASTER PARADE §; . 2... cccdstvcacende rors re Liberace Proxy Fund 
THE ROSARY ; The Decca Stockholders: Protec. 
4. LONG DISTANCE LOVE ......cccccccoce .Frankie Laine tive Committee now comprises 
KID’S LAST FIGHT Lloyd, Allen and Salvatore T. Gam- 
5.. TWO PURPLE SHADOWS ......... eeece Jerry Vale ¢|bino, a Peekskill, N. Y., attorney 
AND THIS 1S MY BELOVED who has lent his N. Y. C. offices 
3 as headquartefs for the committee. 
CORAL The proxy statement declares that 
5. nee ee) -..... «0 Sake acdeees a Mascht ack Uo cinwe v's Oe Teresa Brewer the cost of requesting proxies will 
LE GRAND TOUR DE L’AMOUR ae “ be paid oo a a contributed 
35 3 ZOO .... ao. Paid. . Bie ea idls.«.s: ohnny Desmon by Lloyd, ambino, John Paul 
WOULD YOU LET ME HOLD YOUR HEART Jones and Spencer Samuels. Jones 
3 leaee saa ee US. Swe. Oe Saar. See NN .Eileen Barton is Lloyd’s brother-in-law. 
ESSE JAMES Accompanying the proxy solici- 
4. penne cata asa seen .Pearl Bailey tation from the DSPC was a blast 
SHE’S f against the current management, 
Das EA BO oy kkk ne SS ee Jimmy — Lawrence Welk charging deterioration of the disk- 
I STOPPED LIVIN’ ery’s operation since 1950, when 
DECCA 1 gecom a Aboobeng . teri 
1. LITTLE THINGS MEAN ALOT .............. Kitty Kailen, 2 oe Per Se aks aa 000 in ton 
I DON’T THINK YOU LOVE ME ANYMORE to $17,990,000 in 1953, with the 
& LEHOULD CARE .. cv. ccsces .. Jeff Chandler : : ‘ 
OR ee a alain rs iptigtii ae by profits per share falling from $1.29 
MORE THAN ANYONE A to 36c on the disk operation alone. 
3. pang Ses eee weet Ce eee esevsce ee ee ee eg ces Referring to Decca’s majority in- 
. terest in Universal Pictures, the 
4. aie uk task syse 6 bik he Burl Ives-Gordon Jenkins DSPC charged that the investment 
M caused a decline in “net quick as- 
5. YOUNG AT HEART .......... Bing Crosby-Guy Lombardo 


sets” from $5,443,000 in 1950 to $4.- 
315,000 in 1953. The statement 
also said that the profits earned by 
Universal in the last few years 
were “mainly due to the efforts of 
two top studio executives whose 
seven-year contracts were permit- 
ted to expire by Mr. Rackmil last 
year.” 

The DSPC statement also urged 
defeat of the Decca board proposal 
for authorization of 1,000,000 more 
shares, calling it a $10,000,000 
blank check. In addition, it also 
rapped Rackmil’s salary of $122,- 
000 from Decca and U, plus an $18.- 
000 expense account from the lat- 
ter company. 

Lloyd, meantime, joined with 
Decca’s management in withdraw- 
ing in N. Y. Supreme Court a mo- 
tion for argument of an issue of 
good faith in Decca’s ouster of 
Lloyd from the board in February. 
Both sides agreed it was a question 
of law, not of good faith, and Jus- 
tice Morris Eder had previously 
ruled that Decca’s board operated 
within its bylaws in reducing the 
number of directors from six to 
five and removing Lloyd. 
—_—_—_——_——_—— 
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Success of LaRosa Date to Cue 
Upbeat in Stageshows for Gotham 


The importance of the Julius¢ 


ate at Loew’s State, N.Y., 
Lahote s to the future of stage- 
esl in New York, is seen by the 
fact that several new talent dis- 
lays are planned for ‘this house 
sree P this date prove successful. 

Leo Cohen, Loew’s booker, is 
mulling a show to be topped by 
Frankie Lane, if the LaRosa deal 
shows a profit. 

Indications that much will de- 
pend on this date is also seen by 
the fact that the N. Y. Paramount 
is interested in getting a head- 
jiner. There had been some talk 
that Eddie Fisher might go in a 
week or two after LaRosa played 
Loew’s State, but Fisher will be 
going to Europe shortly and can- 
not be tied up by a theatre com- 
mitment. 

Both theatres are in the market 
for shows. It’s becoming more evi- 
dent to various chains that the 
race for getting suitable pictures 
is even more difficult than~ box- 
office-laden stageshows. Also, in 
the past few'months, it’s become 
evident that pictures are costing 
more than stageshows ever did. 
For instance, Danny Kaye’s pic, 
“Knock on Wood,” has_ been 
pought by the Capitol Theatre, 
N. Y.. for a minimum guarantee of 
$180,000 against an 80-20 deal. 
House is assured 10% of the gross 
as its profit. For stageshows the 
highest sum ever paid was 70-30 
split, with house guaranteed 10% 
of the profits, but stage attrac- 
tions get no guarantee when reach- 
ing for the stratospheric percent- 
age deals. 

Fact.remains that in houses still 
playing stageshows, these forays 
are generally profitable. The Chi- 
cago Theatre, Chicago, for ex- 
ample, had one of its most pros- 
perous years during the _ past 
season. The Palace, N. Y., and 





Quebec Nitery for Sale 
Ottawa, April 6. 
Standish Hall Hotel, former 
nitery in the across-the-river city 
of Hull, Quebec, will go up for 


‘sale shortly, according to owner 


J. P. Maloney. Extensively dam- 
aged by fire several years ago, the 
inn was expropriated by the fed- 
eral government, but will soon be 
turned back to Maloney. 

There have been no repairs to 
the building since the fire, but 
dancing is held regularly in the 
dining room at the undamaged 
rear of the spot. 


4 Lads’ Teenage 
Cuffo Pays Off 


Pittsburgh, April 6. 
Nice chunk of good-will was 
dished up here last week by the 





Four Lads, with the help of Lenny | 


Litman, who owns the downtown 
Copa nitery, when the boys did a 
teenage matinee free of charge at 
the big Soldiers & Sailors Memo- 
rial Hall in the Oakland district 


? 
Ros’ Monte Carlo Date 
inp London, April 6. 

Edmundo Ros and his Latin- 
American combo are to play the 
International Sporting Club, Monte 
Carlo, for a five-week season, com- 
mencing July 23. 

Ros is owner of the Regent St. 
nitery, the New Coconut Grove, 
and will be putting in a deputy 
L/A combo while he and his band 
are away. 


Chi Stripperies 
On the Increase 


7 Chicago, April 6. 

Number of burlesque bistros is 
increasing in this town though, un- 
der constant police surveillance. 
the disrobing limits are’ being kept 
above accepted beach exposure. 
Evidently the smaller clubs. here 
are finding girl shows to be a 
surer lure than vaude acts or jazz 
units, but business is still n-s.g. 
at these spots. 


The old Past Time Club on 
| Clark St., Chi’s honkytonk row, has 
reopened as the Parisian Club after 
| being shuttered for almost a year. 
Mark Twain Motel, too, has re- 
icently adopted an exotic policy, 
and the northside Silver Palm, 
which had abandoned strips sev- 
eral months ago to become a jazz 
showcase for Art Hodes and other 








. Greensboro, N. C., April 6. 





; 


Bright's Courtroom 


Win Cues Return 


Of Vauders to Pitt Deejay Programs 





‘London Bagatelle Wins | 


London, March 30. | 

Settlement of a claim for dam- | 
ages by owners of the Bagatelle | 
Restaurant, Mayfair, against Dev- | 
onshire House Ltd., because build- | 
ing work had made it difficult to | 
carry on the business “of a high- 
grade restaurant,” was announced 
in the High Court last week. 
Charles Russell, Q.C., who ap-| 
peared for the plaintiffs, said the | 
building work would come to an, 
end on April 15 and there had) 
been agreement to pay a sum (not | 
stated in court) to the Bagatelle. | 
He understood that the restaurant 
would be able to reopen April 15. 


N.C. Fair Hit 
$57,831 Profit 


i 
i 
} 








The 1953 North Carolina State 
Fair made a net profit of $17,- 
935.40, according to an audit report | 
just released. The report showed a | 
gross profit of $57,831.05 before de- | 


Pittsburgh, April 6. 

Local 60’s war of attrition against 
the disk jockeys received a setback 
here last week when Judge Walter 
L. Smart in Common Pleas Court 
ruled for Jackie Bright, national 
president of AGVA, in his suit 
against the Pittsburgh Musical So- 
ciety, headed by Hal C. Davis. 

Case goes back to the order of 
musicians union here that acts play- 
ing niteries in Pittsburgh would 
have to do without music if they 
appeared on any disk jockey pro- 
grams during their engagements in 
town. This stemmed from Davis’ 
protests to the deeiays that in pro- 
moting teenage record hops for 
themselves, they were depriving 
musicians of employment. 

Bright, playing the Carousg] in 
December, decided to test the va- 
lidity of Local 60’s action. He 
guested on the program of Joe 
Deane over KQV, and for the re- 
mainder of his stay at Jackie Hel- 
ler’s nitery had to do his act with- 
out music. Herman Middleman’s 
house band walked off the band- 
stand the moment Deane walked on 
the stage. At the same time, Bright 
was placed on the musicians’ unfair 


So Bright took the case to court 
several weeks ago, and on Friday 


Saturday (3). 

This is one of the Lads’ biggest 
towns, with a fan club member- 
ship in these parts running into 
the thousands. Kids under 21 can | mats and which since has become a 
not get into a local nitery to see | strippery. 
them, nor can any booze-peddling 
spot put on a special performance 
even if drinks aren’t sold—that’s 
a Pennsylvania State Liquor Con- 
trol Board law—so the quartet 
conceived the idea of going some- 
where else to sing for their young 
clientele. 

Litman went along with them, 
hired the hall at his own expense 


combos, has reverted back to,the 
peelers. Add to the list the Cross- 





Limpwristers Take 
Figleaf Out of Adam 
And Go 100% Eaves 


Among other things, spring is 
also the season for costume balls. 


roads, Loop cafe which made a mo- | 
mentary stab at fancy vaude for- |. 


Olympia, Miami, are doing okay.|/and even gave the Four Lads the 





The Radio City Music Hall, N. Y., 
is, naturally, the biggest theatrical 
moneymaker in the realm. 

The talent agencies. will virtu- 
ally badger any of its. headliners 
into vauders at any price. It’s re- 
garded as an investment in the 
future. They feel that with the 
scarcity plus high cost of money- 
making film, the agencies should 
be in position to move in. 


Chi Blue Angel Op 
In Dual Deal With 


Longhair and Calypso 
Chicago, April 6. 
Much of the order of “double” 
drive-in. theatre operations, Jean 
Fardulli is making a dual nitery of 
his present Blue Angel location. 
The Angel is to continue intact 
with its calypso revue, while an ad- 
joining room is slated to bow next 
month as the Opera Club. New 
cafe is to be a resuscitation of the 
short-lived Opera Club Fardulli 
Opened in 1951 on the same site, 
Original opera bistro was a 
$250,000 extravaganza, very plush, 
with costumed singers enacting 
well-known operatic scenes. Idea 
of opera in a nightclub received 
big national publicity at the time, 
but did poorly at the door. 


As a result, Fardulli’s strategy 
has changed, and his new room is 
to have an informal mood, with 
food and drink at popular prices 
(advertised as 25% lower than reg- 
War nitery prices) and no mini- 
a charge. Blue Angel and 

pera Club are to operate sep- 
7 with different entertain- 
ne and policies, though they'll 
ant common entrance. New 
in is to feature waiters, wander- 
ipateecians and audience partic- 


auion for conti in- 
ment tinuous entertain 





agg Hed notion is to make patron- 
range elusive, with key club ar- 
ee as a promotional device. 
a Cin ae clubs are proving both 
a oh tT and lucrative in this town 
“Ae on Me ag Rac Club, the Chez 
ub, 4 
light Club-sttee the new Gas 
P Fardulit had been a member of 
througne #82 Civic Opera from 1935 
pertune 1946. Minas Booras, a 
Profesnio uxewise has an extensive 
and thinene operatic background, 
hon ae boniface Tony Malevitch 
ballet po a: internationally with 


> 





Copa house band, batoned by Tiny 
Wolfe. Lads, of course, donated 
their services. The only require- 
ment for admission was that no- 
body could be over 21 years of age. 


GAC SETS NAME UNIT 
TO PLAY BALLPARKS 


General Artists Corp. is lining 
up a name unit to play ballparks 
in various cities. Unit will com- 
prise Patti Page, Nat (King) Cole, 
Julius LaRosa and Charlie Apple- 
white, plus surrounding acts and a 
band. Unit will be sold on a per- 
centage basis. 

Three one-nighters have already 
been lined up. Starting July 23, 
package tees off in Chicago, fol- 
Iows into Detroit the next night 
and goes into Cleveland July 25. 

By necessity, salaries will be 
high for the outfit. For example, 
Applewhite is guaranteed $2,000 
nightly. It’s his highest salary to 
date, previous high being $2,500 
for a week at the Town Casino, 
Buffalo. 


Manhattan Hotels May 
Set Extra Liquor Bar 


Albany, April 6. 

A bill sponsored by Sen. Mac- 
Neil Mitchell, Manhattan Repub- 
lican, which would permit hotels 
licenseq by the State Liquor Au- 
thority to have one additional bar, 
counter or contrivance for the sale 
of alcoholic beverages, if the 








Liquor Authority consented and | 


an- additional fee equal to the 
regular fee be paid, is before Gov- 
ernor Dewey for action during the 
30-day period (following adjourn- 
ment of the Legislature). It would 
take effect immediately, if signed. 

Hotels now are permitted to 
have only one standup bar within 
the establishment. 





Chi Boulevard Room Icer 


Closing; Room Overhauls 
Chicago, April 6. 

Iceshow gt the Boulevard Room 
of the Conrad Hilton Hotel here 
will disband on May 27 for two 
months or less, if possible, while 
the room undergoes an _overhaul- 
ing. Ceiling is to be lowered, walls 
are to be redecorated and in gen- 
eral the room reassembled. 

Next show is slated for rehearsal 
early in July and the nitery is ex- 
pected to reopen not long after- 
wards. 


», 
7 





Now in its second year, the N. Y. 
| Publicists Guild Ballyhoo Ball, last 
| Tuesday (30) at the Astor Hotel. 
|N. Y., has .already established it- 
|self as one of the big-three in that 
\field, competing for honors with 
|the Beaux Arts Ball sponsored by 
ithe Art Students League. and 
{Spring Fantasia of Artists Equity. 


| For the costume events, two sets 

of patrons can be depended upon 
'—the gay ones and the camera 
|fans. The latter come up with any- 
| thing from a Brownie to a Leica, 
j}and do the former love it! Also 
jit’s these touches of color that 
‘take these costume affairs out of 
ithe realm of the usual. The so- 
prano-hipped lads generally add the 
greatest dash of color. As a matter 
of fact, this set generally deter- 
mines whether a costume ball will 
be successful. These kids erupt 
‘from the shell of their everyday 
llives with the greatest force, and 
they show up in sufficient num- 
'bers to enable costume designers 
and others to determine seasonal 
trends. 


| This vear, it seems that the kids 


duction of $41,770.65 for perma- 
nent additions and betterments to 
the fairgrounds. Revenue of $302,- 
566.79 was the highest on record. 

Dr. J. S. Dorton claimed that the 
North Carolina fair is one of the 
few state fairs in the nation with- 
out annual appropriations for oper- 
ating expense. The 1954 State Fair 
will be held Oct. 19-23, Dr. Dorton 
said. 

The °’53 audit showed that the 


chief revenue-producing items 
were: general admissions, $113,- 
477.22; grandstand admissions, 


$47,898.50; carnival privileges, $43,- 
499.05; other privileges and con- 
cessions, $30,850.16; sale of exhibit 





wanted to dress up. Last season's | 


| theme was nudity, and apparently, 
ithe limpwristers decided to shoot 
'the bankroll. They did dress up in 
{substantial amounts of fabrics. 
Maybe it might have been that be- 
' cause the ball was held so early in 
the season, that it was too cold for 
the more daring creations. At the 
‘various affairs, last season, the 
fig-leaf was the predominant 
\theme. But this year, it, looks like 
| Eaves, -Dazian’s and aharam’s 
| will be pulling a lot of extra trade. 


The Publicists made sure that 
| there were other attractions to lure 
| virtually every type of customer 
|into the Astor. Deborah Kerr got 
the “Star of the Year” award. 
Steve Allen and Joan Deiner were 
crowned king and queen of the 
event, plus a cheesecake parade of 
femmes in bathing suits. Elliott 
Lawrence played for dancing. 
However, the ball has its more 
serious purpose. Out of the $10,- 
000 gross (including receipts of 
the journal) the Guild wants to 
endow a journalism scholarship at 
Long Island University. First award 
was made to a femme graduate of 
Tilden High who got a 98 plus av- 
erage. Thelma Ritter made the 
award at the ball. Show was headed 
by Joey Adams. and Al Kelly. 
The Guild worked harder at this 
shindig than on even some of their 
accounts. Dick Mardus chairmaned 
the ball committee, Gerry Collins, 
of the William Morris Agency 
and Paul Jaulus, were in charge 
of the Journal. ‘ 





j 


space for commercial! displays, $18.- 
040.75, and auto parking fees, $15.,- 
897.50. 

The principal expense was $176, 
200.57, listed as “operation of an- | 
nual fair.” This included premi- 
ums, $41,979.35; salaries and wages | 
to temportary employees, $55,- 
418.51. thrill shows, auto and horse 
races, revues, fireworks and other 
acts in front of the grandstand, | 
$39,164.82. | 


} 


] 





TOKYO’S LATIN QUARTER 


MAKING CHRISTINE BID 


Tokyo, March 30. 

Tokyo’s Latin Quarter, only 
night spot here regularly utilizing 
talent from the U.S., is reportedly 
negotiating for a LQ appearance 
next month of Christine Jorgensen. 

The Ink Spots concluded a high- 
ly successful run at the Quarter 
last week and have been followed 
by a show made-up of U.S. and 
Canadian acts including dancer 
Jacque Rich, comics Frank and 


| (2) Judge Smart ruled for him. is- 
jsuing a temporary injunction order- 
jing the Musical Society to stop 
| directing any of its members not to 
| play live music for him and to take 
| his name off the unfair list. 
| Judge Smart pointed out that 
| Bright’s appearance on Deane’s 
|show was only a short interview, 
| designed to promote business for 
| the Carousel, thus benefitting all 
|} employees, including the musicians. 
|He added: “We do not regard this 
jcontroversy as a labor dispute. 
|Rather, it is an attempt by the 
|union to reach out into an unlimit- 
'ed field to gather public support. 
‘No unfair labor practice and no 
coercion are involved. Placing 
Bright on the unfair lists impairs 
his property rights and lays the 
groundwork for irreparable harm.” 
Musicians Union here is expect- 
ed to appeal the decision, but in the 
meantime it’s almost certain that 
the guest appearances on deejay 
programs of record names play 
downtown clubs will be resume 
immediately. Since Davis ordered 
the ban in November, niteries here 
have been without this heretofore 
valuable exploitation since it di- 
rected all acts to stay off the air 
with the deejays for fear that they 
would have to go music-less, too. 


Sonja Henie Hits $75,000 
In Kickoff Stand With 
New Iceshow Setup 


Nashvirie, April 6. 
Sonja Henie’s stand at the Fair 
Grounds Coliseum, here, resulted 
in a terrific $75,000 for seven per- 
formances. Take was helped by the 
fact that the Sonja Henie Show 





| Larry Andrini.and ballroom terp- was the first icer here to take ad- 


—— 





ers Albolino & Jarcell. | 


i 
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'Bennett-Faith Package | 


A Turkey Trot in Pitt 
Pittsburgh, April 6. | 

Pittsburgh was a little better) 
than previous stands for the Tony 
Bennett-Percy Faith package at | 
Syria Mosque last Thursday night 
(1), but the attraction still lost a 
little money for the promoters | 
when it drew only about 2,600 peo- 
ple to the nearly 4,000-seat audi- 
torium and under $5.000. Big seat | 
minute sale at the window was all 
that saved the show from taking a 
much worse beating. 

Although the one-nighter got | 
loads of press breaks and wide 
plugging by the disk jockeys and 
record dealers, advance sale was 
nothing to speck of, and the at- 
traction looked headed for disas- 
ter up until 24 hours before the 
show. As it turned out, the loss | 
was small, just below an even! 
break, as a matter of fact. 

Up until Pittsburgh, the Ben- 
nett-Faith combo hadn't cleared” 
the hurdles anywhere on its pre- 
vious seven or eight one-night 
stands, 





Russell Swann opens at the Ho- 
tel Pierre Cotillion Room, N. Y., 
April 20, for four weeks, 





vantage of the 10% reduction in 
he Federal amusement tax. 

For the first time in several 
years, Miss Henie is heading a 
show that is not her own. She lined 
up earlier this year with the “Holi- 
day on Ice” setup which also runs 
“Ice Vogues.” She's at the head 
of one of the “Vogues” troupe. 

Layout closed here Sunday (2) 
and moved into Sioux City for an 
opening tonight (Tues.), Next stop 
will be Grand Rapids. Big biz is 
indicated in these stops, 





‘Cleve. Sky-Way Skedding 


Vaude Return After Lapse 


Cleveland, April 6. 

Christine Jorgensen with Mileg 
Bell and the singing Four Winds 
are bringing stageshows back to 
Eddie Sindelar’s Sky-Way Club, 
which dropped entertainment for 
the winter months. Snow gets un- 
der way April 17, headlining Chris- 
tine for eight days, 

Bobby Monahan plus Woodside 
Sisters and Phyllis Pons are ink- 
ed for another eight days starting 
April 26. Ted Lewis’ unit returns 
May 17 on a six-day stint, followed 
by Bill Kenny and the Ink Spots 
May 28 for nine days. Carmen Mi- 
randa also has been set by Sinde- 
lar on a nine-day deal beginning 
May 28, with Topnotchers due 
May 24 for two weeks, 
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Ringlings’ OK Circus Spec 


eg Continued fon 2) ———_————— 





posed to be a soft touch for breaks , emy Awards, was also-ran to De- 


via the press photographers, 


swarm of 50 or 60 of the latter | 


usually frequenting the Garden. 
No-Laugh, Clown Cutups 


Nobody seems to have remarked 
the irony of television comics — 
Jerry Lester, Art Carney, Red But- 
tons, Morey Amsterdam, Herb 
Shriner, Robert Q. Lewis, Joey 
Adams, et al—losing their identity 


| troit sponsorship. 


end? The Circus itself? The circus 
acts? The rest of the show busi- 
ness? Or Marlene Dietrich? Ring- 
ling Bros., with an inferiority com- 
plex, not sure that the circus itself 
can carry the weight, is an appall- 
ing thought but it’s what some 
| people were saying at the Garden. 


| All those kids with autograph books 





, F : see yay ircus tal- 
in the clown outfits and the white- |5eem never to waylay c 
and-smudge makeup and having to | pi the stage, screen and tv 
bear signs on their backs so that | 8uarc. 


the public may know their favor- 
ites. If these non-clowning clowns 
are tired and tiresome it is other- 
wise with the gals. There is a cer- 
tain authentic amazement in Rita 
Gam gamming an elephant, or an 
opera star, Patrice Munsel, making 
with the pulchritude atop the peer- 


less performing proboscidian. 


The overpowering impression of 
first night in recent years is that 
the circus is subordinating itself to 
television. Only two weeks ago the 
same charge was levelled against 
the Hollywood film industry when 
its big event of the year, the Acad- 
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‘LENNY COLYER 


Per. Mot. AL BORDE 
263 N. Wabash, Chicago 




















Another point that might be 
clarified is the role of John Ring- 
ling North. Undoubtedly there is 
considerable public curiosity to see 
what a circus proprietor looks 
like. But the public doesn’t see 
him. They only hear a few polite 
remarks over the mike coming 
from a figure lost in a mob clus- 
tered at the main entrance. In short, 
North is “relating” toa handfull of 
celebrities and not to the public. 
The late Phineas T. Barnum was 
less genteel in pushing himself 
forward. Barnum drove around 
the arena in a caparisoned car- 
riage doffing his hat and shouting 
“I’m Mr. Barnum! I’m Mr. Bar- 
num!” That was circus! 

Good Show Ingredients 

When this year’s show was not 
standing still opening night for tne 
pressagents’ stunts it exhibited 
much talent. Only -one. act, The 
Three Nocks, is given newspaper 
and poster billing but arena spot- 
lighting is provided for Unus, Con 
Colleano, Pinito Del. Oro, Joseph- 
ine Berosini and a male twosome 
called Rolly-Arry. Latter is a 
European vaudeville act working 
solo as Display No. 7. They were 
overlong and not very amusing, 
even to the kids, at this perform- 
ance, but it is only sympathetic to 
add that this kind of pantomime 
is murder in this kind of coliseum. 

Victor Julian’s Dogs, a first- 
|timer in this country, was a sur- 
| prise hit with the audience. Un- 
'heralded, it may well have deliv- 
-ered the largest quota of sheer de- 





‘light to adults and moppets alike. | 


‘'Canines were centre ring in Dis 





play 18 flanked by. DeJonghe’s 
Chimpanzees and Vivi agg 
Sea Lions, also firsttimers on this 
side, End zones were occupied’ by 
two sets of Tiebor’s Sea Lions, 
All of these “animal actors” (as 
they were billed) were a> high 





Who gets the publicity in the, 
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point of circusy diversion. 


», The big kicks of the current 


lineup are those already named as 
featured or spotlighted. The re- 
mark of one worried female’ spec- 
tator serves to tell the story about 
Pinito Del Oro, Spanish daredevil- 
ness: “Oh, no, she’s not going to 
swing balanced on her head!” 
Which is exactly what the hand- 
some “frail” proceeded to do up 
near the roof. As for Josephine 
Berosini who walks up to her 
high wire perch and then after her 
turn, walks down, with nothing but 
a feather fan for balance, Ringling 
uses a weak word in calling her 
“intrepid.” Seeing this gal is not 
quite believing her for she repre- 
sents a sort of controlled night- 
mare of audience apprehension. A 
stunning act this year as in pre- 
vious years, is Miss Berosini. 

A myth has been fostered by the 
circus’ own publicists that the guy 
walking about down below under 
Miss Berosini is her lover, ready 
to give his all to break her possible 
fall, which is in the old, old circus 
flavor. » 

Unus, the man who stands on 
ene finger, is another not-to-be- 
quite-believed standout, also re- 





Ringling Bros.- 
(70th Year) 
Barnum & Bailey 

; (84th Year) 
Producer: John Ringling 
North. Stager: Richard Bar- 
stow; asst., Jack Harmon. De- 
signer, Miles White. General 
Director, Pat Valdo. Aerial 
director, Barbette. Music, 
Merle Evans. Choreography, 
Edith Barstow. Equestrian, 
Robert Dover. Lighting, Doug 
Morris. Music, North; lyrics, 
E. Ray Goetz. Production co- 
ordinator, Ralph Allan. An- 
nouncer, Richard Slayton. Vo- 
calist, Harold Ronk. At 
Madison Sq. Garden, N. Y., 
March 31, 1954. . 





peating with Ringling. He belongs 
with the aristocracy of tanbark 


s'talent, the sort of talent which 











causes talk in the immediate pres- 
lent and legend in time to come. An- 
other old frienid to cireus and 
|vaudeville audiences, Con Colle- 
{ano, is still wowing ’em with his 
| stand-to-stand front somersault on 
ithe wire. 

Bad Showmanship Here 

The loudspeaker announcement 
opening night left something to be 
| desired in the way of better and 
| more colorful identification of the 
performers. Miss Dietrich repeated 
her stunt of ringmastering second 
half, in the black tights and red 
hammerclaw outfit she wore last 
| year. Without the verbal assurance 
|to match her physical assurance, 
ithe film siren relied upon the 
| printed program notes, and most 
, of the audience could read. With 
respect to introductions, the circus 
,might profitably emulate’ the 





| 
| 


| ating scouting of European centres 





| where do they come from, of what 
|material are their rémarkable 
| bending poles made? Incidentally, 
|the Nocks are a_ breath-taking 
|novelty who merit their promi- 
nence in the advertising. 

Something new this year at the 
| Garden is the placement of Merle 
| Evans band on the tanbark level 
| instead of on the mezzanine. This 
|; seemed to work well in terms of 
| cues and coordination and has the 
; more practical value of freeing 





the west end arena for the sale of 

| additional tickets. It seems prob- 
able that the audience would ap- 
preciate some geographical help in 
the announcements and printed 
program, »Circus employees take 
for granted that everybody knows, 
because they do, which is Ring 1 
or Ring 3—but most people are 
never quite sure. 

The vast competence: of band- 
leader Evans, the disciplined cur- 
tailment of spotlights and bows by 
Pat Valdo reflect the solid know. 
how of the circus regulars even on 
opening night. One may only guess 
at the work and planning con- 
tributed by aerial director Bar- 
bette and. equestrian director 
Robert Dover, General. manager 
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Frank McClosky, manager Willis 
| Lawson, lot superintendent Lloyg 





| 
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| radio-tv practice of giving person- | prompted recent comparisons with 
alized detail. Not once was the|the R. H. Burnside regime at the 
| public given any hint of the fascin- |old N. Y. Hippodrome. 


by the freres John and Henry 10th item of the show, “Rocket To 
Ringling North. For example, who; The Moon,” subtitled “60 Gor- New York 
|are the Nocks, the featured turn,| geous Glamour Girls Aloft.” The 





Circus Less Circusy After TV 


Television’s parlor pundits will be giving some phases of the 
Ringling circus a bad time this season through no particular 
fault of the tanbark spectacle now blossoming forth at Madison 
Square Garden, N.Y. From smallfry to seniles, there’s a growing 
minor “rebellion” against single acts and troupes who’ve become 
overfamiliar in livingrooms via a multiplicity of video appear- 
ances. 


Whereas in the pre-tv years every circus number, whether of 
ground or aerial persuasion, held a saleable element of newness 
about it, ‘today many of the acts capable of fittirig the home- 
screens are known down to the final detail of their workouts. 
Hence, there are few surprises left. 


It’s reminiscent of vaude’s heyday when the turns came back 
to the locality after a year or two of playing the hustings and 
found the edge taken off their joke snappers or “business” by 
wiseacre audiences who, betimes, would express themselves by 
throwing tomatoes or pennies: at performers. Nothing of this 


_ sort of audience hostility applies to the “dumb” circus artists, to 


be sure, but it is a fact that customers of every age stripe are 
visibly jaded by such blurbs as “and now, ladies and gentleman, 
for the first time in America,” etc., when they saw that act or 
something peculiarly similar on “Toast of the Town” “Big Top,” 
“Comedy Hour” or any of the other hocus-opus extravaganzas 
on the webs, plus circusy shows on local stations. 


What sets the Big Show apart, of course, are the spectacle num- 
bers, the high acts, the menagerie, the color and the general air 
of pageantry pervading it. These will never be replacd by live or 
celluloid versions on the tv ramparts. Yet it’s an established fact 
that the great majority of ground acts and a good many of the 
above-sod troupes on the circus have that familiar ring which 
the circus aficionado may eat up but which the average circus- 
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Morgan are other behind-scene 
heroes who usually get minimum 
notice. As for the handling of the 
properties and rigging (Robert F. 


Reynolds) and the vehicles (David @; Opens at 
Blanchfield), if the circus were the : OLYMPIA 
army they’d rate as_ brigadier 
generals of logistics. 2 

So much is going on, so many THEATRE 
different kinds of turns are par- MIAMI) 


ticipating in “The Greatest Show 
On Earth,” that there is, this year 
as any year, the problem of unin- 
tended injustice to those not spe- 
cifically singled out, often as 
worthy and as talented as those 
working nearest the reviewer. The 
full cast of featured names ap- 
pears in a box accompanying these 
paragraphs. Unlisted is the large 
bevy of extremely good looking 
girls who work the elephants, ride 
the horses, prance in the various 
pageants and do plenty of dou- 
bling on brass rings and everything 
else. The discipline, even on an 
overlong opening night is still a 
matter of respectful awe. 

A bit of unscheduled melodrama 
occurred when one of the girls got 
“stuck” in her wrist loop high 
above the ground at the conclusion 
of the aerial ballet. A quiet circus 
stalwart in street clothes promptly 
shinnied up the rope hand over 
hand and gave her his shoulders so 
that she could raise herself and get 
free. It should be added that the 
girl remained as cool as the un- 
billed Fearless Fosdick. That’s 
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Richard 
staged the circus and his sister 


Edith has provided the choreogra- 
phy. In these departments there is DUNDEE 
a continuing circus trend to glori- (Beauty and 


fied Publix stage show values. The the Least) 
accent on extravaganza has also|}|/A new note in 
Glamor Comedy 


. Staged by 
Mervyn Nelson 


Mot. Cass Franklin 
Low Walters Ent. 
1576 Broadway 


The first spectacle comes as the 























first half closes with “Dreamland,” 
fantasy stuff with a juvenile motif. 
“Fiesta” serves as frame for a 
group of Mexican charro (gentle- 
men cowboys) riders headed by 
Guadalupe Partida. Costumes are 
extremely colorful and the steeds 
most remarkable. This segues into 
the dressage display by the repeat- 
ing Alexander Konyot, a handsome 
guy on a handsome beast, and a 
great flash. Brunet Nadia Houcke, 
first time in America, and blonde 
Marion Seifert handle the flank- 
ing rings, both with much eclat.- 
Finale, extravaganza hails the 
United Nations and unfurls ban- 
ners showing Eisenhower as cadet, 
general and president. For all of 


(Continued on page 53) 





COMICS! 
Get M. C. BITS 
by ROBERT ORBEN ~ 
56 printed pages of one- 
liners, bits of business, 
sight gags, routines, impressions, intro- 
ductions, parodies & emcee material. 700 
boffs plus a free comedy catalog! Send 
$1.00 to: LOUIS TANNEN 
120 W. 42nd Street, New York 36, N. Y. 





Latest Comedy Materia! 


for MC's, Magicians, Enter- 
tainers, ete. Send for our 
latest price list of great 
ORIGINAL gagfiles, mono- 
logs, dialogs, parodies, 
skits, etc, Written by~shew 
biz tep gagmenh. Or send 
0 fer $50 worth ef above. 









' 
he back if not satisfied. 


LAUGHS UNLIMITED 
JU 2-0373 











106 W. 45 St., N.Y. N. Y. 
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The Ringling Cast 


Miss Antoinette 
Trevor Bale 
Charlie Bell Por 
Josepbine Berosini 
Antoinette Bisbini 
Bokara Troupe 
ully Trio 
nell & Son 
La Bella Carmen 
Con Colleano 
Cupers Troupe 
De Jonghe 
pinito Del Oro 
Evy and Everto 
Flying Comets 
Flying Palacios 
Fredonia Family 
aul Fritz 
pennis-Ferroni Duo 


Paul Jung 


Great Loga 
Sally Marlo 


Flight Mast 
Mary Jane 
Nerveless N 


*Lilla Plato 





————" 
—— 


Circus 


a Continued from page 52 


the specs John Ringling North 
wears his other cap aS a composer 
of music and E. Ray Goetz sup- 
plies the words. 
‘Firsts’ In America 

In addition to those already 
mentioned, those flagged in the 
printed program as making maiden 
appearances in the U. S. include 





Great Logano, The Rixos, Luis 
Munoz, lonka Karoly, Cuper’s 
Troupe, Evy & Everto, Burton & 


Son. 4 Radinos, the Wendanis, 
Tumbling Whirlwinds, Young Sis- 
ters & Brothers, the Bully Trio. 


J0 
LOMBARD 


Musical Director 














Just Concluded 
4 Week Engagement With 


DANNY KAYE 





NOW BACK AT THE 
PALACE, New York 


Thanks to 
Sol Schwertz and Dan Friendly 




















Helmuth Gunther 
Nadia Houcke 


Victor Julian Dogs 
Hlonka Karoly 
Alexander Konyot 


Gene Lipowska 
Encarnita Llaguno 


Miss Marion 
Czeslam Mroczkowski 


Luis Munoz 


Guadalupe Partida 


| 


The Platos 

Four Radinos 

The Renelleys 
Rolly-Arry 

Albert Rix 

The Rixos 

Hugo Schmitt 

Vivi Schmidt 

no Marion Seifert 

we Dieter Tasso 

Tell Teigen 

Roland Viebor 
Tiebor’s Sea Lions 
Senorita Tonito 
Unus 

Miss Vivian 

The Wendanis 
‘Tumbling Whirlwinds 
Young Sisters & Bros. 


ers 
Miller 


ocks 


4s 





. Check off such standard circus 
jitems as the performing lions, 
tigers and bears whose cages are 
set up and waiting as the audience 
| troops in. Paul Fritz, Trevor Bale 
| and Albert Rix work the beasts. 
{Since they de so at some risk to 
| life and limb it is the comment of 
'a cad that there have been better 
cat acts with the Ringling show. 
/ And how daring if the circus, some 
| day, used the wild animals to open 
| after intermission! Actually the 
|wild animal department seems 
| played down and tepid this season. 
; Clown routines are pretty much 
|a repeat of shenanigans seen before 
but perhaps better edited and 
faster paced than in times past. 
| There was distinct evidence open- 
|ing night, despite the pressagentry 
| distractions and slowdowns, that 
|Pat Valdo and Merle Evans and 
' Dick Barstow have hatched a con- 
spiracy to have quite a sippy per- 
formance once it shakes down after 
a week or two. 
Familiarity Breeds 


In other years there have been 





i 


_more “terrifying” perch acts and; 
| gland-freezing tussles with jungle’ 
Even so, there is a cram- | 


‘denizens. 


ming of solid acts. The aerialists, 


as always, provide surefire gasps | 
,men Lopez, Don Rice and the Jes- 


in the second half, although there 
was some first night muffs and ner- 
vousness. The balancing acts were 
uniformly impressive. An editorial 
in this issue of VARIETY makes 
/some provocative observations on 
how circus-type telecasts of the 
_past winter renders some types of 
| acrobatics too familiar to the gen- 
‘eral public. So easy does John Q. 


take wonders with a slight yawn! 


Dieter Tasso was back in centre 
|ring with his cup-and-spoon jug- 


| gling and Halmuth Gunther was of- 
fering the east end and more of the 


same. A first time in America turn 
Cuper’s Troupe, two men and two 
women, occupied the west 


like the girls weren't going to do 
anything but the Charleston. How- 
ever, they were presently doing 
their share of the juggling, and the 


| turn gave a nice accounting of 


itself. 
Costuming 


The costuming of the circus is 











Management 


‘ HESS MAYER 
¢ 420 MADISON AVE. 
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COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
a (The Service of the STARS) 
irst of 15 files $7.00—Alll 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—Ne Skipping! 
@ 3 Bks. PARODIES, per book $18 e 
@ MINSTREL BUDGET........ $25 e 
© 4 BLACKOUT BKS., ea. bk.. $25 @ 
Sout uE BOOK (Gags for Stags) $50 @ 
W TO MASTER THE CEREMONIES 


3. 
GIANT CLASSI@ZED ENCYCLOPEDIA 
GAGS, $300. Werth over a theusend 


Ne C.0.D.’s 
os BILLY GLASON 
W. S4th St., New York 19—Dept. V 
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The Home ef Show Folk 


Avery & Washington Sts. 
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ROANOKE 
APARTMENT HOTEL 
An Apartment fer the price of « Reem 
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tasteful, glittering and, in the best 


| sense, circusy, The various parades 
The | 
girls are as optical as any night | 
If, in the patois of ! 


fairly drip with irridescence. 


club floorshow. 
| vaudeville, there is a hint of jumbo- 


|size Fanchon & Marco this is no: 


sneer. As the years go by, John 
Ringling North may bridge the gap 
between yesterday and tomorrow. 
Already some of the redundancies 
of fabric, light and ballet noted in 
recent years have been reduced to 
more manageable dimensions. The 
various tones of modernity are help- 


| ful; the classic values are respect- | 


'ed. More circusy efforts are prob- 


| ably needed to overcome the tele- | 


| vision-induced tendency of the 
| public to take miracles for granted. 
| One thing for sure about the new 


starspangled mounting, and the 
jstreamlined sparkle: sawdust in 
{Technicolor sure beats the old 


| fertilizer. 


Saranac Lake 


By Happy Benway | 
Saranac Lake. April 6. 
Dr. William Stern, Will Rogers 
house medico, to Gotham to attend 
medical meetings. 
Jacqueline Fondran, 





assistant 


land, regained her health in 18 
months of care, and left for home 
with an absolute greenlight. 
Florence (Mrs. James) Cashman, 
‘of the Fabian Theatres, Troy, ,. iy 
registered in as a new guest for 
the general onceover and rest pe- 
riod, ; 
Kenneth Wadleigh of Wadleigh 
Theatre Equipment, Hillsboro, 





‘ ring. | 
t | For the initial few minutes it looked | 


manager, Riverside Theatre, Cleve- | 


N. H., licked two major operations. 
| Write te these whe are ill. 


HEFTY CLUBDATE SETUP 


_ FOR CHI CG CONCLAVE 


Chicago, April 6. 

National Assn. of Tobacco Dis- 
tributors, 10,000 strong in con- 
|clave here last week, picked up 
one of the heftiest clubdate tabs 
of the season, with wrapup ban- 


quet on Thursday (1) sporting 
Dorothy Dandridge, George Go- 
bel, Alan King, Woodsons, Les 


Blue & Yvette, and the Alvins. 
Crowd overflowed into two Pal- 
mer House ballrooms, and as a 
result each act made two appear- 
ances, one before each segment 
of the split audience. 

Show was packaged and pro- 
duced by Joe Kayser of MCA. Its 
price wasn't disclosed, but with in- 
dividual ciggie companies staging 
special shows for the ladies on 
each of the five convention days, 
mostly through MCA, it’s pretty 
clear that the overall nut topped 
auy previous clubdaie bundle here 
this season. 


Vaude, Cafe Dates 








Chicago 

Anna Marie Alberghetti, stil] un- 
der 18, deleted as Edgewater 
Beach headliner for April 16, due 
to child labor laws in IHlinois. Sup- 
porting bill of four week show has 
Nip Nelson and the DeMarlos 
Mary Kaye Trio and Consolo & 
Melba set for four weeks at Chez 
Paree with Sephie Tucker, begin- 
ning April 29° Den Johnsen play- 
ing Cairo Lounge on April 17 indef 
_. Sid Krofft set for Lido in Paris 
in December for six months with 
,;a sixmonth option Jerri Adams 
,set to open Chicago Theatre with 


, Frankie Laine on April 16 for fort- | 
Betty Clooney and Wally | 


| night 
Griffin playing four frames at 
Black Orchid, beginning April 13. 


Omaha 


New bill at Don Hammond's 
Seven Seas includes dancer Car- 


ters, with Shecky Greene, coming 
April 16 
phani Duo opened at Angelo’s 

| Dave Alexander combo heldover at 
Happy Hour Lounge 
ling opened at Tony Domino's Ital- 
‘an Village in Lincoln Saturday 
(3). Pacted for near future is Ruth 
Coleman’s all-girl orch. 


i On the vaudeville 


..The Walters and Ste-: 


Anne Ster-. 


Rene Fraday, stager of Le Lido 
and Bal Tabarin floorshows in 
Paris, points up that the French 
capital offers two modern-day 
firsts: it boasts more straig'it 
va deville time and, so far as the 
two niteries are concerned, these 
are the only two places in the 
world which can offer an act a 
| straight 52-week contract in 
the Lido and Bal Tab. 





! 
| end, among 


| the Moulin Rouge, Olympia, Bo- 
| bino, ABC, Alhambra and Palace, 
|with their two-week policy of 
| changes, these 12 weeks constityte 


{the most straight-vaude time ex- | 


itant anywhere, since the heyday of 


; American vaudeville. It now 
,eclipses London, long the last 
|stand of important music hall 


i playing time. 


| As for the Lido and Bal Tabarin, 
Pierre-Louis Guerin. owner of both 
; spots, opens a second edition at the 
| former in May. The Bal Tab re- 
}opens next February. after a six- 
|month remodeling and facelifting 
| job, including construction of a 
‘swimming pool. This will be part 
(of the Tabarin’s famed cantilever 
|stage effects — trick traps rising 
ifrom the depths of the central 
floor—along with the other tradi- 
|tional upper-box perches, flying 
| platform-stages and overhead ef- 
ifects. ‘(The Lido, which once ac- 
'cented the pool, now has the port- 


lable ice rink for the skating stuff. : 


feature the 
part of its 


,and the Tabarin will 
aquatic interludes as 
| cabaret.) 


Varied Motifs 


Motif of the Tabarin ‘which is 
in Montmartre) will be tvpically 
/Fren¢h, but more elaborate than 
|heretofore. The Lido. on the 
Champs-Elysees in the Etoile sec- 
tor, will continue accenting the 
, Yank influences. The current Lido 
'show will run 18 months, until next 
December. It has been running al- 
most a year now. The next new 


Lido show debuts Dec. 10, 1954, 
when Claude Marchant (‘ex-Kath- 
arine Dunham Dancers) and his 


colored terp group of 12, puppe- 
teer Sid Kraft, the Arnaut Bros., 
the skating Dijons ‘2!—whom Fra- 


both | 


Paris’ Two Modern-Day Firsts: Most 
Vaude Time, 52-Week Nitery Pacts 


|day just saw with Sonja Henie in 
|Las Vegas earlier this month — 
|singer Glenn Burris (in last year’s 
| Club Versailles, N. Y., show) will 
lopen. They will be augmented by 
|other international turns, inelud- 
'ing the usual British line of girls 
\from London, and a French show- 
| girl parade. 
The new edition of the Lido 
revue, “Voila,” opens end-May re- 
'furbished for the Yank tourist in- 
\{lux with Dominique (pickpocket 
'act), skaters Romayne & Brent, 
and Little John ‘equilibrist star 
\from the Bertram Mills Circus’ in 
London) as new headliners. 
| (Three big numbers from “Viola,” 
incidentally, will be seen in the 
lnew “Cinesama Holiday” which 
I Louis de Rochemont is completing 
for Si Fabian). 

Fraday, who directs al] of Guer- 
in’s theatre and nitery enterprises, 
iflew back to Paris on Friday ‘2) 
‘efter scouting talent, per annual 
|Jate-winter custom, with Guerin. 
Latter preceded him back to 
France the weekend before. Both 
0.0.d talent in Cuba, Mexico and 
the U. S., from Florida to Las 
Vegas, the Coast to Broadway. Don 
Arden will be choreographer, per 
usual. 


RAY’S LONDON ONE-NITE 
SANS SCENERY, MAKEUP 


London, Apri! 6. 
Because it is a custom of West 





End theatres to close on Good 
Friday ‘April 16), Johnnie Ray, 
current headliner at the Palla- 


dium, will not be appearing at that 
theatre that day. < 

But, because of local licensing 
rules, Ray has been engaged to do 
a one-night stand at the Granada, 
Tooting. one of the group of the- 
atres controlled by Sidney L. and 
Cecil Bernstein. In accordance 
with recognized licensing rules, he 
will appear without scenery and 
without makeup. 





Pau! Bruno Enterprise Inc. has 
been chartered to conduct a thea- 
trical agent business in New York. 

| 

















Montreal Herald 
CHEZ PAREE 


down 


etc., he keeps up a rapid-fire 


Montreal Gazette 
CHEZ PAREE 
talents to showbusiness 


Dunn is the HILARIOUS STAR of 
rent show at the lavish Chez 


through the house. 


bracelets, 
Dunn in hie ‘quicker-than-the-eye 


ket, Mr. Dunn also possesses 


Altogether a fine performance. 


Moptreal Gazette 
Ricki Dunn Stars 
Chez Paree Revue 


} 


Paree. 


is not nailed down. When he has 


his killing pace right eon, 


ance and the AUDIENCE t Es 





“An expert pickpocket who has turned his 
advantage. 


Paree. Mr. 
Dunn starts off his act by cruising rapidiy 
stealing watches and 
wallets and ties from ringsiders 
and then he gets some of the customers up 
on stage with him and they all proceed to 
have a high old time trying to follow Mr. 


LAIR FOR COMEDY and sheer slapstick. 


“Ricki Dunn, a pickpocket comedian, noisily 
and very effectively holds down the leading 
spot of the latest show to open at the Chez 


“He follows the usual pattern of such per- 
formers. First he goes through the audience 
rsuading people to come up on stage and 

| Sie with the act, and lifting everything that 


“Ricki Dunn, a stocky youngster who looks as if he could hold 
a backfield position on the Alouettes 
individual who turned his pocket-picking ability into a legitimate 
living. Perhaps it’s well for the populace that he did because he 
apparently has the skill to lift anything that isn’t nailed down. 

“For his Chez Paree act he invites five gents and a female guest 
into his show to act as rather bewildered stooges. 
porarily steals watches, suspenders, belts, wallets, cigarette lighters, 


with ease, is a 


While he 


burst of conversation. 


“Most of the stunts Dunn accomplishes have been done around 
town before by Dominique, the Parisian Honest Thief, but Dunn’s 
patter makes his act slightly MORE ENJOYABLE. 
several card tricks, rope escapes, and other mystifying bits of sleight- 
of-hand before he closes his act by removing a gent's shirt.” 


Ricki 
the cur- 


RICKI 


move- 


ments. in addition to his talents as a pick- 


a INE 


rare 


tem- 


He runs through 


ATTENTION TALENT BUYERS: 








“MR. PICKPOCKET HIMSELF” 
Just Concluded: 


CHEZ PAREE, Montreal 
TOWN CASINO, Buffalo 


got the 


required number of customers on stage with 
him, he proceeds inte a hightning paced pick- 
pocket and magic act, with a few card tricks 
thrown in for geod measure. He' keeps up 
his pogtorm- 


DICK 
1733 Breadwey 


LATIN QUARTER, Boston 
CASINO ROYAL, Wash.., D. C. 


Centect: 


HENRY 
Mew Yerk, WN. Y. 
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54° NIGHT- CLUB 


REVIEWS 


VARIETY 





Copacabana, N. Y. 

Will Mastin Trio-Sammy Davis 
Jr., Mary Small (with Vic Mizzy), 
Page & Bray, Betty Lorraine’ & 
Chuck Brunner, Sandy Evans, Copa 
Girls (8), Michael Durso and 
Frank Marti Orchs; staging, Doug 
Coudy; lyries and: music, Bob Hil- 
liard & Dave Mann; orchestrations 
Phil. Lang; costumes, Michi (Mme. 
Bertha execution) ; $5 minimum. 





Sammy Davis Jr. is sheer dyna- 
mite and sureshot b.o. After a 
circuit of the Coast-Ciro’s, Las 
Vegas-Last Frontier, Miami-Beach- 
comber and other key playdates, 
he and Uncle Will Mastin and 
Sammy Davis pere come to Jules 
Podell’s Copa to complete the circle 
of top domestic bookings (it’s their 
N.Y. cafe debut). Along with"singer 
Mary Small, ballroomologists Page 
& Bray and the flashy production, 
Podell’s current camaraderie is in 
there with all torpedoes firing. 

Young Davis needs no more en- 
comiums than he’s already earned. 
His repertoire matches his rep. All 
that seems to be missing from his 
bag of tricks is a teeterbeard stunt, 
and there’s no doubt he could vault 
and springboard with the best cf 
‘em if he tried the tanbark tech- 
nique. His is an exhausing session, 
complete unto four-star perspira- 
tion, and when the crowd thinks 
he’s about shot the works from A 
(aria) to Z (zany), he attacks a 
multiplicity of drums for a strictly 
wonderful skinbeating session. It's 
probably his way of resting, since 
it's a sitdown stint. _ 

The lad patters, lampoons, wends 
his way niftily through a wide 
assortment of impressions (better 
than the originals, as the cliche 
goes), belts out a couple of songs 
in Lanza .or you-name-it style, 
throws out Yiddishisms as if he 
were reared in a synagog, and 


sion of circa 1929 “Flaming 
Youth,” tying it together with car- 
bons of silent tilm players; “That’s 
Entertainment,” interpolating a 
burley on burley routines, and a 
poke at the current folksinger 
craze. During the latter bit, com- 
edienne gives out with ludicrous 
vocalizing, accompanying herself 
plunking out such obvious discords 
on the guitar that the totally tone- 
deaf customer winces. Stint is 
funny and gal catches a goodly 
share of laughs. 

“Prof.” Irwin Corey, “The 
World’s Foremost Authority,” mak- 
ing his fourth visit here, is his 
usual zany self giving out with 
wild harangues about anything 
that happens to pop into his mind 
at the moment. Garbed in a mouldy 
tailcoat, comic poses at the mike 
for what seems minutes before 
launching into his “lecture for the 
evening,” a nonsensical discourse 
on nothing that fractures the band- 
boys and fares almost as well with 
the payees. 

While in past sessions here, and 
at other Hub bistros, Alan Dean 
has been topbilled, in this layout 
he’s the opener, a casting that 
apparently doesn’t phaze his vanity, 
for he whips through a slick vocal 
sesh which ineludes such items as 
“Ebb Tide,” “Birth of the Blues” 
and “Old Black Magic,” garnering 
nifty customer reaction. His man- 
ner and in-between chatter are top- 
hole. ‘ 

The Bob Conrad girls appear in 
a couple of production numbers 
with Guy Guarino neatly handling 
the production vocalizing and em- 
ceeing chores. Harry DeAngelis 
orch backstops nicely with Billy 
Roy taking over the 88 during Miss 
McCarty’s stint. Zarde Bros. trio 
fills the lulls. Elie. 





along the way manages to sneak 
in credits in song or text: to con- 
ductor-arranger Morty Stevens and 
special materialists Sid Kuller and | 
Hal Bourne. Mastin and the senior | 
Davis splice the star’s proceedings | 
with hoofing, mock obeisance_and | 
byplay. The youngster goes out of 
his way to give his supporting duo 
a buildup, although the billing 
reads the other way—‘featuring” 
Sammy Davis Jr. The older men 
simply beam benignly at the meal- 
ticket one-man extravaganza. Wotta 
kid! 

Mary Smal! is in there with a 
mixture of tunes. Diminutive lady | 
Starts cheerily with special “Wo- | 
man Must Be a Lady All the Time” | 
and works up to Vie Mizzy's 
(arranger-composer-pianist - hubby) 
catalog by easy stages via “It’s the 
Wrong Time” ballad from “Can- 
Can,” the sauey “Dinero Daddy” 
and Irving Bertin’s seldom heard 
“You Can Have Him I Don’t Want 
Him,” to which she gives the ten- 
derest treatment. It’s the Mizzy 
medley of hits from “Take It Easy” 
to the current “Jones Boy” that 
seals the deal for the ingratiating | 
chirp. 

Page & Bray first came to trade | 





Chez Paree, Chi 
Chicago, April 4. 
Danny Thomas (with. Walter 
Popp), Joyce Taylor, Carolyn Ay- 
ers & Escorts (2). Brian Farnon 
Orch (12); $1.10 cover, $3.50 mini- 


mum. 


Danny Thomas has absented him- 
self from the Chi cafe scene for 
nearly two years. Opening night 
(4) of his return packed this largish 
club to the rafters—such as it 
hasn't been packed in many months. 
Which seems to refute the bitter 
comment, often made by the city’s 
bonifaces, that people just aren't 
interested in nightclubs anymore. 
They are, it’s clear, if the attraction 
is right. This one certainly seems 
to be, and SRO is certain for the 
Chez many times during the three 
and one-half weeks of this show. 

The zany monologist is insisting 
upon only two shows nightly, but 
he stays aboard for 75 loaded min- 
utes that pass briskly and still 
leave much unsaid as far as his 
audience is céncerned. Pleading off 
in an ovation, he apologetically has 
to shake off demands for classic 
tidbits, like the jack story’ that 
Chicagoans learned almost. ver- 





attention at the Bal Tabarin in pbatim during the days Thomas 
Paris last year. They’re speedsters | held forth at the old 5100 Club. 


in the 


lift-and-whirl class, with | where he developed and was dis- 


boyish coiffed redhaired gal doing | covered. Long as his segment runs, 


a gem of a spintop in particular 
and slim partner supporting a load 
of other tricks tn four rapidly ex- 
ecuted numbers. A smart hoofing 
team. 

Betty Lorraine & Chuck Brun- 
ner are a milkfed duo handling a 
couple of terp routines in the pro- 
duction numbers with nice grace 
and a wholesome mien, to the en- 
semble vocals of pleasant Sandy 
Evans. The eight Podellies do 
three gay stints bedecked in those 
flashy Michi-Mme. Berthe habili- 
ments. Hilliard & Mann’s tunes are 
bright all the way, especially the 
opening “I’m in Favor of Friend- 
ship.” Doug Coudy’s staging is 
snappy over the route and Michael 
Durso handles the backing ‘(re- 
lieved for the principals) as if the 
acts were his favorite relatives, 
with Frank. Marti pitching the 
Latin terp tunes for the cogeeeers, 

rau. 


Latin Quarter. Boston 
Boston, March 29. 


Mary McCarty, Irwin Core ,| 
Alc. Dean, Bob Conrad Dancers 
(8), Guy Guarino, Harry DeAn- 


“s Orch (8), Zarde Bros. Trio; 
3 minimum, 





While the featuring of two com- 
ics on a three-act bill is an offbeat 
booking, to say the least, the cur- 
rent layout at the L. Q., running 
the gamut from the lusty sophis- 
ticated antics of Mary McCarty to 


» the uninhibited buffoonery of Ir- 
& win Corey, certainly fares strong 


in the yock department. As an 
added fillip the bill is rounded 
Out with Alan Dean, the English 
import who is one of the better 
of the current crop of male pop 
purveyors. 

Miss McCarty, who last appeared 
in the Hub several years ago at 
the Sheraton-Plaza’s swank Oval 
Room, dishes out a potpourri of 
commie vignets that includes her ver- 


| it never lapses in quality, and nary 
|a moment passes without uproar. 

| At all times an affable master, 
| Thomas offers something old, some- 
thing new, something blue, but 
rothing borrowed. Even Walter 
Popp, who accompanies him hand- 
ily at the keyboard, harks back to 
older Windy City days. Vintage rou- 
tines include, of course, the 22- 
minute long “Ode to a Wailin 

Syrian,” which has _ transcende 

time and lost nothing in impact. 
Blue stuff is held spare, never 
offends, and is always a ffillip. 
| And at least half his output is en- 
| tirely new, based on a confusion 





| between his tv family and his ac- | 
| Arden Dancers (16), Carlton Hayes 


| tual family and leading to a choice 
|special lyric advocating “A 30- 
Minute Homelife Once a Week.” 
Even in the midst of his updated 
tales he assails, as of old, “the 
stinking bosses’ and_ interlaces 
hilarity with tasteful sentimental- 
ity and nostalgia. Customer ap- 
| proval is constantly of the highest 
| order. 

| It speaks well for the two sup- 
| porting acts that they are roundly 
saluted and wholly attended in the 
face of anticipation for the head- 
liner. Joyce Taylor, a lovely charm- 
er (reviewed under New Acts), has 
warbling merits that not even im- 
patience can deny; and Carolyn 
Ayers, formerly half the team of 
Copsey & Ayers, unreels eyefilling 
terp diversions with two male as- 
sistants that are too appealing for 
even the diners to bypass. A real 
locker whose fancy frame is smart- 
ly showed off in colorful gowns. 
she’s sex-appealing and a credit- 
able dancer besides. Youths who 
back her help to make slick produc- 
tions of “Wunderbar,” a torrid 
blues and a vivacious Caribbean 
extravagance. Show gets instru- 
mental strength from Brian Farnon 
orch, which also shares ballroom 
obligations with vibrant Chamaco 
Rhumba Band. Les. 











Hotel Plaza, N. Y- 
Celeste Holm, with Irving Act- 
man, Ted Straever and Mark 
Monte’s bands; $2 and $2.50 cover. 


Celeste Holm is easily one of 
the most surefire single women in 
the saloon circuits today. She 
proves that anew with her current 
stint at the Plaza’s Persian Room. 
She is often a_ twice-within-the- 
same-season returner here, and 
seemingly can go steady with the 
management and the customers at 
will. 

A versatile trouper from way 
back, the “Ado-Annie” original is 
a lush, full-blossomed performer— 
and that goes in more than one 
way. Blonde thrush has two of 
everything and is an eyeful with- 
out. zsa-zsa’ing her stuff all over 
the joint. Above alJ she has a voice, 
an innate showmanship and (not 
the least) a good raison d'etre for 
her 40 minutes on the ficor. Ruth 
Hughes Aarons, ex-table tennistar 
gone lyricist, has written her some 
tiptop special material, and her 
charge makes Holm-sweet-Holm 
music all the way with it. Inciden- 
tally, Miss Aarons is also personal 
rep for the songstress. 


Even where there is a shade of 
familiarity about the basic pattern, 
as for instance “Zip” (the Shake- 
spearean stripper, and it can only 
mean June Havoc’s sister) and the 
“psychiatry” number, Miss Holm’s 
savvy delivery more than offsets 
the familiarity. Interlarded, of 
course, is a larger ratio of fresh 
material plus its fresh delivery. 

Kicking off with “Young At 
Heart,” it’s an excellent pattern- 
setter for the chanteuse who comes 
on in an electric blue tulle eve- 
ning gown under an emeraled 
green satin flowing coat which she 
doffs and eventually dons for her 
exit (“clock”) number. In between 
is a tour-de-force of excellent spe- 
cial material by Miss Aarons, in- 
cluding a parody on “C’est Mag- 
nifique,” called “C’est La TV”; “I 
Want A Man Whose Hobby Is Me,” 
along with “Secret Love,” a med- 
ley of love songs built around 
Rodgers & Hart’s “Lover”; “La 
Seine’—‘‘the inevitable French 
song,” she calls it—but she does 
it in English; and “Man,” a calyp- 
so. (That “TV” parody is a refresh- 
ing harkback to a longtime vaude- 
ville tradition when paraphrases on 
pops were a twofold plug; both 
for the basic original and a curtsy 
to the audience which must be 
palled by overly familiar material 
but not so when so wittily and 
shrewdly parodyed). 





Miss Holm is now a fullfledged | 


star with musical comedy, Holly- 
wood and straight legit back- 
ground, and can dip in and out 
of the bistro belt at will and to 
consistently sturdy results. Inci- 
dentally, among her strong assists 
is Irving Actman’s goog and 
guest-maestroing with the unusual- 
ly competent Ted Straeter orch- 
estra. Latter, also a piano-conduc- 
tor, is in the late great Eddy Duch- 
in tradition of Steinway-batoning 
(sans the traditional conductor’s 
wand, of course), producing a 
pretty package of pops and tops 
from musical comedy for the 
dansapation set. Ditto goes for 
Mark Monte’s relief ensemble. Biz 
good, and the suave and distin- 
guished maitre d’, Fred, is a happy 
kid at the tape. Incidentally, ever 
notice how closest to the Holly- 
wood concept of an authentic ‘‘con- 
tinental’” maitre d’ are the New 
York key spot custodians of the 
VIP lists? Coming: Peter Lind 
Hayes & Mary Healy. Abel. 


Desert Inn. Las Vegas 
Las Vegas, March 30. 
Patti Page (3), Paul Gray, Paul 
& Paulette Trio, Johnson, Donn 


Orch (11): no cover or minimum. 





Patti Page stars in an interesting 
two-framer. Show, while not of 
hippodrome proportions typical of 
the Painted Desert Room latterly, 
will nevertheless do okay, as this 
spot is a dependable biz mecca. 
Star, exhibiting poise, charm and 
sincerity, alternates mood and 
bounce tunes in diversified reper- 
toire, putting across a singing per- 
formance with fine skill, 

Topnotcher of the 35-minute 
Stand is the show biz number, 
“There's Standing Room Only For 
Me,” in which dramatic recitative, 
backed by low-twanging guitar, 
rates salvos. Medley of recording 
faves includes “Tennessee Waltz,” 
“All My Love,” “Who Knows Where 
Or When,” “I Only Have Eyes For 
You” and others. “Cross Over the 
Bridge” has headliner at her best 
in familiar resonance and contrast- 
ing soft tones. Three-man combo 
of drums, guitar ard piano is led 
at 88s by Ray Barr. 

Paul Gray brings his dry humor 
into second spot in act that’s over- 
long. He garners his share of yocks 
with singing jokes in four-line par- 
odies to pop tunes, and rib-ticklers 





at Own expense by the sparse- 


‘haired raconteur are topnotch. 

The Paul & Paulette Trio—the 
third member is Dolores—are ex- 
‘citing acrobats working from a 
trampoline. Back flips with triple- 
twisters, and somersaults through 
a hoop in midair while skipping 
rope, are toughies that bring down 
the house. 

The Donn Arden Dancers. con- 
tinue the two production numbers 
that have been a solid standby in 
past pair of shows. They’re the 
fast-moving “Showboat” number 
and the exciting “I’m In the Mood” 
choreo,~both featuring vocalist Ar- 
thur Johnson. Carlton Hayes orch 
rates musical gonfalon for fine 
backstopping job. Bob. 





Shamrock. Houston 
Houston, ‘March 30. 


Charlivels, Norman Jensen, Dick 
Jurgens Orch; $1.50-$2.50 min.. 





Opening this 60-minute_ show 
with a trip down memory lane, 
Dick Jurgens proves a socko hit in 
his first hotel engagement in Hous- 
ton. Jurgens has made a number 
of one-nighters through this terri- 
tory but this is his first two-week 
stint. 3 

His interpretations generally run 
to the solid brass section, but in a 
room the size of the Shamrock it 
goes over well, especially in the 
Dixieland two-beat tempo. His vo- 
calists, Paul Allen and Stan Van, 
do creditable work on the special- 
ty numbers, and as a team the 
group works well for the _ intri- 
cately-timed spotlight numbers of 
The Charlivels. The only criticism 
of Jurgen’s band is that when they 
try their hand at “cute’’ numbers, 
they leave something to be desired. 
They would do better to stick to 
tooting rather than try floorshow 
presentations. 

Show opener igs Norman Jensen. 
Listed as a magician, his off-the- 
cuff patter is equally as amusing as 
his legerdemain. He has a pleas- 
ing personality and the material to 
headline most any billing. 

The Charlivels have the audi- 
ence clamoring for more even af- 
ter they have worn themselves out 
bouncing, bounding and tumbling 
all over the place. - Well-timed 
tumbling trio also surprise with 
some. sax, clarinet, guitar and 
piano numbers that rank them as 
capable musicians. Then they toss 
away the instruments and whirl 
into precision dance and tumbling 
numbers. that leave the audience 
spent. Jedo. 


Statler Hotel, L. A. 
Los Angeles, March 31. 
_. Wally Brown, Lou Wills Jr., 
Jerry Austen & Betty Jane Watson, 
Skinnay Ennis (12) and Ron Perry 
Orchs (5); $2 cover. 


One of the best shows that has 
played the Statler’s Terrace Room, 
this will haye to fight for every tab 
it gets. Marquee value of the three 
acts is nil. Wally Brown has been 
away too Iong and the others are 
unknown to this downtown trade. 
It’s a fast hour of pleasant diver- 
sion and would be even better if 
10 minutes or so was clipped from 
the Jerry Austen-Betty Watson 
turn. 

Never heard of them? Or Lou 
Wills Jr.? Wally Brown, perhaps, 
but not too lately. They dress up 
the centre ring and by turns laughs 
vie with songs and dance. If Brown 
rates top billing it’s because he’s 
better known than the others. This 
is not to find fault with his discon- 
nected monolog that at times skirts 
the border of propriety, but the 
Austen-Watson musical vignet with 
humorous asides and the acro 
dancing of Wills are not to be rele- 
gated to lesser prominence. 

Just to bring one up-to-date on 
these unknowns, Brown used to 
make comedics at RKO: Austen- 
Watson were in “Oklahoma” (and 
Howard Keel there to prove it), 
and Wills hoofed and gagged in 
“Tree Grows in Brooklyn” (stage). 
The Watson frill is a vivacious 
comedienne with high - pitched 
pipes, and her partner the matinee- 
idol type with also plenty of lung 
power. Their comedy at times is 
too strained and slows their other- 
wise appealing performance. Clip- 
ping their floor tenure and more of 
Wills and Brown, and the propor- 
tion would be both more equitable 
and desirable to the ringsiders. 

_ Such acro dancing as Wills un- 
limbers is pure top bracket. His 
stationary somersaults and twist- 
ing butterfly flips around the floor 
are exciting and_ sensational. 
Brown's mixed-up dialog is spiced 
with innuendo of a racy nature 
that has the sitters rocking. 
Throughout his routing are over- 
tones of sex suggestion, but not too 
broad to be offensive. His one 
song, “Do Your Lovin’ While 
You're Young,” is a good-natured 
spoof on the oldsters with all the 
implied decline of senile playboys. 

n the bandstand are Skinny 
Ennis and Ron Perry, both playing 
the dance sets and the Ennis plaid- 








jacketed sidemen backing the floor 
acts capably. Helm, 
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Celeony, Londen 
London, March 24. 


Peygy Taylor (with Johnny 
Franz), Felix King & Don Carlos 
Orchs; minimum $5. 





It is several months since Peggy 
Taylor first came to London and 
made a name for herself as a caba- 
ret performer with engagements at 
the Copacabana and Pigalle. Cur. 
rent date at the Colony, however 
is her farewell appearance and, 
after her two weeks’ assignment, 
pa rhe skedded to return to New 

ork. 


During the time she’s been here, 
Miss Taylor, a striking brunet, has 
learned something of the tastes of 
British nitery audiences and has 
fashioned her material according- 
ly. Femme “has a hep sense of 
topicality and her lyrics have an 
up-to-the-minute freshness. with 
references to current news events. 


Miss Taylor scores best with her 
original material, and her comedy 
timing makes a more forceful im- 
pact than the-conventional type 
ballads which are offered to strike 
a balance. Her introduction of 
“Let’s Make Whoopee,” which 
spotlights prominent contenders 
for the matrimonial stakes, such as 
Farouk, Barbara Hutton, Rita Hay- 
worth, Marilyn Monroe and Tom- 
my Manville, puts the customers in 
a good frame of mind. She loses 
something of the mood with a sub- 
sequent ballad but promptly recap- 
tures it with another specialty 
number about the “House of Un- 
romantic Activities,” based on a 
letter from a girl back home. 


Chirper has a pleasant stage 
presence, intelligently keeps the 
patter down to the Barest mini- 
mum and uses her trained vocal 
chords to best advantage. She's 
handsomely accompanied by John- 
ny Franz on the 88’er and the Felix 
King resident aggregation. The 
com caters for the terping ses- 
sions alternately with the Don 
Carlos rhythm outfit. Myro. 


Hotel Jefferson, St. L. 


St. Louis, March 31. 
Eugenie Baird, Wilder Bros. (3), 
Rudells.(3), Hal Havird Orch (8); 
$1-$1.50. i 





Two pairs of trios, plus a single, 
constitute the current- layout at 
this downtown _ spot. Eugenie 
Baird, a chirper from “South Pa- 
cific,’ cops top honors. The blonde 
thrush, with swell pipes and equal- 
lyly fine diction, has the mob with 
her from the teeoff and during her 
20-minute stint scores solidly 
with a number of ditties, including 
“Wonderful Guy” and “Get ‘Hap- 
py,” and a couple of novelties, 
“The Letter” and “Hi Lili, Hi Lo,” 
using a finger doll for the last one. 
For her “Getting to Know You,” 
she works among the ringsiders for 
brief chitchat and distribs a few 
carnations from a flowered covered 
basket for a nice flash. 

The Wilder Bros. have a neat 
variety of satire-warbling chores 
that includes. Arthur Godfrey, the 
Inkspots and the original Rhythm 
Boys, and also a smart routine of 
melting together and then execut- 
ing some fine hand movements. 
Their burlesque on “Pennies From 
Heaven,” after doing the number 
straight, cops a lusty mitt. 

The Rudells, two muscular males 
and a diminutive shapely-looking 
femme, are trampoline artists. 
They work on a small mat, doing a 
number of fine routines, the high- 
light of which comes when one 
does forward and backward somer- 
Saults while. skipping rope. The 
one who does the comedy has new 
stuff that wins yocks and belly 
guffaws, Sahu. 


Embers, iv¥e Y. 


Erroll Garner Trio, Alex Kallao 
Trio; $4 minimum. 





The Embers, eastside N.Y. opera- 
tion, which flavors a tasty cuisine 
with rhythmic background instru- 
mentalizations, is currently show- 
casing a new addition to the ranks 
of jazz pianists. Besides featuring 
the keyboard savvy of Erroll Gar- 
ner, who’s accompanied by a bass 
fiddle and drums, club is putting 
the spotlight on Alex Kallao, 21- 
year-old blind 88er. Kallao also 
works with bass and drums. 


Kallao’s Steinway fingering is 
pleasant on the ear and takes in 
standards, Latino rhythms and 
classics. Workover of tunes is 
imaginative, with 88er spicing up 
numbers offered via speedy ma- 
neuvering of the black and whites. 
During a 30-minute set, Kallao 
dishes out “September Song,” 
“Claire de Lune” and “Ritual Fire 
Dance,” among others. Tune de- 
liveries fall in line with the enter- 
tainment policy prevalent at the 
club during the past few years. 

Garner, who’s played the spot 
before, continues to do a nifty job 
of keybeard rippling. Jess. 
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JACK LAMBERT (1) 
Songs, Comedy 

Mins. A 
5 San Diego 
solemnly on & oy 

fearing collar-up trench Coat, 

and Wambert makes a chilling en- 
trance into niteries after earning a 
rep as a movie menace, notably as 
“Dumdum” in “The Killers. But, 
unfortunately, dramatic sock isn’t 
sustained throughout. iM 

In a “move over, Jeff Chandler 
pid, however, Lambert proves 
himself another actor with surpris- 
ingly pleasant pipes. Big guy shows 
a fiair for lowdown rhythm) in 
“want to Kill the Hero Blues,” a 
tongue-in-cheek lament on his film 
villainy, and “Hundred Years From 
Today.” Both his phrasing and in- 
tune quality rate with the best. A 
lengthy fish story and It’s Not as 
Good on Film as in the Flesh, 
meaning s-e-x, are okay efforts, but 
actor is definitely better than his 
material, 

Lambert also could establish 
identity more firmly for .un-hep- 
sters despite obvious aim of casting 
tough-guy background aside. Al- 
though thesp has strong presence, 
his act needs definition and direc- 
tion. Plus sharper material. Ac- 
tually, Lambert could make it on 
straight vocalistic turn, especially 
with Bill Rose’s tasty piano back- 
ing. Don, 





PAT REED 
Songs 

12 Mins. 
Apollo, N.Y. 

In line with the Apollo policy, 
this ofay brunet pipes a songalog 
consisting three parts out of four 
or rhythm & blues, but she doesn’t 
prove herself until she breaks out 
into a standard type dance number 
called “Strangers.” Despite occa- 
sional slurring of lyrics, she has a 
sweet voice and shedding her 
bopped-up style would make her a 
more durable attraction although it 
might preclude her at houses like 
the Harlem flagship. 

Slim thrush doesn’t appear over- 
ly comfortable doing rhythmic bits 
like “Blue Skies” and “Too Mar- 
velous.” In them she is very imita- 
tive. One of strongest points in her 
favor is the simplicity of her body 
movements which subtly back up 
her numbers. 





JERRY VALE 


Songs 
15 Mins, 
Cafe Society, N.Y. 
Jerry Vale won. his trouper’s 


stripes at his Cafe Society show- 
casing last week. Room’s obstacle 
course of acoustics, orch backing 
and lighting didn’t hoid him back 
and he managed to impress as an 
amiable performer with a likeable 
larynx and a stage savvy that be- 
lies his time in the biz. 

Vale has been building a steady 
following during the past year via 
his Columbia Records releases and 
when he hits the big disk he'll be 
ready for the plushier_ slottings. 
His sincere styling on the ballads 
and his bouncy handling of the 
rhythm tunes helps him deliver a 


Well-rounded songalog with good 
effect. 


Vale opens breezily with “This Is | 


My Lucky Day” and works pleas- 
antly through such appealing items 
as “Don't Take Your Love From 
Me, “Solitude,” “Undecided,” 
‘Come Back To Sorrento” and 
Purple Shadows.’ His vocalizing 
on each shows a neat understand- 
ing of lyric values. 

Vale's youthful, cleancut looks 
Will sell him to the femmes and 
is crooning should get him to 





them via the tele and nitery route. 
Gros. 
ACK LADELLE 
omedy-S 
20 Mins. Ns 


Cafe Society, N.Y. 


: Jack LaDelle has a lot of tricks 
P his sleeve but he still has got 
> ‘Come up with an act. As it 
ents now his medley of songs, 
en and instrumental gim- 
ent S Is Just a hodgepodge of tal- 
tin that’s crying for some organiza- 
n. 
LaDelle j 
a an j 
Nsg as 
Heart 
‘ad Someone Else Before I Had 
ae Old Man River” and “Basin 
“pect And as an instrumentalist 
elect ‘ores with workovers on an 
. ric guitar, clarinet, sax and 
umpet. . 
sae ingredients for an okay 
it y ating are in LaDelle’s talent 
aes “ everything should come 


of wl 


S good as a crooner and 
instrumental virtuoso but 
a comic, In the groaning 


ent, he does fine with “I! So 





right once he takes stock | 


BUDDY HACKETT 
Comedy 
La Vie en Rose, N.Y. 

B iddy Hackett is a staple on the 
cafe circuits but hasn’t been docu- 
mented in the New Act files as yet. 
He has worked various cafes in. 
major cities, including Hollywood, 
where he impressed sufficiently to 
work in several Universai films. 
He gives the impression of being 
a naturally funny guy. Appearance- | 
wise he’s a chubby chap, verging | 
almost on the sloppy, but is saved | 
by a cherubic face. Nor does the 
lack of a polished mien on the 
diction front hamper him. 

On opening night, he was on for | 
a shade over an hour and it seemed | 
that he hadn't exhausted either his | 
repertoire or his welcome. He has | 
the kind of material that looks like 
it varies from show to show. Lines 
that sound like ad libs abound in | 
his catalog of asides and his set | 
routines are extremely  laugh- 
worthy. 

His major effort is a takeoff on 
a Chinese waiter. This is one of the 
more hilarious bits on the cafe cir- 
cuits. Thé humor of the piece lies 
greatly in its relation to reality. 
It’s projection is on the terrific | 
side. Another highlight is his dis- | 
sertation on his memories of in- 
fancy. There’s some blue lineage 
in this piece, but again his che-} 
rubic stance comes to his rescue. 
There are other notable bits such | 
as his dissertation on current lit- 
erature. 

The guy is undeniably funny and 
he has a good deal of charm. He 
can fit a lot of situations since he 
has enough sapolioed verbiage to 
fit video guestshots. He can hold 
his own even in the company of 
top names, Jose. 





JOYCE TAYLOR 
Songs 

12 Mins. 

Chez Paree, Chi 

Highly touted Joyce Taylor de- 
buts at the Chez with such impact 
that there’s little doubt she'll 
strike it hugely on one or more of 
the available media. She has al- 
ready etched half a dozen sides for 
Mercury, departs for an RKO 
screen test directly after this show, 
and is currently proving her skills 
before live audiences per testi- 
mony of ardent applause for all | 
her yield. 

Miss Taylor is_ splendidly 
equipped, possessing a nifty car- 
riage, elegant features, poise, a 
fresh song assortment with first-| 
class arrangements and a rich, dis- | 
tinctive voice to chirp them with. | 
Smartly coiffed and gowned, her | 
demeanor is hep and mature, not | 
betraying her mere 18 years of | 
age. And at the mike she has the} 
ease and projection of a seasoned | 
veteran. | 

First set is a straight segue, as | 
she conserves patter to economize 
time on a bill that spotlights Dan- 
ny Thomas. Body gestures accom- 
panying her tunes hold promise of 
frontrank visual selling, as she 
handles upbeat, bounce and slow 
tempos with equal facility. She 
tees off winsomely on “You've Got 
Something” with the orch chiming 
in choruses, shifts mood on sensi- 
tively fashioned “Wanted,” and 
scores warmly on “Take My Love.” 
Audience enthusiasm again is pin- 
pointed on encores of “How It 
Lies” and “Make Love to me.” 

es. 





1 


ROLANDO 
Acro-balancing 
8 Mins. 
Palace, N.Y. 

Rolando has the makings of a 
solid acro turn. At the present 
time, however, this goodlooking lad 
slows his act by too much business 
between his stunts. He’s now tak- 
ing too much time fixing his cuffs, 
taking bows or otherwise preparing 
for his next bit. 

Rolando does a couple of good 
balancing feais, including a one- 
finger handstand on a round glass 
bowl, quite similar to Unus’ cur- 
rent stint with the Ringling show 
at Madison Sq. Garden. For a 
closer, he climbs onto a high perch 
and builds a pyramid of cubes with 
each hand while doing the hand- 
stand. It’s a flashy trick that earns 
good mitting. | Herm. 





LOIS BUTLER 
Songs 
30 Mins. 
Top’s, San Diego 

Petite strawberry blonde from tv 
and films parlays a little-girl ap- 
peal and fine coloratura for prom- | 
ising start in nitery field. In charm 
department, Miss Butler's remark- 
ably similar to Gale Storm, who 
also broke in at Yale Kahn’s bistro, 
but at this stage doll-like thrush | 





won't he wants to do. The act! can’t quite match tv’s “Margie” in| 
audience-holding wallop. — | 
Singer scores with topflight Earl i 


‘un as long then, either. 
Gros. 


| plause-getter. 
| while Miss Collins gown-changes 
and medileys Ravel, Grieg and De- 


Brent material, a revamped “Look 
to the Rainbow” exit and “On 
Meetin’ Day,” a subtle, two-level 
gem that—for a curious pairing— 
utilizes “The Jack” story frame- 
work to spoof Rodgers-Hammer- 
stein folksiness in “Carousel” vein. 
Versatility is shown in varied 
songalog including “Bell Song,” 
which registers as socko, “II Bacio,” 
a bouncy “Gypsy in My Soul,” “I'm 
Old-Fashioned” and a medley of 
“April Showers” and “Back in 
Your Own Backyard.” 
_She’s an attractive, exuberant 
little gal—only five feet—and she 
should pick up showmanship tricks 
soon to go with the voice. Harry 
Frohman’s piano backing is first- 
rate and Buddy Bregman arrange- 
ments are a strong asset. Don. 


“aa COLLINS & GEORGE 


Piano-Songs 
35 Mins. 
Mt. Royal Hotel, Montreal 


The recently formed duo of 
songstress Angelene Collins and 
88’er George Roth shape up well 
for rooms that cater occasionally 
to the semi-classic type of show- 


_casing. Both performers appeared 
|in Montreal last spring with the 
| Lauritz Melchior revue and they 
| have combined the song offerings 
;and pianoisms presented in that 
| Show in an effective manner. 


Opening stanza is dominated by 
Miss Collins whose well-endowed 
figure produces a voice with train- 
ing and power. A Jerome Kern 
reprise of “The Song Is You” 


| draws solid attention and a group 


on the near-classic side in an ap- 
Roth takes over, 


bussy in succession. Technique and 
presentation is fine but the strict 
concert-type approach has ques- 
tionable overall appeal in the aver- 
age nitery. 

Miss Collins returns and duo 
work nicely together with empha- 
sis on vocalist’s opera excerpts. A 
combined effort with both doing 
song sides makes a brisk clincher 
but is hurried and could stand pol- 
ishing. Patter for the most part is 
taken over by Miss Collins and 


could also stand freshening. Al- | 


though deliberate humor would be 
out of place with this particular 


duo, something light is needed to. 


carry team through stint regard- 
less of positioning in any revue. 
Newt. 


DONALD FONTAINE TRIO 


| Dance 


11 Mins. 
Apollo, N.Y. 


group of handsome Negro— 
terpers, the Donald Fontaine Trio | 


works its way with adequate skill 


through a dancealog in “five shades | 
of rhythm,” including jump, blues, | 
tango, an Afro-Cuban takeoff and | 


a rhythmic pot-pourri. Turn, con- 
sisting of two lithe femmes and 
Fontaine, is breezy with lots of 
precision leaps, kicks and twists. 
Choreography reminds of the 
Bob Hamilton Trio, on NBC-TV's 
“Show of Shows.” Distaffers work 
in attractive briefs, Fontaine in 
matching costume and 


raggedy Cuban garb. It’s all very | 


colorful and when the act gets a 
little more confidence and does 
some additional prepping it should 
make good bistro material. 


TWO ANGELOS 
Aerial 
7 Mins 
Empire, Glasgow 

Mixed duo (she’s a_ brunet 
looker) show above-average dex- 
terity in aerial thrills, and knock 
off series of routines that please 
the customers. 

He suspends himself horizontally 
from wire apparatus, has rope fixed 
round his head and cheek, and 


distaffer spins while thus attached | 


to partner. The girl segues with 
upside-down spin via foot-entwined 
link to partner. 


Highlight of early part of act | 


comes when the male, hanging up- 
side down from his apparatus, 
suspends a trapeze with his fists 
and has the girl swinging on this. 
Femme, after doing a one-leg 
trapeze swing, effects a backward 


turn suddenly through the trapeze | 
and emerges still suspended on its | 


other side. 


After mouth-spin by girl at-. 


tached to partner, act winds with 


a slow-to-fast rotation of the distaf- 
fer. Solid bet for all vaude book- 


Gord. 


Autry’s 5606 Gross 


Hollywood, April 6. 
Final checkup of Gene Autry’s 
seven-week winter tour of one- 
nighters shows a total attendance 
of 386.012 and gross receipts of 
$560,183.55. 
Cowpoke and his troupe played 


ings. 





i'two shows a day in 47 spots, rang- 


ing from Duluth to Birmingham. 
They were guaranteed $5,000 a day 
against a percentage of the gross. 


later in| 





| 
| 
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House Reviews 








Miusie Hall, N. ¥. 

“Glory of Easter,” produced by 
|Leon Leonidoff, with Raymond 
| Paige Orch, Jacqueline Langee. 
|“Spring Bouquet,” produced by 
{Russell Markert, with Arnaut 
|Bros., Amin Bros., Eric Hutson, 
! Nancy Carnarius, Margaret Bax- 
jter, Courtneya Wright, Alan How- 
;ard, Delia Destinian; “Rose Marie” 
\(M-G), reviewed in VARIETY 
|March 3, 1954. 





The Hall again meets the chal- 
lenge of Easter head-on. Probably 
| it’s the only theatre in America 
| where spotlights play out the sign 


|from exclusively Christian audi- 
ence rocks with applause at the 
| beauty of the effect. The overture 
‘is omitted or, more accurately, 


| tableau. 


The stage blazes with stained 
| glass, banked flowers, candelabra. 


| Monk-like figures line the ramps, | : 
'pery on “St. Louis Blues” and fi- 


‘of the giant auditorium, vibrant 





Chieago, Chi 
Chicago, April 2. 
Ella Fitzgerald (with John Lew- 
is), IMinois Jacquet & Sextet, Peg 
Leg Bates, George Kirby, Louis 
Basil & House Orch (12): “Miami 
Story” #¢Col). 





B&K flagship is continuing its 


| jazz kick with this snappy all-sepia 


lineup of acts following units of 
Louis Armstrong and Gene Krupa. 
Entertainment values of the pres- 
ent card run high and promise two 


| weeks of good biz, the patronage 
| deriving to a great extent from fol- 
| lowers of Jazz at the Philharmonic, 
‘of the cross in lillies, while a far | 


with which the two topline attrac- 


| tions have been appearing more or 


iless regularly. 


Even in this show, 


\it’s the Jazz at Phil antics that 
| score best. 
| fused with and into the religious | 


| effortlessly 


| with hosana, lighted only by medi- | 


/eval tapers. Part Roman, part 
| Byzantium, part Leonidoff, this 
extravaganza dazzles the eye, inun- 


'dates the ear and pulls at heart- | 


| strings. Founded, 
Rubinstein’s “Kamenoi Ostrow,” it 
| is brought stunningly alive by the 
symphony conducted with a wand 
,of light in the reverant shadows 
iby either Raymond Paige, Leo 
| Zawriza or John Dosso. Jacqueline 
| Langee raises her voice in exqui- 
site solo lead. 

The ritualistics disposed of, the 


| Hall moves into the pretty-pretty | Bates, who has more than acrobatic 


| side of Easter, the boys and giris 

having fun with hoops and hoop- 
| skirts. The James Stewart Morcom 
i settings and the Frank Spencer- 
| Louise Bayer costumes are very 
| prominent in the unfolding picture 
|of Russell Markert’s contribution. 
| Two sets of brothers, both surefire 


‘house, provide solid showmanship 
sinew. 

First, the decades-old standard 
act, the Arnauts. Their bird flirta- 
ition stuff is pat for the spring is 
/here-tra la tone of the presenta- 
{tion. They repeat later, after a 
‘costume change, with their fiddle 
\folderol. The amazing Amins’ 
| stunning, circusy, gasp-producing 
| display of body-balancing assures 
;the Hall a punchy specialty just 
‘before the grand finale which has 
the floor breaking open, the wings 
flving, the flies winging and the 
| switchboard going crazy. 

You say that 
/ your money? You say, what about 
the Rockettes? Here is the news: 


throw up the puff-tail in pert bot- 
toms-up salute to the enchanted 
audience. By the time “Spring 


| tes, the mood has shifted to a more 
| sophisticated note as established by 
ithe staff professor of diction. Eric 
| Hutson, enunciating Albert Still- 
| man’s special lyrics about bunnies 
| liking lettuce—that is to say, green 
| stuff marked $ at the corners. The 
| backdrop then carries out the gar- 
| den of girls motif and the Rock- 
lettes dance out of the 


musically, on} 


Hefty Ella Fitzgerald, accompa- 
nied at keyboard by John Lewis 
unspools an olio of 
stylized pop tunes before launch- 
ing into her much awaited be-bop- 


nale bit. Warbler is in customarily 
fine voice, reveals a warm sense of 
humor in her patter, and gets 
amused returns for playful terp 
around the mike during rests. 
Illinois Jacquet’s front sax riffs 
are supported by a sextet of bari- 


tone sax, trumpet, trombone and 
‘rhythm section that grow increas- 


ingly hot to the close. Group has 
an offbeat repetoire of loosely mel- 
odie and highly improvised num- 


_bers, including “Lean Baby” and 


| Bailey. 


“Port of “Rico.” capping with Jazz 
at Phil specialty, “Blues Part Two.” 
Show is teed off by Peg Leg 


skill as a one-legged tapster. His 
tap sans music has actual terp 
merit, and difficult bucks-end~- 
wings and shuffling on the peg 
bring thrilled applause. Spoofing 
his lameness and chattering ami- 
ably, Bates registers as a thorough- 


‘bets for this big house, or for any |! Pleasing stage personality, and 


his slick performance wins call- 
back for extra bows. 

Mirth chores are manned by im- 
pressionist George Kirby. whose 
carbons of wellknown personalities 
are laughably convincing and light- 
ly satirical. Strung together a la 


| Arthur Godfrey's Talent Scout for- 


mat, impressions include Jack 
Webb, Humphrey Bogart, Gary 
Cooper, Frank Fontaine and Pearl 
Additionally, Kirby has a 
song bit through which he simu- 
lates trombone, bass, muted trum- 


|pets and viels for good overall 
| mitting. 


isn’t enough for 


Show is genially emceed by 
Louis Basil, who frents 12-piece 
house orch for musical back- 


S: | grounds, Les. 
they are bunnies. They have big | 


ears, very cute, and a little puff- | 
| tail, very cute, too, when they all | 


Bouquet” has reached the Rocket- | 


Palace. N. ¥. 

Five Amandis, Tenner & Betty, 
Rov Douglas, Annell & Brask, Meu- 
rice Colleano & Co. (4). Norman & 
Parker, Lowe, Hite & Stanley, Ro- 
lando, Jo Lombardi House Orch; 
“Drive ae Crooked Mile” (Col), re- 


‘viewed in Variety, March 17, 1954. 


lettuce. | 


|Emilia Sherman undoubtedly was 


| hind scenes to secure the amusing 
| tout ensemble. 

The ballet unit's services also 
demand appreciative remarks, . be- 
jing most beguiling and ‘“‘tradi- 
| tional” in the “Victorian Easter 


| among those working very hard be- | 


‘py pace, 


| Egg” frolic. Alan Howard's leaps | 


draw spontaneous response from 
the clientele and Delia Destinian 
lis a youthful idyll reincarnated 
| from an old illustration. 


| Marie” for the feature and a Walt 
Disney color cartoon, “Spare the 
Rod,” for family humor, the Music 
Hall is well 
spices and all things nice. It is in- 
tended as a thoughtful compliment 
in closing that the Radio City 


'fuses Easter with charm, gaiety 
and good feeling in total contradis- 
| tinction to the surpassing vwgarity 
of the televised parade on Fifth 
Ave. itself. The Hall is the epitome 
of commercial enterprise’ with 
taste; what happens on the Avenue 
| is unhappily commercial enterprise 
| with taste omitted. Land. 





_ Joyce Taylor Screentest 

| Chicago, April 6. 
Eighteen-year-old chirper Joyce 

Taylor is slated for an RKO screen- 


| test in Hollywood immediately fol- | 


lowing her current three-weeker at 
the Chez Paree here. 

She cut four more sides for 
Mercury prior to her nitery open- 
ing. 





Current Palace bill is a fast- 
playing layout with several stand- 
outs to turn this into an above-par 
entertainment package. . 

Show gets off in winging style 
with the Five Amandis, Danish tee- 
terboard family which has been 
clicking in the U.S. for the past 
couple of years. Troupe races 
through its fancy routine at a snap- 
building its stunts to 
socke response. Best bit is the 
hurtling of the voungest member 
of the quintet through the air in 
a double flip into an easy chair. 

Pace falls off with Tenner & 
Betty in the deuce slot. Western 


|'duo has a fair lariat act that fea- 


With Metro's derring-do, “Rose | 


itwo dummies, 
rovided with sweets, | 


Music Hall hails, glorifies and suf- | 


tures some _ so-so rope-twirling 
tricks together with some hoofing. 
Roy Douglas follows with some 
ventro gags executed with plenty 
of finesse. Douglas, working with 
exchanges typical 
fast patter and closes strong with 
sometrick harmony warbling in 
which he does a couple of parts 
simultaneously. 


Fourth slot is held down com- 


'petently by Annell & Brask with 
'a trick bicycle turn. Duo winds to 
| good mitting with the gal twirling 


on a special apparatus attached to 


ja bike. 


‘solid hit 


ately, 


Maurice Colleano, assisted by 
two men and a gal, gives a big lift 
to the show with his comedy antics. 
Colleano, one of a large Australian 
show biz family of that name, is a 
with his zany hoofing, 
mugging and pratfalls. Unfortun- 
he goes in too much for 
bumps and grinds and his finale bit, 
a ballet dance with a balloon in 
femme garb, has some bad taste 
aspects. But he’s definitely a big 
crowd-pleaser. 

Norman & Parker follow with a 
conventional baritone-soprano song 


(Continued on page 56) 
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VARIETY BILLS 


WEEK OF APRIL 7, 1954 4 

Numerals In connection with bills below Indicate opening day ef show 

whether full or split week - 

Letter in parentheses indicates circuit. (1) Independent; (L) Leew; (M) Moss) 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tiveli; (W) Warner 








NEW YORK CITY 


Music Hall (i) 8 
Arnaut Bros 
Eric Hutson 
Courtney Wright 
Margaret Baxter 
Nancy Carnarius 
Reckettes 
Amin Bros 
Jacqueline Langes 
George Sawtelle 
Alan Howard 
Delia Destinian 
Corps de Ballet 
Sym Ore 

Palace (R) 9% 
Virginians 





Bod Rollins 


L & T Leung We 3 
AUSTRALIA 
RNE Mary Priestman 
tg 5 Littlejohns 


Guus Brox 
O'Hagan & Stead 
John Blythe 
Balcombes 
Gloria Dawn 
Merenos 
Muracs 
Max Blake 
Seyler Lleylen 
Betty Meddings 
Frank Cleary 
John Bluthal 
Male Ballet 
Ballet Girls 
syo 





NEY B Vaughan 
Tivoli (T) $ Renita Kramer 
Tommy Trinder Bouna 
Toni Green Bert Duke & Joy 
Joe Lee Sonya Corbeau 
Dagenhem Girl P Dorothy Hal 
W Latona & Sparks} Show Girls 
6 De Pauls Nudes 
BRITAIN 
ASTON Noberti 
Hippedrome (1) &$ |R Allen & Steve 
Jehnny Dennis Co Nicolettes 
Nesta Rogers Billy Bartholomew 
Clem Radcliffe Copa sins 
Billy Rhodes HACKNEY 
P Darban & Wendy Empire (S) $ 
B & B Adams Derek Roy 
Les Mickelle Joan Regan 
Brazilianos George Meaton 
L Gordon Girls Botandos 3 
BIRMINGHAM Leslie James 
Hippodrome ‘M) $ | Roy Belles 
Jack Parnell Ore Patricia 
La Bommie Lorraine 
Sapphires LEEDS 
Taps Miller Empife (mM) $ 


Mike McKenkie 
Marien Davis 
Dennis Hale 
BLACKPOOL 
Paiace i!) 3 
Tommy Jover Ce 
Jacklevy & Jee 
Ken-Tones 
Les Symmetricals 
Raf & Julian 
Gold & Cordell 
Denald B Stuart 
Hackford & Doyle 
Morlidor 3 
BRADFORD 
Alhambra (M) $ 
Frankie Howerd 
Dawn White Co 
Geo Doonan & A 
Francois & Zandra 
Les Sharpe & Iris 
Keefe Bros & A 
Bruce Forsyth 
Dunn & Grant 
BRIGHTON 
Hippodrome (M) § 
McAndrews & Mills 
Dorothy Squires 
Villenaves 
3 Robertis 
Nat Jackley Co 
Bill Maynard 
& Furres ; 
Rez Russell & Susie 
CARDIFF 
New (S) $ 
Max Miller 
Pharos & Marina. 
Nicholls & Merrin 
3 Loose Screws 
N & B Bridges 
Peter White 
Harriott & 
Richard Sis 
CHISWICK 
Empire (‘S) 5 
Syd Seymeur Ore 
Constance Evans 
Johnny Lockwood 
Yvonne Prestige 
Marettas 
Vocalettes 
¥ Granadas & P 
oy Jefferies 
Ciarteee & 


Hippodrome 
3 Monarchs 
Jack Jackson 
Billy Thorburn 
Victor Seaforth 
Peter Raynor 
Conway & Day 
Giles 

Cynthia & Gladys 
Joe Church 


Granada (i) § 
Don Arden 
Bennett & Williams 
Georges & Lennette 
Clarkson & Leslie 

EDINBURGH 

Empire (Mm 5§& 
K Mackintosh Orc 
N & P Lundon 
Jimmy Wheeler 
Maurice French 
Austral 


Leslie 
(‘s) § 


Sisto Co 
Freddie Sales 
Les Ricards 
FINSBURY PARK 
Empire (M) 5 
Eddie Calvert 
Shipway Twins 
Winters & Fielding 
Medlocke & M 
Jeffery Lenner 
Kordites 
Jackie 
Walter Jackson 
De Vere Girls 
GLASGOW 
Empire (M) § 
Dorothy Reid & M 
Dick Shawn 
Des O'Connor 
David Hughes 
Aldotts 
Aly Wilson 
Newman Twins 
Lizzet & Eddie 
GRIMSBY 
Palace (!) § 
Issy Bonn 
Eno & Lane 
Rexanos 


Jerry Cooper 

C Slim Timblin 
Leslie & Lawrence 
Jackie Bright 
Olveras 


CHICAGO 


Chicago (P) 9 
Ella Fitzgerald 
illinois Jacquet Gp 
George Kirby 
Peg Leg Bates 

MIAMI 


Olympia (P) 7 


4 Lads 
Gaudsmith Bros 
Cathy Carr 
Jay Marshall 


Harry Moreny 
Lioyd Martin 
Toni Lamond 
Maureen Helman 
BaHet Girls 
WELLINGTON 
St. James (T) 5 
Walton & O’Rourke 
Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Daresco 3 


Laurel & Hardy 
3 Jills 
Alan Rowe 
Ursula & Gus 
Bobbie Kimber 
D Rosaire & T 
Peggy Cavell 
Roy & Ray 
Kayes Pekes 
LINCOLN 
Royal (i) § 
Harry Rowson 
Len Astor 
Paul Rivers 
Dickie Bird 
Maurene Comfort 
10 Valentine Girls 
NDON 


t 
Palladium (Mm) $ 
Johnnie Ray 
F Bamberger & P 
Wilson Keppel & 
Hal Monty 
Andrea Dancers 
Dassi Bros 
Frasers Harm Co 
Rob Murray 


Saveen 
Pan Yue Jen Tp 
Lerrae Desmond 
Jo Jac & Joni 
NEWCASTLE 
Empire (mM) § 


Shane & LaMar 
Freddie Harrison 
Jo Jac & Joni 
Alex & Nico 
NORWICH 
Hippodrome (i) $ 
Eve Boswell 
Kirby & Hayes 
Musical Elliotts 


Julie & Marie 
NOTTINGHAM 
Empire (M) 5 

David Whitefield 

Bonar Colleano 

Duncans Collies 

Nixon & Dixon 

Morgan & Gray 

Sally & Charles 

Claud Wiliams 

Rita Martelli 
PORTSMOUTH 

Royal (mM) §$ 

Max Bygraves 

Flack & Lucas 

Hylda Baker 

J & S Lamonte 

David Berglas 

3 Hellos 

2 Yolandas 
SCUNTHORPE 

Savoy (i) § 

Reggis Dennis 

Tom Jacobson Co 

Alan Alan 

4 Kelroys 

Joan & Ernest 

Denvers 

Ladd West 

Sam Rogers 

SHEFFIELD 
Empire (M) § 

Harry Lester Co 

Hayseeds 

Goofus 

Village Slickers 

Farmers Daurhters 


Diana Dors 
Don Peters 
2 Peters 
Burgess 
Erikson 
Rey & Ronijy 


YORK 
Empire (i) § 
Jimmy Bryant 


Bros 


D Montaine & A 


Johnny Gomez 


Jean Stuart | 
Joan Thomas 


Spriggs 
L Gordon Girls 





Cabaret Bills 


NEW YORK CITY 


Basin &t. 
Gene Krupa 
Teddy Napoleon 





Ted Streater Orc 
Monte Orc 


Motel Roosevelt 


Eddie Shu Guy Lombardo Ore 
Bive Angel Mote! St. Regis 
Jonathan Winter Shirl Conway 
Felicia Sanders Milt Shaw ore 
Marjane Ray Bari Orc 


Martha Davis Hotel Sherry- 


Netherland 
Estelle Loring 
Lester Lanin Ore 
Jan Brunesco Ore 


Bart Howard 
Jimmy Lyons Trio 
Bon Soir 
Jimmie Daniels 


The!ma_ Carpenter Hot t! 
Oliver Wakefield Art ogy og 
Kaye Ballard Hotel Taft 


Dolores Brown 


Csfe Society 
Jerry Vale 

Pee Wee Hunt 

Celebrity Club 
Morty Gunty 


Vincent Lopez Or-« 
catin Quarte: 
Doodles & Skeeter 
L & M Murray 

Mary Montoy 
Darvas & Julia 


Alfred & Lenore Lee Sharon 
Roger Steel Orc 7 Ashtons 
Ruby Richards 

Chateau Madrid Art Waner Orc 
Jo Ann Florio B Hurlowe Orc 
Azarola & Alegre a Vie En Rose 
Estrellita & Raul Harry Belafonte 
Freddie Alonso Buddy Hackett 


Sarita Herrera 


Copacabana 
W Mastin Trio 


Mary Kaye Trio 
Van Smith Ore 


Mary Small Julius Monk 
Page & Bray Kirkwood Good- 
Lorraine & Brunner man 


Rita Dimitri 

Day. Dawn & Dusk 
Dorothy Loudon 
Leigh Roberts 

N Parris Trio 


Sandy Evans 

M Durse Cre 
Frank Marti Ore 
Hotel Ambassador 
jules Lande Orc 


Versatile: 
ace Rng = “Nice To See- You 
Harold Fonville Fay DeWitt 
Hazel Webster Don Liberto 

Old Roumanian | Gfreie_ Kave 
Sadie Bunks Al —— 
oe erte Ore 
D'Aaquila Orc peewee eter 
Twe Guitars Linda Lombard 
Viadimir Rozrhen Margy Duncan 
Lubov Hamshay Paula Stewart 


Misha Uzdanoff 
Senia Karavaeff 
Misha Markoff 
Hotel Mew Yorker 
Ed & Wilma Leary 
Je Barnum 


Carol Ohmart 
Salvatore Gioe Orc 
Panchito Ore 
Village Barn 
poe Ellen 


Ben Dova Carell & Carlyle 
Steve Kisley Ore Larry MacMahon 
Dee Drummond Joe Furst 


Hal Graham Orc 
Village Vanguard 





Hotel Pk Sheraton 
Jose Melis Fete ee 
Hotel Pierre le ms 
June Havoc C Williams Trio 
Frakson Waldorf-Astoria 
Stanley Melba Ore | Eddie Albert 
Chico Relli Ore Margo 
Hote! N Brandwynne Or 
Celeste Holm Mischa Borr Ore 
CHICAGO 
Bive Angel | Adele Inge 
V Dunean Ders @)/| Lippe & Balisch 
Linda Romano y May 
Val Navaro Bob Bromiley 


Jimmy Mills 
Bob WeDyck Trio N & ° 
Biack Orchid Boulevar-Dears (7) 
Josephine Premice | Boulevar-Dons (6) 
Bob McFadden F Masters Orc 
Jerri Winter 


? Beach 

Ken Sweet Trio canne awn 
Bive Note Beachcombers 

Muggsy Spanier Dorethy Hild Dcrs 
Red Norvo Bob Kick Orc 


Chez Paree 
Danny Thomas 
Joyce Taylor 
C Ayers & Escorts 
Brian Farnon Orc Bill Finch 
Conrad Hilton Het'l| Empire Eight 
Margie Lee C Fiske Orc 


LOS ANGELES 


Ambassador Hotel 


Patmer House 
Dolores Gray 
Dornan Bros 





Marguerite Padula 


Lecuona Cuban B A. Browne Orc 
Facundo Rivero (5) Mecambo 
Band Box DeMarcos (2) 
Mickey Katz Paul Hebert Orc 
Bas Sheva fAoulin Rouge 
Bill Falbo B Minevitch H R 
Bar of Musi¢e De Castro Sis (3) 
Josh White Dominique 
Sue Carson Chiquita & Johnson 
Dan Hazard Orc Louise Hoff 
Biittmore Hotel Barbettes (5) 
Connie Haines Gipa Genardi 


mb Tom Canyon 
Hal Derwin Ore Fluff Chariton 
Ciro’s Bob Snyder Orc 
Roberta Linn D Arden Dancers 
Carsony Bros Statier Hote! 
Dick Stabile Ore Wally Brown 
Bobby Ramos Ore | Lou Wells, Jr 
Chariey Foy's Austin & Watson 
Arthur L. Simpkins|S Ennis Orc 
Rita Rehm Ron Perry Ore 


MIAMI-MIAMI BEACH 


Bar of 
Bill Jordan 
Guy Rennie 


Musie Tony Lopez Orc 


Woody Woo tbury 


Harvey Bell Di Lido Holel 
Beth Challis Sans Souci Rev 
Gina Valenta Zig & Vivian Baker 
Ethel Davis Freddie Calo Ore 
Fred Thompson Lord Tarleton 


Birdland 
Joe Mooney 
The Tempos 


Jack Stuart Ore 
Jeannie Moore 


Do-Ray-Me 3 ries, 4 Beaie’s 
Black Magie Lynn Star 
Sammy Walsh Arlene 


Mickey Roselle Rita Marlow 


Arden Young Charlotte Waters 
Celebrity Club Navtilus Hotel 

ne ng Larry Storch 

tony Som Andre D’Orsay 


Antone & Ina 
Sid Stanley Ore 


Place Pigalle 


The Williams (2) 
Teddy King Ore 
Ciro’s 








Russell & Wright 
Benny Clayton 


The Treniers Rey Mambo Co 
Jo Thompson Patie 

_ Clover Club Jose Cortez 

Billy Grey Singing Strings 
Patti Moore Sans Souc: tote: 
Ben Lessy Arthur Blake 





Betty Luster Sacaras Ore 


Selma Marlowe Line 


‘ann Herman Dcrs 
es ae 
Charly eys ¢ 
Roney Plaza 


Milt Herth Trio 
| George Hines Ore 
| Saxony Hote! 


| Diosa Costelle Co 
|Mandy Campo Orc 


Val Olman Ore 
lene 


Mason 
Mary Ann Bentley 
The Duphills 
Frank Linale Ore 


| __LAS VEGAS, NEVADA 


} Flaminge 


George DeWitt 
Silver Slipper 
Buster Keaton 
Hank Henry 
Gogi Grant 
Drgmer 
Bill Willard 
Sparky Kaye 
Jimmie Cavanaugh 
rt inn 
Patti Page 
Paul Gray 
P & Paulette Trio 
Sahara 
Ames Bros 
George Gobel 


E Fitzpatrick Ore 
New Golden 
Frances Langford . 





Michelle Duc 

Pedro Vargas 

Bergaza & Terraza 

Rosendo Rosell 

| Monsigneur Orq 

|E Antunez Org 

|C de la Playa Orq 
Sans Souci 


{Olga Chaviane 
| Frank ‘eo 

| Estrella rez 
Ray Carson 

| fondelayo 
|Actu & C 


Continued 





Ei Cortez 
4 Kni¢hts 
Pat Henry 
Caribbeans 
Golden Nugget 
Ross & Stone 
Dub Taylor 
Jeri Keever 
Joe Venuti 
Sands 
Peter Lind Hayes 
Mary Healy 
Hal Leroy 
€l Ranche Vegas 
L Paul & M Ford 
Artie Dann 
Thunderbird 


Last Frontier L Compagnons De 
Dorothy Dandridge La Chanson 
Dominique Mata & Hari 
4 Siep Bros Los Gatos 

RENO 
M Skyroom Will Osborne Orc 
Pe Johnson & Madill 
Setettes wonte Riverside 


Keete Braselle 
Gene Wesson 
Pat Henning 


‘el Riverside Starlets 
fle . ate Bill Clifford Ore 
HAVANA 
Montmarire hiarcel Pefore 
M de Paris O Cachia 
o rq Jacqueline Leroi 


R Ortega Orq 

C Rodriguez Org 
Tropicana 

S de Espana Org 


Rene & 
Mane Lopez 

Marta & Alexander 
Paulina Alvarez 
Bertica & Rolando 


Orlando de la Rosa 
Kiko Gonsalves 
Senen Suarez Orq 
A Romeu Org 








Footage 


from page 1 





| ers believe that Pearson had gotten 





morning (1) 





his material prior to the screening 
from a Congressional source. 
‘shows started carrying excerpts 
from the documentary on Thursday 
and kept repeating 
them throughout the day. 


Tv 


| All but one of the newsreels— 


| Universal—devoted 


their entire 


| Friday (2) edition to the H-bomb 


| blast, trimming 


the film down to 


| approximately nine minutes and 
| substituting their own commentary 
| for that spoken in the film by Reed 
Hadley, a tv actor, who also ap- 
| peared on the screen. 

| Newsreel editors didn’t spare 
criticism in their appraisal of the 


film’s quality. T 


he atorh bomb film 


| had greater power, and it was more 
} convincing, than the one on the | 
| infinitely more potent hydrogen | 


bomb. 
knowing how to 
itor commented. 


It was simply a matter of | 
handle it,” one ed- | 


At the Washington showing the 


picture was the 
erable negative 





quality of the color in the H-bomb 


subject of consid- 
comment. How- 


ever, neither the theatres nor tv 
were given an opportunity to show 
the color prints which are reserved 
for Civil Defense personnel. 
of the explanations for the medio- 
cre quality of the H-bomb footage 
was that it represented a boiled- 
down version of a_ considerably 


One 


| longer film which had been edited 


| for security reasons. 
| been shot in 16m and blown up| new 


| to 35m. , 





| 


| 





Also, it had | table. 


Pic was lensed by Air Force cam- | ‘ 
eramen and edited by the Atomic the winter run at the Harlem 
Energy Commission and the De.| Vaude centre. House policy @alls 


partment of Defense. 


scenes. showing 


It has brief 
President Eisen- 


hower and Civilian Defense Direc- 
|tor Val Peterson. 


Exhibs, while 





unhappy at being 


latecomers, nevertheless took the 


view that presentation of the H- 


bomb reel. fell into the cate 
|a public service. 


| 
{ 
j 


gory of | 
One commented | Trini 
| that, were theatre tv perfected and | Chico Chico, 
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Palace, N. Y. 
routine. Both have good voice and 
score nicely on a repertoire of 


standards, oe a couple of 
a rp numbers from “Porgy & 
ss.” 


Next-to-closing slot is held down 
by the veteran clowning combo of 
Lowe, Hite & Stanley. This trio of 
assorted sizes, from very small to 
very large, has varied its routine 
much over the years and they still 
register with their knockabout 
comedy, reminiscent of the Three 
Stooges, and their neat pantomime 
vocals to recordings by the An- 
drews Sisters and Ella Fitzgerald. 

Rolando’s balancing turn is re- 
viewed under New Acts. As usual, 
Jo Lombardi’s house orch cuts the 
show in snappy style. Herm. 


Apollo, N. Y.' 
Four Tunes, Jackie (Moms) 
Mabley, Al Gordon Dogs, Fontaine 
Trio, Pat Reed, Strut Flash, Red 
Prysock’s Band (12); “Cry of the 
Hunted” (indie). 


It’s a middlin’ assortment on the 
Apollo boards this week. Head- 
liners like the Four Tunes and Red 
Prysock’s Band bow in appeal to 
second-billed vet comedienne Jack- 
ie (Moms) Mabley, whose several 
minutes of blue material give the 
stanza its only real color. 

A slimmed-down, conservatively- 
dressed shadow of her former self, 
Miss Mabley keeps the pewsitters 
with her through the entire turn. 
Her gravel-toned gabbing is intel- 
ligent and intimate, and would be 
twice as effective in the confines of 
a nitery. Reminding of the bridge- 
club comic, her monologs anent 
her own brand of child psychology 
and why she prefers young doctors 
are riskay without being smutty 
and when she pokes fun at fairy 
tales she achieves the peak. For 
just the right touch of fillip she 
steps down among the pews and 
rambles brightly at the man who 
works the spotlight. ~ 

The Four Tunes, who cap off the 
sesh, are just average in listen- 
ability during the course of their 
six rhythm & blues offerings. Har- 
mony is neat in ‘Wild Irish Rose,” 
“I Understand,” “Do Do” and 
“Sugar Lump,” but the quartet 
doesn’t hit the mark of excellence 
until they come out with their disk 
delight. “Marie.” As for Prysock 
& Co., their brand of tooting is so 
consistently loud and repetitious 
that it tires. Tunes delivered by 
tenor saxaphonist Prysock, with 
both the whole band and an off- 
shoot combo of six, lack variety. 
The tunalog is intrinsically o.k., 
since numbers like “Jammin’ With 
Sam” and “Juice” are generally 
well received at the Apollo, but 
they are rapped out with no vari- 
ation, beat and melody being mon- 
otonous. 

Strut Flash, who follows Pry- 
sock’s kickoff, is a competent terp- 
er, but his routine needs some 
sparkle. He phrases well with his 
feet, sounding in instances like a 

ood drummer and then a steam 
ocomotive. Ofay Al Gordon’s ca- 
nine turn flits through a mildly re- 
warding dog - who - won’'t-do-his- 
boss’s-bidding item and some slap- 
stick among a dalmatian and _.three 
pups on a rapidly revolving turn- 

Rounding out the bill are 
_performers, Don Fontaine's 
dancing trio and thrush-Pat Reed. 

This week’s sesh sees the end of 


for a seven-day layoff on live ma- 


terial during the Easter season, 
pooping to double-feature film 
are. 





Olympia, Miami 
Miami, April 2. 
Los Chavales de Espana (with 
Reyes), Eddie Garson & 
Leo & Josephine 


| more widespread, exhibs would be | Gasca, Les Rhode House Orch; 
in a much better position to com-| “Duffy of San Quentin” (WB), 


pete with home 


tv without having 


to await print delivery. 


| 


| Leonard 


aaa Continued 
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| 


Transfer of the Los Chavales de 
Espana troupe from the swank con- 
fines of the Saxony Hotel to this 
pop-priced vauder marked up po- 


| tent b.o. lure and with it provided 
| the big 


house with its top layout 
of the past six months. 
The group of instrumentalists- 


outfit, turning out a package of| vocalists solidly buttressed by the 
|10 to 12 features initially. That | terping of Trini Reyes, with their 
this is off obviously is suggested | interweavings and patterns in the 
by the maneuvers in UA’s direc- | Mobile school, could fit any of the 
| tion. Hughes’ idea has been to | Still running presentation houses 
| build up a program based on part- 


| nership deals with such producers | 


| as Goldstein. 
| Prior to 


joining 


the indie 


_ ranks, Goldstein was under con- 
| tract to Universal for five years. 


His pix included the modestly- | 


budgeted but 
“Ma and Pa Ket 
i series. 


highly successful 
tle’ and “Francis” 


| 
t 
| 


and click in spades. Colorfully cos- 
umed, the pace is of continuous 
flow, with the interchanges care- 
fully contrived and balanced to 
allow for vocals on Latin themes, 
and injection of a couple of pops 
for the duo of songsters. Instru- 
mentally, the feature spots are as- 
signed in the main to the string 
section, witn lighting and utiliza- 


ition of Continental as well as Span- 


House Reviews 
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ish compositions ringing up steady 
ey kl 
ash and sparkle is adde 

Senorita Reyes and her puihenne, 
flamenco stomping, with and with. 
out orch accomp, topped by a gay 
chattery, gypsy idea that is effec. 
tive and at same time highly com- 
mercial. All of it adds up to a 
wrapup for the contingent. 

Two supporting acts are Okay 
for the initial diversion. Balancing 
of Leo and Josephine Gasca jg 
above average with the feats 
brought off earning requisite gasps 
and mitts. Ventro work of Eddie 
Garson is smoothly handled, the 
light touch on the patter adding 
to overall values. Lary. 











Foreign Film Makers 
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carried out by a compétent scholar. 
“A mass of material and data on 
this subject has already been as- 
sembled,” Flick declared in N. y. 
this week (5), “but no one hag 
ever attempted to properly col- 
late it and put it to practical and 
conclusive use.” 


The censor would like to see 
someone make available a grant 
of about $50,000 to make possible 
a thorough exploration for the idea 
which he laughingly tabbed “A 
Kinsey Report on Communications 
Media.’ “I have a hunch,” he 
said, “that a study like this would 
leave the press in a much worse 
light than films.” 


Discussing the desirability of a 
new set of standards for foreign 
films, Flick observed that in the 
main “it isn’t what they give us, 
but the degree to which they go 
in presenting it.” Importers and 
distribs, he thought, had a public 
responsibility in seeing to it that 
the films they handle “are truly 
representative of their country of 
origin.” He observed it was regret- 
table that the public had gotten 
the idea that most French films 
bave smutty, sex-ridden themes and 
that a voluntary restriction, par- 
ticularly on the part of ‘the pro- 
ducers, would go a long way in 
disspelling that idea. 

Flick was the honored guest and 
featured speaker yesterday (Tues.) 
at the annual luncheon of the In- 
dependent Motion Picture Distrib- 
utors Assn. in N. Y., the first time 
that he had been in direct contact 
with the entire group which is 
headed by Arthur Mayer, himself 
a longtime foe of censorshp. 


Whereas he is considered by far 
the most liberal and conscientious 
of the state censors now operat- 
ing, Flick is nevertheless a firm be- 
liever in the basic need for some 
kind of censorship. This despite 
the fact that his division rarely if 
ever bans a film that has been 
passed by the Production Code in 
Hollywood. A number of features, 
such as “The Moon Is_ Blue,” 
which didn’t get a Code seal, were 
passed by his reviewers. Without 
difficulties. 


The problem, as he sees it, are 
the many foreign films which fun- 
nel into N. Y. Some 80% of these 
don’t have a Code seal and most 
of them don’t even try to get one. 
It’s Flick’s view that, instead of 
fighting enlightened censorship, 
the industry should cooperate with 
it. “I am firmly convinced that, if 
the industry is ever successful in 
routing censorship in N. Y., it 
will be replaced with something 
much worse, possibly the direct 
licensing of theatres,” he com- 
mented. 

Flick has, on numerous occa- 
sions made evident his distaste for 
the current form of censorship 
which he calls ‘a black or white 
proposition.” Our present system 
doesn’t permit any differentiation 
between adult and juvenile audi- 
ences,” he said. “What is needed 
is some method of classifyng pic- 
tures according to their content, 


with the theatres cooperating.” 
The censor thought that this 
would automatically widen the 


permissible scope of theme and 
treatment and would pave the way 
for more adult films. 

He discussed this idea at length 
earlier this year at a meet of ail 
state censors in N. Y., but while 
some — like Maryland’s Sidney 
Traub—favor it, majority respond- 
ed without enthusiasm. “When it 
comes to this classification scheme 
I'm probably a little ahead of my 
time,” Flick observed, stressing at 
the same time that the project was 
working out smoothiy in Ontario. 
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Coin Setup on London ‘Gillian’ May 
Hypo U.S. Sharing in British Prod. 





Setup for the London production + 
of “Waiting for Gillian” may open 
he way for extensive activity by 
vu s managements in England. 
Arrangement for the show allows 
Broadway producers Albert Selden 
and Morton Gottlieb to bring out |- 
their regular share of profits from 
the venture, believed to be the first 
such case permitted by the British 
government. poo : 

After lengthy negotiations with 
the Bank of England, Selden and 
Gottlieb worked out a deal to pro- 
vide half of the $16,800 financing 
for the “Gillian” production, in 
which they'll be partnered with 
Laurence Olivier. In return for 
this, they’ll get 25% of the profits 
from the show, besides 25% as 
rovalty for licensing the Ronald 
Miller script. Selden’s and Gott- 
lieb’s $8,400 share of the invest- 
ment was raised in New York last 
summer from a list of backers, un- 
der a limited parinership. 

Heretofore, U. S. producers have 
not been permitted to withdraw 
any profits from London editions 
of Broadway shows, even though 
they may have been partnered with 
British managements in the venture 
and, in some eases, may have par- 
ticipated in the financing. Profits 
from such operations have had to 
be left in England in the form of 
pounds sterling, to be used as a 
revolving fund for subsequent pro- 
ductions or employed in some other 
way. That does not apply to au- 
thor royalties, however, which 
have regularly been okay to take 
out. 

“Gillian,” with Googie Withers, 
John McCallum and Frank Lawton 
as leads, is currently in rehearsal 
under the direction of Michael 
MacOwan. It opens a tryout next 
Monday (12) at the Opera House, 
Manchester, and premieres April 
19 at the St. James, Loudon. 

Gottlieb is currently in England 
to sit in on the production, but 
Selden probably won’t be able to 
go over for the opening, as he is 
busy composing the tunes for ‘‘The 
Amazing Adele,” a musical comedy 
with book by Anita Loos and lyrics 
by Bob Wells, to be produced in 
the fall by Selden and Gottlieb. 


‘Tender Land’ Gets Rough 
Going Over as Copland’s 
First Opera Makes Bow 


Aaron Copland’s two-act opera, 
“The Tender Land,” bowed under 
such fine auspices with the N. Y. 
City Opera Co. at City Center, 
N. Y., last Thursday (1), as to make 
its failure all the more disappoint- 
ing. It was Copland’s first opera 
‘commissioned through the League 
of Composers by Richard Rodgers 
and Oscar Hammerstein 2d); Jer- 
ome Robbins’ first opera staging 
job and Oliver Smith’s first opera 
designing stint. Work was well 
cast, and admirably handled under 
Thomas Schippers’ musical direc- 
uon. But it didn’t register. 

Opus was defeated by a static, 
undramatic libretto by Horace Ev- 
ervett and a single-mood, unexcit- 
Ing score by Copland. Result was 
a pedestrian production, occasion- 
ally interesting, with a few fine 
highlights, but more often plain 
dull, Similarity to the legiter, 


‘Continued on page 60) 


Prep Moravian Al Fresco 
Drama in North Carolina 


Greensboro, N. C., April 6. 
Proms for an outdoor drama 
tlenemorating the Moravian set- 
a ments In the Wachovia district 

North Carolina are being pre- 


ry by the Bethania Historical 








dentmuel Selden, a leader in the 
this. opment of outdoor drama in 
the Me ate and faculty member at 
ciiien of North Carolina, is ex- 

(o stage the drama. Kermit 


Winter author of “Horn in the 
jn. and “Unto These Hills,” 
pn now being produced each 
lin ‘er in Western North Caro- 


4. 1s writing the drama. 


ae epic will be staged in the 
near tt of 1955. A wooded hill 
been oe Village of Bethania has 
the « fiitatively chosen as site for 

rama. Bethania was the sec- 


Morayj : 
Caroling” settlement in North 





‘the Card libretto May 1. Meantime, | 


Card ‘Carmen’ Version Set 
For Paper Mill 4-Weeker 


Virginia Card’s English adapta- 
tion of Bizet’s “Carmen” will be 
offered at the Paper Mill Play- 
house, Millburn, N.J., for four 
weeks, starting May 25. Operetta 
version will also be done at the 
Kansas City Starlight Theatre for | 
the week of July 18, and at the! 
Greek Theatre, Hollywood, end of | 
August. James Doolittle, Greek’s | 
prez, may also tour his production. | 

Boosey & Hawkes is publishing | 





Miss Card, former operetta lead | 
who is now concertizing in long- | 
hair, is set to sing Adele in the | 
concert version of “Fledermaus” | 
at opening night of the Pops in| 
Carnegie Hall, N.Y., May 8. 


Everybody Into 


‘Paid Preview Act 


Now everybody is apparently | 
trying to get into Billy Rose's, 
“paid previews” act. For example, 
Carol Channing took over at the! 
Winter Garden, N. Y.. Monday 
night (5) as star in “Wonderful 
Town,” succeeding Rosalind Rus- | 
sell, but the management asked 
the press to “wait a week” to allow 
the comedienne to get up in the 
part before covering her. 


“Girl On the Via Flaminia” re- | 
opened last Thursday night (1) 
also at the 48th Street Theatre, 
N. Y., after being forced out of | 
the Circle-in-the-Square. Green- | 
wich Village, N. Y., after the 
N. Y. C. Fire Commissioner closed | 
the latter spot because of alleged 
firé regulations. Reviewers’ tix 
weren't sent out. 

“Pajama Game” opens a tryout 
Saturday night (10) at the Shubert, | 
New Haven, but producers Fred- 
erick Brisson, Robert Griffith and 
Harold Prince requested local 
aislesitters to wait until next Mon- 
day night (12) to catch the musical. 
In none of these cases was there 
any objection to publicizing the. 
interim performances in the news | 
columns, and regular boxoffice 
prices are charged the public. 

There’s been no attempt to label 
the critic-barred performances as 
“paid previews.” However, there 
have been trade quips to that ef- 
fect. Reference is to Rose’s success | 
in designating the first eight per- | 
formances of “The Immoralist,”’ his 
current Broadway production, as 
“paid previews” and having the 
critics wait until the second Mon- 
day night to cover it. 


‘JULIET,’ WITH 1006 NET 
PROFIT, BEGINS TOUR 


“Me and Juliet,” which closed 
Saturday night (3) at the Majestic, | 
N.Y., to go on tour, has earned ap- | 
proximately $100,000 net profit on | 
its $300,000 investment. It will} 
have played 358 performances. The | 
Rodgers-Hammerstein musical in- 
volved a production cost of $354.- 
000, which was recouped last No- | 
vember. Only backers were RCA-| 
Victor, with a $187,500 share, and | 
the author-producers, who supplied 
the remaining $112,500. 

Musical opens its tour today (7) 
at the Shubert, Chicago, for an in- 
definite run. 


Move to Restore Ford’s 
Theatre Makes Headway 


Washington, April 6. 
Legislation to restore Ford $s) 
Theatre, in which Abraham Lin-| 
coln was assassinated, to its mid- 
19th century appearance, is begin- 
ning to make headway in Congress. 
A subcommittee of the House In- 
terior Committee okayed the pro- 
ject in a report to the full In- | 
terior Committee last week, fol- 
lowing similar action on the Sen-) 
ate side. Although bills to restore— 











the old theatre have been intro-) 
duced each session in recent years, | 
this is the furthest any has gotten. 

At present, Ford’s Theatre is a- 
barnlike museum, with its seats, | 
boxes and stage all removed. 


| surance that no play would be pre- 
‘sented this summer which would 


, England will be her husband, actor 
_John James, who has British pix 


pix, when she turned in her Ameri- 
‘ean Guild of Variety Artists card 
‘to sing twice nightly at the Fashion 


‘cent Motorboat Show here. With a 


jfrom AGVA. 


Taking It Hard 


Having a Broadway hit for 
the first time. can be pretty 
demoralizing. 

After nearly 20 years as a 
legit pressagent, Sol Jacobson 
has his first sellout smash in 
“The Teahouse of the August 
Moon.” When he realized what 
he was in for, he went on the 
wagon and hasn’t had a drink 
since the opening. 

After about 15 years of writ- 
ing plays, Howard Teichmann 





collaborated with George S. 
Kaufman on “The Solid Gold 
Cadillac.” If it were a hit, he | 
promised his wife, he’d give | 
up smoking. The day after the | 
premiere he read the click no- 
tices, went to the theatre to 
see the line at the boxoffice, 
and hasn't had a cigaret since. 


Censorship May Stymie 
Niagara (Can.) Barn Co.; — 
Fear ‘Offensive’ Plays 


Toronto, April 6. 
Because the local board of educa- , 








| tion demanded censorship of plays | 


‘Charley, ‘Wagon 


to be presented, plus other new 
physical handicaps, Mrs. Maud 
Franchot ‘wealthy aunt of Fran- 
chot Tone) will probably not open 
her intended fourth summer season 
of stock at the 1,000-seater schoo! 
auditorium in Niagara Falls ‘Ont.). 
On meeting last week of Mrs. Fran- | 
chet with the scholastic solons, lat- | 
ter protested her last summer’s 
preduction of “The Rose Tattoo” | 
and “Mr. Roberts” and: sought as- 


be offensive to’ anyone in the com- 
munity, an eventuality which Mrs. 
Franchot refused to consider on 
definition of “‘taste,” which was not 
forthcoming. 

Further obstacles presented by | 
the board forbade use of the gym- 
nasium for rehearsals and scenery- 
building activities. This ukase 
means obtaining of other rented 
premises, pius additional cartage 
and crew costs that would impair 
the narrow margin of payroll prof- 
it. Equally serious is the Saturday 
night holding of collegiate dances, 
together with possibility that other 
similar rentals—a new venture— 
would interfere with Mrs. Fran- 
chot’s submitted contract for un- 


‘restricted summer rights to the au- 


ditorium. 

As one ef Canada’s leading sum- 
mer setups, the Niagara Falls Sum- | 
mer Theatre last season presented 
“The Four Poster,” with Hume 
Cronyn and Jessica Tandy; “Gram- 
ercy Park,’ with Sarah Churchill; | 
“The Rose Tattoo,” with Maureen 
Stapleton and Eli Wallach, the or- 
iginal Broadway stars, and the mu- 
sicals, “Kiss Me, Kate” and “Ca- | 
rousel.” 

Mrs. Franchot’s meeting with the | 
Board of Education members, how- 
ever, sees her stymied. On work- 
shop facilities last summer, lino- 
leum was put down to protect the 
gymnasium floor; but gym use is 
now out to meet other evening 
rentals. Equally serious is the prob- 


jlem of Board of Education censor- 
ijship demands, 


despite the high 
standard maintained by Mrs. Fran- 
chot during the previous three sea- | 
sons in presenting Broadway hits 
and road shows. 


Jacqueline James to Sub 
For Blaine in Brit. ‘Dolls’ 


Toronto, April 6. 

Jacqueline James, blond singing 
comedienne, flies from New York 
next Wednesday (14) to replace Vi- 
vian Blaine in the Londan run of | 
“Guys & Dolls” at the Coliseum 
April 29. Miss James is giving up 
her Toronto Melody Fair summer 
theatre starring roles in “Kiss Me, 
Kate” and “Anythng Goes,” which 
had been lined up after her last 
season's success here in “Call Me 
Madam.” 





commitments. 
Meanwhile, Miss James hit the 
Toronto dailies last midweek with 


& Apparel Fair at the Canadian 
National Exhibition, this following 
her AGVA blacklisting at the re- 


six-piece orchestra threatened to 
be pulled out from the Fashion 
Show unless she joined the Mu- 
sicians Union here, Miss James 
complied, but she expressed resent- 
ment at being foreed to resign 


, tunes 


negotiation. 


Accompanying her to mittee and opposed it through la- 


| bor channels. 





Advance Sales Big 


Headache in Tax 


Refund; Biz Hurt by Window Jamup 





Hull Back Into ‘Rozd’ As 
Pfeiffer Se’s New Tour 


Low-budget production _ policy 


jemployed by Jules Pfeiffer is ap- | 


parently paying off. Pfeiffer has 
skedded a road version of ‘“To- 


| bacco Road” for next season, with 
,an Aug. 23 kickoff at the Shubert 


Theatre, Detroit. Henry Hull, the 
original Jeeter Lester in the Jack 
Kirkwood elay, will repeat in that 


|role under the Pfeiffer banner. De- 


troit stand will be followed by an 
engagement at the Harris Thea- 
tre, Chicago, beginning Sept. 6. 

Pfeiffer is currently touring 
“Good Nite Ladies,” and is slated 
to send “School for Brides” out on 
the road, with a July 4 opening, at 
the Royal Alexandra, Toronto. 





Taking To Silos 


packages of “Where's 
and “Bandwagon” will 


Musical 
Charley?” 


_ be sent out on the strawhat circuit 
| this summer by Howard Hoyt. Pro- 
iductions will mark the first time) 
either of the tuners has been put | 


tozether as a package preseniaticn. 
“Where's Charley?” was released 
for stock production last vear by 


/Samuel French, while stock rights | 
to “Bandwagon” 


have been ac- 
euired by Music Theatre Inc.. org 
formed formed last fall by 
and musical arranger Don Walker. 

“Bandwagon” will incorporate 
from both the original 
Croadway production and the re- 
cent 
Howard Dietz and Arthur Schwartz 
may be interpolated into the of- 
fering. There’s a possibility show 
may be brought to Broadway. Hoyt 


‘had packaged “Pal Joey” in 1951, 
prior to its Broadway revival and > 
in 1952 had packaged “On Your 


Toes,” which is skedded for a Main 
Stem revival next season. 





EQUITY SEES MORITT 
WIN FIRST SKIRMISH 


Recent defeat of the Moritt bill 
in the N. Y. State Assembly at Al- 
bany is regarded by Actors Equity 
as merely a preliminary skirmish. 
Union figures that the measure was 
presented more or less as a test of 
strength and that it is likely to be 
put up again next year, but with 
more careful preparation. 

Bill. which was primarily aimed 
to increase commissions for em- 
ployment agents, would have ap 
plied especially to talent reps. 
Equity officials point out that the 
measure would have’ enabled 
agents to collect commisisons in 
case where they had merely “sub- 
mitted” an actor's name, even if 


| that involved only writing a letter. 
, with no additional solicitation or 
Commissions of 5° , 


on salaries of $200, plus 10° on 
over $200, would have been al- 


| lowed. 


Equity claims the Moritt bill had 
the support of the Broadway 
agents, and that the latter are or- 


| ganizing a stronger campaign, with 


greatly increased financial back- 
ing, for a similar measure next 
year. Bill was voted down at the 
recent Assembly session after A)- 
fred Harding, representing Equity, 
and Charles Hanover, secretary- 


treasurer of the State Federation | 


of Labor, argued against it in com- 





Coast ‘Tailor’ Suit 


Los Angeles, April 6. 

Louis Brandt, partner of George 
Boroff in the legiter, “Once Upon 
a Tailor,” at the Circle Theatre 
here, filed a petition in Superior 
Court to determine the amount of 
his interest in the production. 

He wants to know: (1), how 
much of a share he has in the 
comedy during its L. A. showing; 
(2), how mueh he has in the pro- 
jected Broadway tryout, and (3), 
how much money is owed him up 
to now. 


Hoyt , 


Metro film. Other songs by ! 


+ Reduction of the Federal admis- 


sion tax has drawn a mixed recep- 
tion in legit. It’s welcomed, but 
|for the present is involving head- 
jaches. As far as known, all man- 
‘agements are passing along the 
| slice to the public. 

Substantial boxoffice stimulus 
‘is hoped for as a result of the cut 
from 20% to 10%, voted recently 
/by Congress and signed by the 
| President last week as part of a 
general excise tax reduction. There 
has been little perceptible biz pick- 
up thus far, however, and in some 
circumstances the tax clip has ac- 
tuaily hurt attendance, besides cre- 
ating confusion and resentment 
over the problem of refunds. 

There were scattered reports of a 
few managements planning to re- 
tain the 10% cut, or, to be exact, 
of upping the net ticket price 
‘enough to cover the difference, so 
the total amount collected from the 
patron would remain the same as 
before. However, the League of 
N. Y. Theatres strongly advocated 
passing along the 10° cut to the 
‘customer, and as far as known, that 
has been done for all shows both on 
Broadway on tour. 

Primary reason for not trying to 
hold on to the 10° slice is public 
relations. It’s figured the attitude 
of the theatregoing public would 
be strongly critical of such a 
course. Clear intention of Con- 
gress in reducing excises taxes in 
general was to stimuiate business. 
Retaining the tax would thus tend 
to be a breach of faith. it’s argued. 

If individual managements de- 
,erde at some future time to boost 
‘Continued on page 60) 





Court Hearing in Shubert 
Suit; Akin to Pix Setup 
Washington, April 6. 

The Supreme Court was asked 
last weekend to hear a Govern- 
ment appeal in the antitrust suit 
,against the Shubert Theatre inter- 
ests. 
| The Justice Dept. contended in 
iits petition that the Shubert case 
‘resembles, not baseball, but rather 
those motion picture situations 
found subject to the antitrust laws 
_and in violation of them. 

The case, filed in February, 1950, 
was thrown out last Dec. 30 by the 
U. S. District Court in New York. 
Judge J. C. Knox claimed there 
was no valid distinction beiween 
the facts in the Shubert case and 
those in the Toolson vs. New York 
| Yankees case. In the baseball suit, 
| Supreme Court ruled. Nov. 9, 1953, 
that baseball was not a business 
subject to the antitrust laws. 

Justice Dept.’s Antitrust Divi- 
sion claims that the Shubert inter- 
ests and those of Marcus Heiman— 
UBO, Select Theatres and L.A.B. 
Amusement Co.—have engaged in 
a conspiracy to control] production 
and booking of legit attractions in 
violation of the Sherman Act. 

Government's petition to the Su- 
preme Court slates: 

“We do not read 
case as even 
that 


the Toolson 
remotely implying 
the field of entertainment, 
‘Continued on page 60) 


‘Law Gets Lead in New 
Gaynor ‘Friends’ Revue 


Pittsburgh, April 6. 
“Between Friends” has been 
| picked as the title for the original 
,revue by Charles Gaynor which 
will open a month's engagement 
|here at the Playhouse on May 1. 
|It's Gaynor’s first show § since 
'“‘Lend An Ear,” the Broadway hit 
|that had its genesis here at the 
community theatre. That show 
, was assembled from three musicals 
,Gaynor had written expressly for 
;}the Playhouse in pre-World War 
II years. 

His close association with the lo- 
cal project stems from an old 
| friendship for Frederick Burleigh, 
| Playhouse director who was a 
| Classmate of Gaynor's at Dart- 
; mouth. 





Jenny Lou Law, a former Play- 
| house actress and head of the Play- 
|house Acting School when she 
| was signed for the Broadway cast 
| of- “Ear,” is coming back to town 
| for the lead in “Between Friends.” 
|She was more recently on tour iz 
“New Faces.” 
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Plays Out of Town 


Sabrina Fair 


Phoenix, March 29. 

Ann Lee & Richard Chariton presenta- 
tion (by arrangement with Russell Lewis 
& Howard Young) of comedy in four acts 
by Samuel Taylor. Stars Wendell Corey, 
Diana Lynn, Estell Winwood; feai™ es 
Margaret Bannerman, Marshall Thomp- 
son. Directed by Morton Da Costa. Set- 
ting by Hal Shafer. At Sombrero Play- 
house, Phoenix, March 29, °54; $3.60 top. 
Maude Larrabee ... Estelle Winwood 
Julia McKinlock ...Margaréet Bannerman 
Linus Larrabee Jr. ..... Wendell Corey 


part of New England before Christ- 
mas, 

Play evolves around the young. 
embittered Yves, played with con- 
viction and sincerity by Robert 
Gadouas, who has just witnessed 
the death of his father by English 
soldiers. He falls deeply in love 
with Marie, whose well-meaning 
but confused father has already 
promised her to dull-witted Ma- 


Linus Larrabee Sr. .....-_.. Philip Tonge | {hjey, On a dare and filled with 
Margaret +od yep Louise Lorimer fal age. Yves murders the 
David Larrabee ..... Marshall Thompson | 14a se courag . s ; : 
Gretchen - ecw sanees Pat Gallagher | major responsible for his father’s 


Te Diana Lynn 


Sabrina Fairchild 
Tom Fairchild 

A Young Woman 
A Young Man es 
Another Young Woman 
Another Young Man .... 
Paul D’Argenson 


death and following a brief few 
hours of love with Marie, plans a 
double suicide when about to be 
errested. His basic fear and weak- 
ness overtake him at the end and 
he not only. forsakes Marie but is 
killed by the advancing guard. 
As director, Jean Dalmain rates 
kudos for keeping all possible ac- 
tion in this wordy epic. Almost de- 
void of humor at any point, “Une 
Nuit D'Amour” is loaded with too 
many heavy-handed, ty pically 
French sides that often come close 
to the postulating hokum of an- 
other acting era. The one set used 
throughout (the interior of a 
rugged log cabin) is authentic and 


+o ele Lewis Martin 
pun Kathy MacDonald 
, William Weaver 
Loretta King 
John Stuart 
Maurice Marsac 





Road edition of “Sabrina Fair” 
has all the attributes of the New 
York hit, and with some added 
spit and polish should give a glis- 
tening account of itself on the up- 
coming Far West junket. 

Producing team of Russell Lewis 
and Howard Young brought show 
here for week's tuneup prior to un- 
veiling play on the Coast, follow- 
ing pattern established couple of 


seasons | ago with "The Happy | Cxtremely well handled. All. per- 
which was grounded after road | formers, with the exception of 


Gilles Pelletier, who has a tendency) 
to become ponderous at times, are 
excellent. An overall tightening of 
the first act and the possible con- 
densing of the last two would do 
much to improve this new play. 
Newt. 


proved too tough. “Sabrina Fair” 
is a much more stalwart entry. 

Fact that play stars Diana Lynn 
and Wendell Corey should gener- 
ate interest among film followers, | 
and clicko status of comedy’s | 
Broadway prototype figures to, 
prove a definite b.o. stimulus. 

Miss Lynn brings to the title} 
role a youthful impetuosity and| ; 

: o . Canadian Repertory Theatre presenta- 
winsomeness that makes Sabrina a i tion of combed iactine in three acts by 
vibrant as well as coughing figure. Dorothy and Campbell Christié. Directed 
In her fears, doubts and specula-/ by Raphael Kelly. Settings by Penelope 


| Geldart. At LaSalle Academy, Ottawa, 
tions, the character emerges as @| March ane 





Someone at the Door 
Ottawa, March 26. 


three-dimensional figure that al-! 
ternately tugs at the heartstrings) “someone At the Door.” done 
and excites the risibilities. +back in London in 1935, is a good 

Corey is smooth and self-assured bet for stock, summer or winter. 
as the cynical business tycoon It’s a one-set, seven-character pre- 
whose surrender to amour is the| war English farce-thriller with a 
coup de theatre that brings down fair first act, good second and ex- 
the final curtain. jtremely effective third. Gimmick 

Margaret Bannerman is a stand-|is a good one—an_ unsuccessful 
out as the sententious friend of the | young freelance pretends to mur- 
family, and Estelle Winwood and der his sister for her inheritance, 
Philip Tonge turn in comoelling with the idea of having her reap- | 
performances as the bluechip par-| pear in time to save him from the 
ents who measure romance in_ noose and of then selling the story 
terms of the checkbook. | several ways. : 

Strong supporting roles are also, All goes well till they overlap 
registered by Marshall Thompson, | the activities of some real crimi- 
Lewis Martin, Maurice Marsac and nals, and some wild events ensue. 
Louise Lorimer. In the end, a supposed murderer 

Morton Da Costa’s sharp direc- turns out to be the humorless po- 
tion moves the four-acter along at | lice sergeant ‘(well played by Ian 
a crisp pace, and Hal Shafer’s sin- | Fellows! who has been in charge 
gle garden set is an added plus- of investigating the phony murder. 
value. Jona. Director Raphael Kelly keeps it 
crackling and shows inventiveness 
in the farcical scenes—most of 
which need partial translation to 
the American idiom. Lew Davidson 
plays like a young Edward Everett 
Horton as the harebrained writer. 
Lynne Gorman is bright and 
bouncy as his sister, and the friend, 


in love with her, who helps engi- 
decor and costumes by mebart Pueved. | eer the pseudo-crime, “is lifted 
me Noe eran en eee ee, 1 of the ordinary juve class by 
Robert Gadouas. Directed by Jean Dal-| Frank Leslie, N. Y. actor. The 
Prevost eat Gesu Theatre, Montreal, {Other U. S. import is stage man- 
March 26, °54; $2.50 top. ’ | ager Jerry Handman. 
| The show’s standout is William 
As their third offering of the Hutt ‘chosen again to act in the 
season, Theatre du Nouveau Monde | Stratford, Ont., Shakespeare Festi- 
once again clinches its rep as the| val this summer) as “Strangler” 
best theatrical unit in Montreal.} Price. as a rough Cockney manser- 
Turning from the obvious and es-| vant who proves to be a real mur- 
tablished Gallic faves with which|derer. Another, ostensibly a neizh- 





Tne Nuit DPAmour & 
La Fontaine de Paris 
Montreal, April 6. 


Theatce du Nouveau Monde presenta- 
tion of double-bill. “La Fontaine de 
Paris,” comedy in one act by Eloi de 
Grandmont. Stars Guy Hoffmann, Denise 
Peiletier. Directed by Jean-Louis Roux; 











Play on Broadway 











King of Hearts 


Elaine Perry production of comedy in 
three acts by Jean Kerr and Eleanor 
Brooke. Stars Donald Cook, Jackie 
Cooper; features Cloris Leachman, Rex 
Thompson. Staged by Walter F. Kerr; 
scenery and lighting, Frederick Fox. At 
Lyceum, N.Y.; $5.50-$4.40 top ($6.60 


opening). 

Dunreath Henry .....+. Cloris Leachman 
Larry Larkin ....-csceses: Donald Ceok 
JOMIGUA . 4 wesvicccssvgare Hilda Haynes 
| SR John Drew Devereaux 
Francis X. Dignan ........ Jackie Cooper 
Joe Wickes .....cscecoes: David Lewis 
Norman Taylor .....+++- Rex Thompson 
Mr.. Hebart ....cccssceces: .... Carl Low 
EM 78.5 Sc ciccvvstecessets Darryl Richard 
ee PETE Cette Patchwork Peggy 
POMCEMAN § oo ovccecccres William Sharon 





Jean Kerr, the New Rochelle 
housewife and mother, is probably 
the funniest conversationalist in 


ine. Us 3. Collaborating with 
Eleanor Brooke, she has written a 
comedy that succeeds in_ being 


palatable and entertaining despite 
the fact that its leading character 
is an odious bore. It should get by 
on Broadway and is a likely bet for 
pictures. 

“King of Hearts” is the sardonic 
title of this acid portrait of a mega- 
lomaniac, presented by Elaine 
Perry last week at the Lyceum. It 
is expertly staged by Mrs. Kerr’s 
husband, N. Y. Herald Tribune 
drama critic Walter F. Kerr, and 
skillfully played by a cast headed 
by Donald Cook, Jackie Cooper and 
Cloris Leachman. If not exactly a 
grand slam, it should at least make 
its bid, with perhaps a trick or two 
to spare. 

The collaborators have not quite 
licked the basic problem of having 
an unsavory leading character. The 
egocentric camic strip artist who 
fancies himself a cosmic thinker 
with the human touch necessarily 
dominates the story, so the audi- 
ence is in the position of disliking 
him, rooting for his downfall and 
pulling for the minor characters of 
the meek fiancee and the slow- 
burning ghost-artist. This is a 
tough setup for a comedy. 

Fortunately, this ill-balanced 
comic triangle, suggestive of the 
“Born Yesterday” situation and 
characters, is punctuated’ with 
some of the funniest lines since— 
well, since “Born Yesterday.” Mrs. 
Kerr and/or her collaborator have 
a deliciously witty approach toward 
the fatuousness and banalities of 
situation and character, and when 
the occasion warrants, withering 
scorn for selfishness and callous- 
ness. It’s an effective combination. 

The play is a slow-starter, with 
the longplay leading character do- 
ing a first-person monolog for the 
first couple of scenes. The pace 
and audience interest perk with 
the entry of the timid stand-in car- 
toonist, the somberly wise-cracking 
syndicate executive and; most of 
all, the . gravely intense urchin 
whom the artists has adopted in a 
spurious getsure of benevolence. 
| It is the presentation of this 
;moppet, with his devastating in- 
stinct for the ageless psychological 
warfare between the generations, 
that Mrs. Kerr and Miss Brooke 
are at their most penetrating and 
convulsing. And it is in his heart- 
less treatment of the youngster 
that the artists is shown at his most 
contemptible (or pitiful—it’s a mat- 
ter of viewpoint.) 

But “King of Hearts” has a sat- 
isfying finale as the smug “hero” 
is crossed up, told off and given 





they have proved in their short | boring squire, is vividly handled by 
existence to be more than a little| Norman Ettlinger. Neil Carson is 
competent, this smooth young com- | OKay as the sergeant-villain’s con- 
pany tries its hand at two plays /| stable aide. Penelope Geldart’s set 
written by Canadians and per-/is fine, and the secret door, in- 
formed for the first time at the | visible till opened, works perfectly. 
intimate (900-seater) Gesu Theatre Gard. 

here in Montreal. 


The first on this double bill, “La | ’ 7 
Fontaine de Paris,” is a short one- | More 0 Seas Bids For 
acter in fable form by Eloi de ° ° 
Grandmoat. a fouuiter ¢f this out- | Rise After Scala Click 
t, prolific poet an reputable | ’ : 
sciipler forthe, French-Canadian] ., Met Opera, mezzo soprane Rise 
vy network. “Paris” is based on an | >t€V ‘ atc 
old French story of the elderly | European offers since scoring re- 
cently in her La Scala debut in 
the new Mortari opera, “La Filia 


husband whose desire for wine, | 

provided in quantities by his wife’s | 

lover, almost overcomes his con-| del Diabolo.” Miss Stevens, first 

stant attempts to keep the pair| U.S. star to create a new role at 

separated. ; the Milan opera mecca, got an ova- 
With the company’s three top/tion at the March 24 preem and 
eg ge he title roles, this styl-| the several performances in the 
ized bit of froth is something of a week that followed. Singer sang 


romp for everyone. Direction is ex- : : 
cellent, and both costumes and set final performance in Milan Thurs- 
day night (1) and was at the N. Y. 


are in best professional manner, 

almost exceeding the dialog and| Met for her “Carmen” role Satur- 
performance of all concerned. Lit-| day matinee (3). 

tie more than a theatrical tour de As result, La Scala is talking of 
a new production cf “Carmen” 








force, “Paris” is a neat addition to 


| the air, a la “Born Yesterday.” by 
his delayed-action victims. So it 
| adds up as not only a very funny 
if uneven comedy, but a generally 
| enjoyable play. 

| The performance is 

helpful. As the super-conceited 
artist, Donald Cook is almost 
frighteningly plausible. His comic 
playing, while a trifle mannered at 
times, with just a trace of the 
bogus southern accent he used so 
long in “Moon Is Blue,” is smooth, 
subtle and brilliantly unsympa- 
thetic in a complex role. 

Jackie Cooper, costarred, is ex- 
cellent as the doormat assistant (he 
describes himself as a _ selfmade 
mouse) whose queasy stomach in- 
variably betrays him in moments 
of angry crisis. It is a seemingly 


immensely 


| Zenerally straight-faced, but with a 
| humorous glint and an admirable 
undercurrent of emotion. 

As the smitten secretary whose 
natural spirit finally overcomes her 
gullible devotion, Cloris Leachman 
is decorative, appealing and flex- 
|ible, with the proper fire when the 





effortless performance, disciplined, 


the repertoire for its brevity, 
Moliere-like style and fey charm. 
In direct contrast, Andre Lange- 
vin’s “Une Nuit D’Amour” is a 
Barrulous, rather forbidding effort 
with an overlong first act and two 
brief followup stanzas that are the 
essence of frustration, weakness 
and misguided leve. Set in 1755. 
when the Acadians were forced by 
British troops to leave Canada, the 
action takes place in a desolate 


| situation requires it. Rex Thomp- 
next year, and a Gluck “Orfeo.” | son is irresistibly right as the vul- 
Florence Opera Fest would like to | nerable moppet whose seeming dis- 
do a Tchaikovsky “Joan of Arc’, interest is shattered by adult cruel- 
with Miss Stevens. Naples wants | ty, as is David Lewis as the elo- 
to open the new Court Theatre | Guently underplayed syndicate rep- 
with an “Orfeo.” Paris Opera ——— ~— gets a -howi on vir- 
Comique is pitching a new “Car- |} hl ee | Mo oh 

is ; : Kerr's direction is compact. deft 
men with the mezzo for late this and expressively ‘paced, pane Fred- 
spring, and the Paris Opera ap-| erick Fox has designed a stunning- 
proached her for “Samson and} j, modern studio-living room set- 
Delilah.” i ting, Hobe. 











| Write A Book,” “Happy Hunting 


Play Abroad 


Pal Joey 
» London, April 4. 


Jack Hylton presentation of musical 
play in two acts by John O’Hara, with 
music and lyrics by Richard Rodgers and 
Lorenz Hart. Stars Harold Lang, Carol 
cuce. Directed by Neil Hartley. Dances 


and musical ensembles by Robert Alton, 
reproduced by George Martin; settings. 
Oliver Smith; costumes, i¢:les | White; 
musical director, Cyril Ornadel. At 
Prince Theatre, London, March 31, 54; 
$2.50 top. 

OOS Seo cn cave ovene's o96%0s48 Harold Lang 
MIKO oc ceeccees Pcbeucceess Arthur Lowe 
ETRE Maureen Creigh 
GARGIS «od iccedcesiouveve Jean Brampton 
PG bie ov thank scanaddee Diana Daubeney 
SOMGTA 0 ccciveccsecsesscuss: Babs Warden 
CRRGUER: 50s cedes oobh owen ot Ann Lydekker 
a Se eee Esavens Joanna Rigby 
SEE, + 0c nds tse © &eanees Leander Fedden 
PEOMRCING hs. Gcchs ic cot ots Sylvia Russell | 
eT Oe Pra eeCrrereiee ate Sally Bazely 
Vere BHAPOOM ©. 5 cc ccckecess Carol Bruce 
I eee ee reer Vera Day 
Se ae Calvin von Reinhald 
POIITEIG. 0:3 00:5 Ko vee end¥043.49 Carol Monk 
EE rer eres Jean Allison 
See ae ae Ernest Ulman 
Serr er Malcolm Goddard 


ot a eee Lionel Blair 
Louis (The Tenor) .... Frederick James 
EONGROW LOWE 6. ceccvctneces Lou Jacobi 
[SRS Mae rts Olga Lowe 
Paige George Street 
: Jean Allison, Maureen Creigh, 
Diana Daubeney, Patricia Ellis, Sheila 
Falconer, Leander Fedden, Gillian Low, 
Ann Lydekker, Sylvia Lynd, Carol Monk, 
Mary Reynolds, Joanna Rigby. Sylvia 
Russell, Babs Warden, Joan Wilshire, 
Robert Chandler, James Craigie, James 
Dark, Alexander Morrow, Milly Petch, 
Steven Shore. 


London, unlike Broadway, seems 
likely to take to “Pal Joey”’ first 
time round. The theme is admitted- 
ly unsavory but theatre-goers are 
sufficiently adult to accept a musi- 
cal play- without the all-too-famil- 
iar fairytale romantic plot. 


Although “Joey” may have been 
considered ahead of its time when 
it was first staged in America, the 
musical play has been firmly es- 
tablished in London by a succes- 
sion of hit American importations 
during the past few years. In this 
case the integration of a positive 
story, music and ballet is given a 
bold, imaginative treatment. Pro- 
ductionwise, it combines visual ap- 
peal with slickness of presentation 
and a score which was only slightly 
familiar to local audiences. Indeed, 
apart from the onetime hit parade 
entry, “Bewitched, Bothered and 
Bewildered,” the music was almost 
unknown. 


Apart from the fact that it took 
more than 13 years to cross the 
Atlantic, this musical play arouses 
particular interest because it intro- 
duces to the West End two Broad- 
way stars and a flock of British tal- 
ent which gets its first real chance. 
Harold Lang, repeating his Broad- 
way part, gives an air of authority 
to the unscrupulous’ character 
around whom the story line is de- 
veloped. His dance routines are 
distinguished and his vocalizing 
more than adequate, while his act- 
ing makes the characterization be- 
lievable and effective. 

Carol Bruce, on the other hand, 
is in complete contrast. She brings 
a refreshing dignity and a charm 
to her interpretation of the society- 
register woman who falls for Pal 
Joey’s charms and, after an ex- 
pensive and amorous interlude, 
drops him when the blackmailer 
gets to work. With the hit tune, 
“Bewitched,” as her main number, 
she couldn't go wrong, but prob- 
ably even she was surprised at the, 
way in which she stopped the show, 
not once, but three times, being 
called back to sing additional 
verses. The lyrics, too, have under- 
gone some slight revision and a 
local touch has been incorporated. 

local newcomer who makes 
the grade is Jean Brampton, in the 
part filled by Helen Gallagher on 
Broadway. She rises magnificently 
to the occasion, seizes the many 
opportunities offered by the role 
and brings a fresh, vivacious per- 
sonality to the part. Right from 
her first number. “You Mustn’t 
Kick It Around,” which she does 
with Harold Lang, she moves into 
the showstopper category, although 
she’s less effective in one or two 
of the scenes which demand 
Straight acting qualities. Lou Ja- 
cobi plays the confidence man in a 
rich style. At first he displays a 
tendency to overplay, but brings 
himself in check and winds up by 
getting a positive comedy reaction. 
Sally Bazely does a pleasant job as 
the sweet, simple girl who falls for 
Joey’s line as well as his charm 
but, like the rest of them, is left 
Standing at the end. Ernst Ulman 
and Arthur Lowe do nicely with 
the other major male roles. 

On the production side, special 
credit is due for the ballet which 
leads to the transformation scene 
from Mike's late-night joint to the 
conception of Chez Joey. This is a 
fine piece of staging. From the 
point of view of originality, as well 
as eye-filling appeal, the produc- 
tion number, “The Flower Garden 
of My Heart,” which is handsomely 
done by Frederick James and Jean 
Brampton, supported by a large 
slice of the company, rates high. 

From the Rodgers & Hart score. 
best reaction went to “I Could 


Horn,” “Zip” and “Take Him” ; 

addition to the numbers Teonae 
mentioned. Good use has been 
made of an attractive dancing line 
The girls are costumed scantily but 
decoratively and the general decor 
suits the production. 

Major production credits go to 
Neil “Hartley, who has given the 
musical the style and sophistica- 
tion expected of a Broadway showy 
and to George Martin, who has 
successfully reproduced the dances 
and ensembles originally created 
by Robert Alton. Myro. 


Off-B’way Shows 


The Boy With a Cari 
(TABERNACLE CHURCH, N.Y.) 


Proadway Chapel Plavers’ production 
of one act drama by Christopher Fry 
Directed by Richard Barr. Taylor Chapel, 
a’ ened Tabernacle Church, N.Y., April 








PERETOONE oc weno sees vee Florida Friebus 
ee SGT rr cee Bill Penn 
Bess Ce hbb es oecak dsisdeicos See Davis 
DL. .CGhR Ke weaeSlcevers Elsa Pohl 
i, as Veer ee Prey eh Charles Aidman 
Neighbors..... . Helen Alexander, 


Ward ‘Asquith, Alex Berko 
Cuthman’s Mother ...... Cynthia Latham 
a 


ee ea ae a ee Robinson Stone 
Tawn’s Daughter ...... Helen Alexander 
BEER: DIO 9b 6 6045 cee cece Sylvia Davis 
en een dase #660060 Ward Asquith 
DOMES oii cs deeees cvs Alex Berko 
VEEREGE. 600s dmacsne ey Charles Aidman 


Christopher Fry’s one-act verse 
drama, “The Boy With a Cart,” is 
first of a series of Sunday vesper 
productions offered by The Broad- 
way Chapel Players in Taylor 
Chapel, Broadway Tabernacle Con- 
gregational Church, N. Y. The pre- 
miere of this group of professional 
actors, organized by Bill Penn and 
directed by Richard Barr, is prom- 
ising. Indeed, quality of individual 
performances and Barr’s effective 
use of chapel playing areas, fre- 
quently bring the production to a 
level sharper and more intriguing 
than the often obscure’ and some- 
times pretentious poetry of Fry. 


Inspired by The Bishop’s Com- 
pany, a similar organization in Cal- 
ifornia, Chapel Players are advised 
by Rev. Joseph D. Huntley. Rev. 
Albert J. Penner, pastor of Broad- 
way Tabernacle, submits a program 
note to ‘the initial presentation: 
“We feel that it is the natural 
function of our church, located in 
the theatre capital of the country, 
to offer serious drama. We are 
hopeful that this project may be a 
kind of pioneering venture that 
will bear fruit.” 

Running less than an hour, “Boy 
With a Cart’ tells the story of 
Cuthman, the English saint of Sus- 
sex well-portrayed by Bill Penn. 
Despite adversity, the lad finds suf- 
ficient faith to seek understanding 
among men and to build a church. 

Action takes place in the aisles 
and chancel of the chapel. No props 
are used, and there is no special 
lighting. However, Helen Alexan- 
der, who also contributes an attrac- 
tive acting performance, has de- 
signed appropriate costumes. 

Outstanding performances .are 
supplied by Cynthia Latham as 
Cuthman’s mother, Robinson Stone 
as an elderly villager, and Charles 
Aidman in two roles. Florida Frie- 
bus, narrating the play, does a 
splendid job bringing the audi- 
ence comfortably into the frame- 
work of the production as she 
unites past, present and future in 
the author’s verse. 

“Boy” will be repeated Sundays 
during April and May. There is no 
admission, but an offering is taken 
at each performance. Down. 





Pirates of Penzance 
(President Theatre, N.Y.) 
Second production in the 10- 
week Gilbert & Sullivan repertoire 
being offered at the President 
Theatre, N.Y., was “Pirates of 
Penzance.” Offering, which was 
put on last week, started off weak- 
ly, but moved to steadier ground 
after the first 15 minutes or so. 
Posturing and general thesping 
during presentation’s early phase 
impressed as being slightly stiff 
and in one or two instances below 

pro par. 

Musically, group continued to do 
a topnotch job in putting over the 
G&S score, as was the case in the 
initial production, “The Mikado.” 
Standout in the offering were Rue 
Knapp and his sister Sally For- 
mer gave click handling to the 
role of the Major-General, drawing 
full audience appreciation for his 
rendition of the tongue twisting 
“I’m the Very Model of a Model 
Major-General.” Besides being an 
eye-appeal asset, Miss Knapp also 
scored effectively in the trilling 
department. - 

Ronald Bush, Norman Paige, 
Francis Barnard, Mary-Elien 


Thompson and the remainder of 
the cast handled their vocal as- 
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signments neatly. 
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‘Okla.’ $25,600, 
Moon’ 14146, Hub 


Boston, ane “4 : 
it biz rked “somewhat las 
Poarmag Oklahoma,” in finale 
of three-weeker at the Opera 
House spurting ahead of previous 
weeks. The Kabuki Dancers & 
Musicians fared okay in’ single 
week engagement at the Shubert, 
and ‘Moon is Blue,” in initialer of 
return visit at the Plymouth, 
wound with pleasing gross. 

“Blue” continues for another 
week, when town goes dark until 
“Pajama Game” bows into the Shu- 
pert April 20. 

Estimates for Last Week 

Kabuki Dancers & Musicians, 
Shubert ($4.20; 1,700). Nabbed a 
nice $25,700. House is dark. 

Moon is Blue, Plymouth (ist wk) 
($4.20; 1,200). Okay $14,500. Final 
week is current. 

Oklahoma, Opera House (3d wk) 
($3: 3,000). Wound third week of 
“farewell visit” with slick $25,600. 
House is dark. 


FACES’ 336, DETROIT; 
‘ANGELS’ WINGS $13,100 


Detroit, April 6. 
“New Faces” rang up a $33,000 
gross in its third and last week at 
the 1,482-seat Cass. Top was $4.80. 
Theatre now goes dark until the 
19th, when “Porgy and_ Bess” 
begins a three-week stay at $4.20 


top. 

My 3 Angels” grossed $13,100 
in the second and final week at the 
2.050-seat Shubert. Top was $3.60. 
Current is “Stalag.17,’”’ in for two 
weeks. Top is $2.20 weekdays, $2.75 
Saturday. 


Rochester Preps Casey 
Bow; Values’ $2,200 (11) 


Rochester, N.Y., April 6. 
The Arena Theatre’s U.S. preem 
of Noel Coward’s comedy, ‘“Rela- 
tive Values,” grossed a poor $2,200 








for 11 performances. Two-week 
run ended Saturday (3). 
House spruces again tonight 


(Tues.). for the premiere of Rose- 
mary Casey’s comedy, “Once An 
Actor,” The author will be among 
the guests. Her play eoncerns a 
successful playwright who is losing 
his wife to his best friend, a ham 
actor. Dorothy Chernuck, co-pro- 
aucer, directed. . 

Miss Casey’s “Late Love” had a 
Broadway run a few months ago, 
and her “The Velvet Glove,” done 
also on Broadway, copped the 1950 
Christopher Award. “Actor” will 
run through April 18. 


‘Road,’ ‘Dixie’ Scram L.A.; 

Touring ‘Sabrina’ Bows 
Los Angeles, April 6. 

Road company of “Sabrina Fair” 





rekindled the Biltmore last night | 


(Mon.) to give the town two cur- 
rent attractions. Other is “Stalag 
17,” in its second week at the 400- 
seat Las Palmas. 

Pair of shows folded up in mid- 
stream last week, “Tobacco Road” 
quitting Wednesday night (31) 
after 919 weeks. Final three nights 
grossed $600 to give the show 
around $19,000, about breakeven 
for the run. “She Dood It in Dixie” 
fave up the ghost after 612 weeks, 


grossing around $5,000, a shade be-. 


low cost. 


“Stalag,” in its first five days 
last week, hit $2,000—just above 
the operating level. 


‘Dial’ $27,200, Cincy 


Cincirinati, April 6. 


Maurice Evans in “Dial M for 
Murder” racked up a sizzling $27,- 





209 gross last week in the 1.300- | 


seat Cox. Top was $4.31. Guild 
bepport built up turnaways in last 


Cox has Walter Slezak this week 
in “My 3 Angels” at $3.69 top. 
The Kin 


fotnight at 2,500-seat Taft at $4.92 





‘Lady’ $12,000, St. Louis | 


St. Louis, April 6. 
annlixed reviews greeted first pre- 
Betton of “The Lady’s Not For 
Mee: with Vincent ‘Price and 
“arsha Hunt, and piece wound up 
Bi one-week stand at the Ansell 
wae Empress Theatre Sunday (4) 

= a $12,000 b.o. score. 
largaret O’Brien in ‘Smilin’ 
at ough opens a one-week stand 
© Empress tonight (Tues.). 
ve American is still dark, but is 


“kedded to relight Sunday (12) with 
for \1oyengagement ‘of “Dial M 
“urder,” with Maurice Evans. 


VARIETY 
‘Beds’ $9,000 for Second | ‘Kinz’ ‘ 
Stanza in Montreal | Aig. $57,682 in Cleve. 


’ For Biggest Week Yet 


Blankett etcotzeal, April 6. 
anketing the city with twofers ; : 
ois’ wee ae aes tickets, | About 90°% soot Nae Fae wa 
Ss alle el. o Ca yv was reg- 
than. $9,000 in. its ln ame os | istered by “King and I,” headed by 
Her Majesty’s here in Montrea}.| Patricia Morison and Yul Brynner, 
With the 1,704-seater scaled to 0” the first stanza of its two-week 


B way Mostly Steady; Some Shows Dip; 
King’ $13,100 (6), Flaminia’ $6,300 (4), 


LITTLE MAGIC IN PITT 


g and I” follows for a'! 


$3.38 top and running two per- | 
formances on Friday and Saturday | 
nights, farce managed to garner | 
$12,000 on its first week... } 

House is dark until May 24 when | 
the Bea Lillie show plays a return | 
engagement. 





AS ‘LOSS’ HITS $10,000 


Pittsburgh, April 6. 
“Magic and the Loss” didn’t do 





too well in its tryout last week at | 
| the Nixon, barely hitting $10,000. | 


New play by Julian Funt just 
,couldn’t overcome the notices, 
| which were pretty unfavorable, and 


| most of the trade can be traced to | 


|the marquee draw of the starring 
| threesome, Uta Hagen, Robert 
Preston and Lee Bowman. 
Everybody went to work on the 
show immediately after the reviews 
hit the street, and reperts over 
| the weekend had some progress 
, and improvement being made. 
| ‘Magic and Loss” played here to 
| $3.90 top. 
| “Guys and Dolls” is current, 
| then “Good Nite Ladies,” “South 
| Pacific’ for two weeks, ‘“Four- 
| poster” and “Picnic” on May 10, 
‘which may ring down the curtain 
/on the season. 


‘Pacific’ Over $42,400 
In S. Carolina Split 


Spartanburg, S.C., April 6. 
“South Pacific” took in over 
$42.400 in eight performances last 
week split evenly between the 





‘two attractions 


stand at the 3,000-seater Public 
Music Hall last week. Sponsored by 
the Hanna management, it pulled a 
great $57,682 in eight perform- 
ances at $5 top. This exceeds any 
N.Y. week and the highest the show 
has grossed anywhere. 

It’s the first time in a score of 
years that the Hanna has played 
simultaneously, 
with “Stalag 17” in its own 1,500- 
seater auditorium competing 


Receipts at about three-fourths 
;of the entries on Broadway last 
| week remained steady ; 
jabove takes for the previous 
| stanza. Remaining shows suffered 
| dips, ranging as high as $2,300 in 


| one instance. 


There were 
“Prescott 





| week, Proposals” and 


or went | 


two closings last ! 


against “King.” This week it brings “Mg and Juliet,” latter going out 
'in Maurice Evans in “Dial M for! on tour. Bowing out Saturday (10) 
, Murder” to compete against the|to tour is “Picnic.” Opening this 
Rodgers-Hammerstein musical, cre-| week are “Anniversary Waltz,” 
ating another curious b.o. situation. | which bows tonight (Wed.) at the 
Whether “Dial” may be dented by | Broadhurst; “By the Beautiful 
| the competish is something every- | Sea,” preeming tomorrow ‘Thurs.) 
body’s wondering about here. | night at the Majestic, and “Magic 
“Stalag,” with George Tobias, | and the Loss.” opening Friday ‘9) 
did much better than okay, consid- | night at the Booth. 
ering the low $2.50 tariff ¢includ- Also new this week is “Patience.” 





,ing taxes). Promoted to the hilt, | third in the 10-week Gilbert & Sul- 
with an opening $1 bargain-night | livan series at thé “off-Broadway” 
in eight performances. | last night (Tues.). 
1 Estimates for Last Week 
6 9 . 

CD (Comedy-Drama), R (Revue), 
a e S y | MC (Musical Comedy), MD ( Musi- 
j | cal 
| Other parenthetic designations 
| . |refer, respectively, to top prices: 
ecor e ’ ‘number of seats, capacity gross and 
| | stars. Price includes 20° amuse- 
| lusive of tax. 
| Standees at both Saturday per- | ©7° . . 
'formances gave “By the Beautiful | Caine Mutiny Court Martial. 


gimmick, play caught good $11,200 | President Theatre. Tuner bowed 
Keys: C (Comedy), D «Drama), 

Drama), O (Opera). 
Philadelphia, April 6. | ™ent tax, but grosses are net: ie., 
'Sea” a new house record at the | Plymouth ‘11th wk) ‘D-$5.50-$4.80; 


‘Apple’ 24G, Pennypacker’ $18,900 


formances: at a loss of its entire 
$100,000 investment. 

Remarkable Mr. Pennypacker 
Coronet (14th wk) (C-$7.15; 1,027, 
$28,262) ‘Burgess Meredith, Martha 
Scott). Nearly $18,900: (previous 
week, $18,300). 

Sabrina Fair, National (20th wk) 
(C - $5.50 - $4.40; 1,172; $31,300) 


|(Margaret Sullavan, Joseph Coi- 


ten). Under $28,600 ‘previous week, 
$27.700). 

Seven Year itch, Fulton ‘(72nd 
wk) (C-$5.50-$4.40; 1,063; $24,400) 
‘Tom Ewell). Almost $21,800 ‘pre- 
vious week, $21,700). 


Solid Gold Cadillac, Belasco, 
(22nd wk) ‘C-$5.50-$4.40; 1,077; 
$28.225) ‘Josephine Hull). Almost 


$28.100 ‘previous week, $28,300). 

Tea and Sympathy, Barrymore 
(27th wk) ‘D-$5.50-$4.40) (Deborah 
Kerr). Nearly $28,700 ‘previous 
week, $28 600). 

Teahouse of the August Moon, 
Beck ‘25th wk) (C-$5.50-$4.40; 
1,214; $31,681) ‘David Wayne, John 
Forsythe). Held at almost $32,200. 

Wonderful Town, Winter Garden 
(‘S7th wk) ‘MC-$6.60; 1,510; $54,173) 
‘Rosalind Russell). Nearly $48,500 
‘previous week, $46,900). Carol 
Channing replaced Rosalind Rus- 
sell as show’s star Monday (5). 

Miscellaneous 
Golden Apple, Phoenix (4th wk) 


_(MC-$4.40-$3.30; 1,150: $24,067). 
Nearly $24,000 ‘previous week, 
$23.800). 


‘Forrest Theatre. Previous high was | 1,062; $33,500) ‘Henry Fonda. John , 


_set by Rosalind Russell in ‘“Won- | Hodiak, Lloyd Nolan). Almost $32.- 
\derful Town.” Despite steady re- | 900, with theatre party commis- 
_visions and cast changes, “Sea” | sions cutting into take (previous 
_ran heavy here and could have week, $32,700). 

‘easily stayed extra’ sessions. Can-Can, Shubert (48th wk) (MC- 


| Township Auditorium, Columbia,| “Anniversary Waltz.” aided by $6.60; 1.361; $50.160). Held at 
| S.C., and Memorial Auditorium generally favorable audience recep- | $50,400. 
here. Musical drew over $14,700 tion, ran well ahead of its first Confidential Clerk, Morosco 


in Columbia (29-31) and almost 
$27,700 here (1-3). 

Jeanne Bal-Webb Tilton starrer 
splitting current week between the 
City Auditorium, Raleigh, (5-6) and 
Revnolds Auditorium, Winston- 
Salem (7-10). 


‘Ladies’ 10G on Twofers 
In Full N. Haven Week 


New Haven, April 6. 


“Good Nite Ladies” had a fairly | 
profitable stand in its full-week run 





On a twofer basis, at $3.60 top, 
' gross hit a point just under $10,000. 
Set for this week is premiere of 
| “Pajama Game,” with a single per- 
| formance Saturday night (10) to 
be followed by a full week's run 
; April 12-17. 
| Season's tag end bookings in- 
clude “Fourposter” (John Beal. 
Carol Stone) for April 21-24 and 
| Ballet Theatre for May 14-15. 


Current Road Shows 


(April 5-17) 











Dial M for Murder (Maurice 
Evans)—Hanna, Cleveland (5-10); 
| Hartman, Columbus, (12-14); Mur- 
/at, Indianapolis (15-17). 

Evening With Beatrice Lillie 
| (Beatrice Lillie)—Curran, S.F. (5- 
Batt 

| Fourposter — Court 
Springfield, Mass, (15-17). 
| Good Nite, Ladies—Aud., Roches- 
‘ter (5-10); Nixon, Pitt (12-17). 

Guys and Dolls—Nixon, Pitt (5- 
110); Ford's, Balto (12-17). 


Square, 


| King and I (‘Yul Brynner, Pa-, 


tricia Morison)—Music Hall, Cleve- 


‘week. Comedy likewise had script) (8th wk) (C-$7.15: 935; $30.200) 
revisions, but gathered momentum | iIna Claire, Claude Rains, Joan 
with each Gy of stay. Departure ' Greenwood). Over $18.500 ‘previc 
‘of both shows Saturday night (3)! ous week, $20,800). 

‘left Auma Kabuki troupe, which Fifth Season, Cort (63rd wk? ‘C- 
‘arrived last night at Forrest, only $4.40: 1,056: $25,227) 
| legit attraction in town. | Skulnik. "Richard Whorf!. Almost 
Estimates for Last Week / $19,400 (previous week, $21,100). 

| By the Beautiful Sea, Forrest; Giri in Pink Tights, Hellinger 
/(3d wk) (M-1.760; $6—tariff low- | (5th wk) (MC-$6.60; 1.527: $53.000) 
'ered from $6.50 last weekend due | (Jeanmaire, Charles Goldner). Over 


ducats for final week of run. Smash 


|to tax cut) ‘Shirley Booth). S¢alp- | $52,360, with theatre party commis- 
|ers and agencies had only available 


sions cutting into take ‘previous 


at the Shubert last week (29-3). | 


week, $51,200). 

' Girl on the Via Flaminia, 48th 
| (2d St. (ist wk) (D-$4.40-$3.30; 925; 
'wk) (C-1.580; $4.20) (Kitty Car-| $18,300). Moved uptown from Cir- 
|lisle, McDonald Carey). Topheavy| cle in the Square Thursday (1); 
femme interest strong sales point | grossed almost $6,300 in first four 
‘in domestic comedy. Fine $22,700. ' performances, with take held down 
because of management's policy of 
honoring tickets purchased at the 


‘Porgy’ $45,200 in Mpls.; | lower off-Broadway tab before the 


| Circle was shuttered by the Fire 


| $70,020 im 13-Show Ram Dent,There were 20 opening nignt 


Minneapolis, April 6. Immoralist, Royale (8th wk) ‘D- 
inal six nights and two matinees | $5.50-$4.40; 1,035; $31,000) ‘Louis 

fe se aie Bess” at the 2,860- | Jourdan, Geraldine Page). Almost 

|seat Lyceum yielded a good tax- | $15,000 (previous week, $16,100). 

| included $45,200 with a $4.80 scale. John Murray Anderson's Alma- 


| $46,330. 
Anniversary Waltz, Locust 














/This brought the Twin Cities’ ex-| mac, Imperial «17th wk) ‘(R-$6.60; 
clusive engagement total to $70,020 | 1.400; $50,000). Nearly $34,900 
for the entire 10 nights and three | (previous week, $36,400). 
matinees. King of Hearts, Lyceum ‘1st wk) 
Underlined is “My Three Angels” | (C-$5.50-$4.40; 995: $24,300) ‘Don- 
for week of April 19. ald Cook, Jackie Cooper). Opened 
Thursday (1) to three favorable 
: ° notices (Hawkins, World-Telegram; 
Tent Musical Setup } McClain, Journal-American; Morri- 
Readied in Cleveland |s°n. Herald Tribune); two unfa- 
‘ ivorable reviews (Coleman, Mirror; 
| Cleveland, April 6. | Watts, Post) and two indecisive 
| Backers of Musicarnival, newly- | opinions ‘Atkinson, Times; Chap- 
formed strawhat corporation, were ;man, News}. Grossed almost $10.- 
given official okay by suburban | 900 for first four performances and 
' Warrensville Heights council to | about $2,200 for two previews. 


(Menasha | 


‘Julian Funt: 


Opening This Week 

Anniversary Waltz, Broadhurst 
(C-$4.40; $1,160; $28,000) ‘Macdon- 
aid Carey, Kitty Carlisle). Joseph 
M. Hyman-Bernard Hart produc- 
tion of comedy by Jerome Chodo- 
rov, and Joseph Fields; opens to- 
night ‘Wed). Financed at $75,000, 
with a production cost of about 
$28.000, exclusive of bonds. About 
$4,006 lost during out-of-iown try- 
out, can break even at around $15.- 
000 a week. 

By the Beautiful Sea, Majestic 
‘MC-$6.60; 1.510; $58,000) ‘Shirley 
Booth). Robert Fryer-Lawrence 
Carr production of musical with 
book by Herbert & Dorothy Fields, 
music by Arthur Schwartz; lyrics 
by Miss Fields; opens tomorrow 
‘Thurs.) night. Financed at $300.- 
000, with a production cost of about 
$270,000.-exclusive of bonds. Lost 
approximately $35,000 during out- 
of-town tryout, can break even at 
around $36,500 a week. 

Magic and the Less, Booth 
\D-$5.50-$4.40; 766; $23,000) ‘Uta 
Hagen, Robert Preston, Lee Bow- 
man). Alexander H. Cohen-Ralph 
Aiswang production of play by 
opens Friday ‘9§) 
night. Finaneed at $60,000, with a 
production cost of about $34,000, 
exclusive of bonds. Lost approxi- 
mately $5.000 during out-of-town 
tryout, can break even at around 


‘$13,500 a week. 


lland (5-10); Taft Aud. Cincy erect a tent theatre on Thistle Down | Kismet, oe 1908) ~~ 
(12-17). | Racetrack grounds for a summer | $6.60; 1,628; = $57. (Alfred | 
| Me and Juliet— Shubert, Chi ceason opening June 25. foes i $57,900 ‘previous 
(7-17). | ; sald , $57,800). Po 

, yston| Around a dozen musicals with); Me and Juliet, Majestic (45th 
| (S10 Locust St. ‘Phila. MyBI7), | all-Equity casts and Broadway wk) (MC-$6.60; 1,510; $58,000). 
My’ 3 Angels (Walter Slezak)— guest-stars are slated by John Over $36,100 (previous week, $33.- 
Cox. Cincy (5-10); American, St. Price Jr., general manager and one 500); closed Saturday ‘3) to tour 
L. (12-17). ‘of founders of the group. With | after 358 performances at a profit | 


| New Faces—Cass, Detroit (5-10). 
{| Oklahoma—-Ford’s, Balto. (5-10); 
'Community, Hershey, Pa. (12-17). 
| Pajama Game (John Raitt, Jan- 
is Pagie, Eddie Foy, Jr.) (tryout) 
—Shubert, New Haven (9-17). 
Porgy & Bess—Royal Alexandra, 
| Toronto (5-17). 
| Sabrina Fair (Diana Lynn, Wen- 
dell Corey)—Biltmore, L.A. (5-17). 
Seven Year Itch (Eddie Bracken) 
|—Erlanger, Chi (5-17). , 
South Pacific (Jeanne Bal, Webb 
Tilton)\—City Aud., Raleigh, N.C. 
(5-6); Reynolds Aud., Winston-Sal- 
em (7-10); Center, Norfalk (12-14); 
Mosque Aud., Richmond (15-17). 
Stalag 17—Shubert, Detroit (5- 


17). 
‘Time Out for Ginger ‘Melvyn 
Douglas)—Harris, Chi (5-17). 
Twin Beds—Shubert, Wash. (5- 
17). 


/Robert H. Bishop 3d as prez, it of about $100,000 on a $300,000. 


was granted a three-year permit to | investment. Bea 
stage tuneshows in a 2,000-seated | , = oe Oh, Women, Miller 
' bowl under canvas, at $3.60 top. | sua ye sca aon Q a Ms 
| William Boehm, tv and nitery sing- | $22,200 | = a" on aoa 

-, has been appointed stage di-| , previous week, , 
renter | Ondine, 46th St. (7th wk) (D- 


| | $7.15; 1,139; $39,512) ‘Audrey 
| Lillie’ 326, Frisco 


Hepburn, Mel Ferrer). Almost $39.- 
San Francisco, April 6. | sions cutting into take 





1500, with Theatre Guild subscrip- 
(previous 
| week, $38,600). 


| 
| “An Evening with Beatrice Lil- | 


lie,” at the 1,775-seat Curran, gar- | $5 .50-$4.40: 1,010: $27,534) (Ralph 
nered warm crix reviews, and! Meeker). Over $21,800 ‘previous 
wound up its first stanza, eight! week, $19,900): closes Saturday 
performances, with a sock $32,000. | (19) to tour. 


House is scaled to $4.80, with; Preseott Proposals, Broadhurst 
full price for even Theater Guild 6th wk) ‘(CD-$5.50-$4.40; 1.160; 
subscribers, this being on the $29,500) ‘Katharine Cornell). Under 
series. Show is penciled in for four $10,500 ‘previous week, $11,600); 
frames. iclosed Saturday (3) after 125 per- 


| thous and theatre party commis- | 





Ttch’ $16,100, 
‘Ginger’ 186, Hub 


Chicago, April 6. 

Windy City’s two entries man- 
aged to hold their own last week 
despite continuation of foul weath- 
er and the usual Lenten lag. Abil- 
ity of both properties—“Seven 
¥ear Itch” and “Time Out for Gin- 
ger'’—@o stay in the black during 
these offbeat weeks is cuing opti- 
mism that they'll stay the summer. 

Estimates for Last Week 

Seven Year Itch, Erlanger ‘28th 
wk) ($4.60; 1,334) ‘Eddie Bracken). 
Nearly $16,100. 

Time Out for Ginger, Harris 
(12th wk) ($4.15; 1,000) (Melvyn 
Douglas}. Almost $18,000. 


‘Dolls’ $39,200, Toronto 


Toronto, April 6. 
With turnaway biz at all per- 
formances latter half of week, in- 
cluding Saturday mat, third visit 





‘of “Guys and Dolls” grossed a big 


Picnic, Music Box (58th wk) (CD- | 


$39,200 at the Royal Alexandra 
here, with 1,525-seater scaled at 
$5.50 top. 





Greco $30,445, Split 
Fort Worth, April 6. 
Jose Greco Co. grossed $30,445 
in eight performances March 28 
through April 3, with two perform- 
ances Sunday (28) in Los Angeles, 
$6,390; Monday, San Diego, $3,555; 
Tuesday, Phoenix, $3,940; Wednes- 
day, Tucson, $5,330; Thursday, Fl 


Paso, $3,350; Friday, Dallas, $4,420; 


Saturday, Fort Worth. $3.460. 


" * 
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Legit Bits 


Morton Baum, chairman of the 
finance committee of the N, Y. City 
Center of Music & Drama, and the 
outfit’s sparkplug, was secretly 
married a short time ago to Hedy 
Florry. 

With“Porgy and Bess” in for a 
fortnight’s engagement at the Roy- 
al Alexandra, Toronto, opening 
was set for Tuesday (6), first time 
in the 45 years’ history of the 
house for otherwise normal Mon- 
day night opening, with 29 stage- 
hands taking 20 hours to set the 
show on the Sunday evening ar- 
rival from Minneapolis. 

Shepard Traube in Chi last week 
checking up on “Time Out for 
Ginger” at the Harris and making 
the radio-tv circuit. “Ginger, 
which its producer figures will hold 
in the Windy City through the 
summer, is dropping its Monday 
night performances and_ starting 
a Sunday showing on Easter Sun- 
day (18)... Lillian Gish starring 
in Showcase Theatre’s production 
of “Trip to the Bountiful,” which 
bows at the Evanston, Ill., year- 
rounder Avril 20... Arthur Pet- 
erson Jr. directing the Chi Equity 
Library Theatre presentation of 
“Everyman” in local churches. 

Dick Falk now fliacking for the 
Paper Mill Playhouse, Milburn, 
N. J... . William Gass will pre- 
sent Patrick Hamilton’s “Rope” at 
the off-Broadway Gellendre Stu- 
dios beginning next Tuesday (13). 

Actress Maureen Stapleton, wife 
of company manager Max Allen- 
tuck, is a prospective mother. 
Couple already have one child .. . 
Actors Equity is polling its mem- 
bership regarding its 
toward the Equity Library Theatre. 
. .. Nominating committee for the 
annual election of Chorus Equity 
includes Ted Thurston, 
Kelvin and Feodore Tedick, repre- 
senting the executive committee, 


and Babs Heath, Meredith Bayliss, | 


Tao Strong, Ken Urmstén, Doug 


Rideout and Ania Romaine repre-| 


senting the membership. 


Paul Reed is a last-minute addi- | 
tion to the cast of “By the Beauti- | 
ful Sea.” opening tomorrow night | 


‘Thurs.' .. . Paul Osborn is slated 


to collaborate with Joshua Legan 


on the book of “Sayronara,” the 
musical version of 
Michener novel, for which Irving 
Berlin will supply the songs ... 


“The Magic and the Loss,” which | 


opens Friday night (9) at the Booth, 
N_Y., has been acquired for London 
production this spring by Mark 


attitude | 


Walter | 


the James 

















ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving theatrical 

shows for over 42 years. Ours is 

the oldest, most reliable and ex- 

perienced transfer company on the 

West Coast! 

® Railroad privileges for handling 
shows and theatrical luggage. © 


® Complete warehouse facilities! 

© Authorized in Califernia. Equipped 
te transfer end haul anywhere in 
VU. $1 


© RATES ON REQUEST! 


Atlantic Transfer Company 


GEORGE CONANT 

1100 East Sth Street 

los Angeles 13, Calif. 
MUtual 8121 er OXferd 9-4764 








BROADWAY ANGELS, 
INC, 


Common Stock 
Price 50c a Share 


Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 





| Marvin, with Constance Cummings 
|as star. 

| Montgomery Clift, Judith Evelyn, 
| Kevin McCarthy and Mira Rostova 
duced May 11 as the season finale 
for the Phoenix Theatre, N. Y.... 
'Elaine Perry, producer of “King 
lof Hearts,” is dickering for the 
|U. S. rights to “Anastasia,” by 
| Guy Bolton and Mareelle Maurette, 
la London offering of last season, 
‘and “Kean,” an adaptation’ by 
| Jean-Paul Sartre from the Alex- 
‘andre Dumas original . . . Charlotte 
| Rae, who left “Three-Penny Opera” 
'to go into “Pajama Game,” is out 
of the latter musical. Janis Paige 
| is now singing her “Pajama” gongs. 
| “No Legal Grounds,” farce by 
Alexander Bunsen, slated to follow 


'“One Foot to the Sea” at the off- 
!Broadway Originals Only Play- 
| house beginning April 16... New 


| off-Broadway theatre, Two-By-Four 
| Playhouse, to preem April 23 with 
| “Building Blocks,” an original by 
Eugene Feist. 

Hale McKeen will return to the 
|Clay Flagg-Carl Low White Barn 
| Theatre near Irwin, Pa., as director 
| again this summer... “Magic and 
‘the Loss” was the third time 
| Michael Gordon, director, had been 
‘in Pittsburgh in less than a year. 
|He staged revival of “Male Ani- 
mal,” which broke in there with 
| Buddy Ebsen last spring, and also 
‘the Celeste Holm-Robert Preston 
i*His and Hers.” a Pitt preem in 
| December . .. William Putch, Pitts- 
; burgh Playhouse actor and also 
'head of the School of the Theatre 
ithere, will be the producer-direc- 
'tor this summer at the Totem Pole 
| Playhouse, in Caldonia State Park. 
near Gettysburg, Pa. This will be 
| the third year of operation for that 
strawhat but Putch’s first associa- 
tion with it. It'll have an Equity 
company in al 1l-week season. 

Legit p.a. Dick Weaver is busy 
on a promotional job for United 
Artists and Stanley Kramer on 
“Not As A Stranger,’ which will 
take him to the Coast and 10 major 
cities during the next month. He 
wrote a letter of thanks to Jay Car- 
mody, Washington Star amuse- 
ments ed, last week, thanking him 
for a story on the p.a. which men- 
tioned that the Carmodys and 
Weaver had been to the D. C. Stat- 
ler for dinner and the floorshow. 
“It isn’t very often that a press- 
agent gets his expense tab substan- 
tiated in print.” wrote Weaver. 

Elaine_Malbin, lead in last year’s 
“My Darlin’ Aida” on Broadway, 
will sing Strauss’ “Salome” for 
NBC Television Opera Theatre on 
May 8, and will go to the Glynde- 
| Bourne (England) Festival in June 
to star in “‘Arlecchino.” 

It was Martha Miller and not 
Lucy Hope Lyon who played the 
elder sister, Mrs. Moxton, in the 
Rochester (N.Y.) Arena Theatre’s 
production of Noel Coward's ‘“‘Rela- 
'tive Values,” reviewed last week 
(31). Miss Lyon played Lady Hay- 
! ling. 

Tyrone Power, costar of Paul 
Gregory’s recent production of 
“John’s Brown's Body,” would like 
to do another show for him again 
|next season, Gregory says. How- 
,ever, the actor has a commitment 
‘with another management, it’s 
| claimed . . . Mabelle Fullerton, dra- 
ma critic of the Quincy (Mass.) 
Patriot-Ledger, in town last week- 
end to catch “Can-Can,” “Kismet” 
‘and “Girl in Pink Tights”... Mary 
|B. Hecht, in association with Dan- 
jiel S. Broun, plans a production 
jnext season of “Welcome,” by 
| Janette Kamins, with Jennie Gold- 
| stein as lead and Ronald Alexander 
staging .. . Michael Higgins and 
| Carol Teitel doing their program 
|of modern and classic comedy and 
drama at NYU, N. Y., Friday (9). 


Coast tv-nitery singer Gale 
| Storm set for the femme lead in 
“Wish You Were Here”, next sum- 
,mer at Dallas... Leo Freedman is 
going ahead with plans for an ex- 
tended European vacation, since 
| his wife’s injuries from an auto ac- 
| cident have improved more rapidly 
| than expected ... Members of the 
}company and staff of “Tea and 
|Sympathy” have organized the 
ALDK, which they admit desig- 
nates Associated Lovers of De- 
| borah Kerr. 


Joey Harris, company manager 
of “Can-Can,” is a_ prospec- 
| tive father . . - Richard Verney, 














proprietor of Verney’s Restaurant, 
enema 





























CAB CALLOWAY 


NINETY-FOURTH WEEK as Sportin' Life 
“Porgy and Bess”’ 
Currently Until Apr. 17 
ROYAL ALEXANDRIA THEATRE, Toronto 
Mgt.: BILL MITTLER, 1619 Broadway, New York 











'will be in “Sea Gull,” to be pro-" 
t 





Greenwich Village, N. Y., set to 
make a “comeback” as an actor in 
“Fragile Foxes” .. . Formes drama 
critic Robert Garland appointed 
editor and Edgar Kloten managing 
editor of Stage and Arena News, 
house organ of the Arena Guild 
_, . William Hawkins, in reviewing 
“Pirates of Penzance” last week in 
the N. Y. World-Telegram & Sun, 
took four of the nine paragraphs 
to relate the plot. 

First American to stage a play 
in Dublin since Burgess Meredith 
directed “Winterset” about eight 
years ago will be Mesrop Kesde- 
kian, who will direct Eoin Neeson’s 
“The Earth, A Trinket” for Dublin 
Studio Theatre this month. Kes- 
dekian, lecturer in drama at Penn 
State, has been in Ireland about 
two months gandering plays and 
production. 

American Shakespeare Festival 
Theatre & Academy will hold a 
luncheon April 29 at the Waldorf- 
Astoria Hotel, N. Y., to mark the 
390th anniversary of the birth of 
Shakespeare .. . Robert Penn, cur- 
rently in the cast of “Can-Can,” is 
planning the production next sea- 
son of a musical version of Jimmy 
Savo’s autobiographical novel. 
“Little World, Hello,” starring the 
comic ... Tryouts of “The Girl 
from Boston,” by Joseph Hayes. 
and “The Automobile Man,’’ by 
Calder Willingham, are slated for 
the respective weeks of July 5 and 
Aug. 2 at the Bucks County Play- 
house, New Hope, Pa. . . . Arthur 
Sircom will be resident director at 
the Somerset (Mass.) Playhouse, to 
be operated this summer by Fred 
and Martha Miller, with the back- 
ing of former ambassador Joseph 
P. Kennedy. 











Justice Dept. 


———. Continued from page 57 





which is an important part of our 
commercial structure, is not gov- 
erned by the Sherman Act. Other 
cases, dealing with the motion pic- 
ture industry, which distributes 
‘plays’ on film, prove the contrary. 
In those cases, restrictions permit- 
ting only certain theatres operated 
by a defendant to obtain pictures— 
restrictions exactly like those al- 








| 


Karlweis Off to ‘Moon’; 
Berlin Follows Vienna 


Oscar Karlweis flew back to Vien- 
na over the weekend to ready “‘Tea- 
house of the August Moon” for 
its May 15 premiere at the Josef- 
stadt Theatre. He’s to do th2 Da- 
vid Wayne role. 

It'll run all summer until the 
Berlin Festival in September, 
when Karltweis wll take his com- 
pany to Germany for the fete. 








Continued from page 57 








admission prices, that would be an- 
other matter, Such a move might 
or might not be wise from a busi- 
ness standpoint. But if it were not 
a “hidden” boost under cover of a 
tax reduction it would be perfectly 
ethical, it’s felt. 


No Consultation 


Major complication from the tax 
cut has involved refunds on tickets 
sold in advance. Since legit, un- 
like films, normally have extensive 
advance sales, this has been a Seri- 
ous eproblem and will continue to 
be for some weeks, particularly in 
the case of hit shows. Feeling in 
legit circles is that much of the 
trouble might have been avoided 
if Internal Revenue officials had 
consulted theatre treasurers and 
managers in advance about the best 
way to handle the situation. 

Chief complication arises from 
the ruling that tax refunds must 
be paid “prior to the event,” which 
means before the ticket is used. 
Notice of the ruling was issued by 
the League of N. Y. Theatres and 
signs to that effect were posted in 
the lobbies of all Broadway houses. 
Even so, there have been long lines 
of ticket holders at most boxoffices 
just before curtain time every 
night, and considerable resentment 
and criticism from patrons who had 
to wait or, in many cases, decided 
not to bother with refunds, 

Reason for the “prior to the 
event” angle was, of course,, to pre- 


be here with respect to the| vent theatre attendants, etc., from 


' 


violate the Sherman Act. 


interstate commerce exists because 
the ‘films’ in which the plays ap- 
pear were sent from producers to 
distributors across state lines. It 
should certainly make no differ- 
ence that the plays, the interstate 
distribution of which is restrained. 
are not reduced to film, or that all 
of the paraphernalia of a play rath- 
er than a picture of it, is sent in 
interstate commerce. 











|restraints on interstate distribu- 
| tion for the purpose of controlling 
| local exhibition policies, such as ad- 
| mission prices and double featur- 
ing, violate the Sherman Act. Such 
restraints are more closely con- 
cerned with local exhibition than 
are those alleged here.” 


‘Tender Land’ 


Continued from page 57 














“Picnic,” was pointed up. Inter- 
mission scuttlebutt called it any- 
thing from a highbrow “Oklaho- 
ma” to a lowbrow “Appalachian 
Spring.” 

Everett's libretto, set on a mid- 
west farm in the 1930s, concerned 
graduation time and the jarring 
effect on an impressionable girl by 
the visit of a couple of itinerant 
hobo-farmhands. Copland tried to 
keep this idyll in lyric, impres- 
sionistic mood, with too much de- 
scriptive background music, and 
too few arias and melody, so that 
it rarely soared or gripped. The 
quintet at end of the first act, and 
th. duet of the young lovers in the 
middle of the second act were fine 
moments. The square dance was 
another highlight. But that was all. 
; Smith's skeleton sets were strik- 
ing, and aptly caught the mood 
and scene. Robbins’ staging got 
the best out of the action. Schipp- 
ers’ conducting was devoted as 
well as clean and authoritative. 
And the cast revealed some very 
fine singers, who looked the parts 
as well and could also act. 

Norman Treigle was a fine bass 
as Grandpa. Jon Crain revealed an 





drifters. Jean Handzlik disclosed 
an impressive contralto (and a fine 
characterization) as the mother, 
while soprano Rosemary Carlos 
was a lovely lead, thespically as 
well as vocally, as Laurie. Broun. 





“The film cases also show that | 


excellent tenor, and Andrew Gai- | 
new a sturdy baritone, as the two. 


} 


booking of plays—have been held | gathering uy quantities of dis- 


carded ticket stubs and collecting 


| “In the motion picture cases the | substantial amounts of illegitimate 
necessary restraint or monopoly of | tax refunds. 


Government attitude 


| is that any tax money not refunded 





| 


| 


is payable*to the Internal Revenue 
office though cynical Broadwayites 
privately predict that not all of it 
may be passed along. 

Extra Windows 


In a few cases, the jamup of tax 
refund applicants at boxoffices just 
before curtain time actually hurt 
business. That was true of shows 
with large but not sellout advance 
sales. In such circumstances, pros- 
pective ticket buyers for the imme- 
diate performance were unable to 
get to the window, so sales were 
lost and at least one show that 
had regularly been going clean had 
empty seats. 

In virtually all cases, extra win- 
dows were opened to handle the 
volume, but that was generally in- 
adequate. There were suggestions 
that temporary booths be set up in 
lobbies or even outside on the 
pavement just for refund appli- 
cants, but nothing has been done 
about it thus far. 

Situation regarding refunds on 
tickets bought through brokers is 
particularly involved. Refund on 
the ticket itself must bé made by 
the theatre, but that on the 
broker’s commission is returnable 
by the broker. Since the tax on 
the broker fee is relatively small, 
most patrons are reportedly ignor- 
ing it rather than go the double re- 
fund procedure, 


Future B’way Schedule 


(Theatre indicated if booked) 


Anniversary Waltz, Broadhurst, 
tonight (Wed.). 


By the Beautiful Sea, Majestic, 
tomorrow night (Thurs.). 


Magic and Loss, Booth, Friday 
night (9). 


Sea Gull, Phoenix, May 11. 
Pajama Game, St. James, May 12. 
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Kind-to-Critics 


Continued from page 1 








Seeeeeee 
to be kind te the Gibbs opus in the 
‘50-51 season, in a running con- 
troversy that’s extended to today 
Only a short while ago, columnist 
Leonard Lyons let go with a blast 
at the crix, blaming them for mak- 
ing _“Season”—which he called 
mediocre—a hit. 
Fact that the scribes had serupu- 
lously done nothing to help out 
their fellow Critics Circle member 
Louis Kronenberger earlier this 
season, apparently was overlooked. 
The Time mag reviewer’s adapta- 
tion of “Mile. Colombe” bowed on 
Broadway in January to one good 
notice, two bad, and four incon- 
clusive, and closed in February. 


But a survey of the “King of 
Hearts” reviews made interesting 
reading—and conjecture. One or 
two of the boys looked like they 
were straddling. Also, one notice 
seemed a qualified yes (the News’ 
John Chapman), and another a 
qualified no (Times’ Brooks Atkin- 
son). The Mirror’s Robert Coleman 
was a no, although the append- 
ed two-line Waiter Winchell vote 
read: “You've gotta buy it! It’s a 
laff riot!” The Post’s.§ Richard 
Watts Jr. was a no; the Journal- 
American’s John McClain and 
World-Tele & Sun’s William Haw- 
kins both yes. The Tribune asked 
VaRIETY’s Hobe Morrison to guest- 
review the show in Kerr's place, 
and Hobe’s vote.was yes in both 
papers. - 


Personal touch and the good- 
brotherly feeling in what Atkinson 
called “this closely knit commu- 
nity” stood out in a couple of no- 
tices. Atkinson, who must know 
her very well indeed, referred to 
co-author Jean Kerr as “one of the 
most fabulous conversationalists on 
record. She has not made a simple 
statement of fact since she was a 
child.” McClain, who told his read- 
ers that “you’ll have a good time 
and I think the Kerrs have a hit,” 
wound up his review oddly for a 
good notice by closing with ‘“Wal- 
ter, are we still friends? Speak to 
me!” Watts ended his review on 
a personal note by remarking that 
‘Hearts’ is so witty a play, that 
it makes me feel like a monster to 
say. that it failed to satisfy me.” 
Hobe’s Trib notice’ said _ that 
“Heart” was “a very funny show” 
and that “probably nobody will like 
‘Hearts’ very much except audi- 
ences.” He is equally affirmative 
in the home-base sheet. 














SUMMER THEATRE 
AVAILABLE ~ 


Fine Location in Popular 
Resort 


STRAIGHT WHARF 
THEATRE 


Nantucket Island, Mass. 


MARGARET GEORGIA FAWCETT 
Owner 




















NOW AVAILABLE ! 


In One of Midtown's Finer Hotels 


LARGE BALLROOM 


7000 Sq. Ft., Alse 

2 SMALLER BALLROOMS 

2000 Sq. Fr., Each Ideal for 
Television and Show Rehearsals, 

Broadway Theatricais 
Perfect for Kiddie Shows 
At Reasonable Rates 
Call SU 7-3300 — Ext. 241 
(Miss Kay) ° 


Sennen 











WANTED for BOX-OFFICE 
Experienced in selling tickets af 
established summer theatre in N.Y. 
State. Give qualifications. Box 
¥-4554, Variety, 154 W. 4éth St. 











New York 36, N. Y. 
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GIBBY’S 


Majestic Bar 
Next Door To The Shubert 
FINE COCKTAILS 
* 


Sammy Sandier at the Piano 
+ 


Phone: DEarborn 2-1386 





WHEN IN CHICAGO SHOW FOLKS VISIT GIBBY'S 





GIBBY’S 


192 WN. Clark St. et Lake 
CONSTANTLY THE 
BEST FOOD IN TOWN 
& 


Sammy Williams at the Piano 
. 


Phone: ANdover 3-818! 
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Literati 


| sought to achieve. The reader is 
| — to judge the achieve- 


This book offers a splendid, in- 








New Editor-in-Chief 

saan S. Cady has switched 
from Little Brown to become edi- 
tor-in-chief_ of Henry Holt & Co. 
previously he was west coast editor 
for Doubleday. is 

Stanley Chambers, longtime aide 
to Metro’s eastern story editor, 
Olin H. Clark, recently joined Holt 
as an editor, as part of trade veepee 
William E. Buckley’s realighment 
of the setup with the resignation 
of William Raney. 





Doubleday Doubling | 

Doubleday & C6.’s “Editor-at- 
Large” column, which has been 
running weekly in the Saturday 
Review of Literature, will also ap- 
pear on an alternate-week basis in 
the New Yorker, starting April 10. 

It’s a public relations project of 
the publisher, written by Pyke 
Johnson, Doubleday publicity man- 
ager, and Sam Vaughan of the 


Doubleday Syndicate, and signed 


“TL. Day. 


> 





Still Hacking , 

Comedy scripter Eddie Davis 
savs he’s gone from hack-driving 
to hack-writing, with “The Gag- 
man” as his next book for Fred- 
erick Fell, to following his “hospital 
memoirs” which he calls “Flat On 
My Asthma.” 

Davis is the ex-hackie who so 
intrigued Eddie Cantor, by acci- 
dent, in a cab that he put him on 
as a gagwriter and he’s been that 
ever since, including writing li- 
brettos for Broadway musical 
comedies. 





Sutton’s Updated ‘France’ 
Horace Sutton’s 1954 up-to-the 
minute version of “Footloose in 


‘France’ (Rinehardt; $4) -is what 


would be expected from a seasoned 
travel editor—a hep guide from 
which not only the first-timers 
abroad can learn but from 
which the more seasoned traveler 
will absorb plenty. If nothing else, 
for the latter, it’s a refresher 
course and a surefire trailer for 
the travel lines, besides: being a 
convincer on attitudes toward what 
is probably the No. 1 favorite tour- 
ist country in the world. For the 
novitiate, this is a tiptop tome 
which leaves the cathedrals and 
museums to others—although in- 
terlarding a touch of same—and 


. puts the right accent on the right 


syllables so far as getting-to-it 
quick, be it viands and vintages or 
caves and cloisters. Abel. 
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Cudlipp Cuttings 

Percy Cudlipp, former editor of 
the London Daily Herald, has 
joined the News Chronicle as a 
columnist, and his first feature is 
skedded to appear today (Wed.). 
He will be contributing twice a 
week to his new paper. 

,When Cudlipp was in the edito- 
rial chair at the Herald, there were 
three Cudlipps as London news- 
paper editors. Hugh is editorial di- 
rector of the Daily Mirror and Sun- 
day Pictorial. and Reginald is in 
charge at the News of the World. 





Plastered With Paperbacks 

Paperback publishers admit that 
the field’s becoming “cluttered up” 
more and more by newcomer out- 
fits, legitimate and otherwise, but 
Operating on the spraygun prin- 
ciple, nobody’s complaining — 
much, The margin of profit is small 
but apparently it is worthwhile for 
most of the paperback reprint 
houses. They have found that in 30 
days over 60% of the first batch is 
Sold out, and since print orders 
can't go back unless in 200,000 and 
300,000 lots they may just as well 
ship the dealers a new batch of 
titles instead of worrying about 
replenishing “back orders.” 

That is why it is ofttimes diffi- 
ag to gauge how well a paperback 
‘S actually selling until returns are 
in several months hence. If a book 
~ &enerously on display it can 
oo ‘l), a big first printing (as 
oe Caine Mutiny” or “Tallu- 
eet or (2), that it’s not selling as 
bt l as Was expected. The dealers 
Alain _they frequently have 

‘tle choice as “we take what's 
eren us by the (local) distributor.” 
the ne bows means a 9c profit to 
ter “+ rd who pays the whole- 

Between 70-80% of paperbacks 
are bought by women. tt as defi- 


nitely hurt the women’s magazines,. 


which have veered more and more 
vd thcles—biographies, how-tos 
seems fo hence the fiction field 
; e be 
the paperbacks, en preempted by 
publishers and their 
‘ork on the theory of the 
1€ advance the greater in- 
Ov anider distribution ond 
: Ss since, apparently 
tic recorder technique isn’t realis- 
cip! *cause of the shotgun prin- 
*. There are perennials. like. 


greater t} 
Surance 
ultimate 








William Faulkner, Erskine Cald- 
well, Mickey Spillane and there 
are sensational jackpots like Niven 
Busch’s “Duel in the Sun,” with 
its probable record of 3,200,000. 
William Bernard’s “Jail Bait” went 
1,600,000 for Popular Library. 
“From Here to Eternity” is one of 
the rare instances of a sock picture 
stimulating the paperback sales 
(New American Library’s Signet 
imprint) far beyond the vogue of 
the original James Jones novel. 
Polly Adler’s “A House Is Not a 
Home” is likewise figured for sock 
sales, a la “Caine Mutiny” and 
“Tallulah.” 


A sampling of volume is one pub- 


lishing house’s figures: Popular 
Library sold 35,000,000 copies of 


its titles in 1953, as against 17,-| ing touches to a life of James J. | 


formal glimpse of tanbark life. 
Down 
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“The Return of Jeeves,” new 
novel by P. G. Wodehouse, to be 
published by Simon & Schuster 
April 30. . 

Katharine Hillyer and Katharine 
Best, Virginia City (Nev.) Terri- 
torial Enterprise staffers, are in 
Las Vegas getting material for a 
ay on that community for Henry 

olt. 


Film director John Farrow is 
having a new book published in 
,the fall and new editions of two 
former books. New volume, to be 
‘issued by Sheed & Ward, is “Story 
'of Sir Thomas More.” 


| _ Stewart Holbrook putting finish- 
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SCULLY’S BOOK | 
By Frank Scully aoe 


Fred Zinnemann is an excellent example of how to win elections. 
His formula is contrary to the accepted musts of ballyhoo but its suc- 
cess is undeniable nevertheless. He seems to campaign by assuming 
that last year’s efforts are in the bag. The job is to get going on the 
future product. :. ; 

Thus, while everybody else was hustling around to get those Oscars, 
Zinnemann has been busy as a bird dog on “Oklahoma,” his next pic- 
; ture. Having known him 20 years, I have watched him move forward 
| by speaking softly and carrying a big kick. I doubt if it would have 
| made the slightest difference in his career if his direction in “From 
|Here To Eternity” had not won the Academy Award. “High Noon” 
/won an Oscar for almost everybody but Zinnemann and that didn’t 
| stop him from making “Eternity” a great picture. Most directors 
| prefer to be judged by their peers, anyway, and Zinnemann’s fellow- 
| directors had long ago handed the laurel to him for his direction of 
| “Eternity.” 
| Next in esteem, it seems to me, is the New York film critics’ award. 
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000,000 in '51. Not only did PL _| Hill, the empire builder, for Knopf. | This began taking the play away from the Academy years ago when 


print more but sold more percent- 
age-wise, thus reducing the prob- 
lems of inventory. The 35,000,000 
copies included 114 titles, of which 
27 titles went back to predgs for 
reprint orders. In short, some sold 
1,000,000 and some print orders 
were only 200,000. 


New American Library’s “I, the 
Jury” and some six or seven other 
Mickey Spillane books are reported 
to have gone 20 to 30 millions, and 
allegedly many millions more in 
multiple translations. This, of 
course, would apply also to Faulk- 
ner, Caldwell, et al. because, while 
paperbacks are relatively new in 
the U.S., Lows J have long been a 
thriving publishing business in 
most European countries, notably 
Great Britain, France, the Norse 
countries, the Lowlands, as well as 
in other quarters of the globe. 





A ‘Shavian Gallery’ 

In “Men and Supermen” (Har- 
vard U. Press; $5), Prof. Arthur H. 
Nethercot of Northwestern U. pre- 
sents “the Shavian portrait gallery” 
—a scholarly discourse on charac- 
ters in the plays of GBS. 

Various categories are used in 
the Professor’s analyses: “Candida” 
is pinpointed under “the quintes- 
sence of Ibseno-Shavianism,” while 
in a chapter entitled ‘The Philis- 
tine,” one encounters, among 
others, Alastair Fitzfassenden, the 
demon-tennis-player of “The Mil- 
lionaires.” Mendoza and msden 
of “Man and Superman” are 
lumped with “idealists”; Blunts¢hli, 
of “Arms and the Man,” is seen not 
only as a “realist,” but the ablest 
man “Shaw had yet put into any 
of his plays.” 

There is an inuispensable section 
of the book devoted to “the female 
of the species,” which dissects the 
womanly woman, the pursuing 
woman, the mother woman, the 
new woman, and the younger gen- 
eration, with appropriate Shavian 
ladies in each group. 

The new man, the philanderer, 
art and the artist man, receive the 
Professor’s attention when he 
writes of Shaw's male characters. 
Races, nationalities, occupations 
and pursuits of other Shavian folk 
are duly considered. So is “the 
superman” — past, present and 
future. 7 

Despite the fact that theatrical 
professionals may be inclined to 
regard Prof. Nethercot’s cerebra- 
tions as something less than helpful 
blueprints for transferring Shaw's 
men and women to the stage, the 
author has done an_ exhaustive, 
creditable job. His detective work 
ig a final chapter on the names of 
the master’s characters d 
strates remarkable scholarship and 
makes delightful reading. Down. 





Good Circus Sketches 
“Drawing at the Circus” by 
Charles Wood (Studio - Crowell; 
$1.50) appears at the opening of the 


annual circus season. It is not the | 


usual “how to” type of book. Artist 
Wood has visited Bertram Mills 
Cireus in Britain, and he has re- 
turned with a splendid portfolio of 
sketches showing the = circus — 
which might be any circus—in ac- 
tion. The book is unusual because 
it assumes that the reader already 
understands something about the 
nature of drawing. Wood does not 
“talk down” to his audience. His 
literary style, like his sketches, 1s 
lucid, lively and appealing. 

Much of the artist's work was 
done during circus rehearsals. He 
offers excellent portraits of the 
famous clowns, Coco and Percy 
Huxter—although Coco prefers to 
be known as “Auguste.” Wood ex- 
plains how one may best draw an 
animal act to show the turn’s dy- 
namic action, illustrating with sev- 
eral drawings of the Great Alex- 
ander putting his cats through 
their paces. Elephants, jugglers, 
acrobats and chimpanzees- are 
lined by Wood's, facile pencil, and 
with each subject the author-artist 
presents an account of the type of 
materials he used, the manner in 


‘which he worked, the results he 


demon- | 


|More or less a quickie with an 
/unusual contract arrangement: 
oe cash payment and no royal- 
' ties. 

Gordon Webber’s new novel, 
|The Far Shore,” is being pub- 
|lished April 12 by Little, Brown & 
'Co. Author is an ad man ‘Benton 
|& Bowles) and also a radio-tv 
iscripter, writing regularly for the 
CBS-TV “Mama” show. 

An edition of “Damien the Lep- 
er,” which already has had 27 
|printings, and “Pageant of the 
| Popes,” which has had eight print- 
jings, will be released to booksell- 
|ers by Doubleday and Catholic Di- 
| gest Press, respectively. 

Anatole Chujoy, editor-publisher 
;of Dance News, flew yesterday 
(Tues) from N. Y.. to Tel Aviv, 
|to give a series of lectures in Is- 
| rael on the dance. He’ll come back 
|next month via Paris to catch the 
| Moscow Ballet, before returning 
to N. Y. end of May. 


David E. Botter Jr., who moved 
over from his assistant executive 
editor post on Quick to the editori- 
al staff of Look when the Cowles 
pocket-sized mag folded last year, 
has been promoted to assistant 
imanaging editor at Look. Before 
|joining Quick in 1950, Botter was 
a Washington correspondent for 
the Dallas News. 

John Henry Faulk started as col- 
‘umnist (“John Henry Faulk’s 
|U.S.A.”) in current Tempo. For- 
'mer prof has a daily stanza over 
| WCBS, N.Y., with Tempo material 
‘in same vein as airer. Another 
| WCBS’er and author (“Forty Plus 
jand Fancy Free” now in second 
| printing), Emily Kifbrough, to 
, Speak at Book and Authors Clubin 
Philly April 13. 
¥ Gordon Webber, a scripter on 
| CBS-TV’s “Mama” show, has writ- 
ten a second novel, -“The Far 
| Shore,” to be released by Little, 
‘Brown April 12. It’s the story of 
| the Katy-Dee, an aged rust-pocked 
ifreighter going to her doom on a 
'secret mission during the Nor- 
i'mandy invasion. His first novel 
l|was “Years of Eden.” 

Charles L. Bennett, city editor 
lof the Schenectady (N. Y.) Union- 
{Star since May, 1952, has been ap- 
| pointed managing editor of the 
| Chronicle-Telegram, Elyria, O. 
'Bennett, who csigns off at the 
| Union-Star Api 24, was previous- 
‘ly city editor of the Geneva, N. Y., 
|Daily Times, and on the editorial 
'staff of the Oneonta, N. Y., Star 
| before that. ; 

| Campaign is under way within 
the publishing industry to raise 
| $280,000 for support of The Ameri- 





Co-chairmen for the industry are 
S. M. Bessie, book editor of Har- 


veepee of Longmans, Green & Co. 
Goal of $280,000 represents 10° 
of the £1,000,000 needed to repair 
damages to the Abbey caused by 
Nazi bombs and nine centuries of 
weather. ‘ 
Bennett Cerf says, “Every time 
'I go to Philadelphia for a board 
‘meeting with Curtis Publishing 
'Co. I think of the many Sateveposts 


'T had to sell at the 157th St. &| 


| Broadway subway station to win 
“that bicycle. Now we ‘(Random 
| House, of which he’s.president), 
| Curtis, Grosset & Dunlap, Harpers, 
| Seribners, Little Brown and Book- 
_of-the-Month Club are partnered in 
| Bantam Books, hence the periodic 
itrips to Curtis’ Philly headquar- 
ters.” 


Spanish 0’Neill Kudos 


Barcelona, April 6. 

Teatro Club last week organized 
a performance dedicated to the 
jlate Eugene O'Neill, playing three 
lof his early one-acters, “In the 
Zone,” “Route to Cardiff” and 
“Homecoming.” 

Comedia Theatre was filled to 
capacity, and before curtain time 
Jose Maria Castellet delivered a 
brief biography of the Pulitzer and 
; Nobel prize winner, 








can Fund for Westminster Abbey. | 


| per & Bros., and Edward E. Mills, | 


| they awarded Jack Ford's direction of “The Informer” as the best of 
| the year. Pp 
The Academy’s A Satellite? 

Subsequently, the Academy seemed to like everything about “The 
'Informer” except the picture itself. But this year they followed the 
| Gotham party line more faithfully and so voted for Zinn@émann and 
his picture as well as Buddy Adler, the producer, and Donna Reed 
'and Frank Sinatra in the supporting roles. There wasn’t enough room 
to have included Montgomery Clift, Burt Lancaster and Deborah Kerr 
| in the two remaining places, so apparently the voters dropped ali three 
|of them and switched to Audrey Hepburn in “Roman Holiday” and 
_ William Holden in “Stalag 17” for the two remaining top Oscars. 
| But Zinnemann carried the election wherever he was nominated. 
| While landslides, generally speaking, are not good either for the body 
| politic or any of its subdivisions, including the motion picture industry, 
_this one indicated that the mass electioneering of studio vs: studio, 
| or horsetrading one honor for another, is a thing of the past. 
| Zinnemann has been 25 years in the motion picture industry, having 
| worked as everything—script-clerk, cutter, camera assistant, assistant 
| director and director. 

j He has been around Hollywood since 1929, having come from Vienna, 
| where he was born in 1907. His father was a doctor and under normal 
, conditions in Vienna, where doctors and musicians were held in the 
| highest esteem, he would have turned to either of these honored pro- 
| fessions. In fact, he actually did start studying the violin, but Vienna 
| was no place for fiddlers between 1914 and the postwar years following 
| the collapse of the central powers. So by the time he was 18, he 
| decided to quit music and study law at the U. of Vienna 

He Sure Picked Pips 
| What followed is an example of what starts people heading west- 
| ward with their prayer-rugs toward the Mecca of films. In Vienna 
jhe saw two pictures, Von Stroheim’s “Greed,” and Vidor's “The Big 
| Parade.” Right there he decided to quit law and become a film 
: director. 
| Jt took a long time to become a great director, but he began the 
right way. He went to Paris and enrolled in a school of cameramen. 
From there he went to Berlin and worked as an assistant cameraman. 
| In those days that meant lugging a heavy camera on your back, 
cleaning up after the day's work, seeing all the lenses were polished 
; and in good order, getting home late and coming back to the studio 
| early the next morning. 
| He still must have had a pretty good ear for music, because he heard 
' those sounds emanating irom Hollywood studios and decided to get 
| to Hollywood somehow. 
| When he reached the film capital, he was out of capital. He get 
'a job as an extra playing a German soldier in Milestone’s “All Quiet 

On The Western Front.” 
| For him it wasn’t exactly a character part, but he had seen enough 
of those goose-stepping Prussians trying to shoot their way out instead 
of thinking their way out of the world’s economic impasse. 

His bit-part didn’t actually win him an Academy Award but did 
give him the opportunity of meeting Berthold Viertel of the Drei- 
Viertels, one of Europe's better known directors, who also had hit 
| out for Hollywood. Viertel gave Zinnemann-a job as an assistant. 
| Then he got a job with the late Robert Flaherty. Flaherty was 
going to do a picture in Russia on the life of a little-known tribe. 
Probably the Mensheviks, since by then the Bolsheviks were too well- 
i known. The pair doodled around Berlin while the boys behind the 
| Kremlin Wall played volleyball with their idea. At the end of six 
| months Zinnemann was glad to get back to Hollywood and grab a 
| job as a script-clerk. 
|} Next he tied up with Paul Strand to make a picture of primitives 
'in Mexico, where the bureaucracy presumably had not developed such 
a high skill et doing nothing in a grandiose way. Zinnemann directed 
| that picture. It was called “The Wave,” and was about the first suc- 
_ cessful documentary film made on this side of the Atlantic. 
| In fact, the picture was such a hit that Zinnemann didn’t get another 
| job for nearly two years. This, I think, explains why he has been 
working so hard on “Oklahoma.” He doesn't want lightning to strike 
| twice in the same place, as it so often has to Academy Award winners, 
Made Good On Frosh Team, Too 
But Jack Chertok saw “The Wave” and gave Zinnemann a job di- 
| recting shorts for Metro. He did a couple of pips there, notably “The 
| Story of Dr. Carver,” the Negro scientist of the South, and “That 
| Mothers Might Live,” the story of Dr. Semmelweiss, which won the 
| Academy Award for shorts in 1938. 
| Metro at that time used its shorts department as a sort of freshman 
|team and when directors showed promise moved them up to the 
| varsity. Thus Zinnemann followed George Sidney, Jacques Tourneur, 
| Jules Dassin, Roy Rowland and Harry Bouquet. Zinnemann didn't 
break any records as a director of Metro feature-length pix, though 
one picture, “The Seventh Cross,” starring Spencer Tracy, showed 
| great promise. 

Then, eight years ago, he tied up with Lazar Wechsler, the Swiss 
producer who had made “The Last Chance”-and “Marie Louise.” 
Wechsler was looking around for a director to make a picture about 
displaced children abroad, and Zinnemann, who had suffered some 
displacing himself, and seemed to have a natural affinity for these 
| hertzschmerzian waves, pitched hard to get the job. Metro let Wechs- 
ler borrow him for a year. 

Zinnemann won Montgomery Clift into going abroad with him and 
everybody knows what a success that combination made of “The 


Search.” 
How To Kill Time While Waiting 

When his contract at Metro wound up he decided to see what he 
could do in Palestine with a picture somewhat similar to the pattern 
| of “The Search.” Unfortunately, the Israeli-Arab war was going on, 
'and seemingly still is. The picture is in Zinnemann’s future book. 
| While waiting for the feuding neighbors to quiet down, Zinnemann 

dashed off such items as “High Noon,” “The Member of the Wedding,” 
“The Men,” “Teresa” and “From Here To Eternity.” 

A small, spare man, judged by California’s standard of stature, with 
blue eyes and brown hair, he still loves music and mountain-climbing, 
| lives quietly in the Santa Monica hills, with his wife and one son, 
| Timmy, and, for all his success, remains as gentle a character as was 
lever spawned in that sad, sad city, Alt Wien. 


| 
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-Hotel this summer as well as his 
-own eatery in Gotham. 
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Broadway 


Victor Saville in from the Coast 
to scout players for “The Silver 
Coates. ak — h he’s producing-di- 
recting for Warners. 

Bob Olin will operate the dining 
room at Atlantic Beach’s Nautilus 


Joanne Slater, daughter of vet 
film flack Bill Slater, to be married 
to Lt. (jg) Roger M. Levi at the 
Waldorf Astoria Sunday (11). 

David Atkinson, of “Girl In Pink 
Tights,” being screentested for a 
role in Leland Hayward’s produc- 
tion of “Mr. Roberts,” (WB). 

Bernard Kamber, eastern rep of 
indie film producers, off to_the 
Coast for huddles with Ivan Tors, 
Russell Rouse and Clarence 
Greene. 

Simone and Ed Gardner in from 
the Coast for the N. Y. preem of 
his “Duffy's Tavern” tv series but 
“Archie” is bedded at the St. Regis 
because of minor surgery. 

Playwright Maxwell Anderson 
will receive the gold medal for 
drama from the National Institute 
of Arts & Letters on May 26, for 
“distinguished achievement.” 

Milt (Columbia Pictures), Jerry 
(Paramount) and Herb (Warners) 
Pickman are great uncles of twin 
girls, Amy and Betty. Parents are 
Carol and Monroe Weintraub. 

Jack Benny was flirting with tak- | 
ing his vaudeshow into a shuttered 
legit house like the Alvin, when 
coming to Gotham this summer, 
but looks like it'll be the Palace 
after all. 

Mrs. Lou (Laura Lee, ex-WB| 
star) Payne in Gotham on Decca | 
business. May align with Major | 
G. L. Lloyd's side in a stockhold- | 
ers’ fight against the incumbent | 
Management, 

Diplomas went out this week to 
young tradesters who attended the 

ast semester of the Associated 

otion Picture Advertisers’ Show- 
manship School, signed by Lige 
Brien, AMPA prexy. 

Sonny ‘MCA _ veepee) Werblin’s 
windburned kisser comes from 
making with the hosses—eques- 
trian, not racing—in riding with 
his two boys who, at 6 and 8, are 
already adept in the saddle. 

Jean Benoit-Levy next Friday 
(9) taking over Arthur Knight’s | 
class at the New School to dis- 
course“on “Integrity of the Film 
Director.” Pic to be shown in con- 
junction with the lecture will be 
‘Grand Illusion.” 

Mattiwilda Dobbs, Negro color- 
atura soprano from Atlanta who 
Scored strongly in her New York 
debut at Town Hall recently, left 
for England last week (1) to com- 
plete the season at the Royal Opera 
House, Covent Garden. 

Special invitational world preem | 
of “Out of This World,” the Lowel! | 
Thomas Jr. and Sr. film of their} 
expedition to Tibet, will be held) 
for the benefit of the Overseas | 
Press Club’s fund at the Guild 











engaged to Herbert Okun, Stanford 
grad now at Ft. Meade, Ga. 


month tour of U. S., preparing 
Olympia stint, 

Patachou and nitery comic Jean 
Rigaux in series of dual cOncerts at 
Theatre des Varieties. 

Rene Clair readying script for 
his next pic, “Optimist,” in which 
Gerard ilipe will star. : 

Berlin Opera. Co. (Staatsoper) 
inked for week at Theatre des 
Champs-Elysees, May 15. 

Patricia Neway here for rehéar- 
sals of “Resurrection” opera to be 
sung at Opera-Comique, April 30. 

Jean-Pierre Gredy planing to 
U. S. to work with Roland Petit on 
new musical, “Four Seasons,” set 
for Empire here next fall. 

Maria Casares signed for Lady 
Macbeth in Theatre National Pop- 
ulaire tryout staging of Shake- 
speare tragedy at Avignon Festival 
in July. 





Vienna 
By Emil W. Maass 

Eduard Hoesch producing fitm 
comedy, “First Kiss,” im Salzburg 
Studios. 

Paula Wessely film group began 
work on “Light of Love,” R. A. 
Stemmle directing. 

First open-air theatre will be 
introduced in Schwechater Hof 
during summer season. : 

Michel Audair to play lead in 
Wien Film (Rosennuegal studio- 
Russian zone) next pic, “Bel Ami.” 

Charles E. Kalman (son of-late 
Emmerich) to direct at memorial 
concert for his father in Konzert 
Haus. 

Fritz Schulz to direct Herman 
Bahr’s comedy, “The Concert,” 
with Johannes Heesters, for Wien 
film company. 

Kammerspiele preparing “Dial 
M,” while Oscar Karlweis will ap- 
pear in “Little Teahouse” in Josef- 
stadt Theatre. 

G. B. Shaw’s “Apple Cart” added 
to Bregenz Voralberg festivals to 
be held July 24-Aug. 12. Ernest 
Lothar will direct. 

Yogoslavian state opera will give 
its first appearance abroad in 
Vienna with “Boris Godunow.” 
Myroslaw Cangalovitch to star. 

Upper Austrian government en- 
trusted architect Clemens Holz- 
meister with construction of new 
Linz city theatre, at cost of $500,- 
000. 


By Jerry Gaghan 

Joe Vogel, owner of Golden 
Supper Club here, has bought an 
850-seat cafe in Glen Cove, L.1. 

B. Se Pully signed to double at 
Celebrity Room when “Guys and 
Dolls” returns to Shubert in May. 

Myers Music has added sole 
selling rights for Arcade Music Co. 
and affiliated Arcade Record Co. 

Ritz Carlton Hotel, best known 
f local Inns to stage and nitery 
folk, will be converted into office 


Theatre next Wednesday (14). | building, July 1. 


Comedian - stockbroker Georgie | re 
Price’s daughter Lorraine Price | 


Flutist William Kincaid succeeds 
tiring Marcel Tabuteau, oboist, 
as conductor of ensemble at Curtis 
Institute of Music. 


Dodie O'Neill, former Gene 


Miss Price is a Syracuse U. grad| Krupa vocalist at Embassy Club, 


now completing her stud 
Columbia U., after a course at the 
Faculty of Philosophy & Letters, 
University of Mexico, under a 

rant awarded her by the Mexican 


ovt. 

Richard Rodgers and Oscar Ham- 
merstein 2d were awarded hon- 
Orary degrees by the U. of Massa- 
chusetts last week for their “de- 
velopment of a fresh theatrical 
form, the musical play.” Producer- 
writer team last week paid kudos 
on their own to Max Dreyfus, 


les at) will be out for a year with enforced 


|stay in New Jersey tubercular 
| hospital. 

| Trustees appointed by U.S. Dis- 
| trict Court have taken over Black 
Cat Cafe and named owner Manny 
| Jenkins to operate spot and keep 
} it running. 


Portland, Ore. 


By Ray Feves 
The Five Tones and Juanita 


Chappel & Co. prez, when they set' Brown hold for a third frame at 


up an annual music scholarship at 
the Juilliard School of Music in 
Dreyfus’ name, in honor of his 80th 
birthday. 

Hedda Hopper, per now annual 
custom, is flying in to judge the 
Easter bonnets for Col. Serge 
Obolensky at his Sherry-Nether- 
land luncheon party, and Deborah 
Kerr and her family will be “the 
family of the theatre” at the Savoy- 
Plaza’s Easter Sunday shindig. 
Last year the Tyrone Powers were 
the S-N’s honored guests. Journal- 
American city editor Paul Schoen- 
stein will emcee. 


Paris 

Luis Mariono, in from Mexican 
tour, to Cannes. 

Xavier Cugat orchestra inked to 
play Alhambra in July. 

Massimo Serato here for “Du 
Barry” pic, Martine Carol starrer. 

New Steve Passeur play, “Any- 
thing for Her,” a click at Cramont. 

Ludmilla Tcherina Ballet set for 
Theatre des Champs-Elysees stint 
in fall. 

Music and light spectacle at Ver- 
Sailles in May to get U.S. tv re- 
cerding. 

Edwige Feuillere off on Italian 


‘tour of “Partage de Midi” and 


“Camille.” 
Charles Trent, back from six- 


| Jack Lawler’s Tropics. 


| Dick Contino in at the Oregon 
, Clover Club for two weeks. Sons 
| of the Pioneers inked to follow. 

Tempest Storm completed two 
smash weeks at the Capitol Theatre 
and heads for Hollywood. Gal just 
signed contract with UI. 

Harry Carroll & Polly ‘Baker, 
LeBrack & Bernice and The 
| Sparklets hold for a second week 
at Amato’s Supper Club. The Ink 
Spots set to follow. 

Buddy Morrow and his orchestra 
played a one-niter at Jantzen 
Beach Ballroom last Saturday (3). 

George Montgomery due in town 
for three days of personal appear- 
ances this week (8-10). 


Kansas City 
By John Quinn 
Monte Blue in town for a few 
days visiting friends. 

_Ballet Theatre a_ sellout in its 
single performance Monday (5), as 
a special brought in by the Ruth 
Seufert office, playing the 2,500- 
seat Music Hall. 

_ “Ice Capades” comes in for first 
time in three years, opening for a 
nine-performance schedule in Mu- 
nicipal Auditorium beginning Sat- 
urday (10). Made possible by carry- 
ing own icemaking equipment. 





London 


Sidney L. Bernstein, Granada 
boss, left for the Cannes Festival 
last weekend. 


Clem Butson to Germany on tal- 
ent hunt for Tom Arnold’s ice and 
circus activities. ; 

British filmstar Jack Hawkins 
inked by Warner Bros. for their 
Howard Hawks C’Scoper, “Land of 
the Pharohs.” _ 

Edmon Ryan off to Rome to be 

featured in picture being made 
there by D’Ancy Miller, son of 
Gilbert Miller. ‘ 
Sidney I. Colt has been trans- 
ferred out of-the Board of Trade 
films branch and is being replaced 
by G. S. Knight. 

Béfore returning to New York, 
Herbert J. Yates and Vera Ralston 
held a farewell Savoy party to Re- 
public’s entire London staff. 

Sir Ian Jacob, director-general of 
the British Broadcasting Corp., 
sails for New York April 22 to 
attend wedding of his son, May 6. 

Henry Youngman, who last week 
wound his Palladium engagement, 
hopped to Paris for a quickie on 
Sunday (4) before returning to New 
York. 

Don Hartman, Paramount pro- 
duction exec, in London on the 
first leg of a Continental vacation, 
met the press at a Dorchester cock- 
tailery. 

Irving Allen off to Hamburg on 
prowl for locations for the upcom- 
ing Warwick film, “A Prize of 
old,” in which Richard Widmark 
will star. ‘ 

Harry Foster was due to plane 
to New York yesterday (Tues.), 
and from there to Las Vegas for 
the opening of his unit, “Piccadilly 
Revels,” at the Flamingo April 15. 

Sam Coslow, onetime VARIETY 
mugg who is in London writing a 
score of a new musical for Emfle 
Littler, and his wife, Frances King, 
tossed a housewarming party last 
weekend. 

Robert S. Wolff, RKO Radio 
manager, and Walter’ Branson, 
company’s new foreign chief, left 
for Paris last week. Wolff has only 
just returned from his annual visit 
to the homeoffice. 

Arnold Weissberger, New York 
theatrical attorney, who’s been in 
town with his mother gandering 
current shows, has gone on to Paris 
on a similar chore. He hosted a 
weekend party for ‘theatrical 
friends. 

Vera Lynn, Tommy Cooper and 
Patrieia D’Or, who are in the Brit- 
ish revue which opens at Las Vegas 
this month, sailed on the Elizabeth 
last week. Eddie Vitch, who is fea- 
tured in the same package, left a 
day later in the Liberte. ~ 

Loren L. Ryder, head of the en- 
gineering and recording division at 
Paramount studios in Hollywood,7is 
coming to London next month to 
set up the first British demonstra- 
tion of VistaVision. It’s due at the 
Plaza Theatre early in May. 

Alan Fairley, joint managing 
director of Mecca Cafes and Cafe 
de Paris, just back from America 
with contract from Carl Brisson to 
open at the Cafe June 21 for one 
month with option. This date was 
originally for last summer, with 
Brisson having postponed it due to 
other commitments. 

William J. Kupper, who retires 
this week as managing director of 
20th-Fox, and saif® for New York 
at the weekend, broke the news at 
a farewell party to London news- 
men that he’d accepted post of 
vice-prez of Chromart Film Indus- 
tries and would be continuing his 
association with the industry. 


Madrid 


Portuguese Maria Dulce back in 
Madrid, from a provincial tour, to 
do a pic. 

Playwright Juam German sold 
his drama, “The Curious Sphinx,” 
for production in West Germany. 

Comedian Joe Grifoll with his 
revue company left Tangier and is 
now at the Teatro Espanol in 
Gibraltar. 

_ Producer Juan Antonio Barden 
signed to direct a Spanish-Mexican 
pic starring Dolores del Rio and 
Pedro Armendariz. 

Impresario Roger Bernheim here 
as advance man for the Xavier 
Cugat orchestra, scheduled to tour 
Spain next summer. 

Teatro Latina doing SRO biz 
with new revue, “The B Bomb,” by 
Soriano Andia, Luis Diez and Ca- 
brera,. starring Luis Cuenca and 
Manolita Ruiz. 

Vet legit actor Ernesto Vilches 
organizing a company for the pro- 
duction of a musical version of 
“Charley’s Aunt,” starring come- 
dian El Zorro. 

Company directed by Jose Tam- 
ayo doing SRO biz at the Teatro 
Espanol with “Dialogue of the 
Carmelite Nuns,” by Georges Ber- 
nanos, translated by Jose M. 
Peman, a 

Impresario Marrero Barrea, who 
owns theatres in the Canary and 
Teneriffe Islands, here to organ- 





ize a three-month opera season for 





his houses. Artistic director Pablo 
Civil has already booked Morgner 
ita’ Carosio and U.S, singers a 
Barclay and Geny Rigay. 





By Larry Solloway 

Beachcomber shuttered for sum- 
mer Sunday (3). 

Dane Clark in town for quick 
vacash at the Lord Tarleton. 

Arthur Blake into Sans Souci 
Blue Sails room for two-week date. 

Di Lido Hotel management fold 
regular show policy for the Moulin 
Rouge Friday (9),,with one-nighter 
dates replacing for summer. Sid 
Harris office booking. 

Sandy Scott readying Roosevelt 
Theatre for summer stock run with 
star policy. First play to be set is 
“Angel Street,”’ with Sylvia Sydney 
— Luther Adler, opening the 

th. 

George Hoover resigned as head 
of Florida State Theatres for south- 
ern part of state. Newly-elected 
head of Variety Tents Internation- 
al will devote his time to fruit- 
drink biz in which he is interested. 

Two pic premieres past week 
saw Mort Blumenstock heading up 
a Warner contingent which includ- 
ed Robert Cummings, Phil Silvers 
and Nancy Walker for “Lucky Me” 
—with press parties at Lord Tarle- 
ton; Sam Katzman overseeing Co- 
lumbia reps at Sans Souci shin- 
digs prior to “Miami Story” show- 
ing with Barry Sullivan, Luther 
Adler and Beverly Garland on 
hand for the greetings. 


Pittsburgh 


Jack Lester goes into the Vogue 
gee for a full month on May 


Mountain Playhouse at Irwin 
a have an early kickoff, on May 


Al Checco and his wife, Jean 
Bradley, in from New York to visit 
for a few days. 

May Siegele, ex-‘‘Ice Capades’”’ 
chorine, now the checkroom girl at 
the Merry-Go-Round. 

Rosemary Belan, who hails from 
Canonsburg, Perry- Como’s home 
town, signed by RCA Victor. 

Twin Coaches goes back to full- 
week operation next Saturday (17) 
with Frances Langford’s arrival. 

Johnny Harris’ latest trip to Eu- 
rope lasted just four days. He flew 
over on Tuesday and was back 
Sunday. 

Jackie Heller cancelled 42-day 
Mediterannean cruise and took his 
wife to Palm Beach for a vacation 
instead. 

Jack Weisbrod, who directed Mt. 
Lebanon Players in “Male Animal,” 
will act with them in “Goodbye 
My Fancy.” 

George Peppard, Tech student in 
“Home of Brave” at Playhouse, a 
recent bridegroom; she’s Helen 
Davies of San Diego. 

Carousel, where touring “South 
Pacific” celebrated its second anni 
two years ago, will also be scene of 
sow’s fourth April 22. 


Ireland 


By Maxwell Sweeney 

Carl Clopet Productions skedded 
for 12-week summer season at Cork 
Opera House. 

Larry Morrow to stage Padraig 
Fallon’s “The Seventh Step” for 
Dublin Globe group. 

Kathleen Roddy, director of 
women’s programs, Radio Eireann, 
bowed out for health reasons. 

Vittorio Podrecca’s Italian Pup- 
pet theatre skedded for season at 
Dublin Gaiety, opening at Easter. 

Robert Rietti pacted for lead 
role in his own translation of 
“Serenade at Dawn” for Radio 
Eireann. 

John McCann, former’ Lord 
Mayor of Dublin, has authored 
play on current Abbey program, 
“Twenty Years A’Wooing.” 

Gerard Healy to London to di- 
rect Sean O’Casey’s “Juno end the 
Paycock” with all Irish cast for 
Irish play season at New Lindsay 
Theatre. 





Minneapolis 
By Les Rees 

“Brigadoon” scheduled by St. 
Paul Civic Opera Co. for April 29. 

Persian Palms has _ Leona 
Vaughn, Bob & Diane and Carl 
Dennis. 

U. of Minnesota Young People’s 
Theatre presenting “Alice in Won- 
derland.’ 

Dorothy Sarnoff set for Hotel 
Radisson Flame Rome, opening to- 
morrow (Thurs.). 

St. Paul Home Show has Mills 
Bros., Nip Nelson, Vince & Gloria 
Haydock and Six Atomics. 

Alvin Tjelstad, Norwegian Na- 
tiorfal Broadcasting symphony con- 
ductor, and Norwegian pianist 
Robert Reifling, appearing with 
Minneapolis Symphony Orchestra, 
now on short tour through Iowa 
and Wisconsin. 


‘Wednesday, April 7, 1954 





—— 


Dean Martins to Palm Springs 

or 8 OF ven . 

Aronson..closed_ his. age 
and joined the Milton Deutsch 
Agency as an associate. 

Lou Greenspan succeeded Art 
Arthur as exec secretary of Motion 
Picture Industry Council. 

Joan O’Brien to London to han- 
dle publicity for Dorothy Shay dur. 
ing her five-week stint at Cafe de 
Paris. 

Alfred Hitchcock heads for 
Southern France April 18 to lens 
“Catch a Thief,” starring Cary 
Grant. 

Mike Rosenberg and William 
Forman, Pacific Drive-In Theatres 
toppers, in Honolulu for business- 
pleasure trip. 

Motion Picture Sound Editors 
toss their semi-annual dinner-dance 
at Ciro’s April 27, when new offi- 
cers will be installed. 

Frank Borzage returned from an 
extended tour through Latin Amer. 
ica, following appearances at 
Brazilian Film Festival. 

Paul Gilbert set for two St. 
Louis Municipal Opera musicals, 
“Where’s Charley?” and “Red 
Mill,” slated for August, 


, - 
Chicago 

Ballet Theatre due here on April 
17 for eight days. 

Playwrights Theatre Club pre- 
senting tandem of Strindberg’s 
“Miss Julia’ and Chekhov's “Mar- 
a eee April 7 through 


ay 2. 

Jeff Chandler here for stage 
appearances at United Artists last 

riday (2) to boost “Yankee 
Pasha.” 

Tiffany Records debuted four 
new Guy Cherney acetates before 
students of Austin High School last 
Friday (2) to solicit comments and 
opinions. ® 

Fred Allen and Herb Shriner in 
town last week making appearances 
at National Assn. of Tobacco Dis- 
tributors convention for their spon- 
sor, Old Gold ciggies. 

Edgewater Beach Hotel holding 
talent scout programs on Fridays 
as a bid to build patronage from 
the younger element on what is de- 
signated each week as “College 
Night.” 

Mrs. Franklin D. Roosevelt, 
Louis De Rochemont, CBS prexy 
Dr. Frank Stanton Rod Disney, 
prez of Walt Disney Productions, 
and actor Eddie Albert were among 
14 elected to Film Council of Amer- 
ica Board of Directors for 1954-55: 


Cleveland 
By Glenn C. Pullen 

Los Chaveles and Trini Reyes 
set for Vogue Room April 17, 
se Hamish Menzies’ current 
stay. : 

Louis Peterson, author of “Take 
a Giant vey coming here this 
week to see Junius Eddy’s produc- 
tion of it at the Karamu. 

Tony Bennett and Percy Faith 
orch playing two concerts at RKO 
Palace today (Wed.) first flesh 
show house has had in year. 

Elmer Wiener, New York concert 
booker, back in town to help Hal 
Miskell exploit Met Opera series at 
Civic Auditorium opening April 19. 

Ace Brigode, former bandmaster 
who turned amusement park man- 
ager, getting local Chippewa Lake 
Park ready for spring reopening. 

Willard Keefe, repping Council 
of Living Theatre, promoted it in 
48,000 leaflets inserted in “King 
and 1” programs during current 
run here. 

Jack, Jake and Harry Mills, 
Cleveland owners of Mills Bros. 
Circus, launch its 15th tour April 
17 in Greenville, O., where troupe 
has winter headquarters. 


Zurich 
By George Mezoefi 

“Roman Holiday” (Par.) had a 
smash seven-week run at Palace, 
Lausanne, and is now in its third 
week at ABC, Geneva. 

First performance in this coun- 
try of Eugene O’Neill’s “Desire 
Under The Elms” taking place at 
Stadttheatre, St. Gallen. a 

“How To Marry A Millionaire 
(20th), second CinemaScope pic re- 
leased in Switzerland, at Corso, 
Zurich, and Plaza, Geneva. : 

“The Goiden Snake,” by Erich 
Schoenlank, first play written es- 
pecially for Swiss tv, was telecast 
by Zurich-Uto last week. 

“Lili” (M-G) finished terrific 13- 
week run at Studio 4 here, break- 
ing theatre’s record of grosses, at- 
tendance and running time. 

Count Basie and his orchestra 
set for the first time in Switzer- 
land, at Mustermesse, Basle, April 

and at Kongresshaus_ here 
April 10. 

Staedtebundtheatre Biel - Solo- 
thurn presenting first Swiss per- 
formance of Maxwell Andersons 
“Joan of Lorraine,” adapted and 
directed by Walter Firner and 
starring Ellen Schwannecke. 
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VARIETY 











JACK LAIT 

ack Lait, 71, vet new rman 
Jieditor of the NY Da ly _ 
Sunday Mirror, who at one e _ 
had been head of VARIETY’s ‘ 
ago office and later a_part- = 
cage. for VarieTy, died April 
at his home in Beverly Hills. 

Details on Page 2. 


EDERICK LONSDALE 
ageciel Lonsdale, 73, British 
laywright, died April 4 in Lon- 
fon He wrote his | first comedy, 
“rhe Early Worm,” in 1908 and 
nit the peak of his career in the 
90s, During that period, he had 
three hit plays running concur- 
rently in London, Aren't We 
All?”, “Spring Cleaning and 
“Madame en” all pro- 

ed in 1923. 
or eaenen first click was the 
New York production of “The Best 
People” in 1908. Comedies penned 
bv him in over 40 years play- 
wrighting included “The King of 
Cambodia,” “Waiting | at the 
Church,” “The Fake, The Street 
Singer,” “On Approval, ‘The 
High Road,” “Canaries Sometimes 
Sing,” “Spring Cleaning and “The 
Last of Mrs. Cheyney.” Collabora- 
tions and adaptations included 
“Betty” and “Beaucaire.” 

In 1950, Lonsdale’s “The Way 
Things Go” was a hit in London 
and last year there was a revival 





In fond memory 
of my Dear Friend, 


ARTHUR DENVIR 


Who Died April tith, 1939 
JERRY VOGEL 





had also done the lyrics for such 
musicals as “Maid of ‘the Moun- 
tains.’ which ran for 1,352  per- 
formances at Daly’s Theatre, N.Y., 
“The Lady of the Rose” and “The 
Balkan Princess.” 





GRACE DOTHEA FISHER 

Grace Dothea Fisher, 84, former 
actress, died April 4 in Rye, N. Y. 
For two years during the early 
1890s, she appeared in repertory 
with Mme, Modjeska. In 1903, Miss 
Fisher appeared opposite Maclyn 
Arbuckle in “The Country Chair- 
man” and in 1904-05 played in 
“The Marriage Game.” She also 
performed in “Artie” (1909-10), 
“The Lancers” (1910), “Excuse Me” 
(1913) and “Dickie Bird” (1914). 

During World War I, Miss Fisher 
performed in France and Occupied 
Germany for seven months. In 
1915, she appeared with the Dev- 
eraux Players in “Twelfth Night” 
and “As You Like It” and in 1923 
was cast in “The Cat and the Can- 
ary.” During the 1924-25 season. 
she played in repertory with Mar- 
garet Anglin and in 1930 operated 
a summer theatre in Rockport, 
Mass. She had been active in the 


IN LOVING MEMORY 
OF OUR BROTHER 


BERNARD MALTIN 


Who Passed Away April 10, 1952 
JACQUELINA and AARON MALTIN 


now defunct Gamut Club, N. Y. 
legit org. 

She was the sister of the late 
William Arms Fisher, composer- 
musicologist and veepee of the 
Oliver Ditson Co., Boston music 
ubbery, Memorial services are be- 
ng held today (Wed.) at the 
Church of the Transfiguration, N.Y. 


ERNEST VAJDA 

Ernest Vajda, 67, playwright- 
Scenarist, died April 3 in Woodland 
Hills, Cal., of a heart attack. Born 
in Hungary, Vajda came to the U.S. 
hy Ri During that year four of 
ay plays were shown on Broadway. 
ls first play, written while he was 
*n undergraduate at the U. of 
pudapest, was “Rozmarin Neni” 
: Aunt Rose Marie”), which re- 
ee a Hungarian production. 
) lays, produced on Broadway in- 
uae Fata Morgana,” “The Har- 
“Crow, Grounds for Divorce,” 
: rown Prince” and “Confession.” 
Bone, ais other plays were “Mr. 
“The tj The Unexpected Guest,” 
ring’ Mittle Angel,” “Carnival Mar- 
1) hein ty Royal Suite,” current- 
lh ae offered in Helsinki. Holly- 
Parad Scripts included “The Love 
in eh ®. “Smiling Lieutenant” 
cent, -2™son_ Raphaelson), “Inno- 
jarrick.* Paris” and “The Great 

He wrote the screen adaptations 





OBITUARIES 


ae Antoinette” and “Queen Chris- 
ina.” 
Wife and a son survive. 





ANTONIO MODARELLI 
Antonio Modarelli, 55, for the 
last 11 years conductor of the 
Charleston, W.Va., Symphony, died 
suddenly at his home in that city 


had achieved considerable fame as 


April 1. A native Pittsburgher, he | Swedish pix in the U. S., died 


urer and member of the board of 

— : 
efore moving to Los Angeles in’ 

| 1942, Cox had spent 22 years in! 
| the east as an associate of Charles 
|P. Skouras in the management of 
| the theatre circuit. Before that he 
was president and general mana- 
ger of Columbia Phonograph Co. 
in N.Y. 

His widow, son, daughter and 
seven grandchildren survive. 


ERNEST MATTSSON 
Ernest Mattsson, 65, prexy of 
Scandia Films, Inc., distributor. of 


April 3 in New York. The son of 





a pianist and composer as a young 
man but first came to real prom- 
inence as conductor of the Pitts- 
burgh Symphony in 1930 after that 
orchestra had been reorganized 
along major lines. 

After guiding the Pittsburgh 
Symphony through the critical de- 
pression years, Modarelli resigned 
when it was proposed to bring out- 
standing name conductors to Pitts- 
burgh and make him associate con- 
ductor. From 1934 to 1937, he 
served as director of the Duquesne 
U. Conservatory of Music in Pitts- 
burgh. From there he went to 
Wheeling, W.Va., as conductor of 


post. At the time of his death, 
Modarelli was composing a cycle 
based on West Virginia themes. 





J. F. WATERS 

James F. Waters, 56, creator of 
the radio show, “Court of Missing 
Heirs,” died March 30 in New 
York. Lawyer, writer and inventor, 
Waters originated his radio pro- 
gram in 1937 over WBBM, Chicago. 
The airer was moved from Chicago 
to New York in 1939 where it was 
broadeast over CBS for 10 years. 
Prior to inaugurating the radio 


cago lawyer and as a reporter for 
the Chicago Herald & Examiner. 
In recent years he had worked as a 
writer and inventor of kitchen 


Putensils. 


Wife survives. 


FRANK L. THOMPSON 
Frank L. Thompson, 55, died 





tra pit during the evening per- 
formance at the Folly Theatre, 
Kansas City, Mo.,»March 22. He 
apparently suffered a heart attack. 

The show was uninterrupted as 
Dick Richards, a comedian on the 
bill who was waiting to go on, 
stepped into 
Thompson was crippled by polio 
when a boy, but early took up the. 
drums and made his carrer playing | 
in vaudeville and burlesque thea-. 
tres. When the Folly Theatre, 
opened to burlesque in 1941 he got | 
the pit job and continued there) 
until his death. 


and a brother survive. i 


HAMILTON KENNEDY 
Hamilton Kennedy, 42, song-| 
writer and ex-BBC producer, died | 
in Middlesex Hospital, London, 
March 31. Brother of Jimmy 
(“Istanbul”) Kennedy, he was co- 
writer. of such hits as “Underneath 





the Spreading Chestnut Tree.” | 
“Old Faithful.” “How Can You 
Buy Killarney?”, etc. He worked 


as a producer with the BBC at} 
Bristol and Manchester, and was 
to have officiated as deejay for the 
morning “Housewives’ Choice”! 
BBC program through the whole 
week of April 5 

He leaves a widow and two chil- 
dren, 

BILL HUNT 

Willis Ashton Hunt, 45, dropped 
dead March 31 on West 72d street 
in New York. He had been in and 
out of advertising and show busi- | 
ness for 25 years since starting 
with the Music Corp. of America | 
in Chicago when that town was) 
still J. C. Stein’s home base. At one 
time Hunt worked for VarRrIety in 
Chicago, later joining Ruthrauff & | 
Ryan. At the time of his death he 
was publishing a newsletter in) 
New York. | 

He is survived by his wife. Bur- 
ial in Chicago. 





HARRY S. SOUTHAM 
Harry S. Southam, 78, recently | 
retired published of the Ottawa) 
Citizen, largest Ottawa daily, died 
March 27 there of pneumonia. A 
newspaperman for 57 years, he was 
also a patron of artists and colleges | 
and unpublicized chief financial 
backer of the Canadian Repertory 
Theatre, the Canadian capital's 
five-year-old winter stock, and its 
predecessor, the Stage Society. 
Survived by his wife, three sons 
(one of them, Robert W. Southam, | 
now publisher of the Citizen), a 





HENRY C. COX — 
Henry C. Cox, 63, longtime ex- | 





Th 

= Wouniling Through,” “Barretts | 

Stripe mpole Street,” “Stars and 

Mar qe Orever,” “The Guards- | 
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ecutive of National Theatres, Inc., 
died of a heart ailment April 1 in| 
Los Angeles. He had served the 
company as vice-president, treas- 


. 


its symphony, remaining for five | 
years before taking the Charleston | 


show, Waters had worked as a Chi- | 


while playing drums in the orches- | 


Swedish-born parents, Mattsson 
| had been active in the foreign film 
| field for over 50 years. He had been 
| connected with Scandinavian films 
| in England from 1910-1917 and had 
_beem distributor of the Swedish 
| film, “Intermezzo,” which focused 
| Hollywood attention on pic’s star, 
; Ingrid Bergman. 
| Wife survives. 


FREDERICK S. EVANS 

| Frederick Shailer Evans, 90. 
|pianist and former dean of the 
|faculty and director of music at 
the Cincinnati Conservatory, died 
|; April 3 in Queens, N. Y. Evans, 
who made his New York debut 
| with the Metropolitan Opera House 
|}Orch under Dr. Walter Damrosch, 
| joined the piano faculty of the 
| conservatory in 1889 and became 
| dean in 1919 and director of music 
jin 1930. 

He retired in 1932. 








CARL F. LUDWIG 

Carl F. Ludwig, 81, former per- 
/cussionist with the Boston Sym- 
{phony Orchestra and_ retired 
| teacher of percussion at the Bos- 
'ton Conservatory of Music. died in 
a nursing home here April 2. A na- 
tive of Germany, he came to this 
country in 1890 when his father be- 
came a member of the Boston 
‘Symphony Orchestra, joining the 
organization himself in 1918. He 
|retired from the BSO in 1930 to 
|devote his time to teaching until 
,his retirement about three years 
| ago. 
| Survived by son, brother and sis- 


ter. 
| 





JAMES A. TIMONY 
| James A. Timony, 61, former } 


al 


his death, he was a member of the 
Santa Monica Symphony and RKO 
Studio orchs. He was principal 
violist of the L.A. Philharmonic 
Orch and its assistant conductor 
for many years. 

Wife and two daughters survive. 


FRANK RODERICK 








Frank Roderick, 53, casting di- 
rector for 25 years, died of uremic 
poisoning: March 28 in Hollywood. | 
He was with Central Casting when | 
it was organized, later shifting to) 
Universal and finally to Panoramic | 
Productions. 

ng wife and two children sur- 
vive. 





HARRY J. TRUBE 

Harry J. Trube, 64, vaude 
trouper, died at Crockett, Tex., 
April 1. He was billed as “Silk Hat 
Harry.” He was a master of cere- 
monies and toastmaster in East 
| Texas for many years. 

He was also a former amayor of 
Crockett and a city councilman. 


ADOLPH NUSSBAUM 

Adolph Nussbaum, 75, film ex- 
| hibitor, died April 3 at his home 
jin Newark, N. J., after a long ill 
| ness. Nussbaum operated the Na- 
tional and Avon Theatres in New- 
| ark. 

| <A son and two daughters survive 


MIKE PORTER 
Mike Porter, 62, who once wrote 
a radio column for the N.Y. Jour- 
inal, died March 29 ir Baltimore of 
a heart attack. He is survived by 
‘his wife and two adopted children. 
Further details in Radio section. 


| John (Johnny) Ord-Hume, 64. 
‘composer and member of a family 
‘of musicians, died recently in Rich- 
mond, England. Born in Inverness. 
Scotland. he worked with various 
bands and orchs including those of 
London's Alhambra and Tivoli 
| Theatres. He composed a number 
tof marches. : 














; 








Thomas Spivey, 82. pionéer 
‘special effecis technician. died 
| March 27 at his home in Holly- 
‘wood. He was associated with 
‘Cecil B. DeMille in the early days 


ef the film industry and later with 
'Paramount for 35 years. 


Father, 93. of Mrs. Margaret 
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ereign Productions, died March 26 
in Hollywood, 





Norma White, widow of the late 


Lee Lasses White, famed ministrel, 
died March 29 in Santa Monica. 


MARRIAGES 


Sonia Maria Gutman to -James 
Joseph Bowe, N. Y., April 3. Groom 
is with Carl Byoir Agency, former- 
ly assigned to RCA Victor and now 
with Johnson Wax. 

Gloria Ingles Daubenspeck to 
Craig Smith, Pittsburgh, March 27. 
Bride’s the daughter of Gladys 
Ingles, of WCAE staff. 


June Klee to Donald Chabin, 
Pittsburgh, March 28. Groom’s a 
former Monogram salesman and 
now a theatre concessionaire. 

Terrie Yungerman to Paul Lea- 
vitt, Los Angeles. April 4. Bride 
is a costume supervisor; groom a 
legit actor. 

Sherry O'Neil te Sidney Korn- 
heiser, Greenwich, Conn... March 
27. Groom is general profession 
manager of E. H. Morris Music. 


Mary Grainger to Eddie Arnold, 
at Sunderland, Eng., March 25. 
He's -a yaude artist and impres- 
sionist. 


BIRTHS _ 


Mr. and Mrs. Robert Stevens, 
son, Pittsburgh, March 26. Father's 
with the radio-tv department of 
Walker-Downing agency. 

Mr. and Mrs. Robert Nellis. son, 
Pittsburgh. March 25. Father's 
former Playhouse actor and one- 
time director of Wilkesbarre Little 
Theatre. 


Mr. and Mrs. Ray Laux, daugh- 
ter. Pittsburgh. March 23. Father 
manages SW’s Whitehall Theatre. 

Mr. and Mrs. Ollie Young. daugh- 
ter, Pittsburgh, March 22. Father's 
on the WDTV staff. 

Mr. and Mrs. Phil Field, son, 
Chicago. March 27. Father is cock- 
tail unit booker for McConkey 
Artists Corp. in Chi. 

Mr. and Mrs. Lou Ronders, son, 
Chicago, March 20. Father is pro- 
gram director of station WCFL 
there. 


Mr. and Mrs. Dan Seymour. son, 





' Hollywood, March 30. Father is an 


business manager for Mae West,’ Buckiey. former operator of thea- 
died April 5 at his home in Holly- ‘tres in Bennington, Vt., and widow 
wood. He had been Miss West's of Christopher H. Buckley, once 
legal counsel and biz manager from | owner of a string of theatres in 





daughter, sister and brother. | 


i 
| 
| 


1926 until his retirement five vears 


legal practice to go with Miss West. | 
In recent years, he devoted his | 
time to his real estate holdings in| 
New York and Hollywood. 

A sister survives. 


NOEL’*GAY 
Noel Gay, 55, died in London 


| 


His wife, a daughter, his father [ast Thursday (4) after a short ill- |~ 


ness. His most famous composition 
was “The Lambeth Walk.” which 
Lupino Lane launched as a dance 
as well as a song. 

Among his tunes are “The Fleet’s 
In Port Again,” “Run, Rabbit, | 


|Run,” “Hey, Little Hen,” “All the! 


King’s Horses, and “Theres Some- | 
thing About a Soldier.” 


MRS. RICHARD MORRIS 

Mrs. Elsye Laventhal Morris, 44, 
actress, died April 1 at her home 
in Philadelphia. Mrs. Morris had} 
appeared on radio, tv and in sum- |} 
mer stock. She was founder and: 
an officer of Attractions, Inc., and | 
served during World War II with; 
the Radio Division of the Armed | 
Forces. 

Mrs. Morris had also been on the | 
entertainment committee of the) 
Veterans Administration Hospital | 
in Philly. 








JOAN DOWLING 
Joan Dowling, 26, British film 


; Diego. 


Albany and Giens Falls, N.Y., died | 


the traps station. | 28°- Timony gave up a Broadway March 26 in Albany. 





Asthur Schwartz, 51. music pub- 
lisher and member of ASCAP. died 
March 25 in the Hollywood Sani- 
tarium after a lingering tilness. His 
wife and daughter survive. Not to 
be confused with the composer of 
the same name. 


Donald Cedergren, 44. Warner's 
grip for 19 years, died of a heart 





(attack March 26 while on location 


with the “Battle Cry” unit in San 
His wife and two daugn- 
ters survive. e 





Mrs. Johanna (Ann) Barleycorn, 


' 66, employe of the J. Real Neth’s 


Eastern Theatre in Columbus for 
20 years, died in that city March 
22. Two sons, sister and brother 
survive: 





Alec Sim, 84. founder and con- 
ductor of Aberdeen ‘Scotland’ 


Strathspey and Reel Society. died 


at Aberdeen, March 22. A violin- 
ist, he had frequently played for 
members of the British Royal Fam- 
ily at Balmoral Castle. 





Henry George Griffin, 81. cinema 
manager, died at Liverpool, Eng.. 


| March 21. He held posts at the 
| Majestic, Liverpool, and the Ly- 
ceum and Royal Theatres, Wal-. 
lasey. 


actress, was found dead in a gas-' 
filled room in her London house 
March 31. She was married to 
actor Harry Fowler, whom she first 
met when they were both filming | 
in “Hue and Cry.” 

Stnce then she has been in a 
number of British films and has 
also appeared in legit. 


JAMES GRIFFIN JAY 
James Griffin Jay, 49, screen-| 
writer, died March 30 in Beverly 
Hills following a heart attack. He 
was associated for Many years with 
Universal - International during, 
which he scripted “Frankenstein,” 
“Dracula” and other films. In re- | 
cent years he had been freelancing. | 
His widow and three children 
survive. 








EDWARD CROOK 
Edward Crook, 82, prexy of the 
Rialto ‘Bolton) Ltd., owners of cin- | 
emas in Bolton, Eng., died in that 
town March 22. | 
He pioneered the company in 
1925 and created chain of cinemas. 


ZOLTAN KURTHY 





Zoltan Kurthy, 52, violist, com- | 


poser and conductor, died March 


20 in Los Angeles, At the time of , 





— ' 

Mother of Marlon Brando, actor, 
died March 31 in Pasadena, Cal.. 
after a brief illness. Surviving. be- , 
sides her son, are her husband, a’ 
sister and two daughters. 





David Dominguez, 69. CBS stage- 


|} hand since 1935, died March 27 in 
| Hollywood, the result of skull frac- 


tures received in a fall. 





Father, 76, of Garry Moore, tv. 


| performer, died March 29 in Balti- 


more of a heart attack. 


Edward C. McRoberts, former, 
drama producer of the Scottish Na- 
tional Players, died at Glasgow 
March 28. 








Wife of Henry Simpson, w-k. 
north-of-England cinema exhib. | 
died at Pennington, Eng.. Match 
18. 


Wife of Ossie Noble. British 
comedian, died March 9 at Porth- | 
cawl, Glamorgan, Wales, after a 
lengthy illness. 








Jerry Zola Alexander, assistant | 
production supervisor for 


| Robe” 


actor. 


Mr. and Mrs. George Gobel, 
daughter, Burbank. Cal., March 31. 
Father is a comedian. 

Mr. and Mrs. Eddie Rochelle, 
daughter, Chicago, recently. 
Mother and father are Moore & 
Mayo, comedy dance team. 

Mr. and Mrs. Robert Gibeaut, 
son, Hollywood, March 26. Father 
is head of the Walt Disney camera 
department. 

Mr. and Mrs. Wright King. son, 
Rockville Center, L.«1.. March 30. 
Father is star of the tv show, 
“Johnny Jupiter.” 

Mr. and Mrs. Val Adams, son, 
Ridgewood, N. J.. March 30. Father 
is a radio-tv staff writer for the 
N. Y. Times. 

Mr. and Mrs. R. Peel, son, at 
Singapore, recently. She's the 
former Vera Jessop. English sou- 
brette and pantomime plaver, who 
toured the Korean front with 
Frankie Howerd 1952. 

Mr. and Mrs. James Daley, son, 
Philadelphia. March 23. Father is 
engineer at WPEN. 

Mr. and Mrs. William Mosher, 
daughter, Los Angeles, March 29. 
Father is a film editor. 

Mr. and Mrs. Mark Roberts, son, 
New York, March 25. Father is a 
tv actor. ° 

Mr. and Mrs. Arnold Albert, son, 
Hollywood, April 5. Father is a 
former Warner Bros. producer. 


L. B. Mayer 


amas Continued from page 3 




















a political speech endorsing Sen. 
Joseph R. McCarthy. 

“The more McCarthy yells the 
better I like him,” he declared. 
“He's doing a job to get rid of the 
‘termites’ eating away at our 
democracy. I don't care how many 
toes he steps on, including mine, 
as long as he gets the job done,” 
He added that the men trying to 
“get” McCarthy are the leftists. 
He was also critical of “liberal” 
thinking in the country today. 

“IT used to consider myself a 
liberal years ago, but it was the 
kind of liberalism my father and 
my friends’ fathers taught. That 
was the liberalism to help others 


‘less fortunate than yourself. It’s 


a different kind of liberalism to- 
day and a kind I don't like because 
I’m an American.” 

Mayer was accompanied on his 
visit to Haverhill by Clarence 
Brown, an M-G director for many 
years. In his talk, Mayer took a 
slap at CinemaScope and “The 
and praised Cinerama as 
offering what the public wants to- 


Sov- i day. 
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